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3900l 3gmgosbl. sbgm badndgztrgdl dgotrdsggl ,LodBotrgnmmb
bozetmol trgomeddo® (Lbgsbso®ow — ,,bodBségnmmb Boge®ol
M8dgd0). oo v3mEsbol Bgowagbos Jgnmedsdgogmo o
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Mgogmyéo gbmgmgdol hzgbgds, 3oémzbgdols bymogho boem-
6dggdob, Fobsgobo gbgosmemgmaobs ©s dmgomaggmdmogon
36Fedbol goobsmoBgos s godmEgds, odsmo g3gbgdols ym-
39 EEOYOHMO0LS 8 bmgosmyéo bodbyamggdol godydgds. gbs
36 0gm 8O3 F9bM0 o S bdhzcrnmo 3030bokgmds, s6ro-
39 ogm gbhmzgbymo 306m3nmbndol Jgbogobimetgomasm
33mBromo dmeogo dmdMemds, HM3gmog 0EIMTME0-
0 Sbemb 0as Gahmm oyngdgmmsb s 3Mo@Hodnmsen
3mobermgby 3Fgermgdobs s MedohGagdol geghmosby-
0L, ,obsmasBdts godcsbgdnmgdo”, GmImoal Fgzhgoo
™30l dgdamdo LeBmasmydol edohgdgdolbogsed dmupyng-
dmgde m3mobgb mogl, 396 o¢hdbobgb 3ol mz0mBeym-
g30em 3mBsl o yggmol dmFmmgdwbgb sélgdnmo Ggomm-
d0b Fobsomdogg d6rdmanologgb.

do0s gggebody,

bogotrmzgmmb dmms Grybmeggmol mgapmolbs oo 30bmb
babgmaFogm nboggdlohgdol sbmgodgdgmo 3hmagbmeo,
bgmmgbgdosmImobgmdol @mdhmo

bMBNOJBNL 3MHNON30®AB baddatMb
06©@0300VIVM™IM 9O0IFuad©a

1960-0060 Fomgdols besghmdm 3obm mezolbo oboogowo:-
semyéo byogom, dbmamdbgozgmmdom, Jbmamasbgoom,
dmgdomagdgmdmogo 3mBogoom, mbmdmdol dMegemagtmgby-
d0m goblbgogogds mebsdgdmag 30bmb dotomswo ol 3nh-
Lobgob.

1960-1970-0060 Fangdol bosghm®m 30bm goommdl ss-
g30gdboGOmb moz0bo edminEgdnmads 83 dghomool bmgoo-
6-3mmohodn®o, FmMemyG-8bgmdcogo dGhmdmgdgdol
3030mm. 033N m®3sdo dmagaomb Hednatgdymoe mydg-
30, LoBmgomgdedo goomgodml dHmipomogsdymo Mgzodol
306mdg0d0 o3z mmo ghmgbymo ogbhmdol gédbmos.
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»008mE00bgmMgomab” yzgmomgo o3 30Bobl gd3ndmgdstgds.
33 3G mEgbdo 360336g9mmasbo sgomo PIomegl 03 bmgom-
3Nb GO et gdmb Gmdgmog 1960-006 Fangddo yomodwg-
39, 80 dbmmme Logohmazgmmdo, vMedgo dob beBmagtgol
a3otgo.

2000-0560 Fangdols Jotromem 306m3o g Bodronoggdo og3-
™o, guboEegdd  debgommgds 0bpogowdy, LFm&go dob
36083080 @ondBtrgds bmgodsmyMo o7 dmmemy®-8bgmodo-
30 3™ 300, ®bOMdS brgds edymol mbydy s Igho
gn6omgds dobgomogos adodms B0bogsb dgamadstgmosdy,
3060E POM0ghmmdgddg oby ,bedmEoobgmgdolbasb® gobl-
bgoggdom gdoto msebsdgdmag, 373939 Lmgosmydo 36rmo-
mgdgo0l gedhamo begds, dobo §Mhomo@sb, mzsmmabgozo-
b go0sbegdd mebsdgrdmay Mgommds, Moy 09300038
3bg3y @obLeBraMegl gsdmabsbggmmdomo Lhndhn®ol omo-
30L90MgoobeE. gds dotomoEoE debdmebgol 83 me 3g-
Momedo  Mgogmmdl sbobgol, mb&hmaool sggdols doMomswn
36106303900l 030L90769d8l s 0ddl, oy o3 dmoboobs
3o3mgbs 3om Hodmysmodgdedy.

0bGO™mbogs dobrhmbmgs,

bgammgbgosm3m@bymdols pmdhmn, 3tmagbmto,
dnmastrgmols 3gEbogérgdoms v3owgdonls
bgmm3bgdemImebymdals abbdhodaho

Jdtmub0%aB00L BIJLMHITIBIT0 0)udaddsl
(Longbhgdol gobsmmadols Igomommmannmo dsbdgdhgda)

Fomdmoagbogmo dmblgbgos 308bsm obobogl, shzgbml bm-
g00l (dmastgmo) bbgowobbgs 1boggdbogghdo hgdo, crm-
ambg bogbgdol — LoBoméo 30bmb obhmEns”, 8800l g0Bmo-
MO0 Jamb e, ,08ogto mgsh®ol obhmmos” 3gosgmaal,
3ndomdol Bmaongtmo db3gdho. 3ghdme, mgohtomuo ©o
30bmbgammzbgdgools gérmgbnm s30gdnsbs (g3tobymo bg-
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™™3bgo0l B3P HIH0, beraom 3gmbtol omgEMs) ©d
beggool 16oggebopghdo, swdmbsgmydo gbgdobs s Jnmby-
ol 3obH®o (0bm-Fyboto m3gebools 33emy3go0ly o Jamo-
bogn®o sedmbogmgmol e3nmbgho)-

060000 gxMemgdd gmdmds mohgda@ e amo ob mg-
ShGomér0 Hdbhob goohebol gatsbls s bggbsdy, begds-
mE 3mbiMghnm bmgomigmbn®gm gotgdmdo. 3obmbs ©s
mgodh&ol gbsdy hgdbiol gbol gssdsbols 3Gmdmgds gobles-
3N0Mgd0m bsobhghgbms s Bgootgdomo sbdgoBobomgols
Foodmoagbl 3trvgemeogbmagsbo gobbomgols mgdsl. pérmo-
960 ddgogdol bydomo Gonmogds 3880b, Mmogbsg bogdy
339930 968 3obr(hm goohebdbmeb, 56839 Bro0dg goblbgsgg-
Omob 3oodEanegdelmsb b3ggoxeldnh JawHat I 3¢b-
09dbh3o s Pbmd (gathm3mo mzsmmsbyogom) obhmbo-
e M mdo.

bgammgbgdols s bmgomigmbnégmo boghgol hothmgd-
3o gobgobomog bod dogdy goblbgeggdnm obsgmgmgghm-
39 mohgbo@ ey 30639mTysdml o dsm 3mgdiosl
msbodgbrmzg oBogé 30bmbgmmsbgdsdo: 3megedo, hobgom-
3o, (ho0350bs s 060630.

3obobs 3dvadady,

gommmmaool dgaboghgdoms pmdhmeo, 3bhmagbmo
bogo®mzggmmb Bmms Mynbmoggmol mgod®dobes oo 3obmb
bsbgmaFoam pboggélohgdho

3MIOB0IMAOL ©J ©H36IJI30L/
dbd33™MOIBIMAOL VBLOIMBMITI BMIEAITD
306Ma0n

(60 goendol dogomomBy ,a3am03 boxm®o® 1975 o
»™Obo Jomoddo” 1973)

3mbligbgds gbgds 1970-0060 Femgdols gérobaym 30b6mdo dm-
m0Eogmolbs s d3bsdsg0l/dbzogéogdnmol glodmatsdal
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3bogmoBl méo ggogndals ,Flic Story” (,,3mmogonto 93d030“ ©o
“Deux Hommes dans la ville“ (,,6bo gogmogdn®) dobomodyg.

H96380b0 ,x3bogdmatvds” EgHomneee vMol gobbogmnmo.
03 hg™dobols 53mgbhnco gobdstihydosb gedmdwnbotyg, go-
bobomgds meogzg 30em3ol 3gHlmbozgdo — 3mmogogmol mGo
3oblbgeggdnmo gbogmpodo o odbsdegal/dbzegthogdymoal
™Mo goblbgoggdymo glbodmpodo. sbggg b gobgobbgogmom
H9630b0 3bzoghEgdnmo ©d ©sdbsdsgg — bobbanols budsdom-
ol 306mbdgdmmdsdo dbzogbogdnmo ©odbsdezge dbm-
amme dob 8939z dmoblgbogds, Gmogbsg ol bobodsémanm
3o0bdommgol o dbgomow bmdb.

Mg70bme 783 ghgol gomddo ,Flic Story“ (1975) gedmy-
30bogmo gogl 3gmomboboobogéo o PomMgbew 39dsbyto
3mmogogmo — 0bbdgdhmen Gmzy dmmbodo (sgmgb gemmbo)
0 303bobbmosbo bytogmo 33zmagmo ©s gyd oo gdogm do-
bebo (396-gg0 Hgbhboobo), Gm3gmbeg dmamogos 9 Fmol
3ob3g0mmdedo (1940-006 o 1950-006 §Femgddo) Ndgogagmo
obg3s. gomddo bohzgbgdos @g3zbs Gmgms 0bhgmadhg-
b0l O medGOdmee, dobBo 89d3gbhod geggmgdymo  dogbmblbe
©d dm&BE3L Jmmol FordmBmonm Héhmoghmsmostgdols o
3o(h030bEgdol ggodhm®By. ghgol Bogé 3gélbmbezgdobmgols
37306760 bobosmols doboggds ogm bgébo, GmIgmog dob bbgs
53030803 33b@gde s M3 motrnmo oym 1970-08b0 Fmg-
30l Loggsbggm8o Gmamg 3modgl beFobssdwgamo dodst-
oo 3mbEgdEoo.

bmby 203060L 1973 Gl goomgdnm gomddo ,m6bo
Jomoddo®, ygmaomo 60630l ddezgmo 20bm bhGsdmozo
(5em9b @gambo) 10 Famb dshetgdl gobgdo o 3ol Lobodndm
J5930b3m30L 30MMd0m vMOz0LYRMYdb. ol FHMBobdmygoe-
€gmd0m 0§ ggols sbagm 3bmgegosl. doghed 3030, 3goobd
©d Obmdgm 0bb3dgdhmto gmodtml (Bodgm 6m3900) o6
b2y 206m gobFdgbool. 3sbsdwyg 96 gdzgds, bLobod 206m ok
LOOGOBOLELL 8a3gdH3n o6 OsbORMAL. bmposenmo 37ds-
30 396396 3086930 (396 godgbo) sdsm 0dcdz0l Loigoomon
3b20go 5830000l bogmebmobmgols, dog®ed bobodstomem
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Lobhgdol opgemytee dmddgo 3ggebodal zgtexggto Bgo-
hg®goL. gb oamdo gbgds Lot obagmdo bogzwomom obzol
3o1d3900L bogombl. Logzwomom obzol goyddgdols 3o0bmbo
bogg&rvbagmdo dbmmme 1981 gl dogmgl.

30mMgo Hsddady,

bgmm3bgdem3mEbymdal emddhmeno,

bogotrmggmmb dmms Mrybmeggmols mgsdh®obes o

30bmb LabgmadFogm pboggébogghol odogdo 20bgmadols
babgemmdol badgebogém-33mazomo 0bbhogndhob 33gmyzs®o

bMBOIMIMO dHNONZ9 JatHOIIT
306M0JTIM MIIM™Mabad0

306070 O0 MHgommds, hmamby 300903630l Jgg796-
60, 1980-086 Fmgddo olbobgds. hgdbmmmgangdols gobgomo-
6 gosbmob ghme, g0k oMM Mgommods bsbgmmgbgdm
3900738 gomndEgdd ©d 3mI30hghom gghgbomgdnmo go-
dmbobymgdol gomaol d3gd gomag 3ohgamdosl 0dgbl. do-
bo 3m3ghEopmo godmygbgds el msdedgdols 0bonbiHtosdy
dmol, mpdgs 1990-0060 Fmgdoweb gabzogde gotpgsmnto
goammdol bobgemmabgdm dgopdem Focdmmagbol gdldg-
$03dgbhgoo.

306H 0 YGH0 Hgommds bemgosmyto, dmmopedndo ©s
39LOIOIWO 3M0(H0g0l ghm-ghmo yggeedy ddgmegto 3g-
©07300. Mgommdol 3ogGPm gimmmgoddo 3mbzgthogool
Gmb Jodzmmgds ©obindbgdo, ogmmmangdo o 39a93m-
Bomto dshmbmos, GXmdgmog Ggommodl gobloBdmgéogl. got-
OO0 Ggommdd olgndbmeb Jgbgdol gedmpmomgdsl
doygnegdgmbeg 8dmgsl. d3gogetogmo dmeBémgby ol
dpérgbomipol bpGmmmmmaool mgmedool dobgozem, godg-
3 EemZemoghgdom, dsbdo Lyo®bmdom Jgobfogmygds. gb
h9gdb03d Bgagodmos asbgobommm Gmambg ©ogodhomno
s dgmemmaons dgonddo, Gmdgmog domby sbogmos, doghed
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og0m-30dsmuéo 3bmdoghgool boidomm Hggom LndLeob-
30sl Fomdmowagbls, mdgmdog 30bml mgmEos, bmgosmyéo
0 gmE0900 O 0B03NGO0 badystml 3sbmbydo §érm3sbgmdons
g FTydnmo s §3bosb dsbogm bsdystrmb.

3060706 Ggommo830 ymxbsd 30nnm Lo mmmmm-
300l gmmobbdmdl. o ogmo z06hmemydo Ggommdol ob-
HmE0s bogdome dFobos, myndge dgbodmgdgmos godmoymb
— 60 badyndyzeto gghdsbgmo 3mmgdhozol nfo new gogdo
»08 33093L Loghmm® s 396003 BahGmIzomobs s ymy
2068060dol 3969300l dogbsmgdg Fotragbomo Bodndgzotn

»99 370bgoM domdg“.

mopdoms bogbgmgs-dgmboaggsos,
bgammgbgoom3gmmbymdol pmdhmo,

dgamatrgbol LobgamdFogm nboggébopgho

0J@amMILITO b3IBNITNBIGIT(
306MJIMBIM0N ,,33006J0B3" MMaMmB
SJT0IMHIT0 BIGM3I6N

306m 36000308 139bmdgb3s, degzomI&rnsbo gebdbedma-
6gmgdols gedm, Fobobfot godmgygggmsd shes dsbrhm mogolbo
30b9B0b0 o gobgomotgds (Gog, Mobozzntggmos, ©s3d380-
7gdmod 30bmb gedmambgosbmeb), ssdge dobo Gmamdg
36r035manbdaon®o mdogdhol, Hm3gmbog 0ob sbanagl bog-
bmdc0g0 b3gE0x03s, MZ0MIYMBSLMA..

dgmobrglmem  Fp6bomobhozedo 3obmzMoiolol xm&do-
6gos ©soffym 39-19 Loggnbol doFmérpmb Lodomadm 3obm-
060589090 doggmo Nabmy®o gomdgdol hggbgdols Sems-
WILIOOQ.

39-20 by gnbgdo, ghrmazbym 3g0ddo oxydbos Jobmto-
Hogamo byamgbgdol dotomoo FbGPmo 3Mom®ohyhgde
0 006gdnmgdomo gaebgdol 3606303900, 3oboleBmgés do-
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bo WbhHmmmaoy&-3m3nbogegog®o baogndgmado oo d9dgsbg-
dom-3amd G pmo Ggbadbgdo, hodmysmods dobo dgooobe-
“0(h030900, debbmeEogmos dobo dgosbogsbdsbsmmygdmm
3m(HbEodma, 3odmngzgoms bysghmmm doamdgdo dbmamom
0 96mgbnmo 30bml dgodgetgdmdo Foboggbobowdo, Mog
dgammbrglmgmo  3obmicohozol bymeols obbhodhngombsmo-
8030089 Lamdmol Lodhomgdsl odmggs. 30bmzgmomozol gob-
300065003 bgmo Jgnfym 0dsl, G®3 Hsdmysmdgdnmo-
gom dgmobrglymo 30bmdgmobgmds, Mmamby bedgboghm
bogddosbmdol odmyzogdgmo baghm, Gmdgmog dmogogl
30bmb, Gmgmei bygammgbgdol otgols dgbfogmel o do-
bo obhmEogmo s MgmMonmo gmobol bobigdohodogosb.
30bm3Gomgs, OHmamtg dgmotnbnmo Futbsmobiolol go-
bagoggwo bofogmo, odhontgdl Jampadaw 3hmpgbydl
390080, Mg Pombgbo 3603365mmazeb0s §96d0 0bgmEdo-
goob, bymogéo ggobgnmmogdobs s o@gemgdol dmbghodo-
3ool 3o6mdgddo.

dgmotrnbdo  dobdgwool gho-ghmo  SotMzgmo  bodyo-
mgos, GmIgmdog 3obmiMohogds gommedps Gmaméy dg-
dmgdggdomo  dmegafgmdol  goblbeggm®gdngmo  bobgmdo,
mM0gbhHotgdymo snoohm©ool dbshzmym-gbmgholdné o
306m3FemImgdmgdals 3hmaggbonm s dgdmddgogdom bago-
Gmgdgddg 330mogogatgdgmo dgiobgdom, sMol Fambomo
»036009089%.
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bobm Jogmocrody,

bagotrmzgammb dmmes Gybmeggmol mgspmobs o 3obmb
babgmadFogm pboggdbohghol mdhm®sbio
bgmaddmgabgmo: 3hrma. angams mhosyo

dMIM3JIMBIMBdY, (MM dbol™M()
bLMBOIMIEN-3IMOIHIT0) LO3MBI JoMOIIM
306Man
(1937-1953 Gamgdo)

1920-1950-006 §mgddo 3m3pbobinéo ogmmmanol  me-
bobmyms, 3hmdobs s bodgmms 3833060l dmgomagols
303b0dgbgmo aebbebmahgogdog 0gzmgds: gmgbo, 393, 37-
@030 8 3MmmIgncby mebodeto Fomdohgdom Abgds gogn-
39080 ,,3smsmo LHomoboB3oob” — ,3g0cgn0mdosbmdol”
homgmoom. 1930-00b0 Famagdowsb Lobhgds gogmmeggdols ,30-
bedMog M3gHogosl® o 3mm3gnmdbgmdgdol dgddbols offygdb.
g3 gbogdol i3mbBg gohomgdymo O mds byam dogmg dgmbag
dbmagmom ™33 hodboggme, 1945 Femoeb 3o — gdmbhol
bsB8g 3gd6rdmano ,a3060“ g3 3mBgHbgMmdTo déInbrgdo.
»OO0330600h0“:  Fmds, dOdmmd ©d 3gmog drm3ds — bso-
Fmme 93mbmdognéo dmamonogol ghmbmmamgond  gedmbe-
hmgde© 0ded, bosg 3mmdgndbymds ,oedosbms ymaol®
7306MOM dSehgMbshnze ©d dbog bmEosmnm-3nmb G ym
boghpgw a393wabyoe.

30MHOPMmO 0 MMl ,3gbgMomné bobl“ Jotmymo
306m@ 08086930, Bogmmmd gbggmaeonsl 6560620 ggmo®
1937 Fgamb 0gddbgods, gzogmdo bmp®gomoddol goBgemyéo éo-
HOM03ol 330530m godmbagnmgdss, bosg bebodndm 3mdzog-
Jotgmgdo, 8300hshmEgdo, 3mmobmdmogo dhtgdo o do3bgd-
mgdo - Bnbhow 979650086 ,bhomobnto 30bml Jommbdo®.

1940-00b0 Famgdol ©obeFyolbdo bodgmms 033g6nol oabs-
39300 3835383900 3OMbHOL boBBg 086rdg3086, Job edhgbogma
»006a0b osbobmoligdo® 3o —dom ML nmegligdygb. (,306-
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39790 398momgd0® 1945) bemégomoBdol 3m3sgebooliiym
hodhmdo dmdpgne 33O mdgen dsdosbl, mdol émmb dobo
36Lgdmd0l M3oMmdm dSenhghbsgogsw bogmm3dyn®bym bog-
OEg O 3Msbm&dothgdgmo Jhmds potmhs!

»03069530a3006md0L“ 3gMomoal Jobhogm 30bm8o gdo-
€gdol 3mbagamogdho 306037353 gd eyzobomo, dsmo gbs 3o-
G m3bym gotsbobgedog — ,osm 3dErm3gmen” hodmysmo-
390839 30mghodn®o ©d bFm®bsBmasbos. ,bmeosmobinto
badmmboll® 33gbgdemmdsdn hoddnmo ,0g9bogho boddmoms
dmgoamagol 30Bgemydo o gghdsmydo Gg36989bhegos bdo-
o bhomobol 3mbhgdbhdos Fotdmoagbomo (09060560
Fgbggo®e 1949, ,z358sgbymo bolgbdo“ 1950).

Lodgmomd 033génol ddormggmo  30bmdo ,glbogmmm-
308y 3ghow, mbhmmmgonto ®30bgdgo0m 0ym oA
mgonmo® (d98960), dobo s 3mm3gndby domgdols bmgthg-
3dmobhn®o 03mbmaMegos ©mgzsbogmo 3g6ldgdhozowsb
obagm boggmaa Logbhigh blbol: obpmEogm o ggboghym
obgn®bdo.

