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00gMmMa0908y ©ogadbgdymo dmhomahatmo ¢gz0dy-

d0 obmgdyco, Pbobm s doghmz®ogonmo dmbmipgoom,

Mobog 30bs 96gbomo dmbrmpgdol dobommnGmmosl YFmogdl.

dmgmmimbho 0dggzd Jgmeg bomgnbol sodosbol gbhm-géhrom

439emoBy dgdBokrog o 3ob3Hodn® godmeomgdo, mdgmoal
3o3mEgds - SEMmGBm Hythdobo Hm3d godmgzgoygbmo - Bgbod-
™mg0gmod 3bmmme 006850 mbnmo“ gboo. ,0nd3030L gy
3mgBool Fgéro scol d86d3MMbmdS/Fgndmagdgmo” 6odbsgl

3615 03gbo@ 038L, H™I Smmmzgmbihol Gg3thgdgbhotrgos 3g-

1dmgdgmos 86 gbodmgdgmoes dbmmme emobgzobhndo bo-

hpdoo sbeog PoGOmMmE dmGemuMos - Gmam®oosg bdo-

Mo 000l Fozombymo, 863y 0dsl, Gmd dgbodmgdgmos

dbmmme 7bgdo, 8gdsfgbgdgmo, Mbgbbummaonl 89343bgamo

9boo.
1bagtgmo Ggzobmeol, mobanm bgdgdol ,Logmol geze®

0333560 Fgéol dgbebodbogo bodndos. Ggzobméo ondzopol

OOogg00l godmboggdo o6 d0dotrmesl Medsdntgon-

moE dH30MmNm bokonogl; sdobmgol ol yzgms 306930

O™acvggonm 3m33mbgbdl oby godmoygbgol, hmd ©olima-

gmdho gzoddbsl:

1. 9933030L 2mzmbgmyéo Gynhobs edsdymo, dgnbymgdgmo
H9330m dobsbgds, Mmdgmog o6 godmagl sdmbybmdgol
Lodnomgdsel o bymol Fgbymazobs oy o386 bbzgzel
3936rdbgosls gohmggob.
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2. 30630 Imddgogds P3obs 3gmobBge gowodebomo, godm-
bobmmagds goEeodbogmo, doypcgdgmo ©edsdnmo 3oo-
@mol, goothoml, Go bpgds o, n3ob.

3. ghmoegbhmo  gmigbotgonmo  3gebmbozos Bmbogh-
3m3sbm  bommo, GmImol  Bghgomm  dmdeemdgol
»0300907m0“ 9dbdmgboymo 303g6e doyncrgdgmdog gm-
Moodl 0f3930.

4. 56500939hnG0 b3s/bIentrgdo dombndo, 3¢r0gdgbhpmo oo
3mB9Bnbgo.

03  bghbgdom  000©add  ,3mmmzmbihol  dnhdnho,
»000d8OMbmo” gbs, HmImomog mobgmm 6gdgdo 93bols Hm-
HomNMo 3dobooandgdol, sdbmmybndo ybhéndzonmmonl
bperemb, bosg yggmoeggto dJombdos gebggnmo.
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939096069 do0Esgsdy,
mdomobol bobgmdFoggm Lodbogpzthm v3ogdos

doMIIBMIdI ©I MEHB3I6M0L 3003BMMOIBN

3dmblbgbgdol 30Bobos, mEbadgbhol mgmmool §romdo gob-
30bommom, oy Mmagm® bogos domengmgdobodo ©odmio-
©907mgd0l 303mgmgbs bbgowobbgs gdmgol bgmmgbgdol bo-
d7p38g0do.

dmblbgbgdol mgméonmo bofogmo dmogegl m&bsdgbeol
»gmmghodmb g. 8gd3ghols, bganmzbgdsmdgmwby 3. gmdddo-
bol s Gommbmgmb 3. gthosl mMbsdgbhol mgmtogodol
30086900l gmbBy mEbsedgbhol Johgamdogools s domo ge-
3mygbgool dgbodmgdmmdnly gobbomgsl 3mbitgdnmo bady-
936900 8bsgmoBols O mb.

Sbmbrm3m-pHgdbmmmaonto gebgomotgdol i3mbBy, me-
Bo3gbhol 3ohgam®ogdol dogtogosl o dobomado mmgognto
LHOPIHPOOL 83M0mMo dmegdnmmdsl g. 8gddgtol Stredho-
390 gbmg®ogs 93mgbl. 5. amdddobol m&bsdgbiol mgm&os
F9b&ogol v36omernm Bgathdbgdol apamolbdmdl, Gmdmoal-
3obog 3m3abotgmols ssdosbols hggzs s GmImol gmb-
893 Tobogobs o 9Fgbéogmool odmdmdos 0dmgds. me-
Bo3gbhob 53009350m0880 hadrmzgals mgdsl blbol 3. gty
»3085650030b“ (Fyzmoodo dmdgse) 3bgdom s Jmmmbs/3m-
mmbol osmgdhogol 3mbdy ,93mbm3ndgBolol 3mbigaaos-
89 doymomyob.

™&bs3gbEHol 3opHrameogdn, Gmambgoogss Fobo, hodhm,
60go, Fobeogo, Mo@do, Bmds ©s dghen, byGogmmos s do-
0o6bgmmds, 3mobogds sbhon® st dodgddn®odo, 3gédme,
30 096 dbym mGEgédo (Mg Fabogds/Fabtogl bodbagl).
3b@Hogn® mhghgddo dmddgogol gotzzgnmo ©eagbomo
39bmbgoo, Gmdmgdog Fabdogl ddbol. bgdoldogé memgml
obsbosmgdl Gondnmmods (bgghgdobs o bbgs gmgdgbhgdol
Mohdnmo gebdgmergos), Lgdogmmds (gomgagnmo dbgogbo
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9 9396h g0l godmynbgds), Bmds (gemadabigdol 3rm3dmtgo-
10 9600900 gmebbIgos) s sbggg 93 Mgt gool bnénd-
06 0ghrdhdonmo 300bgodom 0ggds. 8dwgbow, sbhognto
sérdopadpntol  bpdpdhncs m&b3gbiol  3ohgamtogdom
03900. Gm3dvgm sOhJodgdhn®edo gobbegnmtdgdnmowo 0339-
®g0s 0ghobrdonmmool 360bgndo. Gmdogmo bgghob/oncm-
20b/3m@mmboll Fordmdmds Logotogome 1393806 ogds 9.§.
g0lgosl, dmdgmog Jg3mbomo mgémgdobs ©s bozobolegsb
39wag0omEe o gHMYLagE-Om3dr 3gEhahedo dogroyy-
o0l Loddmmml Fotrdmopagboe.

™&bs39b¢ol Bg3mom hedmmgmomo Jshgamdogoo ™3
93000 g3mgedo byarmabgdol gggas wotado 3aobogds,
396300 Hobl mebsdgotmay bgmmgbgdol bodndgdol sbsgmo-
8ol gegaem. 930l gomgombshobmgdobomgol hggb gobzobo-
mo30 3. mEbgmobs s mebsdgémag 3gtdsbgmo sériobhol,
3. dmgbogol ©edwgbody bd3PBgzo6l, G™MIgmms dbogodo
gboymal mGbs3gbhol 36106303g00Ls S Johgamdngdols go-
3dmygbgosl s Fotrdmohgbl dom @odmzomgdymagdols dogns-
15390l ;mgdoboodo.

03330600, MmMbadgbhol 3ohgam®ogdo Nboggdbogmumos,
bganmsbgdol bgdoldogé watado dmddgmgol s got3zgnm-
Fomo sbobogl bgmmgebols, bLeBdmagomgdal, gdmdgol dogns-
153 g00bodn M IngdYmgdsl.
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bogdotrmzggmml Bmms Gmbomoggmol mgodmtobs s 3obmb
bebgmdFogm nboggdbodhghol sbmgotgdnmo
3Gmygbmeo

Ma0b ©I33MMOBIBNI JoMHMIT? badIMOY
dMOImB0®30L 33MINL JI6MCI3369d0

(3039 3gemogodzoamols bbmgbols 3100 Lgboido)

»0000 M30 ... LHogdon® domaol gdbgsgbgos, oo Fobm-
360l homos” - Fghos dmgebrslg 3930 dgmoagdodzomo, Gm-
39 ,bbmgbols 3mdL* g3bos. ,blbmabols 3730, Gmamé Jgmerg
bmgomm mdobowdo dodmgbomo dgdgmErnsmo, Lodotmag-
mmb 3ohoms Jogmad bgbszdo soEas 296 3owga Loddmms 3g-
tomedo (1977-1982), ondgs 3obBo godmgmabomo mdol gob-
bbgoggdmmo, ,o6MoloddmTG0“ byogs v3306d@ Hobl. hggb o3
30§90 dmbydgb@By godsbgomadm yndomgosl. dob
aobgobomogm 0d 3gdmEosgndo doboeggdgdol 3mbaadhp-
do, GM3gmog bsdgmms 3géompol Lodotmzgmmdo dg0ddbs
o dogdmgbs dgmbyg dbmgmom ™ol (Loddmms 3o3doéhdo
- ,000 bsdsdymm ™m3ob” bobgmFmogdom gbmdomo). obgm
0gMMMEon® 4399obodo, Gmamdog bsdgmms 3038060 oym,
™ol mgdog 33036vE Mgamedgbhomgdymo gebod ©s do-
bo oEgMmmmanobmazol dobomgdo sbobgs, yzgmedyg mazombo-
hobme mdobowdo dodmgbogn 3gdmEosmd bynmddypésdo
3o3mgmobos. Loddmms oEgmmmgon® bymmgbgosdo mdo-
bodo dodpgbogmo dmbydgbhgdol mgdgon - gdodo Loddmms
20600630300 bobg, IhHGol dodotro PEdMdMmMY, 3docrymo
Fodbygmo, 3030623900l 3ommbo, Loddmms IJmpyéboddol
93mdol Jobogm Jobwoggosdo (3. dgthdgbodzomo, g. 8353y-
39amol 3mbydgbhgon) goblbgeggdnmo odsgbhgdom oggmgde.
3038 dgmogdodzomol blmgbol 31080 30 vMs bmmme o@ge
3 G0bssMlbo, 5683 godmbobgol ggmtdsig d339mEe@ dbmg-
d6 dbsphztrgam bgzsdo bmddgldnmo Fomdmazowagde.
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bogdotmggmml Bmms Gmbomoggmol mgomtobs s 3obmb
bobgemdFogm nboggdbodghol

©0do@™o 206gemadols bLobgemmool bodgeboghm-

335093000 0bbhodhaHo

bLOMJI30B0M baBOIA6

®dgoo, d9bgdtogo Jo¢oidmnddgon, 39bwgdogdo ymggm-
®30l Mhgdd 3oEmdMomodnl Hdmeghgl gedm{zn3gdom. godm-
Bogamobo, o3 dbkog, ség XXI bonsnby smdmhbo. gobymo
bomgmbols 90-0060 Famgdoob dmymmagdnmo bogs®mggmmad
ahonmgbo 3gMhomegdo gobgmm - GHodpgbody mdo, mygndo-
Gdpmo Hhghohmeogdo, 3030 mbmommgdom gogmgdymo
»0OB8m3M 900", ogmomo bmgmgdo ©s Jomogdgde, smgnm
dmabmdom g3bogmo dmbobmamds, m3ndsbho bobgmadFogmb
3096 ofgbgdgmo mz0mbgdndo Ggz03900 dmdomogdggody
373030 BgFmmom bomgzndogom bobol méoegg dbotgl. dgm-
3530 M3n3o30d, Mmdgmog eemabog hzgbo Ggommadnl dgdsc-
39bgamoo.

383006700 HMegognmo obhmEogdom gozghgdgmo nob-
mgbo Febbgmo mgl 13606580 gobgometgdgmo dmgmyg-
Bgdom gogmpbms. ®obodgdrmzg hgdbmmmgangdo ™mdol
3030bskgmodol mzom3bomggmgol gzbools - ;mgeml gowgs-
Bgdom (Hymg3®rdbgdoesb, Lmgosmydo Jugmagdom, dobo-
306 gmg3o. 3bgogbo gedmEEomgds 3oEmOtomdsl dvdodwy
o6 3dmbos. 1992 ob 2008 Fgml drplbgom-bodotrmggmml m3dg-
b0l OmL 0bgm@dogool Abgogbsm gogtEgmgds-gedostrgool
dgbodmgdmmds md ymagomoym, omgl, bogetogome, bbgs
6 9omm08d0 303bmgcgo0m s, bogotMenmo, Sty Gybgm-
-13600606 ™30 0gbgdmms  sbmdom o smdlbmdnm dbbgghs-

moo.
Lom3otr gomatgdedog Loghmsdmmobm 38bmb3pgdmm-

6000 EsEagbogo MagmeEngde 3mddyrgdl s yggme bag-

60



b dmogogl. dom dmdobos Jnmipnénmo 353330MgMmos:
dgamgdo, mdogdpgde, Ix8gndgdo. 1954 Fmmol 3oogol 3mbggb-
300 Bgoatspgdyao gmbgmadhel dgdmbggzede 3awoataw
obgRMMOsmd ©oE30L gbobgd o dobo mddgdo (1954 s 1999)
0a9bl dbstrgms 3obybolidggdmmogol dugesl zometgdsdo.
3ogtod € brgds Lomdsto dmddnwgogool 3gdwga? Hhzgbl
bobodgzomgdo Gybgmols dogéh mymdomgdnmo Eabobmgdg-
b0 bobgomol Ggagombdo ,Lomgndsgom boBomaes” gedozbymo.
939460l m3n30mgdgm beFomdo bogscrmzggmml dmdomadgg-
dobomgol goedEanmgds 83t dsmumos. od Jodobotryg 3érm-
39Lg88y F3mds dbmmme LaghmedmGolbm mEgsbodogog-
b0l dmbsFogmgmdomes Jgbodmgdgamo. 3dodg gomotrgoss 9.§.
»00M3N3030m beBmab® - JgmEogo ™m3Pdsgool, dmdomadgos
3o(hoEgd0b, ©ahy393900bs s Lbgswsbbgs 0bgowgbhms hom-
3Qn00.

2008 Famob sgzobpmb Gnbgom-bodotrmggmml mdols dg3-
©93 bLoggm mdobdo (EPdgmol Inbogodsmongho) dwgdsty,
XIX Lopgnbol 3bmoomo Lobmgsmm dmmgefggonl, dsds-3z0-
ob, gom®mao o 300 ghobmeggdol Lobem-378gnde Lom-
313830m baBowsb 500 3@t do semdmhbs, XIX Loggnbol oo-
LofFyobdo vggdnm gMobmoggdol Lobsbamgdo (3nmpnerymo
39333006 gmo0l dgaamo) 38gndo 1961 Fmoweb o3nbdgombo-
690l o geobmoggdol gbmgtmgdobs o dmmgefgmdols v3bob-
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6o 3odmfggzgdol Fobsdgs Lomgndsgom bodmeb degods-
g 39897302 o godmekhgsl Aol bbgsmogob? dmam&os dobo
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053MBIMN 013603IVMHM3T bITM36IB0L
0m0360MATB0L 3MMBIMIMO ©J MMIIMIMN
dMBMO3J3LOD

003mb0d30 mebsdgémzg bgmmabgdols Ihogemo 3b0d3-
Bganmzobo mmbolidogds 0dstmgds, Gmambgdogss ,Setouchi
Triennale®, ,lchihara ArtxMix“ ,Echigo-Tsumari Art Trien-
nale, ,Oku-Noto Triennale“, ,The Northern Japan Alps Art
Festival®. gtod 30¢ogogs, 83 bymo Hthogbsamal ggbgéomundo
oM gdhm®o, GmIgmbeg 36ezomFmosbo s Focdomgdgmo
3o3mEEomady ddal 360d3bgmmaobo Loghmsdmtmobm Jmm-
Oaénmo 0mboldogdgdol dscrmzgodo, offz93l 3ncogmergol
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3mmME0bsgost Pfgsl sgommdtogo s Laghmedmmolim
bganm3obgdols 3mbofogmgmdsb.
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©g05. 363 odogegd doohbysl, Gm3 3bodzbymmgebos:
»06039Mbsm 0 Logheobasb aoblbgoggdymoe Loghggdol
33mhgbs bgmmgbgdol 6odndgdol badnomgdom, GmImygdog
bodmmmme blbbosh ghogm-gndamol Gagombols dmdogemb®.

»oetouchi Triennale“-b gndspmergmo gnboobs o dmf-
3990 3bo@zhgool doboss gedmogmobmb o gedmizgmmb
®ommgymo 39bdgmol Mbogomyémds o 0boogomnemy-
mdd ©rga0mbly o 083mbool Bogd Bzl dodpgostyg 3nbdy-
mg08g. 336103 30()dad3s ,bgdhhob HHogbogmal® ,hggbo ©b3-ols
303mbohgb dmaBogtrmdol” nfmwogob.

slchiara ArtxMix“, &mdgmog 2014 Famb sofym, dohbg-
0s bmambi bgmmgbgool sbogma bsbgmdol ggbhogemo,
boog mebadgbmag bgmmgbgds Joédmbogmew goFydol
ao6gdmb: d9bgde o HEvEogns, gbodmgdmmdgdo ©s ob-
O™, 3NMOH S O Lot 3obogdm 0baydobntndhnés, Gmdg-
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mog HG0gbomgl 3gbhGIgdL/emm3dEegdl sg&m0sbgdb.

»,0ku-Noto Triennale®, &m3gmog 2017 Femosb 0dotrmgds,
003mb00l 08mmotgdymo Hadodhmmool sEaommdmog beBm-
3omadobe o mebsdgtmag bgammagabgdl méol nhmogh-
»ddggdol ogol go3ndbgds s magl 033300053l hmgmtg
bganmsbgdol 1360d3b6gmmzobgbo  g3gbogomo bmagmoml
13000790 gL 6Fomdo.

»1he Northern Japan Alps Art Festival®, m3gmog sgtgom-
39 2017 Gemoob 0dstromgds, doBbom obobogl domegd mdshol
(6535bmb 36 gxn39d@crs) Bgdmastrgbols bodmol semoagbsbes ©s
3o3mEmEbmgdsl ®obodgdmgg bgmmabgdols dtrezomag-
3560 mbolidogdgdol hogotrgool Lodgomgdno.