0obobodbogns, Gm3 Jobopm 3obmdo Lodmmdgntbgm
0gdoBg 89gdbogm 530gm3gddo, 3ErgmoE ggbggds IdrmIgmo
dJoa(9d)ols bobg-bogo. 3oL 3md3mBogoode domo gedmbob-
30 Bbho 0dgmEgdl 3rm3sgeboobinmo dmogsgobs o dm-
b9d9b¢ o dbsiztrmdols 360bEadgdl. 83 1306ob3bgmBo, Jo-
ol ggogyts doffomdmddgwgdol godmbodnmgos bogdmas,
LodgMmd 3ofd 30 — 3930670 boFyobol dshetgdgamo. 1930-056
fegoBo ofggogmas 3magdhogodogasd domogamgds fo-
3Om38 gangbmdsl s 3hmigbol géhmazs®o ,53930b0Bs30ss”
30 30dmof300, gb Hgbogbgos 1940-006 Famgdol Jotmym 3o-
bm3og goatdgmo.

30m3gnebgmds, Gmaméy sbsmo bmgosmyé-3nmbnén-
mo Loghgg, LoddMmms vEd300675330 sbom hzgnmgdgdbs ©s
930356 8333000690, bosg ymaoghgds gebsdotmdgol 3bm-
3096 9d8L. Ldgmmdgnmbgm gomdgdol 8dgzoto ,Fozombgs®
8 EMY38bEgmo 3gMb3ydhoznsb domo abhgtdtghogas bo-
0bhgegbm m@3dsl 0dgbl.
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306006 gnETo,
Lo 3emagbmmo, 30bmIgmobymdnl dodstmymyds,
3039 mbols mboggebopgho dpdetgbhdo, rndobymo

bIN®IFIT@MBL IaMbLEOL BDY:
ma0Ma3d 300a0M0063L ¢330 J33360L J3MAIBJBHI
™mJa063M™M0) OmMado0ImManLb, 30300
bJBALONJBAL 303bIBN

0mbobodbogos, G™I €dobgmo &Is@pcaol, dodoom
Lgdsbhosbols (1907-1945) 8618653emgd bodo 3oglol §3creboBsgos
aobbmMngmos bsBrgotgstgm. gl sedhoEngdo, dotoms-
0, 80l hgmgaomdgdo, Gmdmgdog shzgbgl yzgmasb, dom
3Fo63mgdgem d394bgddo. Fgbodedobo, mogsw ndobymds
0gohMoby o 30bmb gdbdgenHgdde Panmgdgmyagh obobo. gl
bos Jgogegl 3ogbol ,gbobgmm ge®lizmego® (1942), Gndg-
mog 93939 LobgmFmogool gomdow, csbgnm-tydobym
96mmomog bsdyndggto dggns 9bMo 3mmdnd 1966 Fgml
(30bgnmo© — ,,dmbo, Pbobgmm go6ligmogn”), mpndgs do-
bodmyi 9360BoE0s go3gmws 1962 Fgmls, i30bgmBo (€rg3). do-
16m 303mbgbo) 96 dmaz00bgdom 0hgmbmsgasdo, 1969 Foamb
(697. 0m396 3mbomgoho), KbatgmBo, 1971 Famml (6g3. ™™
500030), bodgmms 38380630, 1979 Fgamb (©1g7). Jobsogn 3mBs3m-
30) o bodg&dbymBo, 1979 ol (Gr193. bl sbodsgmdymm-
bo s bHgmomb Gomabo). 3ol Jgagodmos s303sdhmo 3ogbs
»0680939008 03880 (1939), 306m8o dsdhHotgdymo bog-
60bggmBo, 1967 Famb (Gr193. Jomdg® 30bm) ob Sogls ,dmemm
3000 (1932) 936960893 mmo gghdsbools gdmitrsnonm Ggb-
370mog38do, 1973 Famb (hg3. odgé 3g63030) ob hgbmbanm-
3030080, 1987 Fgml (6193. Jogmmd 3oghmen). ndobgmdo bg-
dbhoobol 3ogbgdo Fomdspgdom Lothzgommowbyb Gmamdg
doygnegdgmdo, obyg 360(H03mbgddo, 3og¢d3d obobo oofgts
dgmerg Abmaggmom m3sdwg dgomg bbom sy ©d Gydobymo
mohgbdbhGs déE S6dbmmgl 0gm g3obgdogtgdnmo dtegom-
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60oEbmzgebo mokadsbgdoms s Lyghmsdmemobm Fotdsigdoom.
dg6dgbo Mgzobméol, 3mbhel sbedsgmdymmbol dgdmbggzse-
do dgodmmgds dmzgodzgmomom dobo 303806gdo n30bymmsb,
ondge Lbgs 33mbzgzgddo gon®izg39mos, Mod 3odmofzos o3
309900l mocadbs o g3twvboBogos.

Fgodmgos ©ogslzzbom, Gmd & dstrhm domds ggdbygy-
M3, 56839 JgmmEES3odm3dd o Mmddbhonmds bm-
H903s 8dMFINbgl Msdpgbody J0bmMgzobm®o, hm3d dsmo
03606085300 Fobdshgdol dmyiobos.

30mMao botgdege,

mdhmEdbho, sbobhgbh-3érmagbmtmo

bogo®mzggmmb Bmms Mypbmoggmol mgod®dobes o 3obmlb
bsbgmaFoam pboggélohgdho

033603300 3mMamaLbO - d06(MbITM36360L
8363001060 3Jd0b 8603363MM3360 BIIMM

396b0g6gdol  aobgzomotgds 3ok sd06M3Mm3m&mEYmo©
©03m300gdmos Hgdbmmmgangdols gondzmdghgosdy o 3o-
“ogom. Mo gogmgbsl obegbl hgdbogol gomzmoglbgds 3obm-
bgmmgbgdodg?

00dbogndo 3hmahglbo gbgds bgmmzbgdols Bydoldoge
oMal: Fnbogol, Bgdfgtmsl, stdopadhatsl, gmpmatogosl
o bbg.

Bmgoghmo  ©okgols gobzomehgds mdo bobaédmog
36rmegbl Fomrdmowagbos bmego 0dodhmd, Gmd hgdbmamm-
30900l Foblbgmog bebgthdmogo ogym, omdgs, dombgosgew 8d0-
b, Bmgogtom atado boylnbggdol Fobsg 30 gebgomotrgools
oy badobbol obgmo bodsmmggdns, ™A EEMabog 3330603900l
0§7393L. 36r035m0 dbgmo Hygdbmmmgos mgdy 56 Jgdmehs
LFmGg0 ©Omol Lodmmol gedm. 30bmbgmmgbgded, Gmdg-
oy Eosbammgoom 120 Famol obhmeool omgmol, 83 mgom-

52



LoB&obom, gobgomamgdol sMbsbym boggbyégol dosem§os.
bbgoabbgy ghoddg dgddbogmo 3m3pbogogogdol Fysemmdom,
ob ghmnOmymoE 30m8MEJdMmEs Medogbody Fodyged Lo-
bgemadFogm3o.

g, ammosaygéo  Jbgmol, 0bhg®bghols dgdzgmdom
3030md© bogds dbmamoml bgdobdogto Fabhhomoosb ob-
G 3oEool (Bom Fmeol opom3z08nmyeol) gsggme. odob
Fyommmdom (hggdbogsd o sbogmo hgdbmmmangdo obg LG sxs
300006908, H™M3 bgmmgsbo s@sdnsbgdo 396 sbFEgdgb o3
bosbmmggool Bgdmddgogdom 3Ghmegbdo gedmygbgdsb.

3393080 Londsto 0gbgds yzgme 03 hgdboln® bosbwmgBdy,
G ™3gam3og 30bmbgmmzgbgdols gebgometgds sbagm gioddg go-
©509430bs. @obggbom bofomBo 3obimbo goggds Jombgsl — &l

30RO bgow?

mgm bahosdgzomo,
bgammzbgosm3gm@bymdal pmdhmo,
ogmosl bobgmdFogm 1boggbogghol dthmagbmo

0LOMMOOL baBI0LIBOAG, DLOMMOOL 8aMI0)

hgdo 3mblbgbgds ot 3zgnmFomo dsbnbos Jombgedy - bow
36006 (0o0) Jommgon? dgblog®gdol dmmoogds, mamdg
3mmadhogéo debbmammool Inwdago ,,3mMgdhodgds”, Gm-
dgamog 3memohogndo 833b0hgd0l, bbgsooslbgs ©mdnbsbinén
0gMmmaools o goM3zgnmo domanamgdol do¢hotgdgmo
237903900L 3ogh bmdgogmmgds, Ndmezhgbow dogdedrmgds
babgmaFogmb hedmysmodgoslbs o géhmgbnmo ogbhmdal
3obbeBmgmsl, mpdgy Jomol 3g63sbgbihnmo  ©sg0fygdol,
dobo obhmE00Esb s3mdmols Logznbmgobo 36odhogs Putm
3gs60 o 76039MLsE G0 ogmmmaool — dodhEostrdomuéo
00gMMMmE00l ©3b3gz0 domegnmgdtogo 3gdsboddos, Grm-
dgmog dmEg&bobinm, 9dsbbodotgdym 389-20 bominbydog
296 3093 Fomdopgdom Fndomdb.

53



03 399ob0B3l gobgobomog x3&rvbgo Grgzobmo, bggbotol-
Hobs o 3hmogbyto Jomol —sgmob go-dmmsdols dogomomBy,
G m3gamog 19339 1896 Famomsb 0mgdl goadgdl gmdmbols beyg-
0080, Mobmgobsg 0ggbgol bggbemb, dbobomdgdl, bogebagdm
30a0mIgdsMgmdsl/mmgaagogdl, Hadbogne bytbgdl, €Gm-
amMog 6ol m®3ogo gdbdmBogos, N3Nadobigzel gx3gdho,
9eobmb 303383060l dh3oggdom 3o — 3bbgoam byobsg, 296 3o-
©93 3M0x0hd©g; shotgdl gdbdgendybhgdl b3sdg o ggodol
0x396308g. Jsbmsb ghmsm v3ghozol Fggbhmgdnem dhe-
H90d0 dogmobgdnmo voklgdl ghm-gém dobzgm binoodsl,
»Bmmo gL, gmde bobdo 30 — gmddh mob bihyoos, Hmdgmog
bogds 8dghognmo 3obmFetdmgdol 39bdhéo dmmognwol he-
3myondgdedg. 830l dopbgoege, semol go-dmsedo yzgme-
B9 303 gb0sb obhmmool Jhgbmmdshogm asdmeydgddo 396
3mbgs, 96 ogdohs d3maz00bgd0m, ,hobFmmgdol® bsboo.

Bmgo@em sbggmo 3obmlb dgbfegmol 3hmomgds tog
™0gdha® BOJHMEOGIMOb sMol ©o33806gdnma: bdodsw
gomdol s3hmG0  9bmbodytns, ©m3ndgbihgddo ghmdsbg-
»ol LobmbodoE godmoaygbgds bohyzgdo ,FocBmgdnmo® ©s
»300mgdnmo® (produced by, directied by), o6 sGbgdmol be-
33hMEO™ NRmgdgdo o ghm3sbgmobash 0mgdobgb bowzg-
H9oL, 8do¢hm3 dbgmmgds eaghs, 306 kol s3hmEo ©s 30b
300dgm®, (M3 80eMxggHo 30d3sm 0388y, LG vgswm semg-
d00 8 3omagnsgdeo ool 3ohmogodo Pedtoze ggogndo
©035M3nm0d ©d o.9.

ondEd 93 mo0gdhdo 30BgBgdols gomgsemolbiobgdomsg,
0030bmo350 ol gogho, ™3 obhmosd dgdmobobs dgmoglbo,
amdmbo, 3509, m7doghgdo o 8.3. 3og6r1ed oo bbol gebdog-
mmd8d0 sgmols go-6mado ,8dmFgér0mo’ ogm 93 obhmGo@sb,
LOJOMEMPEO0S O dELEHPGYOL Jomol ez0fygdol goba-
dmdo 36mEgbl. dogbgogoo 0dobs, ™3 dob dgbobgd 1339
39360 0ffghgds o ©mINdgbhnto gomdgdog Mol gooomg-
oo, ob n3ghgboe Mhgds 96 30bmb, sMedge Jomo Ggzo-
beaergdols 30bmobhmE 0880, 868 30bmb ,39bgemn®*, 8603
»3960039M0mm“ obhmeosdo.

54



Bogdokoo 2mézody,
bagotrmzgmmb dmmes Grybmeggmol mgspmobs o 3obmb
bobge8Fogm gboggdlopghol 30bm-hamy Bo3nHIHOL

omJhmedbho
bgem3ddmgabgmo: 3hma3. m0bsmab godniosbo

mJIM0a03M0 0)J8a0030b JbIL3NL
0b33303Js0 bBdIMO)Y d33MOMPDOL JaPIIM
3063800MamaBa0

bogo®mggmmb  3mbpboddmms, ©edmyzogdgmo  Mgb-
390@mogol 3gMomodo Mgmogool mogobnamgosd, boddmms
306 Fnbgdolgeb gomegobyamgdymds mgobipéds dgbgoy-
mgd9d3ds LoBmagomgdol Ebmdng®gdsdo vB&mzgbgdols o
aobbzol bpen Lbgo bogswo Fgdmosbs. Ledmasmygds d0bo-
m®3s bymolbiggmgosd dmoggs — ghmgbnm-gebdsmsogo-
bgamgdgmdd o boeFdnbmgdtngds. ghmagbymo gebnymag-
o gobs LoeFdnbmgdcogobogeb. d3mbhloddmms 3géomodo
LeBmEsEMYdM0z-bmgosmyto dmmbmgbs dgoddbs gomswmg-
dpmoygm ggogdgon Mgmogon® mgdodhogddy, ogdodoyg stmd-
3m o6 Hod Pt gdnm 93g08g. 30mbobghnmo gobos Gm-
amb boddmms 3ghomols, sbggg mebsdgémag bolgmoghm
30608 3568033 g00. 0T 960 brgbotgdo bmdom s3hmmms
bofo3mydgdol dobggzom. MoEash maogosmnmo 3gbdycs
38® 06LdMOEY, Bgbodmgdmmds 8gogdbs mogolnagsemo 0b-
H963Gghog0obs.

bsdérmdo dmogegl Bgdwga Logombgdl: bsddmms smgal-
060 3ghomeol gobdogmmdsdo Fgddbomo Lo&§dnbmad-
030 3037030l Bggbgos, LoBmagomgdol Lbgswmobbgs gggbols
Gygmogono d93g3bgdols v3smmyds, obhmMonmo sboggdols
3ogomomBy Ggmogon®o bFsgmgool gogdhpgmyds. boc§dy-
bmgd®ogo 0booxgghgbhnmoe 1gbgdols gemgomebmdoghy-
ds Mogmemydo Fab-hggnmgogdowsb Bmagotgmogond bo-
30mbgddg  Mogombommydo bzgmmdol 3g&ldgdhozgdedwy.

55



msbodgbrmzg LBmasmgdol ©edmiowgdnmads Loc§dy-
brmgdobomdo s beBmasmgdhog-bmgosmynéo Jmmbmabs
306930(hmamexdo Mgmogonto mgdshogol sbsbgobs, Ggmo-
30760 73900l ogdhmommds. smgobindo bhgbhgmbodgool
odmgge, 0obsdgdmgg bgmmgzebgdol dogéh Ggmogogéo
»gdohogol sbobgs 30693shmateagdo, Loddmms 3g&omodo
HodYOEONm  Mgmogoné gdnddy dgddbomo bofotdm-
90900L sbamgdn®o vmdde o gosdhgds.  dmbipboddmms 3g-
Momedo 3gbBntol v6eMLgdmdl gedm Jobhomm 306530-
H™atexdo mebsdgodmgzy Ggzobmégdols dogé Ggmogogéo
03s(h030L, LodFdnbmgdomogo bogombal, babymoghm 3omg-
3ol 0bhg3crghocrgdnmsm dsbobgs. dmgogmabsbytms g360b-
By Fo63dmhobgool dsbogmo dbdgdhngdo 3mbiboddmms dgtom-
ol Jotomnmo gomdgdol 3etrooogdgoom, sbomo bgogs o
3obFymodgdo, ,0bm0dmb 0gghogmo” (©g3. . $mbmbgmoady,
2007), ,,0mbotrgds” (hgs. B. népdedy, 2018), ,0930900L 306 ds-
bgdgmo® (€rgz. a. doMsdady, 2020). — Mo Jombzgdl goshgbl?
GOmam® 300090l mebodgtmay deyntgdgmo €gmogonéo
93900l gobsbangdnm ob LHomodgdgm gotosbhgol, 3gm-
3053306 g00L(sddols) Gmame badobbl godmogmgbl? swg-
30005 07 808 Sbgmo Ms38d0 0bHM3OgHoGgds Ggmogoydo
0gddhogobs, mgmmmaosdo 3gEbogénmo Faomadol p3dseto-
bmdsd o7 3od0Bbymsm 39m@gos? sbrgbl o sMs ngo Bggog-
bl Bogngdmols 36md0g6rgdedg? — 03dsl tm g3ohzgbgdb.

56



bJd™MM36J600)38(MO6JIMobI

57



58



3030060 dddbm3Y,

mJhmEObhHo s 333mgasto

08gMd8020b0b Jnmbncobs s bymmabydol bobgmdFogm
16039 bohgho

XX 1buJddId60b 3AMMI 6abA3MNOL
J83M600536IdT0 bIT(M36J50b
bMBOM3IDOIMIT0 Jb3IIMI0

bhyogos gbgds XX boninbol dgmerg bebgzotdo s8geds0gs-
Bpamo mebsdgérmzg bgmmgbgool gobgomamgdols L3ggogo-
30L& 06830306 nEgmEmmann® biggndazmgobs s bmgom-
39OIOIL db3gdHoob.

38960802867 3d MObedgtrmzgg byammzbgded pmgzsbog-
a0 bobg 1970-006 Famgddo doomm, dob Somggen Aobsbobl gob-
bognm®gd0m gmEbdsd gugbooggol bedndgztgddo gbgoogom.
0d 3géomeol dbopatymo dogos godmgds obsbosmogl,
Omamdg 3myeboddol san@pydboponmo 3gmgas. ol gedm-
obode sbogmo godmbsbymadgdol, sbomo godmbobgol bodne-
mgdgdobe s dobomgdol dogdom, mpboog moogdhol ©gds-
HaG0dmoBsgnom (3ghamedsbbgde, 3g53960bg3gon). asbymo
3960mEo g3odmgal bogydzgml 3omdzom, Mmd dobo dbogs-
o 0bhgérdtgheEngdo, GmIgmog dobo Mmobmgol 0bm-
39307960 04m, bogsmytns hggbo 30bpemydo bgmmgbgool
obhmEosdo.

1980-00b0 Famgdol dmmml bmgosenmo ©s 3mamodhodn-
60 30000609006 33eomgdsd godmoffges IGsgomo bodozol
3000033 JNmaneym boghpgdog. bhodhosdo domomgdnmos
bmamdbgozgmmdtogo 360b303go0l Fgpams, 93 3gtom-
ol dbopaemmo o IPmHNOImo 0oMgdYmgdgdol sbogmo
Lobgdol Hedmydsmodgds bymmasbms bsedydggtgdol dogs-
momBy.

59



9909396 dbmodsdy,

bergoognyé 3gEbogtgdoms pmdhmeo,
bogoGmzgmmb mms Grbomoggmol mgodeobs oo
30bmb bsbgmadfFogm nboggdlbohgho

Jomd13MOL bab30M0 bITM36360L
3MmMoMIgu00439 ©MJ3960IT
bMBOM3IWOIMIT bO3GMBIA0

0 390086 dm, Mmd Jnmbnégm bogddosbmdsl bmgo-
samyéo dbdgdho gmggmmgol goshbos, 38806 bmgosmyéo
bt dgoo 3namdncol befomo gedmob. 838 mMogg sb3gddb 3o
39608698l bmgom-3nmbndamo boghgg, dm3gmdo hagb,
003056900 33bmzgmHMmdm, 3 moghommdm, gbogdosbmdm ©s
ol sbebogl — 3mbidgphnmo bebmgsemgdol bmgom-3nmi-
e gokgdmb.

b8 ™o gdmgbgds mg3sbogmo Jodorgmoal bsbgomo bg-
ammgbgools 3rmdamgdohogol bogombgdl, sbgag, mgzsbogm
beogom-gnmpnénm gecgdmdo, Gmdgmog bodsthmggmmao
03 E&hm-bogbhrnm gebdmdomgdsdo Ggomumsm sMbgomdb.
3939609000, Logs®onome, Fothdmzsaobmo  s6Mbgdymo
36md 3500 o dobo gowogtol gdgdo.

03 bogombdg dmdndogg 333mg3tgdol mzombedhobom,
beogom-gnempatrnmo bogdgg, 3m33mgdbnéo, Ihegemddos-
bo 539bm3gbos, GmIgmber x3nbdeegdol Gopmo bhoadhncs
aoohbos. begmm dobo doGomswo ibdangdo 83mbhtmmgdgb
— boBmaomydedo Lbgowolbzs 3nmbn®oelb Hhmogthmdgdmd-
3900908, 330 gdg0meb, godmEpomgdol s 0baymEddsgool
30003938bmb ghmew (3¢rnhoblisns, gdbogn, 08hgb3m).

oo bobmgomgdedy gbendtrmdm, bmgommmggdo meb-
bdgdosb, ™I gl s6ol — ymamolbdmdgggmo, péhoymglo
bmgosgmgmo Lobhgds, bogémm obhghgbgdol, gobynmmdg-
dobe o 3086900l Imbg dodosbms goghmosbgdom, gok3-
3979w LoghgBy aobagbomo, Lowag mobogbmagtgool @emb,

60



0530000l 96bgOMmdd-goethgbols doblbgdo & m-boghgym
bhsdomn bmgosmy® NMH00yeh0msbsddMmdmmdsdgs  ©s-
dm30ydnmo.

03 dbzgammddl oy 393939000, Lobmasmgdsdo dmpydym
©OM-boghEgm 3otydmdo 3gwHahamo boghay 3awhateb,
bgammgbgools 96bgdmosl PB3&bggmymal. gb Gorgmo bmgo-
dSemM0o 3GmEgbos. 830¢m3sg, dobo obsdogs Lobhgdnd sbs-
o8B dmombmgl.

XXI bopgnbol dbmamoml ddhsegom gagygebodo bmgomynam-
OGO gmo bodnogos dmmosbsm Bgoggems ©d  33momydgd-
3o @odmdobogmo — ggemdnéol begghmBo, gobbsggmtgdom 3o
bobgom bgmmgbgdodo 33mgzs, Gob sblbol o obsdymgdsbsg

8939609000.

0thobg gogosdgzomo,
dogdl 3amob 3ol ggemm®gbgool bgemmabydol obhmool
0bbhogyadho

Jo@ad aMmOL LdIMOI0 OM3MBMABNI

0mbgd bhomebds Fdmomone Jommad gmeBo Lygmat 3g-
dmmosmBg Bernbas ol g3y wonfym, Moy dmbimada, Fo-
mg 3myEsbdy mgbobols do3Bmmondo gosbmmms. bogzoo-
ol Boggmo LEHomobols 3mbndgbdl Loddmms mowg&ol
0087ds NbEs v¢mgbodbs, o Logmibmgdogg Bggddbs dobo
3nembo. XX bogzgnbol gmeol p&dobymo gebsdgbosbgos ooo-
39335 03 Lbgmols 3ot Bgdm, bowag bhomobo ondsws. 1935-36
77-30 ségdohgdhme bydtnbegzel dmgdhom Jmbl Ggbiog-
o300 honHod, Bodhmddogs dobo goboabsbzgy dmbos
obagm  bagpmpm/bogbomnéd  boggdmoswm/sogoma. dslBdy
00356 md ©8dEdg0 3eg0mombo, dgdbymo ¢Hod®ol dbgeg-
Lo doM3otommb bagHgooms s ©gIMGOMmYdTmo BMody-
dom, boog sbgzg Tno Loyinbggool Jotroymo mMbedgbhgoo
0gm asdmygbgdnamo.

61



9BHO3mOM0g00 dg0ddbs sbsmo gedBotmo, Lpsmobols god-
Boto, GmIgmog gosndods 3hH3zdol gomds Lobsdotmoasb
bhomobols bobmmedwg. 1952 Fgml ©snoas LBhomobols dmby-
39bdyno 9dsbdghtrnsbo Jobrozgos dmegtmadols dgbmdol Fob
(Bmgobsgg dogdsody).

1956 Fgamb sérdohgdhm® Jgntrosbols 3rmgdhom 89b690m-
o Lomobol I98gm3do 30, o300 Jseomo 3m33oms ©s bho-
mobol gbmg®gdobswdo dodmgbomo gdbdmBogoom, adgs go-
Bomu® o 8GLmdMog sbdnmgdsm 03 Gogyomno gdobs,
Gm3gmog dbgzg Jomoegd am®do bhomobol 3nmiol Hhodmbo-
goodgdmo dgogddbs. XX bopgnbol dhmdmatmogoom domsdo
a0 baghommb 33mggol Abmamoml 0d Jomodgdmsb, bowog
aMobomBymo domedagadetgdomo 3gmomadgdo hodotros
bagpmapm dgbmdols gobfgtog ob Jomadol bbgssobbgs Goom-
bol olegzogdotgdma. 3omgob goblbgseggdom, gmol sbagmo
3963933000 byagbamgdgmo odhs Fno bopznbggdol oo XIX
bopgnbol gnhgdol Jumgomma, bmam bsddmms 3mb3gdhe obg
hogdbmgs Jomadols p&debmm bnéydhnesdo, ma sty gbhom
dmgdomodgl ob goBodmdl o6 degmndl gopssmaomogl do-
mogdo, ™3 86 gondtmb gl Goggomyno gde.

gl bhomobol dgamo Jomsddo smot ©asl, bpomobols
3dmBms  Jomadols Hm3maheggooosb dgndmgdgmos. sbgzg
36r039m 3080hmML 0Boogl Lhomobols dn8gndo, GmIgmoag
1979 Famb dmFymoomo gdbdmBogoom ghmazotn Gmoal
3oa3Lemos. doybgozom 0doby, ™3 gmeo Bmtgds bismo-
Bob 3pampl, Joamogl Ghgdes Lodgmms dgtomeoals 360d3bgmm-
3060 3nmb G ymo dgdiz0Mgmds. 93 dgd330Mgmdnl, ghomo
3b&03, oE3s o, Jgmdyg dbéog, bFmmo 0bhghdtrghogos 3o ol
3OmEYdIMd0s, HMIgmog goaogol Gotamgdl bppgds ©o
bodgEbogm ol Ml dmombmgl.

62



©9° 3609,

bgammgbgoom3gmmbymdol pmdhmo,
©33079300009 70 33330350,

3. bo®ozodzomol bobgammdol mdomoabol

bobgmadFogym 3mbbghgshmEns, ImfFzgnmo madhmto

JomOIIMO bad3MALOM bIMMMAMdD3MABNL
MO LMBOMSIMOIMHITO bO3MBOL
dddaboudl
(Foblbgamo o 8Fdgm)

393MOM0MINL gobzomatgdols yzgmes gheddy sédodaddn-
66 0gm beEomIPmBHNOPMO 30086530l §hrm-76000 J;n35600
Fo638mdhgbo. LobgmadFogmgdol g3mbmdogndo, dmmogognto
©d Jnmbhndnmo bodmoghol mgombohobmgdobmgol oog-
damo s dohgdhnergmo 3mbbhdndgogdol 8gddbs bemzgmgbm
LodPomgds 0gm O Mol Eabsg.

Jér0bHosbmdol  gogdegmgdobmebsgg,  Loge®mggmmdo
13mog6glbo bpgds Logidmgbom bymmdmdmahgds. dob go-
ohbos oMs dommme obhmmonmoe 36033bgmmds, sMsdg
Do0égbe domsemo dbshgtrgmo motgdymads. dns boygnby-
9080 @Hodéol 33gbgdmmds Lty Lobmgemmgodog 3mbbm-
moEsgodl 0ffggams. 3b033bgmmgsbos, Gmd saommdtngo
bpémmdmdmgtnmo bimms, magobo bobosmon: bobowsgom
©d 83539 ©OmL Imbydgbintrmdom, bogmgd 3md3gbydm-
d0m, 3ogMd3 ©oEYdYMYd0m, ©ibzgfommdom; bogsboom
F9339mmo0l mo3mbyto, 303603 83039 O™ mgtn M-
Bodgbdnmo v939bhgd0m, Ggmogayéo dmobhogom — bergm
3063mbool gabol oo ghmzbyam bsbosmmsb. bymogéo
LeBO ML dowmgds 13d60dzbymmmazsbgbos dm&FInby dsdos-
Bobomgol s, gbodedobsw, LoBmagsmgosdo goblbegnm®gdy-
@0 E8dM30Eydmgod hbegds Hodemms ghohm®gdobowdo.

h396 Bgagodmos mzgemo goge@g3bmm, M7 mdgm 3g6o-
m@3o & Pggdm 360836gmmazobo agm Lodobmzggmmdo — bo-

63



bgmmdFoxml bodmogols boBaslds, g3mgbools s Logthm
bgamolbpamgdol ghmosbo @ogdol s Ha3mobzsed 3nthmbg-
Dm0l Fomdmhgbs (Igbgomol 23960, 319306 om, ™330, boby-
oo, 08bobo, dsgdsho, bghogbmagmo, smegghwo, ggmomo)
0y Lodmbabtm gbmg®gdol bodyyotmgy, bawgmm bowyd-
mmgoobodgdd, o@ndsmo gebggdymadol bogbhrol dgddbo
(63mbo, dbgérgm dsdoms bogobggdo: ogom gotgro, Boma-
03039, 8yobgbo s Lbgy dMegomoa. 360d3bgmmgobos sbgag,
hmd m8dad 3gx0l gdmdedo 0ggdmed bymogodo Hodogymo,
39O ©o, 83039 EOML, EoEYOYWIE FdMZImbhwI©
89330 hodérgdo: dgmobos, ggemaebygo oo bbg.)

aoboggo®o o6 dbol, Gmd XXI bopznbol, omgzsbogmo
3m&FInbg 9d300b0l 3bmdaghgdsdo, Lmmgwo s bonznby-
900 (hodérgdo Fomdmomagbl géhmage® nBybogl LoBmal. bom-
3960 bobGvxom 3030boty 837930bgmo Hdotrmaddybgyd-
mmdd obhmMommo dgamgdol Hodmmmaool gdgedgde.

09 20-25 Gamols gobdegmmodsdo 9ggdnmo ¢odégdols dege-
momBy, h396 1339 Bgagodmos dgz0bFogmmo Bmgswo dobs-
bosmgdmgdo — bodo oo Jomgo®smol (bodgdol Hodeo,
dobsmsl dmols hodedo o dm@dol §F3. bobmlb sbogmo ¢@odsto)
aobbomaol 3oéomgmy®ec, 36033bgmmgsbos 3gathg hodég-
d0b BgbFogme o sbgzg NomMgboo gobdotgdymo dmgmgbol,
GmEgbog dgomyg Bmdol Hodéol gdmdo, dgoedgdom oo
hodéol hodgbgds 303abatrgmdb.

hgdo 3mblgbgdol 3oBobo gobmegm, Gm3 dotoymo bo-
23mgbom  by®mmdmdmz®gdol Fombymo s ofdymlb Jg-
o6gdomo 8bdmoBols LogyndggmBy, gedmgizgmmm, oy 6o
006bgdgdl dhHocgdl s Mo 3hrmdmgdgdol Fobsdy ool oemg-
3060 hodo®rmd3gbgdmmds, Modgbsm 3sobgbmdl ol omo-
bodgbrmzgg LeBmasmgdol Lmgominmipnégm 30056 ool
0 €83Egbs vgérdgmadl bgemmgbgdol 93 otgol gobzomo-
6900l gmpbom abob.

64



bygom sgmogdmob Jotmodmay,

bgammgbgoom3gmmbymdol pmdhmo,

babgomo bgemmabgdol mgmmoolbs s obhm®ool
30mgMols sbmgotgdnmo dhmagbmto,

3896 d802560b Jnampncolbs s bymmabgdol bobgmadFoogm

1b0ggGbobgho

bMBOM3IWOIMIT0 39336 B3IMITMDBI -
MOOIHOL bAbI-baOAOL VBMMBNMIAGI dJI
bLAJ3I63TBOL IBIMBINS5IBNL LAb30O)
bJdT™M36J59d80

o Lopgnbygdol vBg&ds02sbol dbohgdpmo boghgy ho-
3myomodEs  3mbihgham  bmgomgnmbnémm  dobhmdgddo,
GmIgmog, 0030l bz, gobbedmatgmo ogm dobo obhmeo-
7m0 @ob30006g00md 8 39MRe© Fbmdomo smdmbegmmnh-
obogem®o, 06sbym-Hnmsbnmo, dohobhosbnm-obmodyéo
omgdols 3mbhgdbhoom. 88yMdsnzsbymo byammgbgds, Gm-
amM 30335L06M0 Jnmbndob Peamgmo bafomo, dobo gob-
300006900l yzgmo gheddy sbobogos gamomydgdl Gggombols
begoomy®, d3mmoholdnt ©d §3mbmdogné gbmghgdsdo. o
oy 3bhognto 3ghomool bymmabgdsl sbobosmgdl go®3gg-
o bobzég@Hoddo, V boggnboweb ©ofygdnmo, bgemmagbgds-
3o 086g0s 330530m 03mbmamagonmo bggdgdol Mo, Gog
badnomgdol odmyal mebsdgdmazygdl, godmogmobmb be-
3NM8M0 m30 BgmEsmdo bobhgdol Gopm oghotgosdo.
RN YE-3ohE0otmdomytds gm®dotgosd, Gmdgmog od
3960m@30 Hodmysmods 3Bg&do0286d0, sbgnm Fxo Lo-
139699080 Fodmaérs 3gmbnegmoe 0gbhogzagogool dsbogmo
53m&3500L dogdols 3rmdggds. hth@ommgo Mgaombgddo o-
bgonmds goblbgeggdpmads Gymogoncdd 30dnbstgmdgdads,
J6r0bHosbmdsd, mnddnmds (Hbahoddds, Bmermalhptdddy,
Fo638m8ze ghmagemo Ggmogonto bobitghoddo dobo 3gdwo-
3m30 0d3(HdE00m obgmadnmo Htswogool ggotmgmgddo. XI be-

65



13960006, mpédgool m30bsbhmdnl Jgbsessdobow, obgmaed-
3s oefomaeo gobbedmats gebzomemgdnmo ©s ggosbo dhs
bondnbggdol LmgomgnmbnGymo doamdstgmds. 83 gheddy
3896ds028b0l bobgomo bgammgbgds 0dgbl sbogm Jsbolosmgd-
mgdl o goool sbom ©mbyBy, Gog ezogdotgdymos,
Omamdg ©hgaombols obhm®onm Jmzmgbgdmsb, sbgzg dsm
393 m3 dbshzdrpam ©s gbmghodn® sbebgobomob. bfmego o3
3960m@30 ,353mbobgol* 3mbagnpos bnm nudm dghoo go-
03008 Foabobes s dmbydgbiné dbonztrmdsdo s doomm
139305303060 03MbMEGdGNEo Jobsbosmgdmgdo.
dmbligbgdes 30Bbo absbagl gostzgomb, s8gMdsnzsbols 7o
bomgnbggdol Ibspzrmem HEooEosdn, nEgemyéo dmemodo-
3960 moghol dobsbosmgdmgdo. dobosdyépmo bgmmga-
bgos, GmIgmog Mgaombol bobgomo bgmmabydol bbgs ot-
300l doam3dgdl 3oMbsbmdws, mowoghol 03mbmamaggonls
do6omso (Ho3gdol gosbomodgdol Lodpemgdsl odmggs s
03@gbl hmpmy oopzdgmo, bgag beogom-gamhnhawo
RdJHm o0l gogmgbsls dsmo Htrebbam®dsgool 3rmiegldy.

939hH960bs 39b0gbdgéao,
omMgdHmen, dbmgotgdnmo 3hmagbmeo,
dgammbol bobgmadFogm bodbodhgtm s3ogdos

809MAB360L 3tHMIAJM0 ,,01A30LIBTIIBNL
LALHITMBY” (BIMIN60, 1980), MMaMmB
06d9Mb 308@N6IMI dMBOIILOIBNL
LAZIMIOMMHM 3330 3380T00IBI

beogomzgnmbndnmo  bogheg, byemmabgdol  bodydgonl
homamom, yggmsbogol 360336gmmasebos.  Jomeddo bg-
mmgbgool 60378900l gobmogbgds olegdomgdnmos bogstm
bogEgdo bbgosbbgs dbonzéamo gbol hedmysmndgdobmob.
65803 3603369 mzg86 el sbrmmgdgb mebsdgdmgy bg-
mm3bgdol bognGodhmtm 3thmgdhgdo.

66



3960HmGgd0l dogeh Fggdbomo gedmazgbgdols o 3thm-
9ddgdol obpmGos séol 0bhghoobiodmabymo 3toghogel
obhmeod bgmmgbgdol gobmm baghmBo. JnMepmEOmosl
sbobosmgol dbshztnmoe i3gbmdgbols yzgams sbdgdhe: 3mbags-
H1d0B530d, 3087smoBsi0s, domgds (Ledmaswmmygdol Fobsdy
Foragbs), bogatrm gebbomgs, bganmzgbgdsmdgmwbygdol 0b-
096 gbo, horonmmods bganmabgdols, Jgmineol, gbomghogobs
0 Jobmob szogdotgdnmo bagtmgool bdggosmolbhgoolbs
©d 3gool dbGoob. gmobols bagtmBo Fndomoolol, Jnde-
H™G0 0fygdl 3rmEgbgdl 3Megomo gogdhm®ol gemzomoalbfo-
bgdom, bgemmzebgdl sdemgal dmdogogosl 3gddbob bgemmaby-
dob 60378900, bgm3dmzgebgmmogh dmpgdymo beggéodhmetm
3mbEgE00m, Mmobs ©s Loghgol hohmgdoms o 3tm-
9ddob 0bbHodhagondo 3ommdgdom. FPMsHmEn 396 msbgdl
dbshzergm 3Magdhodgol bagndsdhmerm gobsgbowol 3mbigdl-
H30, 3obloBmatogl dbohzépmo 3mBogogdols nhmogmmdsl
36rmgdhob 530kamyddo s gobobomogh Lodystrmbmsb 7o -
00960 d3900900l 39dHmGgdL. 3ntdhmmol gobsgbswols mm-
3030 93907mos 56303 y3énmo gedm§3g3900L 3¢0bEoddy:
36mgdHob 0ge o mgds bedyomadel odmggs ogegddogl
0 hadmaygdomodmb 33mggol bydsbholn®o dodmgo, GmImol
3o 393mE 93907m0S 3MEIRE0S.

XX bomanbol dmmmbs oo XXI bonanbol osbofyolbdo Fody-
3060 LoggGOBHMmO™m LHEOdHgans bgds bodndodhmem 33myao.
33930l 36rmdmgdol yzgmes 3b0d3bgmmgebo bogggdm dmo-
303L offdgmb odhgoca® 3mpgdbhool — Gommbmgoy®l, 3g-
M3mmoho3neb, 93mmmaon®l, bmgosmy®l, 3gbogénmb oo
5.9.

mg35bgmmdol  dgdmomnédo  3mbhgdbhowsb  @sdma-
©0bo6yg, Logndohmem 3gmagzol godmmPgnmo ogemomad
bogedmagbm 3dmgdho ,me30LmEmgdal bobdnmmos®, Gm-
dgmog 3d0dsbms spdmbegmgm s obsgmgm dghaobols
bogatm bogheggddo 1990 Famol 1 bgdhnddtoweb 7 mghma-
3603y 3gHomedo. 30mgdhdo dmboFomgmdsh 0mgdobyb
360bH0sb dmaHObl o, 39bL 38037, 23560 9bbgmMAm, Er1gdg3e

67



3m&bo, omos 3odo3ma0, 0860l 3nbgmolo, god mgzobomgl-
30, 360m Jgho, Goxgsgm Mnbldgtgo, 3G303¢Hme 3mooh-
30, 00600MS dgnndo. M3EE30M3gme 3hmgdhob ooge 1986
Faamb, 3bohz®rgdds G9dg30 3m®b3s, 0860l 3nbemolids s -
3oty ds 300696 ommg&ds dgodydeggl. ogs go3ndbgds by-
mmgbgool Bglbodmgdmmdsl — 03mgml boghmm bsegndggmo,
3o3magmobmb 303806 gd0 o goblbgoggdgdo semdmbegmygm-
bo o Eobegmgml Bméob. dbmmme 1989 Fmol bmgddghdo
d96m0bol 3gmol obatgzol gdwga 3obgomatms gl nogs
5 035 ™3980 3POHMGgodd 3mma 3g6Emagbstmds (FRG)
o 36obhma dHobgh@ds (GDR), om3sbyl Lotpmmonborob
(396235600l 8389300 gopamol badbobydo, FRG) gbhma,
dgdamgls 3rmgdhol Grgomobyde.

0350906y gogbady,

bgammgbgoom3gmmbymdol pmdhmo,
sbmEotgdnmo 3Ghmagbmeo,

bogeGmzgmmb mmes bomsggmol

0G0l s 30bmb bobgmdFogm nboggdbopgho

1820-1830-0060 6350b badIMOI
dJTOIMHOL 3MMNOONO30L MHITLIBN3IT
ab33dadAOL ddbabdd

LEdFM™MO JNWAHPOOL EgMEMEdgosl o LobymadfFogm
30bpOmmobodo 3ol btrgm ©egd3gdogdotgdsl boggndag-
oo 1920-00bbs s 1930-0060 Famgdol ©obefyoldo godotg-
dmds Mrygxm©3godd onom: hadmydsmods bobgmmgbydm
3968760b dodomswo 360bgodgdn; Tgoddbs dstrogols 39bd-
MomoBgdgmo dmegmo; bymmgbgool mommgnmo bayghm
59939800568 36 (H0Tm 0Egmmmaosl; bebgmmgbgdm 0b-
bhodngogdol ddsrmagm 3mBoingody, Sthmagbonmo Jstg-
30, N306dhHgbs, 3sthonmo Jstgdom hobogzms.

68



bogo®romggamb ghmgbgm o6hdogdo pogyme ©m3ndgbhg-
dobe o 1920-1930-0860 Femgdol byemmabgdol bodyndgdol sbo-
moBom Jgbodmgdgmos bobgom byemmabgdsbs oo bedndyndm
bzgérmBo Jodobstg Imgmgboms ©rg3mbbhéydios. dmblg-
6gdd ogmIMdy Gdgbndy Logzsbdm dbdgdpl dmEgdymo

™60 sofamgnmol 3nmbnéol dmmoho3ooasb.

30ho dohodgmo,

30m&go hndobodgomol bobgmmaool dotonmo
bgammgbgoal obhmenol s dggmms ogaal ghmabymo
33003000 39bHG0

J@MmJ dJdu badaddedIB0L JIMTIIM()
J30530M360, MHMaMmB LAdMITIMO
bO3mMBOL doM3IMIAB0O

dmmm mol Jgs bomznbggdol bgmmgbgdol 33mg3z90-

Jo goblbognmbgdymo yptoomgdd 99eggs bgmmgbgdols bo-
Fo0dmgdms 36083bgmmdsl bogtomamo boghgol d9ddbsdo.

bagotrmzgammBo, s dodhgddneeboseb, Ggmoiz0gomseb ©s be-
H9008b g™, 3NMHNOYI-Ogmogonto gsmgdmlb dgddbsdo
3b033bgemmgebo Fgmomo Fg3dmbos d3o230690L, Gmdgmms
3¢356mgol bobs (3g-6-7 baygnbggon) gdmbggzs bagdotrmggm-
3o gerobHoobmdol bsdmmmm godemz39d0bd O MO
boBmagomydol hodmyomndgdsb.