03330600, bymogg HH0gbomal 996000673l danmmd-
6030 3mbhadbho o mebedgbmag bgmmgbgds. bmdomo
3960HmGg00l dogé Fggdbogmo s Myggmmotrnmo hobetg-
dgamo mebsdgbmag bgmmgbgool 36mgdngdo, GmImagdog
©33m30m0gHgdgmms o GdmEabmdsk 0Bowogl, bgml
Fymdl hgérohmeogdol Igmipnemm ©s 93mbmdolyé gob-
30m06900b. Jggybol dgdmddgogooma mgdgoo bymmgbgool
ammosmyéo dbzgmmdol bafogmo bogds.

0bs 3emEosdzomo
»domobol bobgmdFoggm Lodbsgpzthm v3ogdos

b3M™MM363J00 ,B6060L6IMBINI3IIBL*
(oo dogMshombols godmagbs ,3060@bol bLedodthrmyds*)

dmblbgbgdsedn gobbomumos mobsdgotmsy Jebmzgmo
Sérhobol - mos doghshombols godmagbs 306 ©bol bodod-
mgds”, mdgmog 2021 Famol ©g3930g&do mdomobdo goo-
3o6r30. godmazgbols 3mbgnEos 9.5 Gdomo Joboszgdol 3¢0b-
303 go3ndbgoe.

»O00mo  Joboggos” Losbag Gmeods  mebsdgothmay
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bmgmom bebgmmzbgdm bogéhgdo; sbogmyé bgammaby-
0030 dobo 78d&r030 bodNTo 9ELgOMAL, g s dogMSHom-
Bo 03 bggghmBo bdrpmos sbogm 3mbigddnomyé-bedéolmd-
og dérgl blbob.

S6Hobho 0mogo© dobomols ,037¢HYy3gmgol” o dobs Lot do-
gl godmagbols 3mbigaEool/Lodmobol Logyndgmowo ogegab.
960 dgbgzom, bErgmoso Ggemyéoe Fobdmoagbom éy-
bo g0l 3omremmboliogsb @odBsgdnm bogmaogbmagtgom
Bogmgol (b3o3gd0, dogows, bogatdgmo, 30dg ©s bbg.) ©o-
3963m0 8300 gbde0s; 0bobo sGlgdmdgh, dogted dom 396
393m0yg6g0. 3obogmol botdomols gedm, dbobggmBo sMedw-
3Mhomo0l, sobythonmmdol, dghygmdol s, dgbsdsedaoboc,
306 b0l gobgosl dowgob.

03 0bbhemOEogdal bmgnsmy, 3mmonogn®, dm&dmyh-
-gbogmmmgon® §Ghomdo gobbomgs Fecdmshgbl, hmd st-
Oobho d0g3000m90L 130bsbzbgm €83wgbndy smfmgnmdo
LoBmaomgdddo godonmbgonm dmdbogmmdsdy, 0bbiodygos-
» ,LoMd0mgBg”, Imhzgbgd0m MmodsmMddly Y PR YdISMS
8 mo30bamadsms mMIsmt o308y, Mo Lobsdwzgo-
930 39EMOGM0monl dogt godmdndeggdnm 3o mo-
6 gommadoms dgbpbhgosl, ob bymog gonddgdsl bomossl o,
bodmmmmE, domenagmgool 3hmdmgdels Fedmbgsgl Fob. .
dogtvHombo Ighogmdrgmaee sbobogl mebsdgotmag beBm-
aoomadol 83 dagm3otgmdsl s 3ol Mbobtrgmm gotbal,
03930L dg30gbotgdl, Gog bodgomgdsl gzodmysl, 3mdzsm,
3 sbpobho o3 0bbhomegngdom, ghmo dbkog, dmbhdm-
©g»b0B30bomgol sdobobosmygdgm ,,36080b0l 3mbLhodhsego-
ob“ obgbl, dgmtg dbcog 30, 93 JpagmBstrgmdosb godmbs-
30mboE 3300308mdL, Momog 3mbhdmogéboddol aatamgol
LEYdd o dbomo 3otMoogdol — 3getr matgdnmgdems dm-
bgamomgoolbs o ©sd330060500l Hobolbobgdlbsog dmbodbogl. o3
3btog, gb bodndgzeto ghmaze®vw ,FobobFethdghyzgmgds”
00333006 307mo 30600ad0l 33momgdsl, Gog gogbowwe
300093 1360060L Mol ggmbBy sélgdymo dbmamom Fgbdo-
a0l hHmzg300.
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03J6350b ©IFME®ANMIGOL 0©J
1920-1830-0060 6M™3Jd0b JoMHOIIM bdIMO)Y
bJIMM36J39380

(B03gbol 38gbgdammdnls dsgemomBy)

0bEbHG0omaBsgos - 3m3ogeboobinmo bodgmms bg-
mm3bgdol ghm-ghmo Pdmoghgbo mgds ogm. 3ob3godyéo
339690mmdgd0 Logzgmgbmo godmbagogos ,beddmms ssdo-
obol“ doge 0mbgool edmmhogmgool, doldy godetzggool oo
dobo gdodrygmo bymolbizgmgdol opgol, Moy ngmmmaon®o
bganmsbgdol géhrm-ghmo dodromoo sdmEsbs gobos. Jmodgd-
omgdol gggybol LFGea gebgomatgosdy gdbows 3. 0. mgbo-
Bols ogtr 3Erombopghnme @obsbmmo gmgdhtrmaogdsgool
36rmEgbo s Jsbmob o3egdodgdnmo 339690mmdgd0 dmgamo
3938060l dobIHodom, mdgmog gotommo sobobs boddmms,
3om dmtol Jotrorgm bobgom bgmmgbgdedog.

bodgmmo bogebmzggmml gmgdhtrmaogdsgool boigebdm
36mgdho - 8gdm v330mol oM mgmgdhtmbsoagndo - Bodg-
bo, GmIgamog 1923-1927 Femgddo 39bogomes, oo bbol gob-
303mm 330 0gie Jobromgamo dbodztrmdols, Jobwalgdol, 30bmb,
goBhmacog00l, mohgdodncol, dgbozol o mgodeol gho-
-96® 300306 1730©. M0MMINMo Mo boggmaedo dbona-
o gboom dsbobogrs 38gbgdmmmdols 3rmgbl s Fglodsedol
dbopztrnm-ogmmmany®o gdszbomgdol godmpgdal gdbs-
bytgdme.
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Jobrogem bobgom bgmmgbgosdo mdzgmalbo ©G™Mo©sb
dmymmgdgmo 3ndbgdol mgdsl oo sEaomo gmdmdms,
6oadb g30gdons, Lbgnmads Ledmagomgdol yggms Fgzéb
3o3mF3930L Fobodg oygbgdl. sbdgmmmaondo dsbomgdom
0633939, ©™3 bogobrmzgmmlb dotdggmo dmbsbamgmods gok-
3399w bedgoEebm FmEbol gmmdEs, geshbosm Bmgogh-
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THEATRE STUDIES

Marina (Maka) Vasadze,

Doctor of Arts,

Associate Professor of Shota Rustaveli Theater and Film
Georgia State University

GLOBAL CHALLENGES IN WORLD DRAMA AND IN THE
LATEST GEORGIAN PERFORMING ARTS

(Performances: Nothing About Us Without Us, Incident In
Metro Station, The Green Cat)

v" Global Challenges in World Dramaturgy and Georgian the-
ater art.

v" The theme of violence in different social strata and age
groups: Violence in the streets, domestic violence, diktat
of state structures on different social strata. Examples of
this theme are theatrical performances, in the 2021-22 sea-
son, in different theaters in Thilisi.

v" The co-production of the Polish Theatre in Bydgoszcz
(Teatr Polski w Bydgoszczy) and the Royal District Theater
Nothing About Us Without Us was directed by Data Ta-
vadze. The performance was inspired by documentaries of
Krzysztof Kieslowski. The author of the Georgian text is
Dato Gabunia.

v" Incident in Metro Station staged by Levan Tsuladze and
Temo Kuprava at the Marjanishvili Theater is a staged
version of Larry Peerce film The Incident (1967) (staging
authors: Levan Tsuladze, Temo Kuprava). The film itself is
based on Nicholas Baehr’s teleplay Ride with Terror. The
performance depicts the sorrowful and topical issues of
our lives.

v" The experimental stage of the Youth Theater offered an-
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other interesting performance to the audience. Young di-
rector Luka Intskirveli staged the play The Green Cat by
contemporary Romanian playwright Elise Wilk. Both the
play (translated by Ana Mirianashvili) and the performance
present the problems of teenagers living in the suburbs.
The director, together with a group of young like-minded
people, revived the thoughts, sorrows, worries, dreams of
16-19 year old teenagers on the stage.

Maia Kiknadze,
Associate Professor of Shota Rustaveli Theater and Film
Georgia State University

RUSTAVELI THEATER DURING THE PATRIOTIC WAR
(1941-1945)

Kay words: (patronage brigades, propaganda purposes, Geor-
gian plays, patriotic ideas.

1. Throughout its centuries-old history, Georgia has withstood
a number of global challenges. Whether it’s wars, revolu-
tions, pandemics, occupations or various kinds of repres-
sion (the socio-political storms of the country had a great
influence on cultural processes, including theatrical art).
One of the most formidable tests in the history of mankind
in its cruelty and scale was the World War Il.

2. During the war, theaters were not closed in the Soviet
Union. At this time, new troupes appeared, the so-called
patronage brigades, which performed in army units and
hospitals. In Georgia, many actors were united in patron-
age brigades. Georgian actors fought both at the front and
behind enemy lines. Many actors, workers, prompters and
orchestra artists of the Rustaveli Theater were called to
the front, and did not return.
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3.1n 1941-1945, the Rustaveli Theater staged 18 new premieres.
Classical, patriotic plays, comedies and modern Georgian
plays written on a military theme were staged here.

4. During the war, the theater had its own obligations. This
was for propaganda purposes. The theater should inspire
the audience with an optimistic mood, faith in victory,
demonstrate the devotion of a Soviet soldier, the heroic
spirit of a warrior, self-sacrifice for the country.

5 In 1941, director Dodo Alexidze staged a play by the German
Jewish writer Friedrich Wolf “Professor Mamlock”, im-
bued with an anti-fascist spirit.

6. During the World War I, Georgian dramaturgy was not dis-
tinguished by special novelties and highly artistic samples,
only few plays were written on the topic of war during this
period, so the Rustaveli Theater had no choice and staged
all the plays written during that period (for example, G.
Mdivani “The Battalion goes West”, G. Mdivani “The Sky
of Moscow?”, S. Kldiashvili “Deer Gorge”).

7. Like other theaters of the Soviet Union, the Rustaveli The-
ater played a significant role in creating an optimistic
mood among the population and spreading patriotic ideas.

Tamar Kutateladze,

Theatrical critic, Doctor of Arts, Chief Researcher of the
Dimitri Janelidze Scientific Research Institute of the Shota
Rustaveli Theater and Film University of Georgia.

TIMING

Contemporary reality has turned out to be extremely in-
teresting, loaded with many unforeseen difficulties, which
in itself offers new challenges, urgently requires us to adapt
to increasingly new, unpredictable reality, to develop critical
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thinking, mobility, and the development of correct response
forms. | think that in this not-so-dangerous reality, theatrical
artists themselves should take into account the current situa-
tion and find ways to respond accurately to the main problems
of the new millennium, to improve public relations, consoli-
date, and implement a third government in a crisis situation.

In the early 1920-s, concepts almost unfamiliar to our daily
lives resurfaced - the pandemic series, war, fascism, the ap-
proach of the end of the world, Judgment Day, the Second
Coming, or other impending apocalyptic themes. The public
again recalled the seemingly outdated works and plays cre-
ated at the beginning of the last century, this time with a new
perspective began to search the recent past, analyzing difficult
periods. Even more important, it became vital to maintain a
reasonable calm, to activate healthy thinking, to draw the right
conclusions. It has been said that history repeats itself and
the beginning of the XXI century is related to Lama with the
20-s of the XX century. That is why Camus’s “Black Plague!”,
Which has been recognized as a utopian work for many years,
turned out to be especially interesting. The repertory policy of
the Teatro Theater of the University of Theater and Film has
also responded to the changes that have taken place in our
reality. In the current season, Karl Chapek’s “White Hour” per-
formed by Soso Nemsadze, Alexander Kantarias “Mariamobis
Tve 1924” staged, we will soon see Arthur Miller’s “Salem Pro-
cess” staged by Temur Chkheidze and others. While it may still
be very painful for student actors to have an in-depth under-
standing of the problems posed by the older generation, | think
it is necessary to recall and understand the most important
period of our history, the bloody years, the thought of famous
authors, their world history. The cataclysms of the 20-s and
30-s of the century, especially since some parallels may in-
deed be drawn with it.
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Mariam Marjanishvili,

Doctor of Philology

Scientific worker

Kutaisi State Historical Museum

THE KNIGHT IN THE PANTHER'S SKIN
ON PARIS STAGE

In the 1880s, the publication and illustration of The Knight
in the Panther’s Skin in Georgia was initiated by Giorgi
Kartvelishvili. Meanwhile in emigration, staging of this genu-
ine work on the Paris ballet stage was funded by the tycoon
emigrant Beridze, about whom Rejeb Jordania gives an inter-
esting memory in his book “I grew up in Leville”: “My mother
had an idea, to stage a ballet based on the poem by the great
Georgian poet of the twelfth century - Shota Rustaveli -The
Knight in the Panther’s Skin. Her initiative was crowned with
success”.

Finances and responsibilities were distributed and dealt
with. Contracts with lead performers were signed. Soon, re-
hearsals started in one of the halls of the Elysian Fields. The
meetings were held daily between 10 am and 4 pm. The head
of the ballet, Serge Lifar, directed everything and was the cho-
reographer himself. Among the guests was Nikolai Evreinov,
a well-known theatrical critic and author of numerous plays
staged on world stages, who was commissioned to write a
screenplay for a ballet based on the poem by Shota Rustaveli.

Evreinov included in the script episodes from the lives of
Rustaveli and Queen Tamar, as the poet dedicated his work to
the latter. Russian artists Natasha Goncharova and Larionov,
who created the scenery and costumes, were also invited to
the ballet.

Lifar invited the old maestro of Russian ballet as a cho-
reographic consultant, thanks to whose amazing mind he was
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able to present the individual details of the movement, the
rhythm.

Since the ballet “Shota Rustaveli” was a new staging, Lifar
had to study in depth the Russian translation of the poem by
Balmont as well as the Georgian The Knight in the Panther’s
Skin illustrated by the artist Mikhai Zich in order to grasp all
the details. That is why Lifar invited Georgian dancer Petriash-
vili to the ballet to get acquainted with the ballet movements
typical for Georgian dance, because including Georgian details
in the performance was a necessary process.

Work on the ballet was going on at an unprecedented
pace. Serge Lifar introduced a new creative method. Usual-
ly, the choreographer first chooses the music, or the music is
written especially for him, according to which he stages the
dances. In the ballet “Shota Rustaveli” everything happened
the other way around: Lifar first staged the dances, and the
composers created the music on the scheme developed by the
choreographer.

After three years of rehearsals, it premiered at the Monte
Carlo Opera in the spring of 1946. The ballet was performed on
the Paris stage four times after the premiere. Then the ballet
based on Shota Rustaveli’s poem disappeared from the stage
and never returned. Even today, no one knows what happened
to the music, the scenery or the costumes.

Striving for something new is the first requirement of the
human imagination, and finally, the truth became apparent
that there was no greater pleasure for Georgian political emi-
grants and the ballet troupe than to enjoy creativity. Especially
when it came to the most precious treasure for Georgians,
Shota Rustaveli’s The Knight in the Panther’s Skin.
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Tamar Tsagareli,

PhD. Associated Professor, Art Sciences, Media and
Management Faculty Shota Rustaveli Theatre and Film
Georgia State University, Thilisi (Georgia).

Curator of Vakhtang Chabukiani Memorial House-Muse-
um of the Union of Thilisi Municipal Museums

ARES OF THE XXI CENTURY

As we known from ancient Greek mythology Ares (Arés)
is the Greek god of courage and war. He is one of the Twelve
Olympians, and the son of Zeus and Hera. The Greeks were
ambivalent toward him. He embodies the physical valor nec-
essary for success in war but can also personify sheer brutality
and bloodlust, in contrast to his sister, the armored Athena,
whose martial functions include military strategy and general-
ship. An association with Ares endows places, objects, and
other deities with a savage, dangerous, or militarized quality.

Today, in the XXI century, the raging God of War is raging
in certain areas on the world map, and society, in reality or in
the art world, is experiencing its consequences: both physical
and moral death.

As is well known, the theme of war and death has histori-
cally been the subject of interest of writers or artists, where
human weakness is clearly manifested, and the psycho-phys-
ical disorder caused by weakness or the act of death and its
execution. The “cardiogram” of personality was created by
Polish director Ingmar Villgist (real name Jarostaw Swierszcz),
who is one of the most prominent and important figures in
modern Polish theater. His plays are often staged not only in
Poland but also in different countries of Europe and America.
Neither Georgian directors remained indifferent to the work of
this playwright and, today, when Ares, the god of wrath, who
“provided temporary asylum” in Ukraine, actually reminded us
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of his own power, on the stage of Griboedov Theater in Thilisi,
stage director Giorgi Margvelashvili is staging a play of Villg-
ist’s drama “Helver’s Night” and presents an intellectual play
based on a psycho-dramatic, psycho-social context.

Although the story takes place in Europe in the 30’s of the
XX century, specifically in Poland, for us, the viewers, these
two characters and the tense relationship between the out-
side world is familiar and painful. The goal has been achieved
as with the playwright, even with this one drama, as well as
with the play “Helver’s Night” by director Giorgi Margvelash-
vili. The reason for this is real life action, which is character-
ized by its specificity. It arises as a result of the expression of
a person, a hero, a will, and on the way to its realization he
faces a number of obstacles: the retaliatory actions of the oth-
er characters lead to conflicting confrontations and struggles,
without which the existence of both drama and performance is
impossible. Conflict is revealed because conflict-filled situa-
tions and characters form the basis of drama as a genre, defin-
ing the entire moral significance of its essence.

George Tskitishvili,

PhD in Art science,

Professor of Shota Rustaveli Theater and Film Georgia
State University

DISASTER, CALLED WAR

The most famous French philosopher, writer, publicist,
historian, playwright from the Enlightenment Era (XVIIl cen-
tury), Voltaire (1694 — 1778) said that war is both a disaster
and a crime. Maybe this short sentence completely explains
and summarizes the meaning of war. During the history of hu-
manity’s many centuries of existence, they could never avoid
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this catastrophe of extremely destructive power and aftermath
fully. And what amount of victims and destruction it brought is
at some level known to everyone.