9302306900, OHM3gmmd MmmbFobbags bgghgdo o 3o30¢g-
@900 033mdMmES Jhobhgl, 03t molddmomobs o Fdobosbod
Mgmogan®o ,bohgdom®, dggmo o sbogo smgdol Ggmog-
60 3m33mBogngdom, Jsm gocdgdm dgddbomo bogbhsmuto
Loz EMOM030 gotydmb  dghone 3gbhHtYdl Focdmowagbws.

mod gob g3g3 spdstrogmo, mogobynme dogmdo Jgoz-
306900 Bgbhoo ogm mEogbhodgdnmo dzgybol dbstrggody
— 008mbogmgmalbzgh d0dstrmymo Immpzgmydobmzgol dme-
3560 0gm bgghob sbogmgmo Fobbsgo. 93 mEogbhogosl Bgg-
Lodedgdmes bghob gameoal bolhgdog.

69



830030639 saomsl gdmmhgbom Jgo2306 5089 ©o3-
30639003 330h3960, G™I g3mgbogdols dobenmdmae semdem-
ombo, obobo gmzgmmaol giamagbool Lodb&gm-psbogmygm
3batrgl 56006 gobmeggdymbo (31306 om, Mohggebo, dzgmo
dybbo). gb bodyomgdsl ggodamgsl, Jotmymm daszgetsms sm-
domgols 3Ggdhods 0gepbomody® Htmowogost ©oznisgdo-
Mo, Gmdmol dgbobgd domogmodms 3bmdgdadb 30ggoom.
096bogodol Fdobos sagomgdols dmdmmpzgmgde swfg-
696 ,,060bHLoLOL" BMEH™bEbmsb mos 3ol Jggd semdstmym
23060000 bomgbobfenmm mgmaldbsbnmgdols sembernmgost.
7302356000 533356 (HM3MaM 30530 PoEs 830bsbmm ngty-
bogmodols Loz Enmo bogolb® Ggdhmoydgoo.

3oangbhobol LoFdnboggdmob ddodm 3933068y Jommo-
»gdl ggozgotoms 7dghgbmosdy Femdmoagbomo ogégbe-
0dol dmoegeto Lofdobols, pumol bsgmogol dmogmol
hotmgsg (3og. bobolbol, dggmo Igbbol, oo gmdstgomal
J302306900). §30bs dofols hgemogdolbs s mohndaoldnmo
3609030l geBookrgdom sbgnmo 3gs beminbggdol dotmag-
mo mbhoggdo Jdbowbgb goblbognmmgdmgm begbhsmnd Logh-
3L, mIgmog F3od doffols sbsgmmaos Fotrdmagowagde.

3060060 3hobhobs Inemzgso,
36mq. mJhme, Bmmdgbgol bgmmazbydol obhm®ool
0bbhogaho - 3ogb-3emab ol oblbdodndo

bO3@BOL OMIBLBMMEIBNI: bATM36Jda W
ddaMmO0aMImO 3MTDOON39
JM33M-00MNa0030b 5HIB0MB30

beogosmyéo  3momgogool 3mEgbgdl  3m33mgdlnéo
2O®0gMO0Mmd 8g3l Pedebnm aemgdmbmsb o bogstm dya-
mgdmsb. mamg dohgérosméro dpatoomds, sbggg dmbsb-

mgmdol 3mmadhon®o 0gbhmds gfobssmdogggos LFGog
330mgdsl. boghrol HMEbLagm™Isgod ohdotgdgmoas bo-

70



Bmgomgdol (mdol Jgdwpamdn) Ggmégsbdagogdolbs oo 3&o-
Bobol 3gtomegodo. dgdmmoomneds dmmo@pnglsd sbomo og-
hopéo bmgomdmmopodnto Gmmo dgobégms gogo ™ol
39303 m3 3g6r0m@3o. 0l msegmbgdnmo o dmEgmotgdymo
0gm Logbhgol GgmérzgoboBeposdy mygndsgool, ©odhodntobs
0 m3dol 33ama 3g&om@don, goblbsgnm®gdom 306ggmo ©d
dgmbrg dbmagmom mdgool d9dga. bodmasomgddogzo dggmg-
dobodo dm3ngdgmgds (Bomo d0dsMmas, PRI HOgMm-
gma3s, 90bodgbs, 9mgds) bmposmnmo dagmdsdgmdobs ©o
begodsmyéo gotesddbgdol gbhm-96m0 dnogs®o 0bwoshm-
600, (mame Qabogds dgamgdn, Mo 3Gm3daeboobhymo oy
6936n0H06gd0L 3mpgbgosmo ogFgérgds dom? dmbydgbinéo
36rmgdHodol oggobsblgos 3gmes, ob 3owgs géhmbgm, 3b0d3-
bgammgebo g3mbm3dogndo s ngmmmaono bszombos.

ammmosmyt  3g6hl3gdpogsdo  smddymo  dgdmmosmuéo
3mmo(hngd MEolsmydsm 3oblbbgogmgds ghm3sbgmolbgob.
3008y 833063900 3boymal bbgopabbgs 3Gvghogsl, Grma-
moms 8gdHogobhgdo s gemohgdo 0ggbgdgb Lozstrm boghegl
399399500 39b03gd0l 3obeghgmgdmar 0@bhath™onl (g)
30bbpendaool  Ggammotigdobs o 0bbhGIgbhomabsgo-
obogol. gombnénmo 393330060 md0l dmmohognto 3mb-
30%330%, GmIgmog dmogegh bozstm dgamgdl, ©obsdoln®
260090 Mmd5T0d Lodmasmgdol gotppemne HHebbam-
3o300bmob.

dgamgool Fogombgs, Gmdmomog bobgmdfogmgdo, ¢g-
30mbydo ©8/db 0EgmEMmannMo 2375900 sbmMEngmgdgb 3g-
3mG0sgy® 3mmohoglsl, agohggbgdl, ma bozstm bogéhrgdo
39360508300l 36rszomagthmabyds dbgmow dobomggos.
m30bsbip®o gamohobogol bogotm dgamgdo sbenmgdgb
obhmeool gotrzzggmo (bdobow géhmogbhombsfobssmdogam)
0bhg®3&g@HoE00l 3339mgdol a3bdgos. ondgs, bdoé dgdmb-
393530, bogetm dggmgdo 3b0d3bgmmgebo byemmabgdol bo-
37990600 dogbgogsm 0dobs, ™3 dgddbogmos ogdhshmegdal,
0373860 700bs s bbgs 83t gbmmmomgols. 3nmdynnmo 3933-
3006 7md0l 3mmohognto 3mbggaeos d08bow obobagl, ghma

71



dbkog, 399330060 gmd0lb oE3slb ©, dgmerg dbtog, olhmenal
Fombnmo 0bhgcdmghogogdol gbothnbgdsb.

hgdl Bmblgbgdedo gogesbomoBgd méo Jomadols, dmmgo-
Bobo (ohomos) s ndmosbol (banmggbos) 3gdmMosmn
3eagmohogol. Mo Mmb 0sdsdmdl bozotm Lozl gosdmgos
96m3bmm ©d 00gbhpé ©obgnéldo? 3xBgndoBsgools s ob-
H™E0B3300l Mo 30regHogos 3odmygbgdnmoa? o gdgdom bog-
0o bogotm boghpgdo s6bgdymo Bodndgzmol Gg36hoMgds
begodsmy-3mmoholdn®o 0bhghgbgdobmgol? éo s8mo sgal
30bgmogdhnd bmgosemy® Lodpsegogddo Logstm dgamgdols
3ooBkgdol?

mogmo mbggedzomo,
bgammgbgoom3gmmbymdol pmdhmo,
bogo®mggmmb Bmms Grnbooggmol bobgemmool
®gd(h0bd o 30bmb Pboggdbodghol
sbobHgbh-3rmagbmo

dMBJ330330)a ©J 3JbO3MLAIS
893(MbabJT 36960 833 bLI3I6IJB0OL JIMOIIM
dba03mMaadl ©JI dadl0 3a3TA6Y XIX-XX
bAJ3I63JB0L JoMOIIT 3JIWOIMIT bO3MBIBI

3o Lonznbggool bogidmgbom byanmabgdsedo bsbomdobs o
IPbogmbors bgbgdo PIghgbo LeBmasmgdobmgol bmdo-
mod baghogbmagmol bogosmgodm Hodmol bsdbbgm 3gogm-
By omdgdomo dmEgdzesy Jomms o dgbogmboms ©sbol
3odmbobmmgdgoom, ogo dggbogbdms dogé XVII boggnbomss
smobomgdnmo o 148-149-150-9 qgbomdnbms ogmbndo-
3ol Fotdmemagbl. ,gmazgmo bnmo odgdoom naombe®. gl
amoodhdmpogo  dobogal gGeboomBnm, 36vzemai0gntnsb
3033mBogosl, Mmdgmog 3gomol boidomo o BOOMMOdy
0d@mgde o dmgm 39Egmb 030390L. 36 0dmegomgzy doody-

72



6o 393b0ghms gndomgds, Gowoased  dbs@zthgddo géhmagse-
60 dgdmgddggoomo 033hmbol godmdsbomo 33mgze o G-
semmodsdo begbodgs, 2060 Jobonm bogombogmy® domghbe
»Bb0d300mgd80“) s Jgdwga Lbgs Jmbgmamaggonm sbbedd-
mg0dn 8033300060 SEEOMO.

dmbligbgdedo Bg3930g00, Focdmgemanbm, yggms 0d dgi-
Bogéromd dgbgonamgosbo, 3063 30, gbgdos 9¢mbodbym bszombl
0 (33060 39m0s, Mmd30l dbtog, Hgdl vBMLeE godmgbodes.

obs, ™3 dbmmme bgghogbmggmdo o6 b ydy 3g3-
30l bggbo, 83 Jomymo mgon®ol 3333960 adodh®o 2o-
bgamodgy 90b0dbogl. gbgbos, XIV bepgnboo @emsdomgdymo
Fomgbzobols s BeéB30l hodéhgdol 3gomols dbshgérmosdo
©OENMO 3MmEY339839000 godmbobymgdsebo. hgdo dbtog ogo-
3shgd0, ™3 Imbydgbine dbshzmmdsl natm dghe gxg9dhe
393, 300Bomb 3bsggmo ©s 1390, §rmd3sw smagdash brgbo,
aoblbgoggdom 303genmo bobosmol bgmbsFgdo Fogbols dobo-
3honcrgdobogeb, G mdgmboyg BPGOEIM-RNOEIMm goodmal
0 obg 9ddol begotrmgdgh. dsmBo g gmag ObhHYOEYdY
3m3933939970 ©8 ILombms gadmbobnmagdobo. 93 ghoddg ¢ro-
bog 838330600, gbos 3m&bymo 3g3gmoadol bsbgmmdals be-
Jobmzggmml bgmbofgtrms gérmgbnm 3gbhdo ognmo méo
— XHI-XV bopgabggdoom @smstomgdnmo 2éysol gboemdybo
(H-1665) oo XVIII bongnbol ggbogmdnbo (H-913), dso dobosgo-
16908y 3mE933939m0 O FPbogmbme gogytgoos. (baghomeo,
gLog3nbms ogybdntegogdo o3 db&og dpodt dobomasl
330dmy3al, LodFpbodm, sEhgymo s gebzomsdgdnmo 3g-
Gomeol g bondnbggdol Logém bobosmol polydsmgdymo
bgambefghgdo o6 Fgdmagdhs, Mo dgd dobogmols dmazEgdwd
©0330603900bm30b).

abggg domosb bsobhgbrgbms BFsgmmmo smdmbogmgom-
3gmEby 3&0bHmamtm g 3obhgmo, Gmdgmog Lodobmag-
am3o 1627-1654 Fmgddo bsdobombghm dmemasfgmdsl gfgm-
0, 3ol habobohgddo oEnmos Jobmzggmms ymas-gbmghgds,
6033063909, 0bobo Jggztgdl o6 Focdmowagbyb, doa-
603 gommdol sbeboggb. og0bhg®gboo 39339, Lobomool

73



9b3089%0m, MIgEoE YMZIMOEONOHMO0EODSS dmgdTmo ©
3030960, 393b0gel gotzzgnmo ©slbigbol gsdmmebol body-
3ol odamgal o 93 3bcog, Porgmo 3603365mmasbo Fyo-
Gmo. 393306 begbgdo, dmEgdzezgms atspns, dgbogomyéo
boge3900, G 33m3os dbsbyma, dnbgddngns, bogembabggns
g4ma3000, YmzgmEeonho bmgosmuto gotgdmoob s dbod-
360l gobhedools 86 Fotrdmowagbl.

hgdo oabhg®gbgds gedmogos godhds, Gmd mezobmezsw
36bgdmas 3933060 8 bsbomdol HMsogngdds gsbsdotm-
38 bgemmgbgdol bodndgddo dsmo sbobgs o smogdogs, 96 dg-
bodmme, gobendmmo N3998gdHdaE, 9aMed gl dodomsos
33006 dmbs. GmEgbsg bgghogbmgmol gdgbzosb géon
ahogmm aogotnboll dogeh godmbsinmads bsdo dmEgizes
Jogmol godmbobyamgosd bomegg o™ 39339 ,,bodsosl® Jggd-
3bsb o 393amdo gdmdols dbohgetrmemzgol dgdmddgogdoma
Joogmbgdol Fysbhmm odgs (933960 R3LIMz00H0bmazo, Jomgs
Jogdmdy, 30eg»00b Loodmb-g&0lbmogn). gameomgosl gogo-
dobgomgd gy, ™3 bgammgbgools 6odndl degydl dgmo-
960 989dHob 3odmF3930 MgoEmdsdy, 3IWHIOIW 3ocgdm-
Lo o @o®33gnmo bosbamol ©od3306ndedg, bbgs gdmgodo
sbagmo byanmabgdols bymol osdghgzedy. 3sb godhmdtngsw
3obo30Gmmds sbomo g3obggmmonl, sbamo dhdswogooal hobob-
30-3006300006908. mPbsE 3ob(Hobg Fod730060L Lvdomyhm do-
Boogon®o ,bods0s“ domyghdo — ,3mgd0l gnmoe® (3m33mBogm-
60 5bE&0d domobhogadg) s bbg.

bodOmdo Fobdmoagbl bosbegl, 03 dbtog, (™3 sblg-
O Fob3moagbsl bsbomdol brgbgdobs o dgbogmbms @o-
bobo gosdo®gdl bomdnbos neybh®egogdoms s 3Gnb-
HORMOM ©g obHgmol Hobobspgdom, Moy gopmE o
Lodboby®lb gonTasb mgom®ol obhmeool 333mgztgol.

74



beggom 383060830ema,

bgammgbgosm3gmobgmdals dodstmnmgdol mddhmmsbeho,
bagotrmzgmmb dmmes Grybmeggmol mgapmobs o 30bmb
babgmafFogm pboggdlbohgho

bgem3ddmgobgmo: 3rmas. 06r0bs vdgbady

JotmMIM() Job6®addaa LuddMO)
3 (M308060NLOIM™ 33MJadld ©g 3oL
dumnaMIMJs) 0MOV00IMIT0O
LALIMIBNBMIBOL bATMI36Jb6aLA)I6
(LoBodgemols 3mbigdLeo)

XX bomgnbol 36gzomo Jobooggds g3tm3dsdo dmog-
Bobhnemo dogdgdom gedmgmoboys, v386g50@ymo bhomagdo
LFOoxg g3momgogol 0ffgg3wd. mebsdgotmay dmdebooggms
bd78y36900 ME3gd0l IMegzomegtmzgbgdom gsdmothgm-
9, Bmgogho Jgdmbggzsdo 3o bgmmgobms (sgmdghphm zo-
3038910, 30bLEHBHND 3616370 o bbg.) 0bihghgbo dothodom,
30603508380, 3oMzggmymaomo bodmasomgdobsmazol ©o-
dobsbosmgdgem 3Godogogm gmedgdbs o edmygbgdymo
dobogmols bodgotgdo gedmobomgdmms. bgmmabgdols gebgoms-
6gdols (330l ohdetgos Bgobgmgl 33sdmggmmadols  hm-
Homodhe®ymads 0937087038, HmImgddsy d08bsw onbebgl
»Obomo 8odosbo — gdotol® igbmdgbols gddbs. bhogosdo
aobbogyao 0gdbgde ghom-ghma sgddnomydo mgds, Gm3gamog
bergodmEB330o 3Mb3Gghnmo F9bMob, ,boml® mgdsgogol geb-
300006900l gHodgdby s dobo Fgughbgool gedmdfzgs d08g-
B90b 033amg3L. 36360y, odomos s Gbgomo sysmadgdobyb
00YMMME0dl, Mm3mol 306mdgddoy bgmmgbgdols bodndo
Jobosdlom  gobgdms. Lmgosmobdnmo €Ggomoddol dg-
omoob gnmdby®zemg edEzgmgdo bgmmagsebydl d¢ems
bEYdEbYb ,,zmMIsmobHmdsL’ o dmytbobhymo gmtdg-
dob Foboomdwgg 0gmoddhgowmbyb.

bohosdo Focdmgdnmo 33mozs doMomoEsm §aydtgods
0Ebmgbmzgeb badgabogtm mohgdsdntol s dbgbl bady-

75



3936900l Jgotrgdom sbdsodl. 33emgzed shggbs, Gmd Lado-
39 3mmohogdnto Ggz0dol (bogobhn®o gghdsbos, gadob-
0 0fhomod 8 Lodgmms bmEodsmoddn) Mml géhrm3sbgmols
dbaogbo batopngzgdo 3G EImYdmEs ©d bodndgztgdoy 0wy-
MOM0PAOO ,03mgdmEs’. XX bongnbol @sbofyobdo bo-
3033y Joh o Joboszgdedo 86 Hhodmysmodgdnms gom3g-
e 796M8©, m133e Mmommgnmo dmgebosiol dgdmddnwgosdo
dmodogds byoobipto gogntgdo. odsy asbbomymo ogbgds
Jobrornmo 3Gm3sgoboobipmo 0ggdol dopetgdgmo g30g-
6900 Lmgodsmobindo Ggomoddol 3ohmogodo o Focdmh-
brogds Bbgogbgdo-goblbbgeggdgdo agtdsboobs o ogomoonl
00gMmMMmRont  Joboolgdslmob dodstrmgdom. bedgpboghm
Boderm3do goobogmodgdmmo 0dbgds bodgmms ¢gz0dol Sodrm-
39080 Jotrogam bgmmgbydsdo Focdmgdbomo bmgomanmiyg-
o O 3mmoholdnto gotgdm, Msdsg nooogbo gegmgbs
3mobobs Igzomo Jobosglgdol gobgomatgdody.

309h™G00 bygmasds,

gommbmaon® 393boghgosms omdhmo, 3. 3660B0bol
babgemmdol batgmzgol bobgmadFogm 1boggtbopghol
3rmaggbmdo

Ju@3Jo60 ©9 903MbI3AM0O J3MM3IT
BIMBIMAA0: 3MbOSMTMB0NIMN I69MNBIB0

dmbligbgdedo gogosbomodyd ,bbgs dem3mbogmgmal® sbob-
30l 00309076 7090L g36rmINmo (BEvbaymo, 0bgmoly®o)
0 Obnmo mGogbhomobinto dodobstgmdal aggéFgtnm
bs379g360g080, GM3mgdog Fomdmazomagbl smdmbogmgmal
93996900, ad3ytrmdom hgbrodhmegdls s 3mmmbogdl.

hgdl 33amggel 3003mdbgd g. boooal, 3. ggn3mb, . bmdmo-
bobs s an. Fgmggol 36909087. bonol mgmmool mobsbds,
,1b30 vImbogmymo® gobolbeBmg®s ggdm3gmo bndogdhol
30g6, Gvmd 3mybodbs g3trm3nmo 0gbhmdol Lodmatgdo,

76



0bgag MmaméE 03396000l bedmadgdo.

5 OO 008353 Jogmol bbyymgdds gatmdnm dgbds-
mo(ghdo ,0m3mbogmnMo®, ,3mmmboy®o bbgs“-l hodmys-
0090880 O Mmam® ogm Fobdmoagbomo ,3mmmboy®o
bbgo“ gatm3nm dbohzmdsdn ,ga38mnogobe’ s “bbyymoal”
30390000 — 3mbligbgdol dmegho mgdss.

gbomo dokrog, 300bsgmoBgd 39-19 bomapbol ggérmdym
dbo@patrmdddo ,omdmbogmn® Loyzghodl”, GmImgddoy go-
dmbobymos  dogdgdo, bobggtom dodzgmo domol Lbgy-
™g600 ©d JEoEGOPmo smdmbsgzmyto Jgoggdo, Hmamg
»00dmbagamgmol® boddmmy® 3mbbhGadaes (3GmIgbhabal,
gma36nol, 796m30b, 9batol o bggdol bedndgztgde). 3g-
még dbMog, gobgobomog Grmbo dbshzdgdol 396g3hogobol,
3mmgbmgobs s bgdomoobzol 03 3m33mBoggol, Gmdgmms
LONIIHIO0E »OIMbogmgmol® gedmbsbnmgdgdl dogdmgbe.