In this work it is said that this problem has been relevant in
every era. Naturally, it would bother the ones working in the-
atre. To bring an example, the author speaks about two plays
which were created at different times in different countries.
These are: Ancient Greek comedy Lysistrata. Written by Aris-
tophanes (born approximately in 446 B.C., died between 387-
380 B.C.) and French intellectual drama “The Trojan War Will
Not Take Place” by Jean Giraudoux (1882 — 1944). Just these
two cases show how important and topical the themes of war
and peace were in every century.

When a war takes the world by storm, we are not only left
with ruins and cemeteries. The scars that are left in the hearts
and minds of the ones who survived are also extremely tragic.
A lot of them are unable to escape this trauma for the rest of
their lives.

Sandra Rasvana Cernat,
Ph.d. Lecturer of the Bucharest National
Film and Theater University

THE MAGIC OF LUCA RONCONI'S CREATION

Iconic personality of the contemporary European the-
ater and opera, italian director Luca Ronconi was, above all,
a philosopher of the stage. An intellectual par excellence. A
reformer. An artist for whom theater and opera should not be
separated from the philosophy of history, in the sense pointed
out by Schiller, that the stage confronts us with both History
and the Last Judgment. For Luca Ronconi the text, whether
dramatic or musical, is primarily a way of expressing his own
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universe. Accordingly, the main author of a performance is
not the playwright, nor the composer, but the stage director.
The text and the music should be just the background for the
strength and originality of the scenic vision. Therefore, his cre-
ations were often whistled, mainly by the conservative opera
audiences, confused by his innovative vision .

Refusing the commonplace that reduces the link between
music and words to an ordinary mathematical summation,
Ronconi focused on the real function of singing, starting from
an extremely simple but generally neglected axiom: “Each text
emanates its own space.” Determined to cancel the old cli-
chés - “the idea that the public expects Violetta’s dress to be
embroidered with camelials and the church of Cavalleria to be
set in the same place” - he rejected with equal contempt the
naturalistic and pictorial vision.

Instead he foccused on his relashionship with the opera
soloists. Uninterested by psychological motivations and defi-
nitely not a fan of the classical theory of identification of the
actor / singer with the character, when assigned the project of
L’incoronazione di Poppea, he decided to organize a special
Seminar for singers, providing them a thorough study of the
recitar cantando style, proper to Monteverdi’s time. Later the
Seminar was integrated to the curricula of the Academy of
Dramatic Art.

The retheatralisation proposed by Ronconi ment an ambi-
tious intellectual bet: to link the cultural universe of his con-
temporaries to the splendid legacy of the Italian Baroque op-
era. His aesthetic reform came out of a deliberate and proud
recovery of precious national values.

Luca Ronconi’s speech at the 2008 European Theater
Awards ceremony keeps topical: “I believe that the creation of
this Europa Prize must also be an opportunity to reflect on the
link that we all, through our activity, must establish between
the European horizon and the saving of the national identity in
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which the theatrical civilization of each European country must
be present. Let’s use art and culture against barbarism®.

Lasha Chkhartishvili,
Doctor of Arts, Associate Professor, Shota Rustaveli
Georgia Theatre and Film State University

NEW THEATRICAL FORM - ONLINE THEATER?

“When the quarantine is over, the world will change for-
ever ...” said Microsoft founder Bill Gates.

Whether the challenges and changes caused by the pan-
demic are reflected in the further development of art, particu-
larly theatrical art, will become clearer after the end of the
pandemic, although we are already witnessing the emergence
of a new hybrid art.

The pandemic that suddenly struck the world has dra-
matically changed the world agenda. New regulations were
imposed, the usual way of life was broken, the world was
unprepared to face many difficulties. Before scientists and
researchers could devise the ways and methods to fight the
coronavirus (more precisely, called COVID 19), humanity moved
to a familiar, but not basic, remote format of communication.

The World Health Organization declared the pandemic on
March 11, 2020. The World theaters celebrated International
Theater Day - March 27 - in closed, darkened halls and in si-
lence.

Theaters did not stop working even during the First and
Second World Wars, but the pandemic forced them to stop.
Theater - a synthetic and living field of art, entered a dead
end, found itself on the verge of death-life. In the theatrical art
industry, for some time, another period of crisis came.

Due to the pandemic, art, like almost every field of indus-
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try, was forced to adapt to new rules of the game and find
ways to survive and then develop. Performing arts are the only
ones based on live communication with the audience between
new and old fields of art. That is, a living relationship is one
of its main strengths. The live communication platform was
taken away from the theater by the pandemic.

Twenty-six centuries ago, the professional, verbal, Aris-
totelian theater of the European model, established in Greece
over a centuries-long period of development, showed that it
has a unique resource and feature of self-renewal, self-pres-
ervation. The suspicion of the disappearance of the theatri-
cal art in a deadlock, in extreme crisis, has arisen many times
throughout history.

The main thing lost in online theater is the process of en-
ergy exchange. This unique moment of the theater, or in this
new kind of cinema, is lost. It is impossible to select a per-
spective because the director and the cameraman offer the
perspective and the viewer is forced to accept the offer who
cannot express emotion and feedback live because he too has
moved into virtual space.

What will happen tomorrow? It’s hard to say. Time will
tell. However, we have another type of combination of theater
and cinema, which is called online theater.
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FILM STUDIES

Zviad Dolidze,
Dr. Full Professor of Shota Rustaveli Theater and Film
Georgia State University

AMERICAN FILM AND WORLD WAR |

For various reasons, the United States did not join in until
1917, when World War | broke out in Europe in the summer of
1914. Of course, this global event changed many things in the
world, including the development of cinema.

In the pre-war period and the early years of the war, the
Hollywood film companies successfully established vertically
integrated structures, which meant that each of them already
had three main directions of work: filmmaking, demonstra-
tion of them in their own movie theaters, and distribution of
them both in the United States and abroad. Such a system
was copied by Hollywood from the Europeans, especially from
the well-known film magnates like Charles Pathe and Leon
Gaumont in France and Ole Olsen in Denmark, who created
similar systems, but at the beginning of the war, these seem-
ingly solid and reliable structures of the Europeans were seri-
ously threatened. In addition, the Americans adopted from the
filmmakers of “The Old World” the strategic, technical, genre,
directing, editing, etc. peculiarities that contributed to the es-
tablishment of their powerful and orderly film business.

Of course, the European countries involved in the war pro-
duced films, but their quantity plummeted as many European
filmmakers were drafted into the army, parts of the film studios
were converted for military purposes (warehouses, hospitals,
etc.), and many cinematographers were assigned to military
headquarters where the film departments were founded for
filming the war chronicles, and thus they had to operationally
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cover the ongoing military battles. American film companies
took advantage of this and offered many of their films to Eu-
ropean movie theaters. Right from here, Hollywood began its
deliberate incursion into the European film markets, although
this process has already taken place in some countries (for
example, in the United Kingdom). From the years of World War
[, Hollywood’s hegemony began in the international arena,
which lasted a long time unexpectedly.

Tamta Turmanidze,

PhD in Art Studies

Shota Rustaveli Theatre and Film Georgia State
University Assisnant Professor

THE GLOBAL DISASTERS ECHO IN
CINEMATOGRAPHY

The wars, pandemics, ecological changes, and catastro-
phes of the human history have always been echoed in art
in various ways. While the period of wide-reaching epidem-
ics, people have always feared the end of the world, and this
perception has been transformed into certain artistic forms.

In cinematography, even at its dawn, films about disasters
emerged, where the story line unfolds against the background
of an imminent or ongoing catastrophe. There are some argu-
ments regarding films in this area: some experts believe them
to be an independent genre, while others consider them as a
kind of thriller sub-genre. However, despite the controvercial
opinions, it is a fact that this genre, of almost the same age
as the cinematography itself (the first specimen of which we
can trace back to Georges Mélies and the representatives of
the Brighton School), has withstood the test of time, and it
periodically becomes quite sought-after, especially whenever
the humanity faces global challenges.
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Frequently, the stories of disaster movies are inspired by
real natural or technical catastrophes, though sometimes the
films somehow predict the future, and the events described in
them become real, though with some modifications.

During the coronavirus pandemic, for instance, the film
“Contagion” ( 2011) became relevant, the story of which was
practically followed by the events of 2020.

In a way, itis interesting to pursue the evolution of the
disaster film genre, to draw parallels between the real events
and the stories depicted, to comprehend when and why the
demand for films of a similar nature is triggered, to consider
and discuss the reasons contributing to the genre’s popular-

ity.

Maia Levanidze,

Doctor of Arts

Shota Rustaveli Theatre and Film Georgia State
University Associate Professor

CHANGING SPIRITUAL AND MORAL VALUES IN THE
CULTURE OF THE 215" CENTURY

The 21t century began with the terrorist attack of Septem-
ber 11", 2001, that shattered the myth of America as a super-
state. This fact was followed by the start of the fight against
world terrorism, the wars in Afghanistan, and Iraq, the civil
war in Syria, renewed conflicts in the Caucasus region, revolu-
tionary events in the post-Soviet space, and a colossal number
of victims in the world. Prolonged hostilities, active destructive
changes, and existence in a constantly negative environment
in 2020 were followed by a new virus that killed a colossal
number of people worldwide. In the fight against the invis-
ible enemy, people developed a fear of physical destruction,
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a syndrome of insecurity. Emerged a society locked in micro-
cosms united by this feeling. These processes were somehow
“crowned” by the Russia-Ukraine war, which divided the world
into two parts: Russia and the rest of the world.

The culture of the 21 century reflects the processes of re-
ality in different ways, but in this difference, it is possible to
see one unifying “sign”. Atmosphere, mood, and environment,
raise the issue of a radical change in a person’s inner, spiritual
crisis or feelings and traditional values. What has modern so-
ciety and people become like in the face of cataclysms in the
21st century? What moral and ethical categories, relationships,
and range of feelings does it stand for? Mikheil Haneke’s
“Love” (2012) Andrei Zvagintsev’s “Loveless” (2017) and John
Poe Bonn’s “Parasites” (2019), | think allow us to answer this
question by analyzing the works created in the entrails of dif-
ferent cultures.

Andronika Martinova,

PhD. Assoc. Prof.

Head of Screen Arts Dept.,

Institute of Art Studies, Bulgarian Academy of Sciences

BETWEEN SOUL SEARCHING AND HAPPINESS IN FAR
EAST'S CULTURES

(images of the global and the personal in the contemporary
Bulgarian documentary cinema)

The proposed paper will focus on several Bulgarian docu-
mentaries that explore the idea of happiness and the migra-
tion of Bulgarians to very distant and unknown territories.
The works are made by young and established authors: “True
Happiness” (2016) by Atanas Kutsev, “Invisible Threads” (2016)
by Borislav Karamelski and Anthony Krastev, “Hello, Papua!”
(2009) by Mario Markov and “The Long Way of the Crocodile”
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(201) by Pancho Tsankov. These titles represent both the cul-
tural diversity of the Far East (Nepal, India, Papua New Guin-
ea) and make a portrait of the Bulgarian as an Exotic other.
Although very different in style and directorial approach, these
documentaries also have a significant common ground. It is
precisely in the idea of achieving spiritual harmony and hap-
piness and overcoming differences through the prism of re-
ligious dialogue and cultural and ethnic diversity. The docu-
mentaries also place special emphasis on the challenges of
the global world: preserving identity and spiritual origins in an
increasingly material world. At the same time, they are looking
for those values that unite, not divide, humanity.

Cinema and television as mass media are a free territory
for contact between different fields of art (after all, the film is
syncretic), for dialogue between cultures, artists and phenom-
ena. The screen arts easily decentralize cultural identity by
boldly opening it up. It is interesting to note that some of the
above works are co-productions. This provides a great oppor-
tunity to interpenetrate and get to know the different cultural
layers and specifics. The films also have the unique chance to
transcend their own national and regional market, festival and
familiar (indigenous) spectator territories, and to cross bor-
ders, reaching the supra- and transnational fields of on-screen
communication. To meet the new global viewers, aptly defined
by Arjun Apadurai with the term “deterritorialized viewers”
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Lela Ochiauri,

Doctor of Arts

Professor of Shota Rustaveli Theater and Film State
University of Georgia

RUSSIAN TERROR FROM THE SOVIET UNION
TO DONBAS

There are cases in the history of culture when even an in-
dependent work of art (and not, say, currents, directions or pe-
riods) creates a panorama of the epoch, a large-scale picture
of events, when it becomes a generalized model of them and
thus, acquires special significance. These include, say, Pablo
Picasso’s “Guernica,” Mikheil Javakhishvili’s “Jako’s Refu-
gees,” Charlie Chaplin’s “The Great Dictator,” Robert Wiene’s
“The Cabinet of Dr. Caligari,” Rainer-Werner Fassbinder’s
“Maria Brown” and others.

Such works of art go beyond specific frameworks, are not
perceived and are not considered as just a film, painting or
prose, because the existing boundaries cannot accommodate
the words, problems, concepts within them and everything
moves to another scale.

Such cases include the young Latvian political scientist,
historian and director Edvins Snore’s well-known feature film,
a historical document within a film format, a research-analy-
sis, “Soviet History” (2008) as well as a well-known from dif-
ferent angles and an acknowledged documentary by Ukrainian
director Sergei Loznitsa, a feature and documentary film “Don-
bass” (2018).

We cannot analyze these works of art only as films and
we cannot talk about them as just an “independent creative
product” because of the reflection of reality, problems, his-
torical and modern context, and at the same time, according to
the sharp and aggressive reaction of the Russian authorities,
which was typical of a totalitarian country with terror, bans,
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censorship and, moreover, persecution of films and directors,
declaration of persona non grata and death threats.

Manana Paitchadze,

Prof. Dr. phil. habil. German Studies, (PhD), Translator. Senior
Research Fellow at the D. Janelidze Scientific-Research Institution of
the Georgian State University of Theatre and Film Thilisi

THE NOVEL ,, THE READER"/*DER VORLESER" BY BER-
NHARD SCHLINK AND THE MOVIE-ADAPTATION BY
STEPHEN DALDRY 2008 - CONCEPT OF GUILT AND

PUNISHMENT

Keywords: B. Schlink, The Reader, St. Daldry, K. Winslet, R. Fi-
ennes, D.Kross

The novel of the famous German jurist and writer Bern-
hard Schlink “The Reader” (1995) is his magnum opus, although
he is also the author of 12 other quite successful books. “The
Reader” is a literary text, written with a unique narrative tech-
nique. At first glance, the narrative does not seem to present
anything special, and yet: the simple, balanced narrative style
does not lose its tempo-rhythm in any passage of the presen-
tation of the subject. The thematic collisions, on the contrary,
are quickly and contrastingly changed. The psychotype of the
main characters - Michael Berg and Hanna Schmitz - is gradu-
ally deepened and portrayed thoroughly, but also argued. The
concept of guilt and atonement/repentance or punishment is
connected with the main character of Hanna Schmitz - she
had joined the SS as a 20-year-old in 1943 and became a su-
pervisor in the concentration camp. Among other things, she
had the convicts read to her. The trial takes place 20 years
after the end of the war - here the law student Michael Berg
sees Hanna again for years. Michael Berg, who enjoyed his
first sexual relationship with her as a minor youth, uncon-
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sciously became a victim of this relationship, which unfolds
for him into a true love affair. A special component of Hanna
Schmitz’s psychotype is her illiteracy - illiterate people usu-
ally try to hide this deficiency. Hanna does the same. The rea-
sons of Hanna’s illiteracy is her low social background and not
mental disability. Michael is the only one who recognizes the
reason for Hanna’s attitude. She is sentenced to life in prison.
In prison she undergoes a metamorphosis - she learns to read
and write in a special way by listening to audio cassettes with
the books read by Michael Berg. They are the exquisite mas-
terpieces of world literature. It is a drama - a love drama and
the drama of becoming aware of the guilty act - Hanna hangs
herself in prison on the day she is to be released. She sees no
place for herself in the real world. She remains in her isola-
tion. The film adaptation of the book was made by the Brit-
ish director Stephen Daldry from 2008 with a star cast - Kate
Winslet, Ralph Fiennes, David Kross. In the film, the narrative
perspective is changed - instead of the first-person narrator, a
cinematic retrospective method is used. Both the book and the
film adaptation should be viewed from the perspective of Karl
Jaspers’ 1946 writing, “The Question of Guilt.”
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Nino Popiashvili,

Dr. of Philology

Shota Rustaveli Theatre and Film
Georgia State University

FROM LOCAL TO GLOBAL - FROM CONFLICT TO WAR IN
LITERATURE AND CINEMATOGRAPHY

The war is reflected in art, literature and cinematography,
both with its heroic focus, and with the tragedy of war expe-
rienced by individuals, and the discourse of anti-war, peace.

A term, well-established after World War I, military fiction
denotes war-inspired literary texts where a war is shown from
a global and local perspective. The classic texts of military fic-
tion are A Farewell to Arms by Ernest Hemingway, All Quiet
on the Western Front by Erich Maria Remarque, etc. These
writings show the human face of war. The terms developed in
military fiction, anti-war literature and peace literature show
the tragedy of war even stronger.

War as an actor is an important issue in contemporary
Georgian art. In 2005, the story of the contemporary Georgian
writer Tamri Pkhakadze Veggie Garden in the Conflict Zone
was published. The action in it takes place in the zone of the
Georgian-0ssetian conflict. The main characters of the story
are Georgian and Ossetian neighbors, Robinsona and Olega.
Ossetian Olega becomes a victim of a war that began inex-
plicably. After the August 2008 war, the author changed the
ending of the story, which completely changes the main focus
of the text. Georgian Robinsona also dies in the changed end-
ing. The protagonist’s death is a kind of mythical reincarnation
in the last paragraph, Robinsona becomes a walnut planted by
his ancestors and takes root in his veggie garden.

Veggie Garden in the Conflict Zone was staged at the
Meskheti State Theater, directed by Giorgi Shalutashvili. And
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in 2021, director Beso Solomanashvili shot a film of the same
name.

In the report, we will talk about the artistic representa-
tion of war in literature and cinematography, draw special at-
tention to the contexts of military fiction, anti-war and peace
literature, as well as to the war as the principal character and
main actor of a fiction writing, which changes the structure,
content, meaning and key questions of the completed fiction
writing.