03 3mbhgdbhdo goahgd mbgmo s obsgmgmgzhm-
390 mG0gbhomoddol ,emdmbogmgmol” mydspogol 3ma-
3mB030gdl, Moms gobgbedmghm, Go Gmmo 000538ds Jomoals
bbgnmol godmbobymgdgdds 033gtonls ,Bmgtgool 3oggosdo.

gobhosb ggérvogobgo,

bgammgbgosm3gm@bymdols pmdhmeon, 3hrmagbmto,
396 amabol megzobynazomo nboggdbodgdhob
bgammgbgdols obhmEnals 0bbEodhTHho

bdMM36Jda ©JbA3M™MJI0) J3MM3NL
dM@IMB0%30L LMBOVMIM-3IWOIMITD
LBIAM(MIBA0
(896235600, Logtsbggmo, ogomos)

dmbligbgds gbgds 3okzgmo dbmagmom ™®dol Fgdwya,
96m3bamo 0gbdhmdgdol dgbobgd abgndlgddo bgmmaby-
dobo o védohgdhntol gosdmgdol bsgombl. 83 dgdomoal-
30l adsbobosmgdgmos babmasmgdol dmeobhogno dm-

77



gmgool dgd7ndeggool dggmmds. 83 dopamdol dobgwazom,
960086708 Lobmgsmgds s 3ohmzbyds, bobgmadFogm ©s
dmMemo, bgmmgbgds s Gygmogos. sby Gm™3, byamzgbgosd
0 s Johgddhnced doshmas Fobs 3g60mmgdols gonmoggdgmo
3aEgmmogd0, 3ogathdgmagdobs ghmazbymo o Ggaombymo
HE00E0gd0 obhmEogmo Imegmgdol gomgsmolfobgdoo.
030l Boggmo, yphooemads doodybgl Bgoboogomyemue
»30b9dg0L, Gmmgdor Jgodmgds mobsdds 0gdbsl gedmyg-
bgonmo, Gmamg bobgmadFogm bptnddhn®gdbs s 0boogo-
o dmMemBy, 0bg bganmzbgdsdy. dsgemomo, bogteb-
399380 gb Pbs ymgzamoym mmagngds s bogbowy, 3g®3dsbosdo
— 9db36gbogammds, ogomosdo — sbhogno boooswy. sdgosb
353m30botrgs bomsdsbols bgdgdo, G™3mgdog Mbod dmo-
30309L gbmgtgdol yzgmos bazgbhmb. Smmognlntoe gboghed-
3o mommyym 393mbggzedo bogombamydo stol gobleBm-
360 8 3obsdommdgdl m&ds 3mbgmodhl bgmmabydsbe
0 80 JodhgdHacobmsb sogzogdomgdgm ,bagtmsdméabm® dg-
bgomgdgdmeb. dmblgbgos gobobomogl gztrm3dol Jggybgddo
(39 3sb0s, LoxgErvbagmo, agomos) 83 bmgosend-3ambnéy-
o obgndbgool gobbbgsggdnm, befommadog dgdogbgogm
3odm3mobydgdl.

Bobm dogobody,
bgemmgbg0s(h3mbymools pmdhmeo, 3bhmagbmo
ogmosl bobgmdFosm Nboggdbodgho

ba@3o0 LAdMAIMIM LO3MBIZN

bogomzgnambndnm bobigdoms ghm-gho 36033069-
@mgob dobobinsmgdgmlb Ggmogonto bogtgol 3mbbhntpomgds
Fordmoagbl. hgdo dmblgbgds gbgds bohgool Grmanls by géro-
6o bogtol gmeddotgosdo. boggoo bbgowsbbgs Logbhggme
©03bBmgMgm-aobdbodmatgm s3gbhgdoe Imnsdmgos, Gmad-
amgdog bog®rol Mmasbdydsl s dobo 3mMbitghnmo uybd-

78



300md 8 Fobosklbom  OH30chmzdl gobodotmdgdl. bohgoo
HodG0b bbgosbbgs boFommeb, budmaogmmgdobes s déga-
mmob Ihg30mazeh ©0bsdodn® boghmd®og-3mbhgdbdhnd
39890690l 8dygshgdl, Moy 33mol oo boddmeunt-moadn®-
3039 mmb. 3mb3tyhmo bophgdel ggmdol ©e33300600-
d0-3m3mat0bogosdo bogzmagbom LoghEol hmdmatmogoym
Jo6rgado domo saomol 3oblobmghe goblonmdgdymo oog-
30600300 dodhobgdgmos.

bagodérm bogérol bobobdghyzgmgdomo goblbedmgthgdgonls
»obobds, bohgdol boFdoboyg o6, Putdm Bnbhow, ,bsggdol
0gMamdos” yzgmodyg patm bommow bododtm, sby mopy®-
3030 boghgdo domo dagomoms ©d 11bdgnom Focdmhb-
©900. boggdl bogkommyd bogthigdo Bbhow goblodmamymoa
3a0mo 8¢ 3gmboom, mydgs dg-11 b-sb dmymmgdymo,
0bobo Hotromymbo 96086 3b3gmol bh®pddndsdo — 3ob3gm-
0o d6gdodhtvzgobs s 0bhyh3mmndbogddo 860sb gebmog-
bgdpmbo. bapgdo, Gmamy gb Foommdomo Fystrmgdooob
3boEYds, Ld3dom BTN ,3OPOSENMEYdM©bIL”
(Hode0l 0bhgérogdlbes o dob gotagmadl getgm. dbgoggmm-
0080 dogdgl domo bbgoobbgy 36rmpgbosdo dmbsFomgmds.
baggdol ,Hm3matoggool” dgbobgd Loyp®oomgdm 3bmdgdl
3307300l Gmgmég sgomdg Bgdmmhgbomo bapgdo s dsmo
Rt gbgnmo godmbobnmgdgdn, obg Hodogmbgdo, sbogédgdo,
0msdgdo o bbgs Lobol ¢Hydbhgoo. dmblgbgdsdo ynheomg-
00 godobgommads  Imo Loygnbggdol Jotomgm Focommdom
Fyotrmgdbes s gobpommnmo dobomoby, Gmdgmog 36033b6g-
amgobfomo 83b93L Hzgbl mbsl bapgdol a3nbdgoobs o
Aol Jgbobgd dmEgdnm Lmgomigmanépm 3mbhgdbddo.

79



80



JMNmHAMMaa

81



82



356 sgmosdzgomo,

bagotrmzgmmb dmmes Gynbmeggmol mgsp™mobs o 3obmb
bobgmadFogm pboggdlbobhgho

Jotgmmmaool 30dotrmymgdol @mghmmobho
bgmaddmgabgamo: 3rma3. sbobm badbmbody

LOA3IMBIM™[M NLOIMNISG0 LLJIMOI3ITIMA0
(d3hmbgools odymomo)

0bx3gdeon®o  ©oogeEgogdol  Fobosmdwga  godsmonmo
»00h™bgd0l Godmomo® Jobommo bembydo Jmbgmatogo-
ol 33mggol bogombgdl doginmabgds. vmbadbymo Moggomo
LobgGyghnmo bymmgbgool bodydl Focdmowagbl, Moy dob
sérdogam LeFygobgddg doggomomygdl. ,d5¢Hmbgdals Gogmomdn”
3b3009000 ®03373m3gmgdaby o 3oMdgdmgmydol pdzgmgl
Hévogodl, Gmdgmdog gedmoygbgds dotmpmo bobiggbm
Jotrgmamegoobsmgol Jomms nabmon  boggzzem dmsbio-
30-30000390 bbgpmgdems bedgndbsmmm Mopmomgdo gog-
botrgds Jmgmo Jgagybols Bobdhedom. smfgtgodg woytrbm-
dom Hggb dom Jomms bsggyzgsm dobhgngol dogo3nmabydom.
Goppomgddo gogdbotogos dmbsfomgms Fobsbfet §Fgdy
3obamoagde, 3396 ol 3mdodzmgds ob Lrmmaew ged033mgds
boEY339™M JBggdol MM, sbgzg ohmgomo, smmbogmo o6
b maebgom v3sdYmaal gotdgdm dbgmgmmodo.

dmbsfFomgms dogh emagbomo g3gogool mebdndwgztrm-
00 o 3om Jogh gedmygbgdymo gedmadbobggmmooma badns-
mgd9d0 ghmagze® ©sdsdd3009dgm gotgdmlb Jabosb ,Lobs-
0060 v383gmazobomgol. Godnomuéo gdgogdols doBsbos
LB ™ol 3gtomodo dgmes ssdnsbdy bogm-mgésdoymo
303 gbol dmbgbs. dohmbydol Godnsm3o egodbo®gdnmo
Jommos boggazem dobighos Fomdstmnmo bognmbm dbsby-
6 go0bomzol adobobosmgdgm yzgms 3md3mbgbal Bgogogl.
000 0035m0bFobydl bodwmghoms s 3933000 EOOZ8®Y-
ol gotdgdm bagmsmuo bogMgol dgdmaadgzmasl. bm-

83



o, bodynogool gedonmadol 8gdmbggzedo, gmegosmsmazal
bognmoto msegol dbbggédms Bgmogedgosb.

bed3PGBOT™ Mogmemyto Jdggdgdo nTyzghew 0bsthy-
690906 sgddpommosl bogobmggmml dmgm HytohmEosdy oo
06 Fy39hab 303806 dom st dogm boFyobgdmeb. 3gddsemnto
30376035300b gobgometgdols 306mdgdodog 3o dsmo hodetrg-
dob b3gE0%g03s PE3mgmod s bobiMghnm bobosmb shetgdl.

bgemedomab dsbebo,

0O dnmo bogmbuno 39339006 ©gdoéhedgbhol
333m9396-dbobhgbio

30933000l mboggélodghol bobgmadFogm 3mblgégehmens

JomLbOL 3mM30680330 IMmBNTAEN
ddbmIMIBdIT0 OMAIOAOBNITP0 BIZ3IdNL
03MA™MINIMO LOMHITOIMOL 33TIA3I

bogdm&Fomm 396gdmbogdo ghom-ghmo yzgmodg 3b0d-
3bgmmgebo  Gogmomos, Gm3mol hmbsg dbmagmomdo
00byogwo gggams gholb bogmbyho ggmdptolb gergdgbhg-
30 0b3Ghbgdgb Logmpebmolybstosbmdsl. gl ggtgdmbogdn
36033bgmmgebos  LoBmagomgdol  JnmdnGamo  3mgdobs
o 3bmatMgdal Fabol 33amg30l mzsmbeBmobom. swbodbymo
bsd6r™mdo 0333l LagmdFomm Hheogogol gotlbol 3érm-
30630080 @O FEoMMOL osEEnbmlb Htsmogogmo 39339006
300300 bmgosmn® gbmatgdsdo. dogbgoogs 0doby, Hmd
ab 8ol bpdopgaonmo 360d36gmmdols 30rmzobgos msegobo
30M3M8x0mo 3 dotgmdom, ol 3s0by gobogools stebgm-
boyghgm aogmgbgdl Lodhmopeosb gedmdwobstyg. yoklol
36m30b30s Jobmdcng Bogtrvgosl gobogol sbgdymo m3dg-
dobo o dmmogodn®o dmzmgbgdol godm. Eemabomgmdom
363063006 gdmategogmo bHMndhn®s 0ggmgds 33sEt0
30do@h Mo 306hmdgdobs o bodydem dgaomgdel dgdmyoy-
o Jgbadmgdmmdgools gedm. yotbol 36rmzg0bEosd, bowsg

84



bbgoobbgy abhmGopm 3gbhomedo gbmghmos séd gh-
0 3030a0Bsi0s, d7bg0M0g Jgrgasm doomm ©mgl sébgdy-
o I Hod PG omoebddo. 30mz0bgos, GmIgmog mybsg
0boGhypbgol 93 JymbnGrpm 3mBoogsl, sgthdgmgdl oblg-
Mol 0byg, M3 86 goEsbatoml smbodbnmo 3nmapnéymo
aoblbgeggdgdo 3mbgmodhdo. ygotlbol Lmgominmpnépmo
bn&ndhneol hodmysmodgdedo 36083bgmmazobo Gmeano Jgob-
gl 8939ads gmbogneds 2g3na3gdds: 98gMdsnzobgmgdds,
4o6r0a30030bg039, Sz mothn3903s, Jncmgdds o myhddy-
6903s. mommgnmo 3gdmblgbgdnmo gmbogndo 2ama30, Jué-
0900l gots, MO dnmo Focdmdegmmmdol sé0sb. dom gob-
bbgoggdynmo Lobgmgdo domogg Ggmogon®o dGOFsdbol godm
0gd3m. oM 93 gmbogyto 23megd0bs, yombdo 3owgs bbge
3gotryg gmbogn®o 23na3gdol Foedmadswagbmgdog gbmagtm-
d9b.
bsdO™mIdo  godmyzmgnmos By3mblgbgdpmo gmbognéo
2309339000 bagm®Fomm 3gégdmbogdo s semfgtomas, oy Mo
Lo adhatgmwo 0ghotrgoom bogmegos HHOEOE0IWo 393+
30%0. HMoEoEomo  39330%0L ©EXY39bEmo BmEgdymmds

0®9dbgos 3330l Botgddo hodamgdyme boggag bady-
Fomgdols eMmlb Jmbobamgmoolbgsb smgdym 0bhgézongdl.

0b8bm Lodbmbady,
bgmmgbgdsm3mobgmdols mdhmo
sbmgohgdymo 3hmagbm®o, Jmbgmamon-Jdmtgmmman

Jddtmad 30600 ,,J0BIMO, HMBMmMB
bMBOIMIMO HIBVTDIATLOY

Jobrgmasggonmo 6odndol Jggddbols 3mEgbo 3mbidgdnm
ML s Lozl P30380MYBS. 335bmebsgy, ngo v6Tohg-
Goo®0o, 9539396 Mm0d 8 9GLgomol dbmmmeo dgbtrnmyg-
dol dmdgbhdo. dobo ymggmzghoe Jgbdrpgmgds-godgmmgds
03 E6OmOL 8bstglzmlb Fomdmowagbl, Gmogbsg ol dgoddbs.

85



dmérgmategonmo bodndol 3msbogn® bodndom spostgdsl
3obad0mmdgdl 3obdo obgmo Bmagoobogegmdtom opggdobs ©s
3rmdmydgdol sbobgs, Gm3mgdog obhmmool Lbgowbbgs 3g-
“omdo 86 356303l dgbhnommdsk. bdodsw 0bihghgbo Jmo-
bogn®o bodydgonl d0dotrm godmobohgds demo 0bhgtdtgho-
€gdom goblibgoggdnm gd3mdomué 3mbigdlddo.

domyghHo  ,708gmo”, OM3sb®moB3ol 0Eggdel Lagigmgbm
303mom0s, Hmdgmog 8ggdbobomobsgg ndgd 3mmobogné dgwg3-

Mo o 1841 Fmomsb omgdog yzgmes badsmghm mgonol
bggbol 83339bgodl. 83 domghol  momddols mEmbyylznbmgsbo

obhmGool dobdogmBg 0go Ihegomo gomgmatsgol dmogmby-
d0b, 06L30csE00b, ,308dmghgdol* mdogdhl Foerdmsowagbl.

83603 3bols ,37108g9m0“ (2016) s6ol gemobogndo dogmyhol
»obddgtmzgg 0bhgtdmghogns, GmIgmBog o3hmE3ds dg-
0bodhypbs HEvgognmo boggedymol 830030, 3oa¢d, bry-
modE Jgpgoms gotgdm, dmgdgogdol sgomo, adotgdol
bergooamyéo bodmbo. 36 gosddogds bogzgghneo bsbo, 3gé-
bebBdzg00L BLogdmgdmeon®o dmbHhtghgoo s odsds Jmba-
mogdhgdo. ymggmogyg 8386 godmoafigos Ipbogemyéo dobsmol
996350l 9730 goE™os ©d BgrgadE d0gorge gmaboggho
Ibogol, mebsdgtmag dgmmmogdobs ©d d1bgdtogo bdg-
d0b (b3emegools) mbogsmndo Fmghomdol bobmgBo. Jobods-
amobhp®o bggbma®agos, 3mbihondgdol mebsdgodmag bho-
08908 o ghmosbo gghms gods (Boghobaeghols dérvgsmo
3 oo3E0d) 3mabogn®o bomzghol sdhnomodegool 3oogs gt
30b3mbgbho 0dgs. 3obbognmmgdnmo mbhshmdnm gedmo-
hgge Jmbgmamegonmo hadbdho, bowsg 93¢0m®3s gedmoygbs
Omamdg bodomghm, sbggg, 8bddgtmag s gmm Immbry-
@0 boggazem mgdbogd. megow Fobgmo v3¢sd 3obol dognghdo
360 gangbo gmamboy, 568370, N3ohHEImbm gd0gtdbho, Jotbo-
Bo80 3mdndogzg 3dbmggmos... @odmérgnbsgmo gotgdm, 3dody
démdol v3bobggmo Lgtomydo, ©gddgbogmo bodmgomgos,
Mmool dengamGos dgmrg dmgdgogdsdo vgbmmo-gomo-
bgoo 339300bg6000 — ymzggmogyg gl séol hgagmagdlos XXI bes-
03060L bmgosmyé 3rmdmgdnddy.

86



ddb0dMIMaiy

87



88



306060 gogmotady,
»d0aobob 3. botozodgomol bob. bobgmdFosm
30bLgM3oHMG00l dhrmazgbmo

mMaMmém ddB30Ty Maddo dJbada

Ibogomn®do  obhmbogos Lotggbogom vodgzmoegl dob
»dbdOmym ,3gmmbagémb. s3odhmad 3bogsmuéo obhm-
Bogos bgdobdogéo obpmeonmo ©s Jambgcgmo 3megbol
90hYneco dmfdge.

XX bopgnby 900bodbs obhméogmo 3opegmoddgoom —
3bmymom m3530m8 8 bmgosmndo Gga3memynEegdom, Medsgy
1369390960 ™ bbggh3mo gsdmofigns. 83 3tmEgbgdol mebo-
©93 3NmHnGo30, doom dméol dybogedo dmdbooto 33momyg-
0900 @obBmAmo oo 8mdmhbos megobo dobdhHodgdom
Fobotrg g3mgdol 33emomgdgomob d0dsbmgdom. dsmo 3obd-
Ho00 8 Loe®dg gnmolbdmdl dmagdsbog s ©ebdeMALYES.
Jgbodgbo gbgds yggmes bggérmb 83 Loghygol godmm goggdom
(hodbogol o 3m3gbogogool Lednemgdgdoseb ofygdnmo,
dnbogmbol doge ddmddgmgdodo ©obdymo 3hmdmgdognge-
» 8 sbsgmo hgdbmmmangdoms s gedmbobgol badnemgdg-
300 83083670 TMm0). E8bdIOMEJO0 30 ggbm  yzgmeby o-
bgdomb — ssdosbols Logmgbagl, Ndommgl Bobgnmmdgdl
— boggmgl, boyggstrnmb, LomedsBgl. XX oo XXI bapznbygdol
oboFyobol gomotgds dbgogl 3trmpgbgdl sbobsgl, Mmdgan-
3og Inbogomn® Inmpnéodo sbsmo dgdoboBdgon sodmddg-
©d. bgmmgbgoed dohzggmoe @onfym Lopdedo sbemby, sbo-
o Fbogamyéo 0bhmbsgnom s gb dgdmbgggomo oé sMab,
oEaob ™do 0ffygds 38806, GmEs dobo yggms bnmogho Fo-
badommds 1339 993Bogdnmos. gmmosenmo 37dsbodhery-
@0 3ohobhmmangdol gdmdol 0bhmbogonmo mgdbogs sbymogg
139300303060 Mo bobosmEgdy, Gm3gmdog dsbswmo 0b-
H™bsE0gd0 3odndgoom 3Mobhomodogos.

3mbligbgds Fotdmamagbl bsgombol oygbgdol dgmgmm-
Ol o dmimgo gebobomogl smbodbnm 3dmigbl XX- XXI

89



bomambols Igbogol, dsm Jmeol Jobrmmmo ©38gd07&o s 3o-
bedMogo Inbogol dogemomBy, mdgmog m3om séol bogot-
bobgzo — boFomdmgdgol madbs o 3Bz0mdsdy, 3Grmpgbddy,
o3 30030600 — bmmoatmosby o dmdogmol 0dgwdy.

339630 30bzomoy,

modogobol bobgmdFogm 3mblgmgodhmeons
Sbmgomgdgmo dhmagbmo,
bganm3bgdom3gmobgmdol wmdhmn

Jddd Ju06ad30MAb 6960 33M-3960000 -
»000n33Ja0b 333MNOL LO6MABI” IMM36ITO0
BILIIT®MBIB0L 5IMHAMABIBNL TrA3IMLAO)

badgabogtm Lhohos gdwabgds Jobmggmo 3md3mBodm-
6ol, g3o 30653300l 3ympedgooyé bofocdmgol — Bobm
930M-390haob ,00693730l 3g3moals Lodtrdbg“ ghmzbymo o3o-
by Mdgd0be S 0gbhmdal Loddmmmgdols §ér0mTo.

3033mBogos oofgms 3thmgdpols ,European SilkRoad“ o3-
m035300L magogosmydo godzgdobmgol oo gbemmeos 2022
Famol 15 0g39309Mb, dgGmabdo, gomygtgs Chaussee 36-ob
bogodmazgbm boghgdo.