Giorgi Razmadze,

Researcher of Dimitri Janelidze Scientific-Research Insti-
tute of Shota Rustaveli Theatre and Film

Georgia State University

THE CHALLENGE FOR CINEMA AND PERFORMANCE ON
BEHALF OF MATTHEW BARNEY

American artist Matthew Barney was originally an artist
and performer, but soon shifted into the video art medium.
His transaction was not a farewell to any field, Barney cre-
ated most of the installations or performances in real time and
space, but in a video/movie setting. He was not the first to do
so, although the scale and intensity of his work in the visual
arts raised the crucial issue, first and foremost, the boundar-
ies of cinema, visual arts and performance, and therefore the
rethinking of these mediums in the modern context.

Matthew Barney’s “Cremaster” cycle is a mega perfor-
mance that exists and is experienced only in a video art envi-
ronment. His subsequent projects are also dedicated to defin-
ing the boundaries of art. For the time being, the latest work
“Redout” (2019), unlike the previous works, is very close to
cinema and is defined as non-narrative cinema, in which per-
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formance is no longer found in its purest form. The film based
on the myth of Diana and Actaeon is a challenge both in terms
of understanding the new possibilities of cinema, as well as in
terms of exploring ways of remediation of performance, cho-
reography, painting and installation.

Ketevan Trapaidze,

PhD in art history

Associated professor of Shota Rustaveli theatre and film
Georgia State University

SOMETIMES, REALITY IS DIFFERENT

Even if we don’t speak about the far past, humanity expe-
rienced many global catastrophes in the XX century. Amongst
them were coups, revolutions, civil wars, armed conflicts — lo-
cal or bigger and most importantly — in these hundred years
two world wars took place (first — 1914-1918, second — 1939-
1945). Both had devastating effects. Millions of people lost
their lives, many cities and villages, buildings (some of which
were in the list of world’s cultural heritage) became ruins. Dur-
ing its existence, humanity was more than once at the edge of
an apocalypse. We can see a similar picture today in the Covid
pandemic or the war in Ukraine.

In World War Il, every country that participated in the bat-
tle, used a strong tool for propaganda, which was cinematog-
raphy. Governments were actively supporting this form of art
because of how massively popular it was. They used cinema
to create unity amongst citizens. Therefore, ideological orders
would idolize and spread every act of heroism. Heroic films
were made, but after the war ended and some time passed,
filmmakers saw what happened from a completely new, dif-
ferent perspective. A new theme came forward — Human in
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extreme situationsl... Is it possible to keep pure morals and
intentions during the hell that is war?!l... How do we not lose
our faces as humans standing against the apocalypse®?!... In
this work the author focuses on this problem discussing a few
moments from Rezo Chkheidze’s two films (Father of a Soldier,
1964 and Look at These Young Peoplel..., 1969).

Giorgi Ghvaladze,
Doctor of Art History and Theory

YOU CAN'T LIVE LIKE THAT?

Particular condition of public being of each historical epoch
is reflected in relevant collective consciousness. Everything it
contains has a source in the real existence of past or present.
One of such occurrences was the collapse of the Soviet So-
cialistic Republics’ Union of the Evil Empire. More than three
decades have passed since this fact. As it is widely known, the
world’s history first of all is a history of confrontation of class-
es. At modern stage and earlier, in the so-called “Cold War”
era, it was one of the most veiled, hypocrite means, because
conduct of war fully depended on who broadcasted what was
actually happening.

End of World War Il made it clear that imperialism and
absolutely nonhumane regime in the form of fascism have no
ability to resolve the main resistance of the epoch through war
— which during that period resulted in the conflict between
socialism and capitalism.

Fatal mistakes of its leaders and system’s inactivity ac-
celerated the collapse of the Soviet Union. In several years,
due to old age and illnesses, Secretary Generals of the Com-
munist Party died one by one: Brezhnev, Andropov and Chern-
enko. Then Vice-President George Bush senior had to arrive in
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Moscow on a yearly basis to express his condolences to the
management of the country.

This idealogical confrontation ended with signing of the
document by the Presidents of Russia, Ukraine, Byelorussia
and Kazakhstan in beautiful Belovezhskaya pushcha on De-
cember 12 1991, according to which the Soviet Socialist Repub-
lics’ Union dubbed as “Evil Empire” seized its existence.

Cinematographs also contributed to this. The movie that
had put the final nail into the doomed empire’s coffin turned
out to be Stanislav Govorukhin’s “You Can’t Live Like That”.
This documentary is about criminals and crimes. The author
whips the stagnant disrupted system and tells the story di-
rectly. This was the first attempt of the film director in a docu-
mentary movie. Prior to that, he had a 30-year experience in
cinematography.

Criminal “adventures” depicted in the movie are hard to
watch and hear. It is difficult to maintain balance when a
young mother tells calmly how she drowned her own infant
in a hole filled with water, how a young alcoholic murdered
his father by hitting a hammer in his head only because he did
not give him money to buy vodka; or that simple teenager who
brutally killed a militiawoman. By showing all this, the film di-
rector aims to analyze why humans lost their face and turned
into animals.

Then it turns out that the leader of the proletariat Lenin
throughout his 54-year-old life had never been to the capital
of Ukraine — Kiev, though it did not become an obstacle to the
communists there to build an enormous museum after Lenin
following the instructions of the “Big Brother”. This is the Kiev
that is being attacked with extreme intensity and merciless-
ness by modern fascists in the form of Russia’s governing sys-
tem and their red army. This fact is both true and ironic.

The fact that you can’t live like that is obvious to every-
one, but a question is born, then how can we live. Govorukhin
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does not have response to that question. He knows how it is
not right to live, which itself is a formula to how can we live.
Energy of collapse can also be a union around one noble idea.
It was not an accident that Berlin’s wall was broken down
several days before the movie was completed. Naturally, this
epochal event was reflected in the work. This was preceded by
the fall down of the dictatorial regime of Ceausescu that once
again proved it is impossible to live like that.

Manuela Cernat,
Ph.d , Associate professor.
Bucharest Film and Theater University

ODESSA IN FLAMES, A ROMANIAN FEATURE STILL
CENSORED

In 1918, in his Speech for the Ratification on the Brest-
Litovsk peace treaty, Lenin said that ,History teaches us that
peace is an armistice for war, and war, the means of getting a
somehow better peace.“ Since then, twice, in 1938, when Sta-
lin signed his secret treaty with Hitler, and three months ago,
Russia followed that dreadful principle aiming to conquer our
continent.

In the early hours of January 1st 1946, in Romania’s capi-
tal Bucharest, former Prime Minister luliu Maniu, President of
the National Peasants Party and leading political personality,
was hosting an emergency meeting with Averell Harriman,
the U. S. A. Ambassador to Moscow, General Cortland van R.
Schuyler, American member of the Allied Control Comission
and Burton Berry, U.S.A. Ambassador to Romania. Appalled by
the political naivety and the pharisaic calm of his interlocutors,
old luliu Maniu warned them:”’| implore you, do not play the
game of these savage imperialists, these Asian hoards flood-
ing over Europe in the Ford cars provided by your country. If
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Russian imperialism stays in place, and if over half of Europe,
including the Balkans, is left at its disposal, would you, please,
Ambassador Harriman, tell President Truman, on my behalf,
that he will bear the responsibility for the third world war. My
party cannot accept the Moscow decisions which leave us,
without any guarantee, at the discretion of the Russian. We
cannot commit suicide.”

luliu Maniu’s prophecy turned true. One year later he got a
life time sentence and perished in the sinister Sighet prison,
place of extermination for the Romanian political and cultur-
al elite, while the red plague engulfed half of our continent.
What the Romanian politician could not foresee was that for
half a century, recent History would be either bluntly rewritten,
in false terms, by the communist propaganda, either censored.
Cinema was the first victim. In Romania, war movies produced
prior to 1944 were either brutally destroyed, or forbidden. Long
documentaries Romania fighting Bolshevism and QOur Holly
War, as well as the feature Odessa in flames, precious tes-
timonies about the atrocities perpetrated by the Red Army in
the occupied territories, just disappeared. By erasing entire
chapters of the recent past, the newly installed power could
better control the present. It is the task of the new generation
of film historians to make justice and restore to its due place
this heroic chapter of the European cinema history.

Unfortunately, nowadays only the big film industries can
afford producing war movies. In this South Eastern part of Eu-
rope, a new kind of censorship prevent filmmakers to bring
on screen what could not be shown before 1989, or during the
troubled years that followed. The political censorship is re-
placed by a financial one or by the barriers of the political cor-
rectness. Up to now, no producer dared to bring on screen the
bloody 1992 Bessarabia war.
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Marian Tutui,
Professor of film studies at Hyperion University

IS IT BETTER TO HAVE A BAD IMAGE THAN TO
HAVE NO IMAGE AT ALL?

Romanians have often complained that they are repre-
sented in a simplistic and negative way in the Western and
American press, literature and films. In the 20th century, even
the government or the king were sometimes involved in the
production of films, not only documentaries, that would pro-
mote a favorable image for Romania. Thus, the first feature,
The Independence of Romania (1912, Grigore Brezeanu, Aristide
Demetriade), which, as the title shows, depicts the conquest
of independence in 1878, benefited from the support of King
Carol I who appears as a character in the film, of the army and
of some actors of the National Theater and enjoyed success
in the country, in Transylvania and Bucovina under Austro-
Hungarian rule until 1918, as well as abroad. On the other hand,
a Romanian swindler and jewelry thief, George Manolescu
(1871-1908) contributed to the making of films in Germany,
France and the USA that imposed an image of the Romanian
with an aristocratic allure, resourceful and sentimental swin-
dler. Obviously we must not forget the novel Dracula (1897) by
Bram Stoker, which represented the source for second most
used character in cinema of all time.

However, the question remains whether it is better to have
a negative image than not to have one. | am inclined to believe
that it is better to have an image, even a negative one, than
not to exist in the universal consciousness. Dracula himself in
the film Love at First Bite (1979, Stan Dragoti) also states this
when saying: “Without me, Transylvania will be as exciting as
Bucharest ... on a Monday night.”
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Theo Khatiashvili,
[lia State University

“SON OF SAUL" - A “BARBARIC" EXPRESSION OF
NON-ARTICULATED PAIN

The twentieth century, in which the idea of modernity
based on the concept of emancipation and humanism seemed
to be most successfully embodied, at the same time gave rise
to totalitarian regimes; it was not traditional tyranny but new
form, based on ideologies, ugly and bureaucratic evils, as Han-
nah Arendt called it “banality of evil”. The Holocaust was be-
coming one of the most horrific and huge experiences of the
twentieth century, which can only be expressed - to use the
term of Theodor Adorno - in “pbarbaric” language. “To write
poetry after Auschwitz is barbaric” (as often it is quotes: “To
write poetry after Auschwitz is impossible”) does not mean
that the Holocaust cannot be represented or can only be
achieved through linguistic silence or simply - it is immoral to
write poetry after the horrific event - but it means that writing
is possible only on the rude, cruel and disturbing language.

The “Son of Saul” by Hungarian director Laszlo Nemes
is a perfect example of such writing. The director rejects a
dramatically rich narrative that is full of horrific stories, as is
often the case in films about Auschwitz. It is about routine of
“sonderkommando” Saul Auslender. Sonderkommandos (Ger-
man: special unit) were work units made up of German Nazi
death camp prisoners. They were composed of prisoners, usu-
ally Jews, who were forced, on threat of their own deaths, to
aid with the disposal of gas chamber victims during the Ho-
locaust. Sonderkommandos are presented as victims and as
heroes, who were given the sacred order to bear witness by
those who were being ushered to their death.

To express the tragedy of German machine of murder Laszlo
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Nemes uses all the cinematic components in a such way that
will create discomfort for spectators: 1. The hellish routine of
Auschwitz is reflected in a tense, unstoppable pace, causing a
feeling of breathlessness and/or dizziness. 2. The action in the
frame is shifted to the background, the images are blurry, the
viewer is trying hard to figure out what is happening there, at
the back. 3. The only focused character is “sonderkommando”
Saul; His movements are nervous; It is as if the expressive
camera is constantly following him, not leaving him even for a
moment, which terrifies the viewer. 4. Non-diegetic sounds /
noises are chaotic, fragmentary and buzzy.

In this way, with “ Post-Auschwitz mumblings” is born a
“barbaric” language, which creates a picture of total destruc-
tion, absolute destructiveness in Laszlo Nemes’s film, where
everything seems to be structured, but in reality it is shrouded
in chaos.
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ART STUDIES

Ekaterina Bagdavadze,
Thilisi State Academy of Arts

POWER AND THE CATEGORIES OF ORNAMENT

This presentation aims to consider, within the context of
ornament theory, how attitudes towards power are expressed
in works of art from different eras.

The theoretical part of the study isolates the categories of
ornament based on the ornament theories of Gottfried Sem-
per, Ernst Gombrich, and Jacques Derrida. The study aims to
consider the possibility of their applicability for analysing con-
crete artworks.

Gottfried Semper observes the migrating categories of or-
nament from the perspective of anthropo-technological devel-
opment, emphasising the immanent logic of the material. Ernst
Gombrich’s theory of perception considers ornament as an a
priori sense of order, from which the human force of habit may
be said to spring; thus, unfolds the dialectic of order/disorder.
Derridean deconstruction of the parergon further unravels the
intemperate recursive structure of ornament. Derrida corre-
lates parergon to the concept of mise-en-abyme (“placed into
abyss”) against which the dialectic of column/colossus and
the concept of “economimesis” unfolds.

The categories of ornament, such as rule, frame, order,
rhythm, line, size, metre, seriality and patternality, are encoun-
tered in antique architecture, particularly in the Greek orders
(ordo/ordn means: ruleforder). The set of laws applied in creat-
ing the antique columns was meant to establish order. Rhyth-
micity (rhythmical repetition of columns and other elements),
seriality (use of separate but similar elements), and size (pro-
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portional interconnection/fagreement of elements) character-
ises all the orders. The structure of the antique architecture
is hierarchically constructed and formed with the categories
of ornament. The principle of hierarchy is exceptionally preva-
lent in Roman architecture. The possible origin of the Roman
order is in the so-called fasces (a bound bundle of rods with
an emerging axe blade), which symbolised magistrative power
and jurisdiction in Etruscan-Roman culture.

The categories of ornament are relevant in every period
and in all areas of art. This fact is especially discernible in the
results of the analysis of modern and contemporary artworks.
The works of Petre Otskheli and Peter Moennig are particu-
larly exemplary. The analysis of their works confirmed the ap-
plicability of the categories of ornament, demonstrating the
artists’ attitudes towards power.

The categories of ornament are universal and somewhat
reflective of the artist’s, the society’s, and the epoch’s relation
to power.

Nato Genruiri,
Professor of Shota Rustaveli Theatre and Film
Georgia State University

DE-HEROIZATION OF WAR IN SOVIET
MODERNISM-ERA SCULPTURE

(Vazha Melikishvili’s Memarial Cube in Senaki)

“A great war... resembles a force of nature on a par with a
great flood,” sculptor Vazha Melikishvili wrote when creating
Memorial Cube. As a memorial dedicated to the World War
II, Memorial Cube was installed in Senaki, a small Georgian
town, as early as the Soviet period (1977-1982), even though
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its different, non-Soviet vision of war is striking. We are fo-
cusing on this forgotten monument, considering it in the con-
text of the memorial sculptures created in Soviet-era Georgia
to celebrate World War Il, also known in the Soviet Union as
the Great Patriotic War. In an ideology-driven country like the
Soviet Union the issue of war was strictly regulated, and it
was best reflected in war-themed memorial sculptures ac-
ceptable to the ideology. In Soviet-ideology art, the topics of
war monuments, such as the image of a Soviet soldier heroes,
ruthlessness toward the enemy, heroic past, and victorious
pathos, were replaced with different emphases in Soviet-era
Modernist Georgian sculpting (monuments by M. Berdzenish-
vili, E. Amashukeli). In Vazha Melikishvili’s Memorial Cube, not
only idea and content, but also the form of expression appear
embodied through a strikingly refreshing artistic vision.

Irma Dolidze,

Shota Rustaveli Theatre and Film

Georgia State University

Dimitri Janelidze Scientific-Research Institution

ALONG THE OCCUPATION LINE

Wars, natural disasters, pandemics always remain the
greatest challenges of mankind. The XXI century did not turn
out to be an exception in this respect either. Georgia has gone
through some of the most difficult periods since the 1990s -
several wars, occupied territories, barbed wire “borders”, de-
serted villages and towns, tens of thousands of IDPs, arbitrary
regimes imposed by the occupying state in full violation of in-
ternational law and constant influencing of the population on
both sides of the occupation line. A creeping occupation that
is still a part of our reality today.
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Full of tragic stories of many people, the recent past has
been revived by the events in Ukraine today. Modern technol-
ogy makes us witness the war - we watch it on TV, on social
networks, live. Mankind has never had a similar experience.
If there had been an opportunity to disseminate information
similarly during the Russia-Georgia wars of 1992 or 2008 and
if we had an appropriate response from the democratic world,
we would probably be living in a different reality today, and
presumably neither would the Russia-Ukraine war with hun-
dreds and thousands of casualties have occurred.

Regulations established by international law also apply
in war situations and cover all areas. These include cultural
heritage: monuments, objects, museums. The 1954 Hague Con-
vention for the Protection of Cultural Property in the Event of
Armed Conflict and its Protocols (1954 and 1999) set out the
responsibilities of the parties in a similar situation. But what
happens after the war? In our reality, the settlements occupied
by Russia in the Tskhinvali region are separated by an “oc-
cupation line”. Movement of Georgian citizens is prohibited in
the occupied parts of the country. Access to the ongoing pro-
cesses would onlybe possible with the participation of inter-
national organizations. The situation is dire near the so-called
“Occupation line” - including creeping occupation, kidnapping,
imprisonment and various other incidents.

After the Russian-Georgian war in August 2008, the house-
museum of famous 19th century public figures, father and son,
George and David Eristavi, located in the village of Odzisi (Du-
sheti municipality), was 500 meters from the occupation line.
Built in the Eristavi Palace (Cultural Heritage Site) in the early
19th century, the museum has been operating since 1961 and
combines highly interesting collections of life and work of the
Eristavis.

What are the challenges facing the museum near the oc-
cupation line? What sets it apart from others? What is its role
and significance?
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Ekaterina Kenigsberg,
Dr., Associative Professor
Belarusian State Academy of Arts

THE GLOBAL AND LOCAL CONTEXT OF JAPANESE CON-
TEMPORARY ART TRIENNALES

There are many significant contemporary art events in Ja-
pan, including Setouchi Triennale, Ichihara ArtxMix, Echigo-
Tsumari Art Triennale, Oku-Noto Triennale, Northern Alps Art
Festival. Fram Kitagawa, the general director of these five Tri-
ennales, who has a long and successful track record in manag-
ing important international cultural events, invites curators for
individual exhibitions or projects and coordinates the partici-
pation of local and international artists.

The Echigo-Tsumari Art Triennale dates back to 2000, and
Fram Kitagawa considers it important to “explore spaces other
than the universal space through works of art that ultimately
open up the future of the Echigo-Tsumari region.”

The mission of Setouchi Triennale’s curatorial team and
guest artists is to identify and highlight the uniqueness and
individuality of each island in the region and the surrounding
islands of the Seto Inland Sea. Fram Kitagawa calls the Setou-
chi Triennale “a journey of exploring our own DNA.

Ichihara ArtxMix, which began in 2014, is stated as a new
kind of art festival where contemporary art works in harmony
with the environment: nature and tradition, resources and his-
tory, culture and the railroad infrastructure that connects the
locations of the Triennale.

The Oku-Noto Triennale, held since 2017, is based on the
idea of interaction between the local community of an isolated
area of Japan and contemporary artists, and positions itself as
the premier art festival at the farthest edge of the world. The
Northern Japan Alps Art Festival, also launched in 2017, aims
to revive the charm of the area around the city of Omachi in
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Nagano Prefecture through a wide range of contemporary art
events.

In this way, all five Triennials have in common a local con-
text and contemporary art.

Contemporary art projects created by renowned curators
and held on a regular basis, attracting a large number of visi-
tors, contribute to the cultural and economic development of
the territories. The creative communities of the country be-
come part of the global discourse of art.

Ana Kldiashvili,
Thilisi State Academy of Arts

ART “FORETELLS"”
(Lia Bagrationi’s exhibition “Fall Hazard”)

The presentation reviews the exhibition “Fall Hazard” by
contemporary Georgian artist Lia Bagrationi, held in December
2021 in Thilisi. The conceptual layout of the exhibition reflects
the principle of so-called soft sculpture.

Soft sculpture is not a novelty in contemporary art practice.
There are numerous examples of it in Western art. Neverthe-
less, Lia Bagrationi adds a new conceptual layer to the field.

The artist lets the material “speak” for itself, allowing its
softness to become the concept of the exhibition. In a single
glance, we see a very realistic representation of household
items made with grey paralon (such as chairs, a table, a sofa,
and a ladder), which have lost their function; they may ex-
ist, but there is no use for them. The softness of the mate-
rial evokes the feeling of instability, absurdity and fluctuation,
hence, a sense of falling.

Considering the social, political, moral and psychological
implications of the installations: the artist points to the flex-
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ibility that has prevailed in society over the last few decades,
the “softness” of the establishment, the formal protection of
apparent loyalty, rights and freedoms, when in truth it only
masks and weakens, even annihilates the eternal values ap-
propriated by humankind, eventually bringing forth the prob-
lem of power.

Lia Bagrationi metaphorically depicts the state of contem-
porary society as a sense of constant falling. On the one hand,
she is making a “constatation of crisis” characteristic of post-
modernism. On the other hand, she offers a way out, which
moves beyond the postmodern paradigm - marking the estab-
lishment of a new paradigm where solid values are present. In
this sense, this work “foretold” the change of the established
paradigm, which came to pass with the disruption of world
order in the wake of the war in Ukraine.

Davit Nioradze

THE IDEA OF SUBJUGATION OF NATURE
IN THE GEORGIAN SOVIET ART 1820-1830

(On the example of The Zahesi construction)

Industrialization was one of the main themes of propagan-
da in Soviet art. Large-scale constructions best expressed the
illusion of subjugation of nature by the “Soviet man”, victory
over it, and his heroic inspiration, which became one of the
main tasks of ideological art. The impression of rapid develop-
ment of the country was created by the process of electrifica-
tion prioritized by Vladimir lllich Lenin and the constructions
associated with it throughout the Soviet Union were widely
reflected in Soviet, including Georgian, fine arts.

The key project for the electrification of the Soviet Georgia
- the Zahesi hydropower plant, which was built in 1923-1927,
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has long been one of the main topics of Georgian painting,
sculpture, cinema, photography, literature, music and theater
Each of these fields mirrors the construction process through
its own artistic language, serving to convey the relevant artis-
tic-ideological messages.

Lali Osepashvili,

Doctor of Arts,

Assistant Professor at Shota Rustaveli Theatre and Film
Georgia State University

IMAGES OF HEALING SAINTS IN GEORGIAN ART

The topic of healing in Georgian fine arts has been given a
great place since ancient times, because each epoch poses a
kind of challenge to a person. Disease becomes like an obsta-
cle on the way of grace or fall. Archaeological evidence also
reveals that the indigenous people possessed some medical
knowledge, some agricultural tools that had a medical pur-
pose. (For example, Sakajia, a mixture of animal brain and fat
found in a cave, which is considered a healing ointment), etc.
Healing is sought at every stage of human development, fur-
thermore, in the Middle Ages, the battle with disease was first
depicted in the Gospel.

Christ, as a miracle-working phenomenon, has a history of
2000 years, and the visual material is first confirmed in Geor-
gian art in the first gospel of Jruchi. It is possible that the older
version existed, and the painter — Kamaratmtserali Tevdore,
used it as a reference. In the Georgian illustrated gospel of the
XII-XIV centuries, the stories depicting the life of Christ are
also accompanied by the themes and scenes of his healings.

The theme of healing in Christian art is not limited to
Christ, Christian saints are filled with the grace of healing,
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and as healers they occupy a place on the walls of Christian
churches, on icons, or in miniature manuscripts. | will try to
present St. Barbara, St. Panteleimon, St. Cosmas and Images
of St. Damian.

The belief in St. Barbara has long been widespread in the
Orthodox East, she was considered a healer of various dis-
eases and a patron and protector of sick. Images of St. Barbara
can be found in Georgian art, mostly in the wall paintings and
engraved and painted icons of Svaneti churches. The earliest
of these dates back to the early 11th century.

The Georgian wall painting also dates the painting of the
Holy Trinity Church in Kazreti to the beginning of the 13th cen-
tury, only fragments are preserved - below the “communion”
are images of the church fathers with scrolls, and on the win-
dow sills are the haly deacons — Cosmas (N) and Damian (0).

In the paper | will try to show the Byzantine samples, where
St. Barbara, St. Panteleimon, St. Cosmas and St. Damian are
depicted together. For example, the icon of the monastery of
St. Catherine on Mount Sinai, dated to 1100, portrays St. Pan-
teleimon, St. Cosmas and St Damiane as healers.

Finally, I will try to examine the icon written by Tamar Go-
chiashvili and framed by the goldsmith Giorgi (Gegi) Kurdiani,
which represents the saints whom people used to pray at the
time of troubles; They have created two editions, extensive
(with 15 saints) and small (with 9 saints).

The work is a novelty in that it will bring together images
of healing saints, whose deliverance starts from the depths of
the centuries and reaches the modern times.
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Ketevan Ochkhikidze,
Shota Rustaveli Theatre and Film Georgia State
University, Art Studies PhD student, Assistant

.THE LAST JUDGMENT" PARADIGM IN EASTER AND
WESTERN CHRISTIAN CHURCH RELIEF SCULPTURES

In the Middle ages there was a strong interest and an ex-
pectation of Second Coming. This sentiment was especially
visible during natural and humanitarian disasters, interwar pe-
riod and in general during the times of difficulties the human
being faced. Therefore, in the Middle ages individuals’ every-
day life was full of expectations that the World would come
to the end soon and eternal concern for the spirit was crucial.
People had hope of survival after apocalypses that would re-
sulta ,New Order”.

This process was widespread and global. Interest to The
Last Judgment and Second Advent was vividly visible in me-
deival arts as well as in literature. Numerous scripts were
written, in which authors tried to estimate cosmic finish of the
world, that would lead to relief and new era of eternal life.

Eschatologycal interest among Eastern and Western me-
dieval Christian states was differently expressed in monu-
mental art, relief sculptures and manuscript illustrations.
Georgian Christian understanding, typical for Eastern Christian
laconic way was expressed through symbols in Georgian fa-
cade sculpture, that is opposite to the Day of Last Judgement,
pictured in detail on the tympanums of the Western Christian
cathedrals.

After close examination of artistic examples of the Last
Judgement in Easter Christian (Georgian, Armenian, Slavic)
and Western Christian (French, German) cathedrals, it be-
comes clear that Christ’s Second Advent, The Last Judgement
and its eschatologycal ideas are displayed differently from
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each other. It can be observed that both are having its unique
artistic composition.

In Georgian relief art, Stone-pillars (Brdadzori, Khandisi),
Joisubani, Skhieri, Svetitskhoveli etc. relief compositions con-
tain interesting interpretations regarding The Second Advent.

Shorena Pkhakadze,

PhD in Art History

Akaki Tsereteli State University
Assistant Professor

ABOUT THE ISSUE OF SUSTAINABLE DEVELOPMENT
GOALS AND ARTISTIC-CULTURAL HERITAGE

There are global challenges in all areas of human activ-
ity, and of course culture and arts are no exception. We come
across discussions about sustainable development goals at
every step; we discuss, argue, and finally agree that global
challenges really concern each of us.

When talking about the 17 goals of sustainable develop-
ment, it should be noted that it is directly mentioned in the
11th indicator of the 4th goal: “strengthening efforts to protect
and safeguard the world’s cultural and natural heritage”, but
culture is seen as a pervasive issue because it affects several
goals simultaneously. These are:

e environment and resilience (Targets 11.4 Cultural & natural
heritage, 11.7 Inclusive public spaces, 12.b Sustainable tour-
ism management, 16.4 Recovery of stolen assets),

e prosperity and livelihoods (Targets 8.3 Jobs, entrepreneur-
ship & innovation; 8.9 Policies for sustainable tourism),

e knowledge and skills,

e inclusion and participation (Targets 11.7 Inclusive public
spaces, 16.7 Participatory decision-making).
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How correct is the orientation towards these goals? What
examples do we find in the field of art and culture? How well-
aware is the public of the 17 goals of sustainable develop-
ment and the cultural heritage associated with these goals?
Research conducted on the above provides an interesting and
diverse picture for different age groups and professions.

Tamar (Tamta) Shavgulidze,
Apollon Kutateladze Thilisi State Academy of Art

HUMAN BODY AND GLOBAL CRISIS ANALYZING SHIFT-
ED REPRESENTATION STRATEGIES IN XX-XXI WEST-
ERN AND GEORGIAN VISUAL ART

Threats caused by the global crisis like wars, ecology, and
pandemic diseases are in strong correlation with the human
body. Mostly they are pushing human bodies’ biological, cul-
tural, and social constructs wholism toward the deconstruc-
tion. The tough process is even more complicated because of
cultural collisions, which are caused in every culture facing the
global challenges and are revealed through the body issues,
particularly in the “shifted paradigm” of the body beauty and
the body ugliness.

Distancing from the normative bodily beauty standards,
canonized in the western culture, and now ruined affected by
the war and pandemic disease, is equal to the transpassing
the territory of otherness, diversity, marginalization, victimiza-
tion, and body ugliness in a nutshell, which has many faces.
The main descriptors of “other” territories are the artists.
They are keeping body trauma, pain, and torture as the cultural
memory, meanwhile modifying visual dictionaries by revisiting
body representation forms and strategies in visual art.

Georgian culture, alongside the Western one, was defend-
ing the canonized cultural correlation between beauty and
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ugliness. Where the last was the least and hidden. Yet, we
are not understanding Ugliness as the aesthetical category. It
must be admitted that global crises determined the same cul-
tural shift in Georgian art and culture, that has happened sev-
eral times in the West. We argue that contemporary Georgian
art scene representatives are showing body traumas, vitality,
torture, and inferiority with unseen for Georgian Art powerful
vitality.

CHOREOLOGY

Ekaterine Geliashvili,

Doctor of Arts,

Assistant Professor at Shota Rustaveli Theatre and Film
Georgia State University

THE CHOREOGRAPHIC SECTOR IN GEORGIA 1S FACING
STRUGGLES DUE TO THE GLOBAL
PANDEMIC

The current pandemic that has been ongoing since 2020
has greatly affected the lives of humans. Considering how ex-
tensively the virus has spread, it can leave deep wounds in the
form of social, economic, political and cultural crises.

Recent developments have shown that pandemic has im-
pacted performing arts to a great extent all around the world,
undeniably in Georgia as well. From these occurrences, we
hear from many artists and critics that this field has been es-
pecially harmed.

The greatest solution to battling with pandemic has been
proven to be social distancing and working from home. Online
resources, services and generally the internet has left no al-
ternative.

In regards to the new reality of 2020, choreographic sec-

181



tor started mainly functioning via digital devices. Like other
organizations, such as higher education and professional in-
stitutions and centers for creative arts in Georgia, due to the
intensity, were obligated to switch to online teaching.

Modern choreography groups and artists in this field have
adapted to the new ways of communication. Those who found
themselves in a relatively difficult situation are the private
choreography studios, whose teacher-choreographers had no
experience in using digital technologies and if the teachers
were trained enough to teach online, the parents of the stu-
dents didn’t find it fitting and had no interest to continuing the
classes.

During the pandemic, creative arts organizations working
on stage like ensembles, studios and such were damaged the
most. Georgian folk dances could barely adapt to the new con-
ditions and was temporarily stopped.

To understand the impact that global pandemic caused on
the folk choreography in Georgia during the two-year break,
we’ve made a questionnaire, the result of which is shown in
this paper.

Anano Samsonadze,

Doctor of Arts

Associate Professor
Choreographer-Choreologist

“DANSE MACABRE” - DANCE OF DEATH

“Danse Macabre” is a current in art that echoes the epoch-
making challenges of the middle ages. During this period, war,
famine, epidemics spread to all European countries in special
abundance, which led to immense deaths. One of the means
of “getting used to Death” was to philosophize it as an end of
the life and to imagine it in an allegorical way.
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Images of tragic events were reflected in various fields of
art and were imprinted realistically in the literary, musical or
artistic works of the middle ages. In the wall paintings, reliefs,
engravings, the Death character is depicted as a naked skel-
eton or a figure wrapped in a long pall. He visits people and
takes them to their graves. Everyone is equal before death,
regardless of age, profession, social or religious status. All this
emphasizes the vanity of the world and the ephemeral of life.

Death is the leader of Round-Dance. It plays off the flute
and engulfs the doomed people in a dance whirlpool. Vari-
ous characters obediently follow Death with convulsive and
twisted movements. Dialogue with Death is a sad and, at the
same time, satirical narrative that empowers a person in an
anticipation of imminent calamity.

The genre of Danse Macabre was actuality not only in the
Medieval Art, but also in the following periods of history, when
humanity was facing another threat, Death re-emerged in the
art space. Writers, artists, composers and directors returned
to the theme of death and “revived” it in their samples. One
of the best examples of the personification of Death is Kurt
Jooss’s ballet “The Green Table”, which became a precursor
of the World War .

Salome Shetekauri,
PhD student in Choreology
Head: Anano Samsonadze

GLOBALIZATION AS A CHALLENGE IN GEORGIAN
DANCE CULTURE

In the 21st century, humanity has faced many global chal-
lenges: climate change, war, pandemics, ecological and eco-
nomic crises. In the broad list of global challenges, one of
the major challenges is globalization. Despite its economic,
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technological, social or political advantages, it poses certain
threats in some areas. Thus, cultural globalization leads to the
formation of a homogeneous culture, and this process threat-
ens to preserve the identity of small nations.

In contrast to the process of globalization, the issue of
protection of intangible cultural heritage is acute. To protect
against the dangers of globalization, in 2003, UNESCO adopted
the Convention, which reads: “Globalization, which creates the
conditions for the resumption of dialogue between commu-
nities, is at the same time a serious source of degradation,
disappearance and disintegration, endangered by intangible
cultural heritage.”

The subject of my research is Georgian dance traditions
and the impact of globalization on it. Georgian choreographic
art is a national treasure of our country, it is necessary to see
and properly assess the risks caused by globalization process-
es. By sharing international experience in the protection and
transmission of cultural heritage, appropriate measures for
the “conservation” of Georgian dance culture are acceptable,
thus ensuring the viability of Georgian choreographic samples.
This process involves the use of a variety of strategies: infor-
mation gathering, recording, systematization, cataloging, digi-
tization, and so on.

An important stage is the preparation of an international
card of “Georgian dance traditions” as a monument of intan-
gible cultural heritage and submission to UNESCO. All this
will help maintain the originality and uniqueness of Georgian
dance culture.

184



MUSIC STUDIES

Teona Ugulava

PECULIARITIES OF SONOROUS SYSTEM DETECTION IN
I0SEB KECHAKMADZE'S CHORAL CYCLE
“PSHAVIAN IDYLLS”

In Georgian professional music, loseb Kechakmadze is one
of the outstanding composers, in whose work the national
choral music has undergone significant formation and devel-
opment. His field of activity starts from the previous century.
Being a composer deeply connected to his national roots, he
combines modern musical language with centuries-old tradi-
tional way of musical thinking and creates an individual com-
positional handwriting. The representative of the sixties gen-
eration enters the field of activity in a very interesting period.
Due to the well-known political-formative events, Georgian
music from this period shared the tendencies of twentieth cen-
tury Western music, which influenced the stylistic-intonation
world of Georgian music. The path towards the technologi-
cal innovations of composing music of the twentieth century
has led to the process of individualization of artistic forms in
Georgian music and the intensification of psychologicalism. It
is during this turning point that composer loseb Kechakmadze
enters the arena, a composer with deep ties to national roots,
combining modern musical language with centuries-old tra-
ditional thinking and creating an individual composing hand-
writing.

The article discusses loseb Kechakmadze’s choral cycle
“Pshavian Idylls” (based on poems by Ana Kalandadze). This
opus sharply reveals the diverse palette of modern composing
techniques as well as interaction with the national traditional
choral polyphony.
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In this article, | will focus attention on peculiarities of
manifestation of the sonorous technique in Kechakmadze’s
music. Sonority has a diverse variety of examples in choral
music. Development of the respective technique in European
professional music dates back to the 60s of the last century,
although its features can be found yet in the Renaissance. For-
mation of the sonorous system is linked to a rich tradition in
European professional music. The term “sonorous” refers to
audio, sound phenomena. It, as a technique, focuses on the
physical nature of sound and promotes its colorful perception.

loseb Kechakmadze’s choral cycle “Pshavian Idylls” re-
flects the characteristics of sonorous technique in various
ways, including in the form of timbre coloring, musical expres-
sions, texture and its manifestation in harmonious language.
According to the principle of comparative analysis, this cycle
will be discussed together with the choral works of Gydrgy
Ligeti and Krzysztof Penderecki, who authored some of the
best chrestomathic specimens of the sonorous system.
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Marina Kavtaradze,
Prof. V. Sarajishvili Tbilisi State Conservatoire

NATIONAL ANTHEM AS A GENRE OF POLITICAL DIS-
COURSE AND ITS SEMIOTICS

National anthem is a hybrid literary genre that embodies a
variety of discourses and has identification, unifying, axiologi-
cal, “optimistic”, ideological, laudatory, expressive functions.