36mggdpo ,European SilkRoad” gpmobbdmoos dmdomytn
330 3o30ol Bggdabsl, bowsg 3089 nbos sembodbymoym g3-
Om3nm J394bgdby godogemo sd6gdndol ads s Mbos gob-
»o3bgonmoygm d3300md0b, EOdMNI0gdmmdl, bogmadsbol,
39000 dmdomgdols, 38396096 5d0bsdo dodmabomo byammga-
bgool bodndgdo. 03gbo, G103 bodEg gl 83mogdEes gosyt-
00690l bmamomlb bbgswsbbgs d3zgybol bganmgobgsls, ogo
Fgobérpamgdls sempgébohommo bogéhpol opbdgost Jggybgdl
dmbrob shobhnmo s 8gdmgddgogdomo osgnmgobmaab.

bhogoob 33mgzol mongdhew Bgéhgpmo Bobm g3m-3ob-
OO »00678730l 3g3amols Lodtdbg“ dsbody o6 godbots
33930l Logsbo, Moy Fotrdmsowagbl bnonool 3gebogépm bo-
sbegls.
90



dogbgooge 0dobs, Gm3 dbmxymomdo, doom dmbol bo-

Jotmggemmdog, 933y odhoghem offg®gde dgahodyoogo

FobMol 3gbogs, gb bagghm bEymoso Jggbfezmgmos hggbl

939996880, G0 gobbedmatogl 3oge 3Grmdmadols sg@momm-

ool
bhyogoob doBobos BgobFegmmb 930 §968830amol Bobm g3m-

39bhohd 9hmzbymo 3mEgdol, gobapmmdgdols, bmgosemy®-

39@H Mo 3mbhgdbhol §hogmdo.
obdnmo 3Ghrmdmgds 303306 g0nmos dgdwgan 308bg-

b0l o 8dmEsbgdol gobbomgsbmaeb:

— BofetB8mygdols afgdol dmpogspos, bmgosmyé-3mmode-
3960 ©sb03bgmods o J3ahodbao;

— g6mgbnmo 0gbhmool 3gg&dsmdo s dgbogsmyéo bod-
dmmmgdo s 3000 ggnbdaed 6oFotdmgdols pMsdsdnmaos-
do;

— JoMsogmo ghmgbymo byhgomol — bogotmazgmml g3-
O™M3Pmo 0bhgatsgool opgol Foerdmhgbol mogobgdntrg-
dg00;

— dmogoko  ,adobolb® dghodmbambom  boddmmobydnmo
»030b3madol, GmagmeE 9dd0sbol 1bosdgbhnto -
ol 0gs s dobo olegdodgds bogo®mggmml edm-
1300090mmd0l s mogz0lbynmgdol dobewogm mEbgosl-
0ob;

— bobm g3m-3obhohol Fobtrygmo Jobsbosmgdmgdo ggo -
d0dg0amols Lbgs gmpodgeondro 7obéol Bofotdmygdgdols
bhomobdnmo dobsbosmgdmgdols 3mbhgdbddo;

— Bofok8mgddo g3m-dgbogol 3e6redghHtrgdols gsdmgmybo.
bodgeboghrm 33mgzol Jgwgagdol grodgdobol gsdmolzg-

0o, H™3 bobm g3m-30bhode 006330l 3gdmol bodcdby”,

96mo 3béog, bsdgeboghm-Hgdbmmmaon®o godm§Fagggdal,

30536OImo HObLamEIsgool gdmdol, mobsdgotmgy bogma-
3mBoghmGm dgégdol Mgmyasbhnmos o sbatgal bogmddm-

Bogmérm doamdgdol Lhghgmpodgdl, dgmdyg dotog, sbgh-

bgdl gbrmgbym gebgnmmogddy 033306 ggmInbodgdol, ¢mad

0bobo baFec3mygdols dotomow otgobl §dbosh hmagmg owg-

0600, J0boGMOG0300, 0bg EM8TohH GO0l mbyBy.

91



92



dd®@00b 43MA3Ja0

93



94



bobs omenady,

bgammgbgoom3gmmbymdol pmdhmo,

bagotrmzgmmb dmmes Grybmeggmol mgapmobs o 30bmb
babgmadFogm pboggdlbodhghol dgooobs s Jsbmddogo
3m376030300b d0dsmomgmgdols sbmgomgdymo 3hmagbmto

8MM60TIMA, buOITI30BOM
306MN6©CIJLOMAONL IbIT0 3MO)I3I3IJB0

(36 gmmo boghgmgzedom ©®msdol g3mmyEed ©o
bogombammy®o megzobgdnmgogdo)

Jobmggmads dogn®gdgmads hgmgbgbosmmsb péhmogh-
0mdd dMdBomonmo ,08encMoEob* sofym. 1976 Fgml ao-
omgdnmads Lg®oomds, bvdgmms dHgmgboghggdo dbmmme
22 Ganols dg3c0gg, 1988 Fomb dgdmom§os. 15 dmgegdatrg ¢rgl-
370mogol dogbmghgdmgdo 93cebl doszedzs Fodmmbynds
o Lhgdgmpedgdom boglby obhm®osd. ghzgpme dommm
Rm®3sho 0gm, Gmdgmog deyncrgdmobgsb dnodog dmmm-
©0bl nmbmgos s Ebmdnbdmygzatgmdsl nddexgtgdrs: 60
076908 893093?“. bym Gomog smgnmo Fgmo oobdodos do-
gp6r1gdgmb, gobbmomps shs dbmmme dGoBomond, oéro-
39 3gdbogn, opomoy, sdgdognm ©s bbgs dggybgdol bg-
600mgdl.  Omms gobdegmmosdo Fgoggems gm®3sihgdo,
3036030mxg6mzgbrd 79bMgdo, ©onbgzgfe ©&edsdntgonmo
bdgdgdo, 21-g bongnbado 30 Hgmyg3coboob Lghosmmds mb-
mo0b 3ohgmdgody  goonbsgms s 37w3dng0 dmemm-
©0bol  gobgom (,0s 0dbgds B93wga“) wommoamo deynhg-
dgmo  Hgmga3®ebl AedmedmEms. mbmonb dmohamdadgdds
3ol 093G 3MmIgmbhHmo gotgdm Jgbmegeds — bgdhosmol
70660l v6hgz00006  ©ofygdnmo, IFeG3mgdgmo  Jzgybols
3obboBmg®om obtpmgdnmo. Mog dmogemos, badoyntgd-
mm J39393 sbogmo mgolgdgdo dgodobs, sl oo bdobogds
gmggm sbom 9308mel dmdwygbm mabmgol 8b 3g060bom-

30b @ogmmEML. 07 Hymog3™ebo Bogghgdgwl ,EMmL® o
»06N306L“ PLboBrg®ogl, b 0dobg dmohumddgedy dob me-

95



3000 dgndmos Jgobhoml  Lolydggmo 7ob&oby oy mgdago-
30L Lgoogmo, gedmbobymgdols bsdobbog o dobo ©obgdals
bohdotrga. 93sbmsb, dogntgdgmo megoe Fyzghl aseatdg-
mmb, 07 EosbEmmb obhmmos s 8dsbmeb, begnmemo bs-
dogp®gdmm asbmogo dgddbsb. dogp®gdgmo Bgghgos Lyco-
dgmols gndgdolb gotgdml sbogm Sotmoommost, natm 3ghog,
ol adedgmo gmggmemogtmdoosb godpgsol oo  oobag-
bgool b3ot Fgdmbgggzedo géhmogho bednomgdoo oggd ©d
30mgdhonto ygnhgdol 1gbmdgbl, 333gm6en 0boogoons-
@60 bedognmgdam dsemddobs o Jagzob ampnde hogbsg-
3. (33m0mgog00 P3oMzggmaboe  bohgmazobom Medol
93013053 3obd306rmds, Gm3gmBas gogmgbs 6o dbmmme
H0dbmmma0yds, 93mbmBogads ©s gmdatawds gog-
H™Gg0ds dmoboby, s¢sdge dmmoapogn®dsy. obmFotdm-
900b 1306mdm moEghgdo hodmysmodgdym 93760030 ©s
dér0hebym bahgamgzoBom bgHoosmlb mogsedntzgmow, myh-
Jemds byeroomds, bmem dmemm Fangddo Lodbémgom 3mbgobs
©d hobgmols  Laghgmagzodom 30bmFocrdmgdsd gonFos 3mbiy-
6gbgos.  93dm3ymo s 8dghognmo Hgmgbgéoomgoolzeb
3oblbgeggdom, MHm3gmms bgdmbgool Fotdmgosg dgbadmmes
Famgoo goghdgmogl, smdmbsegmuo m®sdgdo ndghalb Fo-
o 9o bgBmbl o @ebLodrmatnmo Memogbmadol bytngdl
dmogogl — 10, 16, 24 g30Bmol (bg®os) boboo ©s ddrsgsem-
bgG00b0 ool GMEOISHL Pobmmgmgds, Grmdmols bobgsg
byérzomol dgdmbggzedo gbho 93mbnbomdzsbgs Bgbodmgdg-
0. 353603, gb dbmmme gstgabamo, gm&dobynmo asb-
dsbbgoggdgmo bodsbos, Hdmeghgbo 30 EmEO3gd0l IBstrn
3m3nmahmdol 53gbmdgbos — ghmo 3bcog, obegzmydo oo
303mbogmuéo g3obgnmmogdol nbogsmyéo Bgéyds ©s, 3g-
Mg 3berog, 93 Rmb3g begnmeto 0gbhmdol s Jgmancol
LOBEaEgol gotrgm HMebL3mMHatgds. oy FlixPatrol-ol dmbo-
30990L 839y bmdnm (m3gmor Jvmamoml 156 Jggybols
806 Lhh0dobg dmohmm®dol ymzgmoemon® 3dmboghm®obal
0 063mgdl s v8bdm0Bgdl g3omdgdols o bghosmgdol dm-
3gEmammdol dmbsiggdgdl), Netflix-ob sBogdo 3mbhgbpo n3-

96



30 ©MB80botrgol g3trm3nmBy, Mo 939k Fomow gmtggao
3339 ac0l 3m3nmotmdnm sl gobdo®hmogdymoa. 2021
Fgamb ,30m3emol mededgods”, hmdgmog ghmagze® bognm-
O™ LyMosmo 0gdgd, 3MGOIIMO FPMEHNOS FomdE 30 3OOE-
bm, 30bog debodyg vévxggho Ldgbmes dob Jglsbgd. Hallyu
— 9.5. 3006 gm3s (Hommad (Hgerdobo, Hm3momsg 393069m3s
J96bomolihgdds dmbommgl 3mégol gotrmmdol 0bogbhto-
380 1990-00b0 Femgdomeb dodpobotrg drmeglbgdn) bedbmgm
30Mgol g3mbmdngol gobgomatgdols oo dzgybol d3mBohoyto
03020b bgmBg3Fymon docmdgdn dgddbs, bmemm dmaogo-
396 360mBo ,Hdomo dogmolb® ggmbdgos Bgebtrgms Jzgybols
HOO0E0gd0bd o ohgdnmydgool dbmamom Inmbpneol
MM 3ocrgdodyg gogmgbol geddmom. sgéotrgmo J39yboosb
— dopampgdbmmmaon® LobgmdFogmo am®dotgdol gdsdg
3NmbH O gobos dxomzedysmndo Focdmgdol inbosdgb-
o, Om3gmog J3gybgdl dmérol ©odmmdshondo Hehmogh-
™oL ghrmagzet 0bbhtndgbhowm nggs o 93839 MM Moz
9399560 3nemdnobs s bgmmazbgdol baggémBo ganmdsmyé
338370 8gg0o.

3070 B700830emo0,

9©0m303 5o byammgbgdol mdhmeo,

3mms Mpbmogzgmol mgom®obs s 3obmb bobgmadFogm
160396 bohgdHol sbmgodgdgmo dhmagbmén

,03MIOMAS0" — 33MI0NL doM3A6I
(bagobrmzgammb bodmgsmgddogo dognFygdmol

bodhgmgzeBom gomdgool Linoool d3Ghmgdho)

m3ndgbhado 30bmb gsbzomotgdols obhmmos Inodogswo
bgedEs ombgol m3Ndgbhmob Fndomdols dgmmegdlbs o
M gogmmdsdn hodrgzol batobbBg, Godpgbop oéol sbobymo
oM Mgog®o. 3035m0 ghdgmogds, 3ogced bgdoldo-
96 893mbzg30d0 bsmgmos ghmo Gd: m3ndgbhn®o 3obm

97



6 gogmmdnl dbsgzergmo 0bhgh3Gghogoss, Gm3gmog 30bgds-
H™amexgonmo bghbgdom 0gdbgos. 93 dbspztnmo byhbgool
d0gded Fordmdgs Lbgowsbbgs dodabrmymgds s bywoas, 8do-
H3 ©rgdg 3GdgmEods absgbos bty 3gmabocgdsbs
0 dobo LeBrg®gd0l eEagbsdy s 8.9. 83obmdddo gedgem
306m93600L o 1339 homgzodosbog bbgswslbgs 0bhgh-
Bad Smohmmédgdo 8bopgmadl, dmoomu®dds Hgmgambds
30 ©m3ndgbhomobhozol sbagmo Losghmem gmedds dggdbo.
960 603 bomgmos: m3ndgbhomobhngds onoomgodnsmy-
60 bodyomygdgdom Foeb obhm®osl, hgmyzodosd ©s dob g3-
0639 9Gbgdnm3ds ©mIN3gbhomobhngdd Fombyml hovdems
306mdermbogs o dobo ymzgmazohgnmo o ymggmmgoy-
6o 30bmanébamado. gl dbogo 830900l bydsmlb nddsego
HogodboEsb  gogdar dModhogamem  gmaomwimoghoo
©d 0bhgébyho mbmonb&gzm0ddo dmgmo Lodgstml bntoml
330dmy3l, bymsml, m3gmdog momddol o6 hobob spsdos-
bgdo, domo gbmgmgdals Fabo, dobFMmeggdgdo o 3hmdmydg-
d0. boghgamgzoBom ©m3ndgbhemolbihogs o dgomlb 030390l
bmamom Hgmggatebgodyg, myds, 0mgmads, Gmd dobo go-
Bnomp®o obOmdd metdos 30bmgbslmseb dgstgdnm.
bogo®mggmmb bobmasmgdtogds donFygdgmads, gomg-
3090 §93000b 39dwga, omowanbs  ©m3ndgbhato Bowdy-
dob Fomdmgos. LoghgmgzoBom ggogmdgdols Lmoool 3Gmgdho
»0929M30“ 560l gmggmazatggmo Em3ndgbhpto hobobe-
(o 9830069089, dom ymzggmomon® bogdosbmdsdy, godérgd-
B9, mEbgdgdbe o nEgomgddy. 3Gmgdho 96 smob Bgbrmyoy-
o Fobérygmo hodhmgdom, mogolbnagemos dmmogodndo ©d
30M3mMsgogmo dgdoagbmobash ©o 1339 Lodo LyBmboo,
hggbo @Gmal ,byGbgmon® gogmgbmomo obhmdogdol dm-
gmgol badnomgosl odmgsl Ggzobmemgdl. 3hmgdho sbom-
a3obmes o ©odfygoo Ggrobmmgdobmzol gedmpoomgdnl
bondgomgbm bammos. 83 gom3dgd0l 83¢hmGgd0 833060000
»0b03ghmzgg Mgommdsh s gminbotogdosh ©mgzsbog-
™88y, 530869087, NMobYm o7 obhmEom dGhmdmg-

39089 o hzgnmgdcn3zdo Phzgamml smdmagohgbobydgb.
98



ok 39haoedy,

F96ObsmobhHogol mdhmo, mms Gynbmeggmol
»goHE0Ls s 30bmb bsbgmadFoxm nboggdlodhghol
sbmpodgdgmo 3hmagbmdo

,000MbBIMNO OI300WVI6" - , BOMOMI6ITOT”
QY ,,AotAMI0I3MOJ"
(3900893mddggdol mgmeogdel bogznbmasbo
HEBLaMEZdE0s)

dgoool  gmgmolbdgddmgmdol  mgmeos  hodmysmodos
3obsdg, Lobod 296 GoEom, bmmm dgdpamad HgmyzoBos
3dmoegt Loobgm&dogom Lodpemgdgosm odggms. dgoo-
ol 893mddggdols Igsbogtrgmo FgbFegmes gobmmo Lonsy-
bol 20-006 Fmgddo @oofym; dgboghgoo oo bsBmgsmadss
300hby3bgb, Gm3 Jsbdgos dmogé Bggogmgbols sbogbl
sohmeool Fgzdhms J3gzo8g, dgbgonmgdgools s GFdgbol
hodmyamndgosdy. dgoosbydmddgogdols gl 3mbggasgos ,zo-
mbbnmo (hyz00L“ mgmérool bobgmoom séol gbmdomo.

aobgamo Longnbols Bpebobgddo gddodonmo 33my3gd0m
0306, ™I 3sbdgoool B3gdmddgmgds ség oby dmog&os,
Gmambg 300hby3bgb; 3gwosl ghmbs o 03835 whmb Jg-
0damod bynbho ©s damogéo gegmgbol dmbogbss, 86y dgoonls
aogmgbs bgmgddnos. dgoool By3mddgogdols BgbfFogmols
3gbedy g3y — 60-70-006 Fmgddo, hgmggzoBools ddmogér dg-
00bodnomgdoE §3g30L 330m@sgaom, obgs 3ob3dgoool dgmo-
9620 303 gbols 3:mbEgxEosl o7d&Hbobyb.

3900l gogmgbols sbogmo gods — 3mbbhéndhogobhmymo
dmEgmo — 0ffggos gsbnmo boygnbol 90-00b0 Fangdoweb ©s
anmobbdmol, hmad dgoos sbogbl Mgsmmdols 3mbbh&potg-
dob, 3gosogopmedmos 3o Fyzgpl, doommb/gonbostrml oy
36 dgool mzgombsbmabo.

3900l gogmgbslmob ©s3ogdotgdnmo mgmtogdo, gh-
m0 3b6ong, Sbobogl sgmohm&0sdy 3gwool gogmgbol abogdm-

99



mmaoné sb3g9dHadl (360030bg0l mgmtos, Jnmaogogool So-
3mmgBs o 8.8.), dgmerg dbMog — bFsgmmdl 3Gohgtondgdl,
Gmdgmoms dobgozomsg begds oohm©osdeg dobomFgso
0bggm&3og0ol/sbogmo 830900l Bgehgzs, obotolbgds, wo-
@0ggdd, 3ox0m®HG3s. mobedydmag ghoddg 83 drmigbgdl
9439moBg 330030m@ 8Y4dm0dgdl 03rgodobgols s ggomgoaob-
30l (,z30mAHG0l MgmE0s*) mgmMogdo, HmImgdag, sGv O M
bbgs mgmGosbs oy 3mbegngodbmeb ghmsm, ghmagzsmso
03l 0ghol 0296000 bgmobaol“ — 3gool eol Fabtogol
0 gm&0830. M7, 0bog Pbos 800603bmb, M3 gmmmdsmy®o
boobgm®dogom €gz030l 306mogddo Jsbmdcogo 0bgm®ds-
300l Lodnomgdgdol dobmodmogo onoHMMNS PRO™M © PB-
6o byadnbhomgdgmo bpgds, sme® skl 3obogdo moogddo,
0bhoteghogto badogdhos ©o Jgmeol 3333900 3330 Y-
0EMgosl 93sbgomgdgb 0d gotgdmgosdy, MHm3 mebomsb
dogmols 306aoegh dgool gogmgbol mgdwg s6bgdymo mg-
™60900. gbodedobow, ©agdy Logombo — Fgogddbsls sbsmo,
3369306907m0 mgm©0s, GMm3gmog 3doeghmosbgdl yzgmes
3mabogn® 3oamdsl s, sdsgoMmums, goomgamobobgol
3037b030300b b3ganazoglsl nbhgebypol gdmdsdo.

100



oo bboghgmo,

bagotrmzgammb dmmes Gybmeggmol mgspmobs o 3obmb
babgmaFogm Pbogg®lbodhghol pmdhmesbho
bgm3ddmgobgmo: 3rma3. gomcgo hobmmmasbo

oM3J6MmOIM( da®NO0L IdMbOLOIBIEN
30m0JoMImN (VR) ©Jg ©33a0as0010
(AR) 530M™Ma0b 03IEMIMB03560L
803(MJJbJdI d(MabdomIod™O)ub aVBIIM0OI60
3MaJeNa3a800badI30L

6 3ob30mH ™00l mebsdgemay Jnmipndmmmgon® bog-
6990 dmmbmgbols AR s VR (hggbmemmaonnm 8ggdbogm dg-
©ogh 3OmEYdhoody;
AR ©o VR 36mondhgdo, Gmagmés 66gbogmo 3goool
03g6bogmo s 0bhgéoghonto Bgbodmadmmds bododby
80@Hm&00bomzgol Mbogomuto Jomodgdmomgdgdol Fg-
bogdbgamo; dMgbool 0bogo@msmmoobs o 3gdmgdg-
©900m0 bgogol bogdmblh®ogom; d¢gbool gebyymm-
3900l gobogbmds;
3madsbos Gucci-ob dogéh AR o VR hggdbmemmangdals
9939dHosbo gedmygbgdol dogsmomgda:
Gucci’s Digital Showroom — 36m@ydhob gobdye-
mmo dmbdotrgdol godmpoomgdals 8ggabs;
Gucci Garden Archetypes — go&hnomy®o godmag-
b, Gmame Fnbogsmydo Igmhndgondo gedma-
©OmYoo;
Gucci-ob d6gbonamo 3gnol g3mbobhgdsdo AR o VR ¢gd-
boagmmgogdol Gmmo 3m3d3sbool boodozm ©d gobsblyéo
3930hogmols 3g9dbodo.