State anthem is a concentrated expression of state ideol-
ogy, national idea; influencing human emotions through music
and consciousness through waords, it encourages the listener
to identify himself with the nation, state.

National anthem as a musical genre can “live” in time and
“move” freely in space; it is one of the most “recognizable mu-
sical expressions” of the country. As a kind of musical “slogan”
of the country, it should have particular features, which can
conditionally be compared with the marketing features of a
certain product with high associativity and citation capability.

Many national anthems originally took the form of prayers
for God, monarch, and homeland, or contained a call to the
heavens for blessing the Sovereign (personal well-being of
the ruler was associated with the well-being of entire na-
tion), as, for example, in the ancient British hymn “Save the
King.” But are the traces of religious pathos preserved in the
anthems of atheistic states? Given these and other issues, the
paper discusses the anthems of various countries, including
Georgia and other republics of the former USSR.

The paper mainly focuses on the peculiarities of national
anthem as a genre of political discourse. It touches upon the
functions of national anthem, fundamental political values, the
use of political metaphors. Political discourse is a corpus of
signs, constituting the semantic field of political language. Its
main function is the struggle for power, freedom; its acqui-
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sition and stabilization, in which traditions play an important
role.

The analysis of various national anthems in the paper con-
firms that, despite their recognition as official state symbaols,
they differ in genre origin and semantic characteristics. An-
them lyrics contain information about the history, geography
and political structure of the country. Axiological aspects of
national anthem are created by the semantic qualities of its
accompanying feelings of love and charity; wishes of pros-
perity, loyalty and freedom along with the glorification of the
homeland.

Anthem lyrics reproduce the stereotypes of people or au-
thorities living in the country, which are saturated with meta-
phors. Specificity of the anthems of different countries is cre-
ated by combining their semantic characteristics.

Gvantsa Ghvinjilia,

Associate professor of V. Sarajishvili Thilisi State Conser-
vatoire (Department of Music History)

PH Doctor

SOVIET IDEOLOGY AND THE MUSICAL
PERFORMING ART

The laws of the Soviet totalitarian regime were applied
equally at the macro, meso, and micro levels in all fields, in-
cluding musical artistic life and musical education too. And
the restriction of freedom and Independent thinking expressed
at the micro-level in soviet reality came from the processes
of meso, and macro levels. Therefore, the problems and chal-
lenges that still exist in today’s modern reality in the field of
music performance or music education are the painful legacy
of the Soviet reality and ideology, which inherently understood
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the phenomenon of artistic freedom and independent thinking
in its peculiar way.

The Soviet Union created an unprecedentedly “genial”
order; it was not based on freedom or openness to innovation,
but on fear. Under the conditions of the ideologization of the
artists, free-thinking was perceived as a threat, because free-
thinking in itself naturally implies original thinking.

The power network of the totalitarian system disrupted
social ties and led to the social atomization of society
where Independent thinking was forbidden. Under autocracy
conditions, all initiatives were punished. The Soviet Union
transformed the artistic life as well as all spheres into a
political context and created a whole package of ideological
habitat for the artist where freedom was restricted in many
directions.

To keep the free mind closed, the process in s art was
facilitated by the artistic method established in art - socialist
realism — that has eliminated the danger of original thinking
and innovation

The Soviet Union had a centralized concert management
system, which was run by giant corporations with bureaucratic
artistic councils.

In the soviet union, the repertoire was ideologized- music
from the Baroque, Classicist,and Romantic eras was performed
in the Soviet Union. Modern Western music was persecuted
either by religious views or as a product of the capitalist world.

Music performance competitions were not focused on
gaining experience, but they were a kind of “ColdWar”, in the
field of art.

Thus, the Soviet Union with changing history, as a kind of
military-industrial complex, with its regime dichotomy, mono-
chromaticity of Soviet existence ruled out internal freedom in
the field of music and performing arts; Moreover, Soviet ideol-
ogy meant the elimination of all layers of free thought and the
total control of the music-performing life by all parameters.
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Tamar Chkheidze,
Associate professor,
Thilisi Vano Sarajishvili State Conservatoire

PERCEPTION OF LITURGICAL TIME IN CHANTING
ART OF THE MIDDLE AGES
(Musical experience of Western and Eastern Christianity)

The chanting art of the middle Ages, proceeding from the
liturgical content, is based on Christian perception of the uni-
verse and the conception of Eucharistic time. Time is eternal,
universe is infinite. The Musical Icon of perception of the
universe in the middle Ages is presented differently in local
chanting traditions. However, common peculiarities are ob-
served between them. Peculiarities of revealing stability of the
universe, eternity of time and cyclicality (cyclic process) in dif-
ferent parameters of musical language at the examples of the
Middle Ages of Georgian chanting traditions, are discussed in
the paper.

Tamar Tsulukidze,

Doctor of Musicology

Exchibition manager

Zakaria Paliashvili Memorial House-museum
The \Union of The Thilisi Museums

BIRTH OF NATIONAL OPERA IN THE COUNTRIES OF
THE SOUTH CAUCASUS

The work reflects the birth of national opera through the
lenses of social and political processes in three countries of
the South Caucasus — Georgia, Azerbaijan, and Armenia.

National operas have been created at different times in
these countries, although all of their birth was intertwined
with political and social events.
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The first opera work created in the South Caucasus was
“Arshak II”, an opera written in 1868 by an Armenian compos-
er Tigran Chukhajian. However, this was not an example of
national opera. Before the birth of the Armenian national op-
era, the foundation was laid by the Armenian composers. It is
noteworthy though, that they didn’t have sufficient conditions
to live and work in their homeland - they were mostly active in
Constantinople and Thilisi. Here they would establish national
folk choirs, ensembles, and musical societies.

The first Armenian national opera is Alexander Spend-
iarov’s “Almast”. The genocide committed by the Ottomans
against the Armenians motivated him to compose an opera on
a patriotic theme. To that purpose, he travelled from Moscow
to Tbilisi, where he met the writer Ovanes Tumanyan, after
discussing with whom the literary work that would become
the foundation for the opera has been chosen.

The first Azeri opera “Leyli and Majnun” was written in
1908. Its author, composer Uzeyir Hajibeyov established the
first national opera troupe, with the help of which he presented
this work. During the same period of time, there was an ongo-
ing ideological battle in Azerbaijan between two reactionary
parties — conservatives and nihilists. Although from different
perspectives, both of them opposed the birth of national opera.
Uzeyir Hajibeyov had to fend them off. At the same time, the
composer used to confront obstacles from social environment
and public mentality. For instance, women were not allowed
to perform on Azeri stages. The role of a woman in “Leyli and
Majnun” was played by a man.

The question of creating Georgian opera was put forward
in the 1880’s, first and foremost by llia Chavchavadze. A long
path was ahead before turning this goal into reality. In or-
der to lay the foundation, organizations like “The association
conducting operas in Georgian language” and the “Georgian
Philharmonic Society” were active. The exempts from the first
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Georgian opera, Meliton Balanchivadze’s “Tamar the Wily”
have been performed by the end of the 19" century.

Staging a Georgian opera in the Thilisi Opera and Ballet
Theatre was not a possibility before the country would not
free itself from the Russian subordination and become inde-
pendent. In 1918, Alexander Tsutsunava was appointed as the
Commissioner of the Opera Theatre, who set the Georgianiza-
tion of the choir and conducting nationalist-minded policies as
his main goals. From 1918 to 1919, four Georgian operas have
been staged in the Thilisi Opera Theatre: Revaz Gogniashvili’s
“Christine”, Dimitri Arakishvili’s “A Legend on Shota Rustave-
li”, Zakaria Paliashvili’s “Abesalom and Eteri”, and Viktor
Dolidze’s “Keto and Kote”. In the form of Zakaria Paliashvili’s
“Abesalom and Eteri”, the Georgian national opera was born.

MEDIA STUDIES

Nana Dolidze,

The Doctor of Art Research

Associated professor of Media and Mass Communication
at the Shota Rustaveli Theatre and Film

Georgia State University

THE SECOND FRONT - FROM THE PHENOMENON OF
COVID TO THE WORLDWIDE
INFORMATION WAR

On March 11, 2020, the director of the World Health Or-
ganization, Tedros Adhano Gebreius, declared the coronavirus
epidemic a global pandemic. The world switched to an online
reality and brought daily life, politics, economics, and culture
under the digital cover. With the fear of physical destruction,
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humanity wasn’t able to risk going back offline. The represen-
tative of the material world became a digital citizen. Changes
affected everyone and everything, starting with interpersonal
relationships and ending with global communications, cyber
transmissions became a sort of preparation phase for the sec-
ond front, where the digital citizen became a digital warrior
and on February 24, 2022, the spot for the pandemic, was taken
not by a “special military operation”, but the first information
war.

The society, filled with fear of an unknown virus, hiding in a
digital shelter changed by the altered new lifestyle, remained
in the same shelter, but with a different reason —fear of physi-
cal destruction. and thus, the danger caused by an “unknown
virus” was replaced by the danger of “the unknown war”, one
that wasn’t familiar before the instance and one that was far
more frightening and unpredictable.

,We have never seen a pandemic that can be controlled”
- Said the director of the World Health Organization regard-
ing Covid and the world planned control mechanisms in the
form of guidelines. With the introduction of a unified digital
data monitoring and control mechanism, the standard guide-
line system was equal for all, regardless of social or political
group, regardless of skin color, gender or age. The given sys-
tem required the citizen to develop digital skills and adapt to
the online regime. Those who had access to the information
would “survive”, because the information became the neces-
sary value, without the acquisition of which you would not be
allowed in a “safe” controlled environment. These web-surf-
ing skills not only became a kind of “mask” in today’s informa-
tion war, where the virus is “disinformation” and but also a
guideline for survival.

The Covid phenomenon has changed the human attitude
towards information and somehow prepared it for an informa-
tion war, where social media, with its unprecedented speed of
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information dissemination and global access to it, makes you
an accomplice to the current war. And if the pandemic was
subject to controlled management and planning, information
warfare involves the uncontrolled, multi-temporal, or intermit-
tent involvement of players, plan and free action, the involve-
ment of units, groups, structures, or states interested in infor-
mation battles, where the speed of information flow leaves
no time for fact-checking and the source remains confidential.

In the Russian theory of “the hybrid war”, the so-called
“Gerasimov Doctrine” describes the battlefield of the “New
Generation War”, where the fighting takes place, not in 3, but
in 4 spaces: on land, in the air, at sea and in the information
field, in which activity is one of the main tools of the “new
generation war”. Achieving non-military action changes the
rules of war in the modern world and the battlefield itself. Po-
litical, economic or news channels make it possible for “even
a successful government to become an arena of armed conflict
in a few months or days.” Moreover, the party to the conflict
should open a second front in another state, creating the posi-
tion of the local population as the center of gravity. How did
it find itself on the front line of the Second Front, facing the
“virus” of the Third governmental Information War? How did
the medical guideline “Do you want a war?” Fulfill the protec-
tive function of “a mask”?

From the global pandemic - to the global information war,
from Facebook - to Telegram, the public opinion formed by
local Facebook users through telegram messages, the global
threats and challenges in digital media.
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Vaja Zubashvili,

Ph.D. in Audiovisual Arts,

Associated Professor of

Shota Rustaveli Theatre and Film University

FILM CHRONICLES YESTERDAY, TODAY,
TOMORROW?

Today, films or essays that show us what was happening,
for example, on November 2nd, 1984 in Thilisi, in Georgia, or in
the world, generally, or on September 11th — a huge scale ter-
rorist attack on Twins in New York - are very popular. What is
happening in Georgia at that moment? In this case, film chron-
icles are more convincing, compared to, for instance, descrip-
tions by eyewitnesses, or photography. Historical chronicles
are visible documentation of historical events. Of course, it is
symbolizing events rather than describing them in detail. De-
spite this, it carries a deciphered magic of time.

Simply explained, a film chronicle is “a short form of a
documentary that spread out in the first half of the twentieth
century for the purposes of public distribution, and depicted
news and sensational events”. Great Soviet Encyclopedia de-
fined a film chronicle as “operative film information on ongo-
ing events and facts from the contemporary life”.

Film chronicles were included in different types of film
magazines in almost every country throughout the 20th century.
Already since the 1960-the 70s, together with the development
of the television that adopted the role of operative journalism,
chronicle as an independent form of documentary filmmaking
is no more functional. By the 1990s, only a few countries con-
tinued to produce film chronicles: Cuba, Spain, Japan, the So-
viet Union - and Georgia, among it. Since the 1990s, when films
were no longer in use, Union of Georgia’s Telefilm continued
production on SVHS and BETACAM video formats.
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It has been 20 years since Georgia does not produce film
chronicles, while interest in visual and audiovisual material
from the past constantly increases. Some of such interest ap-
peared to be left behind the filming eyes of the past. The ques-
tion is raised: Do we need film chronicles, are we producing
any kind of audiovisual chronicles, or who is responsible for
producing them? Can TV news stories that are mostly politi-
cized, play the role of the visual chronicle of the country’s life
for the future?

Laura Kutubidze,

PHD In Journalism,

Shota Rustaveli Theatre and Film

Georgia State University, Associated Professor
Lali Dzamukashvili,

PHD In Educational Sciences,

lakob Gogebashvili Telavi State University,
Associated professor

INFORMATION, DISINFORMATION AND PROPAGANDA
IN THE PERIOD OF WAR

In a strongly established global information society, when
World War Ill was thought to be a war of information, the
world has found itself facing a danger of very “real”, “tradi-
tional” world war: with tanks, bombings, mistle attacks, and
unlike the previous two world wars —drones! The most crucial
difference is the choice of weapon - the power of information.

Russia-Ukraine war, along with the unprecedented mobi-
lization on the Ukrainian side, leading to the Western world’s
alliance against Russian aggression, is also characterized by
reaching the maximum capacity of the most powerful weap-
on today — the “media machine”. The potential of traditional
media could never compare to the limitless possibilities that
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social media possesses for spreading either information or
misinformation in practically unlimited virtual time and space.

In the mainstream news agendas regarding the Russia-
Ukraine war, it is clear that the “Overton windows” of Russian
propaganda and conspiracy are mostly placed “inside”, that is,
aimed at Russia’s huge domestic audience, while the Ukrai-
nian news arsenal dominates effectively in the global news
mode.

George Chartolani,

Doctor of Arts, Professor of Media and Mass
Communication of Faculty of Arts,

Media and Management of

Shota Rustaveli Theater and Film Georgia State
University

CULTURE ON THE HYBRID WAR MEDIA PLATFORM

v" Hybrid warfare, as a theory of military strategy, by its defi-
nition, consists of many components, but this time we will
focus on two important components of this warfare: soft
power and information warfare, as fare as they actively
use culture and art.

v" The main goal of information warfare is to prepare the the
world, the people of their own state and the population of
the country where armed invade is planned. This kind of
warfare has to insure, convince those people of the ne-
cessity and justice of waging war. Information warfare is
one of the main lever of so-called soft power, as fare as it
predominantly uses the mass communication and its plat-
forms.

v' Soft power is particularly effective in countries where in
internal political processes are taking place amid active
power struggles, where society is polarized, the country’s
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economic potential and the social standards of the popu-
lation are extremely low. In those cases, a country with a
strong economy, or military power, which aims to expand
its sphere of influence, brings in the action the effect of
soft power. Uses the so-called ideological propaganda
carried out with the help of mass media and culture.

v Influenced by the Soviet legacy, some of the societies of
the newly born democracies prefer to entrust their own
future to other countries. The more popular a person is,
the more convincing his every opinion is. For celebrities
it is very easy to convince a certain part of the popula-
tion that the key of their secure lives is in other peoples
or even more, is the good will of other powerful countries.
This kind of soft power is the lever of the influence on the
society. Afterwards, using this and other tricks of the soft
power, ambitious country achieves its goals without open
military intervention.

v" While being in the hybrid warfare, there are numerous
arenas for getting in action the soft power. One of those
niches is the art space. The commercialization of culture
facilitated its use as a soft power in hybrid warfare. Espe-
cially in the so-called third world —in the countries, where
the culture is dependent on subsidies, which is extremely
minimal. Commercial income, sponsorship and subsidies
from the state or private business, often are not even
enough to support the industry. Consequently, one of the
sources of sustainability of culture, unfortunately, is the
forced or voluntary involvement in a hybrid war waged by
a foreign country and its behavior as a soft power.

v" The best way for turning in to propagandist of culture, is to
use mass media sources. On this line of the hybrid warfare,
dominant country pushes forward the representatives of
art — propagandist celebrities. These front line do not only
includes the traditional media, propagandists are con-
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stantly spreading their ideology on new media platforms,
social netwaorks.

After the collapse of the USSR, the Union member states
had a wish to join the western civilized world. The west
has also promised, but no effective steps have been taken
to fulfill it for 30 years. This created a kind of nihilism in the
society, which took advantage of Russia’s political elite,
and easily launched a large-scale hybrid war aimed at pre-
paring the society to return back to the modern USSR.

For effective production of a hybrid war, it is necessary
to create an enemy icon. For the part of the post-soviet
states, the Russian Federation portrayed the Western lib-
eral world as an enemy. The media platforms involved in
the information war, were dedicated to those representa-
tives of culture and the arts who spoke out about Western,
liberal threats and the preservation of national and reli-
gious identity.

The traditional media involved in the hybrid war use two
directions: open propaganda, which means the active par-
ticipation of celebrities in the discussion space of political
and social TV shows, and shadowed, closed propaganda,
when the soft power platform broadcasters network is
devoted to those artists, who do not oppose the policy of
hybrid warfare.

The use of culture and arts representatives as a soft power
of hybrid warfare is not unique to countries of totalitar-
ian or authoritarian rule. This methods are used by the so-
called democratic world, that often has much more sophis-
ticated, covert and flexible mechanisms and huge financial
potential. The so-called third world — the newly rebuilt
countries, at the best, are faced with a choice between
bad and worse, and are overjoyed if they retain the right to
decide their future independently, without the pressure of
soft or strong force.
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Tamta Tsintsadze,
Art Phd, Georgian Institute of Public Affairs

THE MODERN MULTIMODAL PHRASE

1. Research subject — Psycho—lingvistic paradigm, or the con-
text between visual and audial.

2. Actuality- the necessity to receive maximum information
in minimum timeframe creates the demand of receiving
the accumulated information.

The specific information elements presented in the viewer’s
focus form a complete story. Such recounting implies the
semiotic structuring of narrative.

3. Problem -For the qualitative improvement of the art of
communication, it is necessary to understand the structure
of the modern multimodal phrase. Seemingly insignificant
semiotic elements, such as reliability of information, clar-
ity, memoribility, contagiousness , etc. are reflected in the
viewer’s impression.

4. Method - The theory of expert evaluation, practical instru-
ments of semiotic and theoretical methodology of syner-
getic are used in the methodological apparatus.

5. Conclusion - Each element in the concept framework! The
viewer has quite a large choice, so it is important to use
the semiotic elements thoughtfully.
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Revaz Tchitchinadze,

Ph.D. in Social Sciences

Associative professor Media and Mass Communication
Shota Rustaveli Theatre and Film Georgia

State University

THE MODERN CITIZEN AS A CHALLENGE
TO THE MEDIA

While appearing the new technologies, media holders
have taken a care of product mobility and like their au-
dience they became much more fast and flexible. Media
managers are facing many problems, while adapting pro-
cess of the traditional media materials to internet plat-
forms. In several countries there still are problems with
legislation and regulation systems, also there has to be
improved the share of the advertising market, the tax sys-
tem, the threat of “replacement” of traditional media and
etc.

On the way of the digitalization process one of the most
important topic is that the media lost its exclusive for dis-
tributing the information. Loosing this kind of priority is
the hardest hit for any business. So media industry faced
the hard challenge. At the same time we have to underline
that every citizen, who has a smart phone and has access
to the internet is a potential competitor to the media.
Citizen journalist is not able to give the basis information
to the audience. Moreover, users of the citizen journalist’s
product do not even expect this, because each member of
the audience involved in the global network is potentially a
citizen journalist himself and knows what type, what kind
of news message he can deliver. Besides there are splen-
did of abilities and skills modern journalist has to have. It
is important to choose the right media platform, also have
to think about the volume and shape of the information
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flow to make the material more attractive to the user.
Does social network “kill” journalism? Posing the issue in
this way, some researchers believe that the global network
is destroying classical journalism, while others, including
us, believe that the high-quality involvement of the audi-
ence and the development of technology have opened a
window of new opportunities for the profession.

For social networks, professional media does not matter,
networks has its own way of developing. It seems that in
the future several year social networks will still be on de-
mand. As for professional media being without social net-
works might be a suicide for the profession. Consequently,
for professional journalists, this challenge should become
a kind of opportunity when they are freed from the condi-
tions set by the media carrier and create a product that
focuses on the basic formula of journalism - think like a
reader.
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FREE THEME SECTION
FILM STUDIES

Ketevan Pataraia,

Shota Rustaveli Theater and Film Georgian

State University Ph.D. Student

Head of: Lela Ochiauri — Doctor of Art Studies,
Professor of Theater and Film Georgia State University

KUTAISI, REZO GABRIADZE, REZO CHEISHVILI

,Kutaisi is a city “is the name of Rezo Gabriadze’s novel,
which was the basis of the animated film ,Hari-Harale, moth-
erl“However, this Kutaisi does not seem to be a city here or
in any other work of Gabriadze. It is a small settlement with
small neighborhoods, alleys, bridges, cemetery... The charac-
ters in Gabriadze’s works are real representatives of Kutaisi’s
society (often with their own names): Dimitri Gelovani, doctor
Isak Minovich, painter Valiko Mizandari, llo photographer, Bo-
ria Bregadze, grandmother Domna and others, but these real
people acquire new features and dimensions in the hands of
the creator. Rezo Gabriadze’s Kutaisi is just a mission. Seen
and inimitable from the perspective of this creator. He tells
us about his Kutaisi, just like another Rezo tells us about his
Kutaisi, he is also from Kutaisi and he is also a writer, screen-
writer Rezo Cheishvili. Prototypes of author’s heroes are real
people, ordinary kutaisians: Mrs. Manana, Guia, fishermen
from Burnugi, Chonia Ukleba, Ushangia, jews from Kutaisi
with their rituals... The author conveys their sadness, joy, love,
strange, as if illogical adventures.

Both Rezo were born in approximately same period (Ga-
briadze - in 1936, Cheishvili-in 1933), their childhood passed
through the same city, the same places, events, people influ-
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enced them, they understood one humor, but all this took a
completely different form in their work. Even one Kutaisi is not
like another Kutaisi, but both are surprisingly intimate, unfor-
gettable, small and both tell us about important global events
of the XX-th century.

ART STUDIES

Rusudan Dolidze,

Shota Rustaveli Theater and Film Georgia
State University, doctoral student

Head: Assoc. Prof. Eka Kiknadze

THE INFLUENCE OF EUROPEAN PAINTERS ON THE
WORKS OF GEORGIAN ARTISTS ON THE THRESHOLD
OF XIX -XX CENTURIES
(As illustrated by the works of Gigo Gabashvili
and Mose Toidze)

The conference work presents a review of modernistic
trends and interests highlighted in the works of the older gen-
eration painters such as Gigo Gabashvili and Mose Toidze,
which is to eventually acquire a stylistically complete artistic
form in the works of the following generation artists.

In Georgia, development of easel art commences on the
verge of XVIII-XIX centuries, with the first professional artists
making their way as late as from the end of the second half of
XIX century. Georgian Art Culture hasn’t been through such
stages of form development, which resulted in the beginning
of Impressionism and Postimpressionistic findings in Europe.

In the present paper, we are to discuss specific periods
of Mose Toidze’s and Gigo Gabashvili’s art, which mark mile-
stone in the Georgian art history. We are aimed at placing this
period in the overall epochal picture through analysis.
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In my opinion, with the given work, we’ll be able to present
just another interesting aspect in terms of Georgian Art His-
tory analysis, which will by itself clarify and sharpen image of
further development of Georgian Art.

Mzia Milashvili,

Doctor of Architecture, Professor,

Georgian Technical University

Valeri Mchedlishvili,

Doctor of Architecture, Associate Professor,
Georgian Technical University

THE FIRST CHURCH OF SERAPHIM OF SAROV
IN GEORGIA

The report examines the architectural appearance of one
of the world’s first churches named after St. Seraphim Sarov-
eli, which is located in the village of Samreklo, Dedoplistskaro,
Kakheti, Georgia.

The construction of the temple was completed in 1903, and
in the same year it was consecrated in the name of St. Sera-
phim. There is an unverified opinion that this temple is the first
temple in the world built in the name of St. Seraphim of Sarov.

The temple was built in accordance with the traditions of
Russian temple architecture. The original temple had a “bul-
bous” dome. The walls of the building are made of smoothed
milky-white stone blocks. Door and window openings, struc-
tural details and decorative elements of the facade decoration
are made of brick.

The interior of the temple is formed by a domed octagon,
which is surrounded on all four sides by rectangular vaulted
spaces. The eastern space is completed by a semicircular
apse, separated from the main space by an apse.

On the western facade of the temple there is a three-
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tiered bell tower, the first floor of which consists of three in-
dependent rooms. One of the rooms has a staircase leading to
the second floor.

In 2012, through the efforts of the clergy of the Khornabuja
and Eret diocese and the funds of the Kartu Foundation, the
temple was gradually restored. The foundation was strength-
ened and damaged walls were repaired.

Unfortunately, this update has a number of shortcomings.
In particular, the central part and arms of the temple were
covered not with domes of the original form, but with a hemi-
spherical tin roof. destroy Fragments of interior painting.

Despite the fact that it was not fully restored, the first
church of the Reverend Father Seraphim Sarovel survived
the final destruction, and in Georgia there is one of the first
churches built in the name of the Holy Prayer of the Faithful
Queen of Heaven.

Sandro Mirtskhulava,
Thilisi State Academy of Arts
Bachelor of Art History and Theory

G. BUGADZE'S PAINTING SERIES “GUESTS"” AND THE
PROBLEM OF NATIONAL SELF-DETERMINATION IN
GEORGIAN EASEL PAINTING OF THE 1980S

Early 1980s marked an important stage in the history of
Georgia - the beginning of the awakening of the national
movement and its gradual activation. A number of political,
social or cultural processes led to April 9th, 1989 and the dec-
laration of independence of Georgia.

Georgian culture has its role in this process. In the early
1980s a new generation came to the fore and to some extent,
contributed to the current political situation, engaging with
new artistic forms and themes in the ongoing common pro-
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cesses in society. One of the prominent representatives of this
generation is the artist Gia Bugadze, who, along with other
artists (L. Choghoshvili, I. Farjiani, M. Abramishvili, etc.), intro-
duces new themes in Georgian painting, be it Georgian history
or religious stories, which until then was somehow neglected
and remained sporadic in nature.

In 1982, Bugadze’s one of the most remarkable series of
paintings created by the method of secrecy “Guests”, which
consists of works with religious-mystical connotations, pres-
ents new cultural and national values, new ideas and responds
to the formation of national self-consciousness in the society
at that time. The analysis of this series clarifies the attitude
of the artist and his role in the process of gaining the indepen-
dence of the country through the formation of national aware-
ness and national values.

Analysis of this series reveals that G.Bugadze is looking for
new artistic means and forms to convey traditional meanings
in a new way, which cover the whole range of psychological,
religious, cultural, national-historical, socio-political and geo-
political problems of the country and establish a new para-
digm defining national identity through the value amplitude
that emerged during the formation of the new Georgian state.
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ART PHILOSOPHY

Sophio Modebadze,

Doctor of philosophy, Invited lecturer at

Vano Sarajishvili Thilisi State Conservatoire

Invited lecturer at Shota Rustaveli Theatre and Film
Georgia State University

THE PROBLEM OF FREEDOM OF CREATIVITY

The theme of creativity along with the theme of freedom
holds an important place among philosophical issues.

The true purpose of a man is revealedmainly in cre-
ativity, and the in-depth existence of a person can onlybe
foundthrough creativity, because creativity, creative activities
are a justification for human existence. It is an antropodicea.

Interestingly, “essay on absurdity” by Camus, where he
points out that creativity is a justification of the only dignity of
a man: the rebellion nature of a man against his own destiny.

According to Camus, art allows a person to withstand the
difficulty of the truths that he has. That is why creativity is a
rebellion. This is a struggle against senselessness and finite-
ness for order.

A positive sign of creativity for Camus is to “give ashape
to fate”. Creativity for Camus means a synthesis of human will
and mind. The guidance of a human being should be his will
to take responsibility and not to dominate, this is how he will
be able to maintainthe certainty of human beings, give it order
andclarity.

According to Camus, the absurd consciousness is char-
acterized by the permission of everything - “everything is al-
lowed”, but for the rebels it is not a reason for joy, but regret.
A person neither wants nor endures such absurd freedom. In
his opinion, permission to do everything means banning ev-
erything.
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Human beings are protected from chaos by the order and
responsibility of time for the future. Absurd man denies such
future and is only interested in the present day.

According to the philosopher Zurab Kakabadze, the solu-
tion from a modern critical situation involves achieving the
harmony in a human life. And in a way that the rights of free-
dom, activity, creativity, and creativity of human beings as a
personare preserved.

Both art and philosophyplay a great role in achieving a
harmony in life which create the spiritual face of the era. Art
has a great power to contemplate a person and push him to-
wards thinking.

CHOREOLOGY

Levan Aliashvili,

PhD student in Choreology

Shota Rustaveli Theatre and Film
Georgia State University
Supervisor- Anano Samsonadze

SERMON RITUAL ON THE FEAST OF LASHAROBA

The issue of the origin of magical dance rituals belongs
to the research of Georgian folk choreography. These rituals
have distinct characteristics, distinct function-purpose and
aim. It is a costumed procession to the sacred place of desti-
nation, where a preacher, who is in religious ecstasy, performs
a dance performance.

Numerous ethnographic and literary sources attest about
the preaching ritual dance during the feast “Lasharoba”. The
definition of the phenomenon of the slave woman and the
detailed description of the ritual (swearing, the institution of
conspiracy, the barefoot procession, religious obedience, cir-
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cular dance action and etc.) are unmistakable evidence of the
archaic origins of this religious mystery.

The dramatic analysis of the ritual and the description of
its components help us to determine the sequence of events
of the ritual action, which, if necessary, allows its detailed
reconstruction. The precondition of the action, its dynamics,
stages of development, the final phase, the sequence of ac-
tions represent an established dramatic structure, where the
tense psycho-emotional action of the player within the circle
are crucial and key components. Also, it is a noteworthy fact
of the active participation of the so-called prayers in the dance
activity, the influence of the instrumental music on the dance
vocabulary and the relationship of the main character with
other prayers.

Choreographic-musical and artistic aspects of the ritual
have general Georgian custom features. There is a deviation
from the traditional form of Georgian couple dances, which is
shown in a woman’s invitation of a young man to dance with
her. The peculiarity of the preacher woman’s dance plastic
movement is the ancient form of communication with super-
natural forces. Playing dance music on the panduri (Georgian
national instrument a kind of a lute) by the mother is also part
of the sacral action.

This ritual of preaching can be attributed to the list of in-
tangible monuments of Georgian cultural heritage. Its perfor-
mance in authentic life was last recorded in the forties of the
20th century, which indicates the need to preserve this ritual.
One of the ways to do this is to reconstruct the preaching ritual
dance for a stage performance.
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Khatuna Damchidze,

Choreologist, Doctor of Arts,
Researcher of the Dimitri Janelidze
Scientific-Research Institute of
Shota Rustaveli Theatre and Film
Georgia State University

STOREYED ROUND DANCES IN
GEORGIAN DANCE DIALECTS

Storeyed Round Dances were integral part of secular ritu-
als in Georgia where they occupied an important place among
the rituals of fertility and its farewell. In the following epoch,
proceeding from the historical past of Georgia, a layer of

combat-military content was added to the content and
functional purpose of the storeyed round dances.

Nowadays storeyed round dances are performed in au-
thentic environment, as part of rituals (Pshavi, Svaneti) and
on the stage, by choreographic ensembles, as author’s dance
examples. The tradition of performing round dances in authen-
tic environment is preserved in the rituals of Murkvemoba in
Svaneti and Atangenoba in Tusheti.

Historical-ethnographic sources tell about the performance
of storeyed round dances in an organic environment. Their ex-
istence is confirmed in most parts of Georgia: Svaneti, Guria,
Imereti, Lazeti, Meskhet-Javakheti, Kartli, Kakheti, Khevi and
Tusheti. As for the stage versions, we observe the performance
of storeyed round dances in the form of Gurian round dance
“Partsa” , “Khorumi”, Rachan round dance, (though Rachan
storeyed round dance has not been documented in authen-
tic environment, it is more of author’s interpretation https://
www.youtube.com/watch?v=MIg03FqgC3uk).

We do not have accurate information about the origin of
storeyed round dances because, as a folklore specimen, it
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does not have fixed time of creation. Like other works of folk
art, they were passed down from generation to generation in
oral way.

Dances were learned directly in a natural environment.
Storeyed round dances have different names in different parts
of Georgia and in some cases, the rules of their performance
are different. These are: “Mzemkrelo” or “Zemkrelo” in Kar-
tli; “Vai sabra” in Kakheti; “Samkrelo” in Meskheti; “Okriale”
and “Perkha” in Imereti; “Orsartuliani” in Guria; “Mkhujishi” in
Lazeti; “Morial-Mikela” in Svaneti; “Korbeghela” in Tusheti;
“Abarbare” in Khevi.

Main image of a storeyed round dance is a circle of danc-
ers, with the second and sometimes the third floor of per-
formers standing on their shoulders in the form of a floor. The
principle of floor distribution is as follows: right foot of the up-
per-floor dancer is on one shoulder of the lower-floor dancer;
while the left one is on the shoulder of the lower-floor dancer
standing by the side — upper dancer rests on the bottom two.
Thus, upper dancer stands on the lower two ones and is placed
between them. With regard to the performance of round danc-
es, it must be said that their language, or dance vocabulary, is
basically a simple step, because, due to the heaviness of the
upper floor, lower floor cannot make a complex synchronous
movement arranged in one rhythm. Besides, in a number of
cases, round dance not only rotates in a circle, but also has to
move a certain distance. This explains simple dance vocabu-
lary of round dance.
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Ana Gviniashvili,
Shota Rustaveli Theater and Film Georgia
State University

QUALITY STUDY OF THE INCLUSIVE DANCE ONLINE
LESSON MODEL

In 2020, during the COVID 19 pandemic, a research proj-
ect was implemented at The Shota Rustaveli Theatre and Film
Georgia State University to reduce the physical and psycho-
logical harm of people with disabilities, as well as to adapt the
inclusive dance lesson to an online format: “Visiting inclusive
dance distance lesson” (Author: Ana Ghviniashvili). The proj-
ect lasted for four months (2020.05.01 - 2020.08.31).

The research was conducted in an online format. Differ-
ent observers/respondents attended every third lesson for
four months and evaluated the lesson process. In addition, the
survey was conducted using the in-depth interview method.
A video recording of every third lesson was made and deci-
phered.

The study includes two components: 1. Quantitative 2.
Qualitative. The qualitative research analysis is divided ac-
cording to the questions asked in the questionnaire.

According to the research, the “Inclusive Dance Lesson
Model” has shown very good results for popularization and
large-scale introduction. In particular, in 2021, the project won
the UNDP Georgia Rapid Development Laboratory and Mu-
seum Pandemic Invention Competition. The project won first
place and took place in the Museum of Georgian Inventions. In
addition, the “Inclusive Dance Online Lesson Model” has been
introduced in two organizations and is still working. 1. Inclusive
Theater School-Studio “Azdaki Garden” and 2. Inclusive Dance
School “Anisi.”

It should be noted that the inclusive dance online lessons
services were provided to children and persons with disabili-
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ties living in 5 regions of Georgia in 2021 within the framework
of the USAID Grant Project - “Increasing Access to Inclusive
Arts and Social Services in Georgia’s Highland Villages.” Proj-
ect implemented by A (A) IP “Youth for Social Equality.”

The “inclusive dance distance learning model” has a so-
cial and a therapeutic purpose. It promotes the development
of students’ basic dance skills (14 dance skills), psychomotor,
emotional, cognitive, and social. This lesson has been appro-
bated with 100 students with disabilities so far. It gradually
improves and does not lose relevance.