101



30mMzo horommobo,

bgammgbgoom3gmmbymdol pmdhmo,

3mmd Gpbomggmol mgapmobs o 3obmb

babgmaFogm nbogg®obhghol dsbmddogo 3mdnbogsgool
0 dg00l 33amg3900L dodsbrogmgdol dthmagbmo

dM3Ja003IM0 JIMHBITOLONZY, HMBMMB
0bdM0 3863Ja0Lb BIM3EMAdOL 06M3aB0IM0O
LO3JOIbI 113633IOM(M3I 33C0a30

»obddgmzg bmgomanmbntenmads, ymaomds, dmano-
H03n63d, 93mbm3ogn®ads o Lbgs Ihegomds goghme-
3o, sbomo godm§ggzol Fobsdg osygbs sbogmo 83d5d0b
Fom3mgogmo  dgosgsedmEgdgdo. godm§zgzgoo 3ggbm
06 dbmmm bonbFerdmgdols 3rmeglgdl, séredgo dobo
393639m00l o dgEoHmEool dmBowaze-dgbsthnbgdal
bognmbgobog.

330939038 vh39bs, (rm3 3gnogsedmigdgoel Fobsdy doas-
60 3003060 3OMIMds, dbomo 833930 ,a0g0g0L% be-
30mbo 03mhbos. mgl 339 Logdetobo s séab,
J9GObogmolihogs  dobpbmdogl dbmmme  bod ombgob:
66? bo? HMmEob? Emgl 3mdbdstrgdmol 3btoeb sbomo
330g00bs3d0 0bhghgbl, dobo ,3gdgbols”, ,a83mFgéol’,
»308006 g0l Lgomb, N®dm dghoo gobodobmmogdl
bbgo ombgy — Gmam®?

60 + oxmdobmgol sbogo 838830 0gm Logmggmmm abhghg-
Lol 3mby Lobethgagdmm 830530, Sbsmo mmdals dyohm-
600bmz0l 30 megdE 3690838 gebogss HMebbagmédomgds.
dobmgols dbogno, Lobotggdmm s dgdhnemytn, stol 8d-
3830, GmIgmog 0bhgébyh 3g0ddo, 96 bmgosmy® dbgam-
do g dd bobs, 3ob bbgsl gogBosms, 3gbedgd godmofgts
0 oy 03 8305330 dMOacIM3d Fogombmdnm babgs, dmfFm-
6gos o geBootrgds. sbogmo 9330l 3odstro LoBmgsmgdals

©03m300907ego0l 9333060 3PS SPFOWIOO©

102



16 3o0B0sdml hEvoogommds bedenFygomm dgmasbes-
Fnomgdg0dss.

39ho3mEyebobipmds bedystrmad 36vghodnme© ©osbg-
600 d93mgddggdomo 3hmendhol dodsmm odedwyg oébg-
dgmo  Fodmoagbgdo. €odog godmofzos mobsdgomm-
39 obomasbmogdobmaol, d50mddgogdommdols dodotrm
obsgmo o bergmos gobbbgeggonmo edmnogdnmygds.
dobmgol wgl 3Ghgehonmos yzgmengho, Mobog ol bm-
oo Jbgedo gphgol ©o vmglgdl. gzgmeggho,
6og dob 0bphgtrglbols LoBmagtgddo gdeggs. oby, 3hgepoy-
mmds @obodokrhgde Grmamey boobhghgbm, dodBooggmo
0 yghomgdol dobogdegso.

dbomo mmdal 3gnsdmdbdstgdgmo dohggnmos mbm-
30l mogmby, Goddnm, do6rpHog o gobeggd bhomb, bfm-
g 8380l mbGOmool gl doboshondmo gm®3dgdo, Gmd-
mgdog 0030L megdo dmogagl sbygg 9dbegbhtopmmast,
b3oboml s byblbsgool, odgs Mobedgdmag boybfem-
dmgdols 360336gmmzeb godmfgzem, Meoash LFmego
sbgmo Bogbo ,04ogos” yzgmodg Lotrgosbsw s Jobrodo
0bhg®gbog 8ol godmmhgnmo.

sbsgmo 830900 Fordmgdodo 3Grgohonmmds 8330l mbmm-
dob  Gmamby hodbhpsmpéo, oby oy nomzednsmn®o
Rm®3ol @edm®hgna bhomb dmosdmgdl. mbmdmdol 0bm-
3930760 3gomgdo, Pbod omzgemolbfobgdwgl dgdmd-
390090000md0l 300b303gdl, Moash Mgl Hhsmogonm
bodonTygdmm 3gEnd3ma3ebogdl bbgswslbbgy Inmbody-
06 3modam®mdsdy Fg3m boggme®o dmoondsool
3obmoglgds o gobbbsggdpmo memdol 3mdbdstrgdmols
dmBo3zo.

103



®gd 960y,

bagotrmzgammb dmmes Gybmeggmol mgspmobs o 3obmb
Lobgem8Fogm boggdlongho, 306m-Howy Bogawdadeb
bedgdbernmgdmmm-3g3mddggdomo bgmmagbydol spoom-
3080-a®o Mgzobnmol bapmdhm®Om-bogsbdsbsmmydmm
36rmar030l mdhm®sbio

bgamddmazobgamo: 3ma. sangdLebotg 3obhobamago

B0B®HIMO 03I6MM™Ma0a MMaMmB
d0MOIMHOL VBMMTI

hggbl bogamgs mgdol Fomdmomagbl msebsdgotmgy ©o-
aohomy6o Hgdbmmmans, Gmamey Jombndol gmeds ©s
dobo gogmgbs gmmmosmodogool 3Gmigbdy. hggbo doBsbos,
309m3033Mm0Mmm, 0 Mmam® 8gdm0dgdl hgdbmmmans sbom
39@hOPw boghEgh ©d byemmabgdol gobemgl Godgob.

»obodgtmzgg bodystrmBo  (Hygdbmmmaos gobs hggbo
4mBamEEyho gbmatgdol asbygmggme boffomo wo gog-
mobdmdpggmon ool 0bhgatatgdgmmo hzgbl Jamdntym
356 gdm3o. ol go@sdFyzgdh Gmmb medsdmol hggbo gbmghg-
dob bbgoobbgs ob3gd@dn, dom dmemol Lodboby®do, bobmdo,
3obommg6830, gobmmdddo, b3meHdo, (pc083d0, 20boE3oLS
o bodgEboghm 33my390dn. dd308bgd0 Ml 3bmahmdgb
bo®ddatotgdgm Hgdbogad samhadaw 3otgdmdo, Ho-
3gemddg 89ddbe bdggosmydo ,39body bodystrm®, 0bigdgh-
bembagyto PErmoghmmdgdom ©d d1bgot 030 gotgdmmo.

h9gbmmmaon®o dbmatgbo gdbobnmgds bobmgsomgdsl
Omamdg Fobbamol dohomodaghmo. sbgag, ob bgml pFymal
30d08bols 3hrmydhogmo dogmgdol gebzomemgdsl s Jnm-
HaOID Bhmab. 00350 Hogbmmmaos ggmhphol 3Gmoyd-
o9, dobo 1Fy3900 3obz0m069d0l O 0bmgdrogdol dgdgzgm-
b0 OGS 3006Mgdd ©d dmoghEgds. mdbodgdmgy
H9gbmmmangdol gedmhgbsd Fotdmdzs hgdbmagby®o gogo-
m0Bg0s, m3gmog N30gEggbhm gog3mgbol sbogbl dommo-
06 3peBatedy.

104



8396039mo  sbmGm3mmmgo 2. LHogeto, MmIgmbog
©oEo HO@o 93703l FIWHIOIDo 330wl @b be-
3060 93mmyEool mgm®mosdo, 83H30Egos, Mmd ,Had-
boagmmaos 060l 53obrots d7bgddog bedystrml, Ssdnsbms
LeBmasEMYdsl ©s JPmEcol Fméolb®. gl gobgbowgds 3o
baBl mlgadl Lobogmpbmm 393806 ¢Hggdbmmmgasl, dnbgdsb,
LoBmasmgdslbs o 3nmanerel dmdob.

h3gb ®odsds Fgagodmos 3mgdgem, Mm3 83x930bymo
93mds Pogme hgdommmann®os s bfmégo hgdbmmmansd
3mobobs gzmmyos 3nmb G edo, dgEgems (HMSEOE0H00
o bmgosmy®o mohgdnmgdgoo. gamm dghog, dbomo dhgd-
boagmmgon®o 3nmpnéol gohgbsl sdal pBethdedotn dmdgb-
3050 36 g3mb szl getoaddbado.

69358 d03060dg,

beagodanne 3gEbogtrgdoms pmdhmeo,
bogotmzgamlb dmms Gynbmsggmol mgs@pmobs o
306mb babgmaFogm gboggdbohghol sbmgodgdnmo
3Gmygbmeo

00MMOI6 aMeN0MmdI

»ob03gtmzgg bodygstmBo bgmmgbgdobs o Lmgosmy®
3godl dmGol gohomoghmmds ©obsdoggto ©d boddom-
OG0, M0OMINmo 3ogmgbol sbrgbl s sysmodgdls dg-
mGgl. bemgosemyéo 3goool dmenam®dgdol gedmhgbed
960335600 Gg3mmE0d dmobooby bgmmgbgdols d94dbals,
a3oBootgdolby o dmbdamgdol adedg ogtmm g3mdsdo.
3bshzhgdo yzgme g3mdedo 0g4gbgdbgb sbagm hgdbmemm-
3090by o 3gaydgol, Gmgmey dgdmddgogdoma godm-
bo@zol bodgomgdsl. bmgnsmndo dgoool Semohazm®dgdel
B 30 Fobdmomagbl 93 303@nbatry Htgboal Mobmgl
90o3b.

105



ool Lamds®os 0dol Jgbobgd, ™3 bmgoswmyto dgoos
303 9bsl obgbl st dHobhgdol dgdmddgmgdom godmbsdyn-
mgdedg, doghed gogmgbs o6 skol gomadbmogo gl ghom-
33960 3modm@ogoss. dbo@Hatgdo 96s dbmmmu dod-
H06 9096 0BG Mob3sxhmsb, v¢vdgr 0ggbgdgb dob
16038 Fgbodmgdmmaogdl.

0bgmo 3ohRMm™M3gdol smamE0mdds, Hmam&oEss 3ogo-
moms@ Snapchat oo Instagram Stories, domosgmbs dbod-
36900, 89d3bsb hOmgdomo b MmBy oxydbgdnmo
dbshztrgmo bgmmgbgdol gmMdgon. gotos 8dobs, bm-
3osencdd 39003 bgamo dgpTym o oshdems babgomo
bgmmgbgools bbgowalbgs gamédols s gl ssbanm-
900l 36rmigbo. dbshztrgdo sbmd sgtrm0sbgdgb Htswogo-
e hgdbogel gogtnm 0bbhmndgbhgdmeb. wmgl bdomew
3b309000m ImHodgoont d6HL, boog sé@HabiHol méogo-
bogmyé bodndgze®do Bgefydnmos g0gm, 860dsgos
0bhgdogdhonmo gamgdgbhgdo. bgmmgbgools ggmedgdols o3
JgFydsd godmofzos sbsgmo Loobhgbgbm 79bGgdols o
dbohzérgmo gadmbohzgol gBgool gohgbo.

03 boghpgdo oMol bbgoobbge gedm§zgss. dgagndmos
3odmaygmom M8dgbodg Jomasbo: v3mgbhogndmdals Jg-
Bothybgos; bosghmdm ©s 0bhgmadhnemydo beggmbg-
d9; 3060 8 3hmaggbogmo LoBmatgdol edomablgds;
dbszrnmo motgdymagdol 3690900l Jggme; yomdo bg-
mm3bgdol 96gdmds bLmgosenmdo dgmools Sgmogamtdgd-
B9; dsmammomdymo godm§zg3go0l bogogogns s o.3.

3ok sd030mas  3ghomeds  g3ggebodo, ®og0bnamgd0l
3obgool  gots, dmodebs g3mbmdognto  dhmdmgdy-
%0, 39Bepogmo Ggbnébgdo, Godog gegmgbs dmsboobs
domosbo bymmabgdol LydhmBg. Lmgosemydo dgoools
Bhed 30, gl 8gddbs HEr1bLgm®dogomo Semehgm®ds
bgammgsbgdobmgols, 3o BmEol bagstmggmmdog.

106



0)o30bIBITD()
0)dadob bdds0y

107



108



01300mMUMaB00

®03md md3ndzomo,

bogotrmggmmb dmms Mrpbmoeggmols mgodh®dobes o
30bmb LabgmaFogm nboggébodghol ddhmdsbdo,
bge3ddpmaobamo: 3ma3. gomégo dogyhedgzomo

01030bJIBIT0 aMdMAMoY

21-5 bongpbol Lomgsptdm gbs 0bihyMbsgombemptmast
dmombmgl. Lbggmo oéol bonigmgbm 0bbhéndgbio, Hm3
dbmagmom bombms 3m3nbogegod s®egghdsmydo adgdom
83Yd6gl.

hggnmgotog ®sdshmm b3gdhogmgddo bohygsl dogmosb
oo 36033bgmmos gboggde.

odge 0y 93 EOmL Lbgnml ©o31n3300h©gdom mommg-
e 3nbob dot@sedomo 3033060 8gd3l gdmeosbmseb s Bnbhow
3o3mbgdl dbobomdol obsogsb damadstgmost. bbgamo,
OMEmOE NHYPSO0 0bolddhmeo, 33o6§dnbydl dgdbérgmad-
ol gpemfeHogmmosdo.

moz0bmgzemo bbgmgmo 3o 960l o8, Gm3gmBgs nbos @o-
Jgbgl ol 3nbommgsbo Lobpgds, mIgmbog sthobio Lbgo-
olbgy dmpgdpmmdsdo dobmgol Lobobggdmmo ©s Idho-
3039 m3bo @edmoygbgdl. 0d3rm3z0806hgdmo Imdomos
0dmgge Ladnomgosl, Gm3 gbogdm-goBosgndo dmddgwgdgool
20830 3930bFo3mmm, ©og9330MEym v6bdgw dmEgdymm-
b0l o Jgbedmgdmmdgdnl osdsBmbo gogegstmmgmo.

oo bbgnmo ggodtobgsb megobynmeo dmdmemal, 3nb-
®900  @oE0mgd0m  Jomhogoe  HEbbaym&dntgdnsb, 6oy
dobmgol sbogmo Bagmdoetgmogdol smdmhgbols Lodnomyg-
3ol 0damggs. dmbligbgdsdo gobgobomogm gbogm-bmdsdnto
3mdGemdgdol 3603369mmdsl o omEomgdmmdsls dmdsgse-
o bsbomdol smBO ol ®ebodgdmgg dgmmeongsdo, bewog
aobbomyamo 0gdbgde 3nbommazobo dgbboghgoolgsb gomaegzalne-

109



mgdgmo bbgnmo, Gmdgmbeg dodpozoo dgndmos sbogn go-
93mg0g0msb dd3(H0cgds 8 gobgomatgds.

99396 bmboodgomo,
®d0aobol 03. 2035b03z0amol Lobgmmmool LobymmadfFoggm
1b0ggcbohghol emdhmEsbho

JbdNab MHILOJAL 06MIAM3MIMIBNI
03506 (M'60M0OL 303badI0 BN3TA0
,00M39 433600 IWITODMAL”

93960390 oA POEOR  OZIIOYL0d dZYI0e-
dbpamo  &s3sdntaonlbasb. sbhognmo Htvggoool MgEgn-
30o 3603369mm356 Ol 8383mdL bmdamo 83g60igmo
M8ddhHnGa0b, 07206 ™’Bomols dbohgépm bodystrmBog. ™’-
bogmo magz0l 30glgddo vdndoggdl dzgmdgédbymo H&vag-
ool 0bgo mIobobhn® mgdsgogsls, Gmamtogss oloynb-
oo mgobo, dobo ©gBobhgatrvpos ©s LBmasmgdnbegsb
0Bmmo0s/dstgnbsmodsios, 0bggbho, Bzomol d33mgmmads
o dncobdogds. LFmego dzgmoghdgbo htvgozmbgdobogeb
obFogmo 3ob 3g&lmbszms m&ds gbogdmmmannmo dmbhkg-
H900L bohzs, ot ml gsdmygbgos o, bedmasmu, htoggoo-
ol dbsphgérgamo bsdystrml sggd0l Bmgswo 360biodgdo.

™’bogmols Hhommaos ,ammas 33960L gmgdntel® (1931)
9bgdomgl méglhgel mebodgotmag 0bhgédmghogoss — dmg-
390909, (O™l ™ol boggmo, goodsbomos 83g6ogol bo-
dmgoamagm m3ol (1861-1865) dmmmb. m’bogmo dstrsemgmagdls
3390l mog0l o gbgomgl 3gMbmbozggol Bmmol Gmamdg
bobgmmo Frghomdol, sbgzy gbogmmmgondo dméiHdg-
H900l m35mbeBEMolom — ggbghemo 986 3obmbo vgedgdbm-
bos, ghobhoby — 3emohgdbgbips, mobo — Mgy, msegbos
— 9mgdHrd, 3o30hobo ved d¢wboho — gaobopbo, bmmm
3930(obo 3ohgé bsombo — domowglo. mEogzg HHommaos
bogbhomm 0mgdopogsl 83ndoggdl — gbos 333mgmmos, d©o-

110



b gé0, 0bggbdo s Fgdobdogds. m’bogmols 3ogbgddo dgk-
dbpamo ool gpbdgost domodol dsgbmghgdgmms 23—
g0 sbGmgol. bhondhaonmoe mzembebmobomog m’bogol
HOommans MmMgbhgol dobgozemos dmgmobhgdymo — gb-
Joamgls ,,0303936mbL* ™’bogmols ,0b 8dMNBYdY“ Fggbophy-
300900, ,JmgumGgdl* — g3bomgdo”, ,5339b60bgdL" 30 —
»3M200MadnmMada”.

83839 MM, Mbolzodmzgmos, m’Bomols Hthommgos, hm-
ambg mbgbhgel dmogmbodgdnmo ggdbos, d6g3to sbdgd-
Hom obbbgegmgds mogobo dggmoghdbymo dmogamobogsb.
oy gbdomgl HEoggoesdo dgobmbogms dmgdgrogdsl dbm-
@mmE d900bFg6s gobbodrmghogl, m’bomoal dogboms gogwm-
do doom 3g-20 Layaybol obgmo gbogdmmmgondo mgméogdog
1093L boggndgmo, MHMmamemoEss, dogemoms®, atMmooobyn-
o m0Eodmbobs s 016gobgnmo gamagdhtol 3maddmgdlgdo.
683 3mg38M00, d90bTgeM0l m’bgaedgmsonsomobgnm goggosh
360x3960 8d3b boghmm dggmdghdbymo hHeggool dgmolb-
Foobmob, Mmamti B90nbgdtog §gbmdgbmsb, mgmogdmog
3obgqdobmeb, Gm3gmop @ebbedmg&ogl vodosbol dgob.
™’Bomob dgobfghs, godhmdtngew, bbgs séogghos, oy
3G BodynMomobinmo obindbobsmazol bodsbomomogo ©g-
(0963060330, Ermgd 396bmbozol dmddgogds FobobFomess gob-
beBrgemo 3933306 Mmdom o gdnmo/msboogmemomo/
3969003060 m™z0bgdgdom, d3gEbmdogho 033ymbgdoms ©
dommmaogéo 0bbhobdhgdom, s@sedosbol Jegzol gogmupto
d7bgd0om.

111



306M3aBM®6IMBI

ogmos sbohsdgomo,

bogdotrmggmmb dmms Gybmeggmols mgs@obs o 3obml
bobgemdFogm nboggdbodhghol

306m-(hgg BOZIWHIHOL v9Rom-308 700
g30b60b bopmdhmtm 3emacrsdol emdhm®sbio

Jab006a0 - a60d363MMM3a60 aMA30
Jddmab0%aB00L dddabnb 3mMBILAN

Jobhobgo — mog0bmoge 36033bgmmgsbo ghodos bydol-
dogo 3hmagdhol gobbmérgogmgdobomgol, mndgs m&dogoo
“omod dobo 396Om3s, HMEImdE Nbos gegomzgsmobiobmo
338 07 08 mohgcodnenmo 6oFocd8mgdol s Grgzobm®ol ho-
boggagéols dmmbmgbydo.

30bH0bgol 3mEgldo Gonmos, 8goddbsl gdotals bérymo
3mbh&rgho, 303603 dmmbmgbgdo, Gmdgmbeg bsbomogdl
7931996900 LFmMgo LEgmo dmbntghol domogeé mgzolg-
390 9bd gnmobbdmdgl.

gL, 93686085309d0L oo baFomo sévmy omgemolfo-
bgol mohgdehnnm dohggmFystrmBo smbgdnm dméhig-
e, babobosmm bodbgol, v6dge JoBobdodstrmnmaew Hok-
gzl dom, Gog 3obhobzol 3ermegbdo hogotgdymo bedndoml
dgwgane.

30035600, bFmGOOE gobgbodmatmm sdmEobs, mdgmbog
3bobomdl 3mezoBmdm bobzgddy — gb ghedo bFmMewo goggosl
o Md3ybndg 3gMboow hadmysmndgool ggmobbdmab.

33930l d0Bbos, Bnbhow eanbogl oy o doBbgol 9d-
babyergds 9360b0Bs30ol 3obhobgol 3migbo oemdols Gg3jo-
beGrobomgol o G3Egbs Monmos, b dododom, Gro3@gbsw
306 (H0g00 3dotols Jsbobosmgdamgdols vS3mEbmds, wohgMag-
o bofFotd8mgdols 0bhgh3érghsogoobob.