Dilara Shomayeva,
Ph.D. student
Kazakh National academy of arts

ON THE ISSUE OF METHODS OF FEMINIST
CRITICISM IN THE HISTORICAL ANALYSIS
OF DANCE ART

The article raises the problems of historical analysis in the
field of Western dance art. As a methodological concept, the
principles of feminist criticism are applied, which theorizes
culture from the point of view of a woman. Dance has in its
arsenal of means the main tool — the human body, which dis-
tinguishes it from other types of arts. At the same time, femi-
nism views the body as a place of social production. Dance
in this context acts as a cultural practice in which physicality
depends on various rules, and conventions characteristic of a
particular genre and period. They, in turn, are directly related
to the prevailing ideologies in the broader context of society.

Given the specific potential of feminist thought with
dance, there are several main approaches to its study: voic-
ing and evaluating the achievements of individual women, the
question of deciphering “female images”, the construction of

214



sexuality in dance discourse, and poststructuralist problems
of rethinking subjectivity. The article presents several little-
known facts in the history of choreography about the work of
women choreographers, whose achievements have been ig-
nored by historians of dance in academic science. Since its
appearance, academic ballet and its modern form have con-
tinued to represent the gender-biased tradition in the prevail-
ing majority, where until the middle of the twentieth-century
men created most of the literature about dance, in which they
mostly represented the ballerina as an object of beauty and
desire. It is important for us to resolve the issue of an alterna-
tive understanding of dance and to trace some possible read-
ings of the dancing body.

Thus, the application of feminist criticism can expand the
field of dance research.

MEDIA STUDIES

Tea Chanturia,

Ph. D. student at the Shota Rustaveli Theatre and Film
Georgia State University,

Faculty of Film and TV, Leader — Prof. A.Vakhtangov

“SCREEN CULTURE - THE FLAGSHIP OF
MODERN CIVILIZATION"

Today, when the world has not yet recovered from the
pandemic, where the economy is in dire straits and the cul-
ture is in crisis, we have to deal with a third asymmetric shock
and humanity is again facing a challenge. In the modern world,
audiovisual culture has taken on an important mission in the
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face of global challenges to humanity. It has transformed very
quickly and became a faithful servant to people of almost all
professions. In the face of global challenges, screen culture
has become the flagship of communication, human relations,
and modern civilization. The screen phenomenon is mythologi-
cal. Mankind’s ancient dream, which is reflected in the tales
of various peoples - “magic mirrors”, “magic balls” and other
magical devices - has come true. It is with the help of the
screen that a virtual, mythological reality is created, which
offers millions of viewers a “magical” world. Screen culture
is the best and most effective means of mass communica-
tion, which influences the aesthetic image of the world, and
is result of people’s creative activities and the object of art.
The development of various forms of screen creation has of-
fered us many innovations based on the synthesis of technol-
ogy and creativity. In our hyperreal and postmodern environ-
ment, where everything is virtual, as Marshall MclLuhan said
in his paper, the earth is “Global Village” where we all become
screen-dependent, the question arises: what does the mod-
ern screen offer? During the pandemic, the screen had all the
functions. It has become a medium, a communicator, a motiva-
tor, a learning and working platform. It is very important that
the virtual world did not leave the student without learning,
it was a platform for lectures and seminars, a place for sci-
entific conferences; scientific conferences, allowed doctors
to perform their duties as much as possible and gave people
in need of medical care a chance for correct, adequate diag-
nosis and treatment. The screen is the face of the universe,
shaping its own culture, creating new ideas about life events,
with its interpretation, adjustment, place and time as a kind of
productive phenomenon. It is a kind of medium between real-
ity and virtual reality, which can travel from the real world to
the virtual and at the same time always control the pulse of
current social processes. It has changed the space of human
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vision. The screen is connected to everyday life and everyday
culture, revealing the mechanisms of functioning of audiovi-
sual syncretism.We can conclude that in the global era, the
professional vector of TV space is undergoing the process of
revising the creative credo of the screen product, where new
standards, criteria and formulations are being mastered. The
digital world of screen creation, the digital ecosystem, offers
a hybrid, innovative technological infrastructure, a flexible en-
vironment, the paradigm of the “new screen language”. This
means that a new era of screen culture is beginning.

Levan Jugeli,

Ph. D. student at the Shota Rustaveli Theatre and Film
Georgia State University,

Faculty of Film and TV, Leader — Prof. A.Vakhtangov

FROM TELEVISION TO NETFLIX - NEW MEDIUMS OF XXl
CENTURY ALGORITHMS AND ITS INFLUENCE ON TASTE

Streaming services and specifically Netflix, though it
counts less than two decades of history, became one of the
essential discussion topics of contemporary society. In such
a short time, their aim to grow larger, and in some way, sub-
stitute Television, as nearly century-old leader of home en-
tertainment medium, seems more than just presumable. New
cutting-edge ideas and tools, up-to-date original content, and
various services presented to its subscribers appear to brand
streaming services as an inevitable future of television.

Netflix’s groundbreaking ideas, like algorithm-based sug-
gestions to its subscribers, and the fact that it makes its con-
tent of TV shows obtainable with a new model of “All in one
day,” marks this medium particularly stimulating to research.
Are algorithms and artificial intelligence capable to take con-
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trol and influence on our choices? Is this influence going to
lead to a forming of new taste and mindset for viewers, and
should we trust non-human tools to define humanity?

Philosophers like Yuval Noah Harari, and researchers from
several communities highly doubt that human and algorithm
interaction could work in balanced way, when one doesn’t
take control over the other. This conference topic, will sim-
ply cover the way streaming services implemented algorithm-
based system to grow their business, and how it becomes in-
evitable part of their function.

ART MANAGEMENT AND
CULTURAL TOURISM

Naira Galakhvaridze,

Academic Doctor of Economic Sciences,

Shota Rustaveli University of Theater and Film,
Associate Professor

INVESTMENTS IN THE DEVELOPMENT OF
CULTURAL DIFFUSION

Developments in Georgia since the 90s of the 20th century
have necessitated a new understanding and presentation of
many problems and areas. Among them, the problem of estab-
lishing market economic relations and globalization are distin-
guished by their urgency and importance.

The term globalization increasingly refers to the intercon-
nected world, based on the principles of capitalist econom-
ics and politics, in which the role of international borders is
reduced and a world-wide market is created. Some scholars
have suggested that the process of globalization would lead
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to the disintegration of cultural regions and the creation of a
unified global culture. However, we have a different picture of
the viability of this concept and its consequences.

In such a situation, Georgia must in all cases maintain its
unigueness, to establish its identity against the background of
Western or Northeastern cultures.

Culture is formed under the influence of knowledge, be-
lief, art, morality, laws, customs and any other skills, habits
acquired by society in the process of its own development. Of
particular importance is the influence of culture on the econ-
omy of the society, the business environment, the process of
profit and distribution.

Culture has a multilevel structure that reflects the diversity
of its functions in the life of any society. Its main functions are:
- Information (from generation to generation, from era to era,

a means of transferring social experience.)

- Cognitive (accumulation of knowledge about the world, al-
lows its understanding and assimilation.)

- Normative (related to the definition of different aspects of
human and societal life in any area of life: work, life, in-
terpersonal relationships, regulation of relationships, and
so on)

- Indicator (the most important function in the whole system
of culture. For this function, great importance is attached
to the language, which is the means of communication be-
tween people)

- Value (a person develops a certain system of values and ori-
entations.

The study of cultural diffusion - the dissemination of ideas
and innovations is a topical issue. Scientists based on the
studies of Thorsten Hegerstrand distinguish different types of
diffusion:

Relocation diffusion, which can be called “displacement
diffusion”, occurs when individuals or groups with a particu-
lar idea or practice migrate from one place to another. They
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transfer their ideas and habits to their new place of residence.
Expansive diffusion, to which “expansion diffusion” cor-

responds. At this time, ideas and customs are spread among

people on the principle of snow team, or avalanche. The num-
ber of new ideas, habit sharers and users is increasing.

Expansive diffusion in turn is divided into three subtypes:
- Hierarchical diffusion, at which time ideas jump from one im-

portant type to another, from one urban center to another.

- Contagious diffusion, causes the waves to spread like a con-
tagious disease.

- Stimulating diffusion, sometimes a specific sign of innova-
tion is denied, but the underlying idea is accepted and sup-
ported.

Here we must consider the (possible) direction of geo-
graphical posibilism, which does not deny the role of the in-
fluence of the physical environment on culture, according to
which culture is determined by social circumstances. Accord-
ing to this theory, humans themselves are the main architects
of culture, and any physical environment provides many op-
portunities for the development of different cultures.

Common trends in the globalization of the economy, the
development of information and communication technologies,
the growing role of the cultural factor, the diffusion of cultures
in enhancing the competitiveness of countries and firms, make
the role of investment relevant.

Thus, globalization means increasing competition which
forces companies to do everything better and cheaper. Global-
ization brings benefits and profits to the company, cheap and
high quality products to the customers, diligent work for the
employees and diffusion of cultures.
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Zurab Zangurashvili,

Doctor of Arts, Associate Professor at Shota Rustaveli
Theater and Film Georgia State University

Malkhaz Cheshmaritashvili,

Doctor of Chemistry, Associate Professor at the Georgian
National University

ROLE OF ETHNOGRAPHIC MUSEUMS IN CULTURAL
TOURISM

(Georgian examples)
Key words: ethnology, museum, cultural tourism.

This work is about cultural tourism industry perspectives
and its role in Georgia, as well about ethnological background
of Georgians ethnological museums role in tourism industry.
Research aims to study Georgian cultural places and their role
in Countrys tourism industry.

Its about sagnificance of tourism industry in 21-st sen-
tury . It also shows major directions of cultural tourism in
Imereti and Svaneti regions of Georgia. We tried to show as
well importance of sthnology ethnic history of out people. It
is about Georgian traditions influence on tourism industry. A
kind of summary and analysis of the issue of all these issues
is presented.
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Niko Kvaratskhelia,
- Professor of Saint Andrew the First-Called University of
Patriarchate of Georgia

PERSPECTIVES OF CULTURAL TOURISM AT THE LEVEL
OF REGIONAL DESTINATIONS (SHATILD

Subject and relevance of the research: The research con-
cerns the use of many castles, churches, former dwellings in
Khevsureti, in particular Shatili and its surrounding villages,
in cultural tourism, which leave exciting impressions about
the culture of building. The aim of the research is to display,
through the example of Shatili, how destinations, as well as
their provider tour operators and guides, use culture, ethnog-
raphy and architecture in tourism.

Literature review: The existing literature on the topic is
grouped in three directions: 1. The architecture of Shatili, which
is well studied by cultural historians (Vakhtang Dolidze. 1970;
Anzor Kaldan. 1990; Inga Gabashvili. 2012; Victoria Beridze.
2015); 2. The ethnology of Khevsureti is also thoroughly stud-
ied (Sergi Makalatia. 1934; 1984; Tinatin Ochiauri. 1977; Ivane
Tsiklauri. 2010); 3. Less studied are problems in the selection of
demonstration objects in tourism, as well as the methodology
of their display (It was possible to find guides in this regard:
Buba Kudava. 2017; Shamil Shetekauri. 2017; also the study and
classification of mountain routes).

Analysis and conclusion:

Based on the analysis of Shatili architecture, a generaliza-
tion is made about the peculiarities of mountain architecture.
First of all, these features are:

Connection with natural space and the cultural history
of Khevsureti. Many typical castles in Pshav-Khevsureti can
be connected to their natural environment and history. In this
way the larger context becomes recognizable. The difference
and diversity of natural conditions are clearly reflected in the
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creation and development of types of residential architecture,
and the functional, as well as the aesthetic features of each of
them are largely determined by the environment.

Shatili Construction Equipment: Shatili towers and castles
are located on a steep slope, on difficult terrain. Several of
them are attached and have a common wall. They have no
foundations, in the classical sense. The plank passages of the
Shatili Fortress are so narrow between the houses that in case
of enemy invasion one could go around the village without the
need to leave the building once. Shatili’s functional architec-
ture and aesthetics became an inspiration for Otar Kalandar-
ishvili and Gizo Potskhishvili in the second half of the twenti-
eth century. Architects have introduced elements of traditional
design in the urban development of Thbilisi.

Itis impossible to perceive Shatili without reviving the rich
ethnological materials. Khevsurian ornament, attire and food
should be the main offer for tourists, along with hiking tours
designed for foreigners.

A tour of Khevsureti requires a reading of the landscape:
it is a cultural process that depends on the combination of el-
ements that characterize the object. All of these factors are
fundamental to reading the elements of the landscape and to
the relationship between these elements.
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Natia Kopaleishvili,
Shota Rustaveli Theater and Film Georgia State University

CO-PRODUCTION - THE DEVELOPMENT STAGE
OF FILM INDUSTRY

Even at the most radical stages of the film industry de-
velopment, the peculiarities of Georgian filmproduction retain
the characteristics that can be solved for the most important
reasons of the country. In this field, a crucial meaning for the
development of production is given to an essential opportunity
such as co-production — a joint project of two or more coun-
tries, where in the process of organizing a dominant produc-
tion, it is vital to take into account the copyright interests of
the project and other issues. Co-production has its own inter-
esting historical past - during centralized funding, in the Soviet
Union, Georgia did not create large-scale co-production sam-
ples based on the children’s movie and tale examples. How-
ever, one of the well-known examples of the same practice,
“Red Tent” (directed by Mikheil Kalatozishvili), was created as
aresult of combining broad and extensive resources of several
countries, which is discussed in the study.

In the post-crisis period, the establishment of the Film
Center in Georgia defined a system for promoting and organiz-
ing co-production and joint projects, which in turn established
the production process in several stages: a) working on the
results of co-production; b) the experience of producers in the
first stage as an indicator; c) traditions of a unified production
system; Vladimer Kacharava, Archil Menagharishvili, Levan
Korinteli, Archil Gelovani, Lasha Khalvashi - the experience of
these producers in the field of joint production allows us to
gradually analyze the process of development of Georgian film
production and perceive its perspectives.
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Giorgi Pkhakadze,

Doctor of Business Administration

In Art Management, Shota Rustaveli Theater and Film
Georgia State University

CULTURE AS A CREATIVE MECHANISM IN THE DEVEL-
OPMENT OF THE REGION’'S ECONOMY

Culture as a phenomenon, which is achieved to improve
the functioning of various fields, is no longer a “proof” issue
for researchers. Its diverse resources allow us to see the scale
that the state allows it to raise, even its awareness, which is
generated in even narrower areas separately, and by adding
synergistic effects gives us the strongest effect recorded in
numbers and felt in economics, social, education, agriculture,
infrastructure , In tourism and many other different fields or
sectors.

Cities and regions around the world are mobilizing culture
as drivers of sustainable urban development and social co-
hesion. In 2021, the EU has made it a priority to promote and
revitalize the arts, creative industries and cultural heritage at
the local and regional levels to promote the creative economy.
Even more noteworthy are the initiatives that are being pro-
moted in the EU, for example the Europa Nostra initiative - the
highlight of Europe’s cultural capital.

The article presents five approaches to the conceptualiza-
tion of cultural economics (K. Drogachi), which consists of an
analysis of the study of existing and current strategic develop-
ment models, concepts and policies:

1. Conventional model;

2. Creative city model;

3. Model of cultural industries;

4. Model of cultural professions;

5. Cultural planning model.
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The article describes the importance of diverse cultural re-
gions in Georgia in the use of cultural resources in long-term
strategic plans to highlight and enhance the region’s competi-
tiveness, both locally and internationally. At the expense of
the proper use of cultural resources in the Imereti region, there
is an opportunity to develop various already strategic areas,
which will jointly create a positive and cultural-social envi-
ronment for people of different stratification layers and ages
living there.

Maya Gvinjilia,

Associate Professor, SEU

Malkhaz Gvinjilia,

Professor, Shota Rustaveli Theatre and Film Georgia
State University

THE ROLE OF CULTURAL EVENTS IN TOURISTS®
DECISION MAKING

Maintaining and improving cultural events and their values
will ensure a positive perception of the tourism sector in the
minds of visitors. Understanding inner identity is important. On
the management of cultural events The tourism administra-
tion reflects the value of the activities to be implemented. The
available resources include a competitive advantage over oth-
er tourism activities and the strong values of a given cultural-
tourist attraction.

Cultural event tourism is recognized as the world’s largest
and fastest growing tourism industry. The involvement of the
local population in locally organized cultural events should be
maximized.

Culture plays an important role in the economy as the tran-
sition from industrial production to cultural production takes
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place. Cultural events and festivals play a major role in the
economy and the tourism industry in general. Cultural events
and heritage tourism are used as a tool for economic develop-
ment. It ensures economic growth by attracting culturally mo-
tivated visitors from outside the region of the host community.

The role and function of cultural events is crucial in the
decision-making process of tourists. A chain of purposefully
planned, time and space activities is an essential program
that has a crucial impact on tourist decisions. The diversity of
measures and, consequently, the high rate of tourist flows will
become a contributing factor to the socio-economic develop-
ment of the region.

Dodo Tchumburidze,

Ph.D. in Art Management

Shota Rustaveli theatre and Film Georgia state university
Associated Professor at Art Management, Art Sciences,
Media and Management Faculty

THE ROLE OF THE PRIVATE SECTOR IN
STRENGTHENING CULTURAL ORGANIZATIONS

In the presented topic “The role of the private sector in
strengthening cultural organizations” is discussed the speci-
ficity, scale and ability to manage the attitudes of target
groups of cultural organizations. Among organizational re-
sources finding and managing financial resources in a timely
manner is especially important for the implementation of a
creative idea and result-oriented action. Taking care of this
issue is the prerogative of the cultural field manager, who may
lead this issue himself or delegate within a specific position in
the organization. Outcome-oriented cooperation with the rep-
resentatives of the private sector is based on the persuasive
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communication of the representative of the cultural organiza-
tion and the expectations related to the quality of the product.

Successfully negotiating with a potential sponsor depends
on the cultural sphere manager’s vision, experience and ability
to show the entrepreneur [ businessman the benefits gained
in return for financial support for a particular product / project.

In the topic is discussed specific projects in the field of
culture, including “Tsikara - Museum in Museum”, which was
presented at the Frankfurt Book Fair in 2018 as part of the pro-
gram of the guest of honor of Georgia as a result of finan-
cial support from budget organizations and the private sector.
The development and advancement of cultural organizations
in Georgia depends significantly on the country’s priorities,
the amount of funds allocated from the state budget. It is also
noteworthy the role of the private sector in supporting cultural
organizations, which in the long run has a positive impact on
development of the cultural sphere.
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