112



03509M0by 3mbhtndy,

bagotrmzgammb dmmes Gybmeggmol mgspmobs o 3obmb
bobgmafFogm nboggdlbohgho

bgammgbgosm3gmbymdols pmdhmen, 30b6m3gmwoby

306MLBIEIMOLO0 LIBIIT? 3330nad30T0)
@y 30Lb0 ©I3uMaIT0 NLOMMAY

boddmms oo Hghmmolb® dgtomodo, yzgmedg 1d-
dodgbo 1937-38 Fmgdo ogm. 93 o6 Fagmofsdo Lodotmag-
am3o 29 051 sodosbo gobos Mg3églogdol dbbggédmo. dom
dmtol 14 372 sbg®opgl, 14 679 gossbobamgl. (gb gogérg-
d0 bhomobymo shgdogzgool goblbol 8ydwga, ©m3ndgbhydom
360l godyetrgonmo).

bogotrmnggmmd o3 Famgodo ootgs dobgom 2og0bndz0mo,
933960 dogdgmody, hogosb (Hodndy, dommm 0sdz0mo, bobotm
sb3ghgmo o bbgs oo Jobhmzgmgdo, Gm3gmms dgdmddy-
©gds goblognmégdom 360836gmmasebo ogm Jggybobomgol. o3
bobgangdl dods 8600k obgmo vsdnsbgdag, Gm3gmms Jg-
babgd H3gb 296 303 960RYE0 3030m. ghm-56mo Jsmasbo,
30bmbgbotobio Lodggm 3936 0dz0mo s dobo Fgdmddg-
OB,

9600 hm0, Mo Lodygm 3n3Gedz0mol gbobgd gogm-
©om, 0gm ob, Gmd gomtgo dszotmzgol iomd ,bsbgodool”
bggboto 3ol g3nmzbms. 7-bsfomosbo 3mdgronéo gomdo
,00b3830l“ goomgdymos 1934 Famb oo 3obdo Jothommo
30bmb 00bdg06l33meggoo — dobgom ggammaobo, bygs hbg-
0dg, 3o 830692000, JoMomy Jodocrvdy, mggzeb bmipozsdo,
bebGm FMGOFgMmosbo, ggomos Fuinbogs, stzswo bobmo-
d0dg, dobgogm Jmtgmo, 30mghosb gnbos dmbsFomymowbgb.
bedFmbotrme, yzgme bbgs 0bgm™Isgos goendols Jgbobgo,
0bg3g Mmam®E 030 53ogndo, goddMemos bogdotmggmmb
06rd0390000b. 530m3dols goghobstrgdols 30BgBo 1937 Fomlb bigg-
botol v3hmed Lodygm 3936830l EO38Hh3MYOd © ebg-

G900 Nbos ymaomoym.
113



18036mgool s Jogdo dogoggbo Lodygm  33360330molb
bgambofg®lb ,o3hmdomaMaggad”, bmmm ghmazbym ségozdo
303m39 dobo dgodmy PEbmdo 3obmbrgbotgdo. 83 o Jowya
bbgs 3obogmgdols dobgogom Jobos gogoEbmom dmmB8yz030m0
390G dmao G830l Fgato, bogotmzggmml gdmitmapoymo-
39ammb 86:300b 3gocrdmemo, IFgéromms 3838060l 30bmb bgd-
gool F9360 o bobgnbdtgFgdo bobggbotrm gobymaomgool
»8b5336rm3gmo bsdygm (dogns) osbmBol dg 3n3Medzomo.

99396 3odhocrvns,
bgamm3bg0sm3m@bymdals (306m3gmbymds) pmdhmen
bogo®mzggmmb Bmms Mpbmoggmol mgod®obs oo 3obmlb

bsbgmaFoam pboggélohgdho

83dtad 3a0uMANAb 39tMHLMBITIL0N
6IbJ33MLAIZIBM3360 83IO3MLILICOOI6
(Bo3g30L ,0g3mo® badgathgmmdo)

hgbo 3Fgermal, 3otgem Hodgzol, ,,dmmbemdgdo mmo 20do-
ob“ XX boggnbol 20-006 Femgddo ofghrgdms. osbmmgdom
Bobgge®o Loygnbol 893w, 0pdmtom dmymmomo 836830
badotrmmosbo s MO33myzety sbomasdhms gogol Jgbobgd,
306mBo gospmebmgl bgbotolbpds 83060b og0bodgd s Gg-
70bmE3d P63 3o¢HdM0d3.

goenddo ,g3mGE0” Jgegmoamos hodggzel 8dszg bobgem-
FTmgool dmmbémhmdsdo dmegdnmo dmddgwgdol sgomo o
OO®M. 535bmsb, goghrmdomos gadHms, OdshgoNmos 3~
bebozg00, E3YBeggdnmad bobosmgdo.

70-0060 Femgools obofyoldo, Lodggthgmmlb dopets bm-
390, gobz0metgdnmo 836530 0dEOMbogmo v©sdnsby-
30l 3mbpmghgdl azobsiogl. dsmmgol bobgamlb s momlbgosl
noEgbo 3603369mmds odsl, Patmbommgdoshb dob, bomd-

303 Boghyzol ©d39396 yndemgosl. aéml 133960 bohyzgool
114



3dmbdgbols Igtg dogie dbomasBéms 2m@ool gebomgato dogms
0 82MdS ©rg3mGLdgbydl dotmzol 33630 (Bmmbmmdsdog
3bgo), 835bmsb, BmEs Mo30b0 gnmol LFmG ol mgsmmdo dsgy-
3600 3ddmhgbols Loghmby ooas, 0gogy ao0dgmes (b 1339
53030l 93hmMgd0l @odshgdnmos).

330686 308065dol o gn®ed do@otrvnsl dmagodégdnmos
Loobhghgbm Emedshndangmo bamgdo, bgbgoo, bsbosmgdo:
»030L Pammbol Fobody Jgdmomnmo bebgmo b dmog-
30bml dogmogogmads byhed s 8doghmdsg Fedmofym oo
9d63960396¢h0; Hondghogo ,bogboob* 86 gedmwoal ™oy,
60a0b bohygs 9gd3b doggdnmo s dob b gmbog dmbFmbl
9b: ,m306m 3030 o6 dg 399z0Hgdem™ — 83dmal; Fobsdtgools
303393M000 0fmbgol mogl dmbygo ghs dodos; ,bow yogh mg-
Moy 3odbodl pél gobsmobo d30m0dz0mgd0?“ — v d-
ROMdYMOd Mmgmaomyg; bambol Fobody 396 0gobgds oty
bybdns, Gmame Nbos v38GmmL gl Bgicgdom boBmasomg-
d0l, Fobo mgl bpytedy ©sdgamodgdnm gmbosl ob begy-
ok og3Lb?!

939amaob modlgdol o bobgmlb 0geggb. gomddo 3ohgsw
hobl 0dmmobogmo beBmagsmgdol gobgnmmdgdo, dzgagdo.

Mg 000gdgde gmggmwogy 9b ©ngasbrgmo ao@oloby-
©0Edb? Hmgm®o 0gbgdmws ,0g3mb oo, gl Gm3 gowseg-
ommn? Jgoggems oy oM 83 Gobgnmmdgdol dodsmo bedm-
300Mmgds ©d dgbodedobow, Jotmzggmo doyntgdgmo? Gmam®
300gd30dL 0go 93 3ogdl Ergl, Gmas stomy bbgobo, 860350
bagpmomo gool gobgdey hzgnmydog 3o 0gdgs?
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060bg sdgbsdy,

bgemmzbgosm3gm@bymdols pmdihméo,
3hmxygbmmo-gdghotynbo,

bagotrmzgmmb dmmes Grybmeggmol mgspmobs o 3obmb
bobgmaFogm gboggdbhgho

Jomd1IM0O 390300IMNL buBINLALD
(0003000 ghrobmego, s30m g3ncvdndzomo s
smggbebtryg dg60dg)

bobgomo bganmgbgdols gbhom-ghmo yzgmedyg sgdnsmmndo
o6go — bahoMnmo ghegls, 3mbiMghamoo 3o, beBmas-
omgdol bmgomagnmbnénmo dogmdatgmdol dedbogmgdgmo
— 30603060 bogs®mzgemmdo, abggg, Hmammg bogogmdtmom
S6H-boghmgdo Ignmm ©oP303d0tms bogedmdggdmm bag-
300bmosl. 33300  ©IbEHNO YOS, hmd Jobmmmo Jo603s-
HG0b, FobOMIM030 godmhgbs sbdemgBByg sMe XIX bapngnbol
3oFpépmb, Gmgmég gb dJomomgdnmos bedgaboghm mopg-
(P60, 568390, JRtm sy XIX boginbol 1880 Fmowosb
0fygde s 030 3038060708, mdomolbdo godmdogsm Muby-
mgbmzeb FObom ,a30mebgal” s 36 FRMbsm L mgoh®bY,
Gmdmols 3obggmo bmdghog 30mgcoshb gnbosd 1888 Fgaml
3odmbgo. 030l godm, ™I ,q0mobas” Gyglym 9bsdg gedm-
©omE, Mmammg Hobl, 33zmgzstms bafomols dogéh 0gbm-
“0thgools boggndzgmo gobws, 03 dmpogzom, Gma gl Fp6bomo
Jobrorgem bogddgl o6 gdbobydgdmoam o dbmmme Gylym
©d sbmyé  dmgmgboms godmEgdom 0gm ©830390TIOM
(6. 30339madg). gb 30, Lobodgomgl bodwgomep o& Fgg-
bodddgdms, GvEasb 1880-1881 §§.-80 godmbymo zpbowm
»BObEOL* bmdtgddo onbhghgbgdnmo 330mbzgmo §Fo-
030mbogs  bogdotmzgmml  bedmasmgdedo  ogtmgom
36rm0mgdomd Fgbobgd ggmghmbgdom s 3oMolshntgdom
dmmbhmdogm 83090L. 0dsbog, oy gogomzemobFobgdm, hmad
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0¢b0dbmo FuMbsmol 8gddbols Lomégobobogom bsgombgddo
hoGonmo 0gzbgb gbmdamo Jobmggmo boBmagoom dmmgefg-
9%0: 3FgHomo, ®sdohnman o d3s3MmNme dbd@H3do6Mo
300 ghobmsge, Joboymo babgomo bymmgbydol yadmbo
00md0b bonggmgbm Fomdmdswagbmmgdo, dbohz®gdn: ©og0m
an6030d30m0 s dmydbebotyg dg&ndy, 330d6OM™O, gehmz-
Bpammdol goombgol 608dbol Jggd oygbgdol Lsgzombo dmbl-
bogmo Nbos ogmb. 8dol obog gdspgds, Gm3 sGbgdmdl 3bmds
030l Jgbobgd, ™I 83 MMRSBbmML gedmbzmsl s dolbs Focrdo-
H9onm  g3nbdombotgdsl dmgmo gumom mobsnatdbmdos
»bogodmzgmml dgmdgmon® frmrgdgmo o3sge Fahgmgeo
(. bgxosdzomo), Gog POWMIMOE sbHNOOL FHHbsmoal
96m367m 3mBogool. spbsbodbsgos, Gmd Lbodogg dbspzérol-
»30l gb ogm Lognmse®o domgdol dotggmo dmbobzgs — bm-
30060 396035 NM0L 796G B0 s bsgdsme Fotdongdnmog,
o3 @oobomoBgdnmo 0dbgds Fobsdwgdetyg dmblgbgdsdo.

063s Emaoady,

bagotrmzgmmb dmmes Grybmeggmol mgapmolbs o 30bmb
babgmaFogm pboggdlodhghol

©0doh&0 206gmodols bobgammdols
bodgabogbm-33mgzomo 0bbiodndo

BIMBIMD MI303830TN0 - 1IDMITIM0)
06LO0OOIONL dbad3aM0

bomgomtm bygmmgbydol bobgthdmog Htvognsdy vemdm-
30bg0mo bsbEgbm bgemmabgdal pdomanglbo bimas — bomg-
shMm 0bbhohpne — 0gedGIEIco 0bbhodahe — gl 1330
»goH®obs s 30bmb Nboggdbodgho — Loggnbmazsb obhmeto-
3L oomgmob. 93 obhmMool gebyygmagmo bofomos 0d bm-
dogn déhobhms  Imemazsfgmds, m3gmmsg 36033bgmmzsbo
F3momo dgohobgl mobsdgotmgy Jobomgmo mgshdol o,
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3mb3MhImew, 0gahHeEIh-g3mGohogmwe bymmagbgdal
obhmEosdo.

1939 Fgamb seagbom mgspGempé 0bbhogndhdo binogb-
Hod bognebm ©o boadmmdm b3gdhogdmgddy dndomdobyb:
063mo  gsdmglgmo, 0bobg 3pHgbdghzo, ©ododh®o msego-
dg, 3030 g6sdy, 6™l mmy@Hobo, aMbsmd maednsdgzomo,
damgdLebots mggdedy, Lmgmogm godlbomady, 03obg sbiyée-
39, v039b3m™ $gmodg, gman smydbo-3gbbodgzomao, mobsmab
390bg o bbg.

1950-0060 Fmgdoob mgodh®omaé  obbhodnhdo b3gd-
Ho3mgol sxgmEdgdl ggatbomd modosdgzomo (1917-1994). o3
OMobIm30L 0b 1339 IE035m3bGH030 S FOO MM OB3OBM-
Bols dbogzotrns. Fndomdl @Esdsgm, bom3ghm mgs@tgddo.
3m™3gol badsmyghm b3gdhogmgol, 30bmaamdgol (,dgmm
0 3mpg“ (1948), ,30a0bol gryéze® (1955), ,,obgame® (1955),
»083 30bobagl ggme babog“ (1965) s bbg.).

3. od00dgz0mads mdomobol Lodbspztm s3ogdos 1941
Famb osdmogés. dobo 3goegmagdo 09zbgb om. 30dsgy-
®0dg, 3. LoEodmb-ghobmego, . 3o3908dg ©s L. dmdyme-
dg. ®goh®8o IBomdd 296 30gs bngbhmdol hmb, 1940
gl sofym. dobo dotggmo b3gddegmo 3. dogmoglsdgomol
»9D08@agmbo“ oym, GrmIgmog 0mbgd bypddsmsedzommasb gé-
0o gmMol  mgodh®do gosgm®ds. 1943-1945 Fmgddo dbod)-
3060 13gdhogmgdl sm3m&dgdl detzobodgzomol mgeh® 3o,
1946-1968 §amgddo 3. madosdgomo rmbmeggmol mgodenl
©83a3gemo dbshzomos. 3sGomgmnmse IPdomdl mgoh®o-
w360 0bbhodahob bHwebha® b3gdhodwadds.

ngohdegnmo 0bbhodnhob dgdgtppstoel dobyogom, .
300830l 1952-1961 Famgddo Grgo b3gdhodmo ogagb goggme-
3gdmmo. dsmaob Mboggélbonghol 379Bgnddo ogmmos 1952-
1955 Famgodo oadymo bdgdholdmgdol gbzedgdon. 3gtdm:
3. 930bmagbmgols ,,3089635“ (36g3ngés — 10, 12/VI. 1952. ¢rg3.
3. 38eM0330M0). g3MGE00l bodo gbzeBooob ghmo i3obg-
60000 g gdnmo, Mg 3. ed08d30mol ghmage® dobo-
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bosmgdmoag Bgodmgds dogohbomm. iobdmomaes dgddbogmoa
9b308g00 L3gdhogmgdobmagol — 3. gmd 3ol ,m3968b3bymbo®
(36gdogcre — 30,31/ V.1953. Gpy. ©. dmydbody. Lodbobom-
dm qgognmmbgdob I 3ndbol bogpébm bdgdhegmo). 3. 3odgl-
30600 ,,308003bymol woms“ (3¢gdogee — 31/XII. 1954 — 3/I.
1955. 6g3. 93- 3obodg). g3bdoér8o Jgbernmgdnm gbzodgdmeb
96hmoE 379891330 0bobgds 83dszg gbgedgdom goblebmgdpmo
0bhg®oghobes oo babggbm 0b3gbdheml odBswgdobmaals gob-
3703600 gom3mgdag. o. mbhGmzbiol ,a30060 boyzstrnmo®
(3693096 - 14,15/I. 1955. odagdgemo o. msgBdatsdznwmo).
dbshztobgnmo goeFyzgde 83 gbgodgddo (1950-08b0 Femg-
30) 3mgmgdnmos bgbn® 306Md0NMISL. Ed3MBIGYHYdTYmO,
ghomodgdgmo gotgdm doynhgdgml mbbmdols s Ggo-
o bog®eol gebgosl Phgbl. 1gédo gbtrnmgdym gbgo-
89030 30 ©0bsd0gn® 3mboldmsb Jgzgtgdnmo ©g3mGho-
mmd0b3gb bLFMx30lL Hgbrgbros 0hgbl mogl.

9. mod0sdgoml obBg 3gho B3gdhosdmo dgdal gom®dgdy-
o badobrmggmmbe o bbgs d3gybgool mgoh®gddo. mgod-
Mot 0bbhogydhdo dggddbomo glbinBgdog 83 godmdhgymo
bgammgsbols dérvgemadbémogo gdmddgrogdol gebyymazgm be-
Fomo Nbos dmzgosdémo
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Obysb @mmoady,

bagotrmzgammb dmmes Gybmeggmol mgspmobs o 3obmb
babgmaFogm Pbogg®lbodhghol pmdhmesbho
bgemddmgobgmo: 3rma3. 930096 0by 303body

©0300mM0O d330MOB6IdNL dJoMIad®Asy
dMOIMB0LOIMO 3bod3MHMBNL 3MBeMITLOAEN

bogmbxgtgbgom mgdd gdmabyds wododh®o Jgzotobadols
Jgdmddggool s dmemzgsefgmodsk. ©odod®o dgzotobadols
Omamdg Lodmgoom dmemgaffol dgbsbgd, 3mbagégbgool mg-
3o(03000b godm3nbatyg, d730mgdma© 30bo70Mgdm, MPIEe
hgg60 930l 308560 3806y Jobo Fg3mddggdomo obshmzgs-
6ol dbogzergm-bhomobindo sbogmodo 0dbgdo.

Omamdg bmdomos ©odogpho dgzotobsdg doybbgbdo
bFogmol dgdga 1916 Fogmb d¢rpbrogds Logetmggmmdo o
3nmbncol bgghmdo gebdmm ghmzbymo 360d36gmmaonls
bogdoobmdsl 0ffygdl. 0dszg Fomb sembgdl ,dotmggem bg-
mm30b6mo BBmgomgdsl’, 9d3003g Moys0830mmdb ghme
0 y90b gdb3goEngdol dmfymdsl begedmzgmml bbgoosbbgs
3nombgdo dggmgdol smfgmol s bdod Jgdmbgggsdo gowet-
hgbols doBbom. Jotranmo bgmmgbgdols 3mdnmamodagos b
oy LEBEgHgdL gotygm, Jobommmo Lodydgndm obbdhodneool
Jgdabs, 3mmgdgogdol dgathrmagds o Bmagomoo bsbgmmabg-
dm beggbrml gobgomatgds, 1937 Fmodwyg — dob gobenogdg-
o 035Fmo doydemaol 93 mgombedémoboo.

©0doh®o Jgzotebady mz30mmbay 9¢mbodbogws, M3 dob
dbo@atrmdd bobmasm dmmgafgmdsl dgbfots o dobo Jg-
3mgd3ggdomo @obsgmgato dFocos, omndgs hggbo bntgomos
ohomPeoE gsbzobommo domomswo 60dndgdo s domo
bhomobdno sbsgmoBols boegndzgmdg begbhom (Hybogbrosdy
0 dom 36033b6gmmd0Bg gobendthmm, mamby dbonztol dg-

dmgdggdols, by otmmE Jotmymo dmoghbobinmo Jnm-
hacob §6romdo.
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bomybs odhady,

Joérgmmman, bgenmgbgdomdgmbymdnl pmdhmo,
bagotrmzgmmb dmmes Grybmeggmol mgapmobs oo 30bmb
babgmaFogm Hboggdbodghol ododh®o 20bgmodols
babgammool badggbogtm-33mggemo 0bbihodnnob 3gebog-
06533 ™3gamo

3ombgo 3Mozgedzomao,

900b6m3Pbogmmman, bgemmzbgosmdgmebymdnl

omdhmeo

013m3adal 890abAbMIBIM[O)Y — JoMOI3JM
dJd3050m010 3JbN30TIM-IMMIMBMAIBNIT0
baMbJm(O 833(M33IMOAbY - 2023 6MNOL
Jdba33d®NBOOL dabaMIB0N

2023 Femol 0g30bpmdo bbod — Bmoms Gybosggmol bo-
Jobmzggmml gbhmgbymo badgebogém gmbool dogé o-
530606bgommo  3hmgdhob: ,opchdgmdo, o6bsbbs s 8Bgk-
00020680 Igbmatgdo  Jobmazgmgdolbs o sxboBgoonl
Ibogomntr-gmbgmatoggonmo gmamimm®n’, gotgmgddo
dmgFymds 9dbdgmogos, Mm3mol Bgogagdol Fomhdmoagbs
330d3b @obbtmobymo bgemmgbgdols 33zamgzstms XVI bogh-
»8mbrobm  3mbyghgbinsdy. gmmmmépmo gdbdgoogos
3P HootgmdMg0s, 330 dmbsFomagmdsl opgdl dgbogm-
ammaool bafomBo — ggbdgogool byamddmgabgamo, gobmay-
bogmamman, bgmmgbydemdgmobgmdol mdhmmo gombao
3613908300 8 Jmbrgma®sgool dodsdmnmgdom — gohg-
MEMEn, byammgbydemdmmbgmdol pmdhmmo bsompbs ©od-
hodg.

bogotrmggmmb dmfyzghomo Igmbggdol gdmddgogdel
b0dndgdol Jgbobgd 0bgmmdsgns dmblgbgdol dmezatn mygds
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0dbgdo. Fotdmgomagbom dobogmals bisddmmolb, 5b3oéal, dmk-
Lol gotdgdm Ipbmzbrgdo msdo, da3bsba, sgomgmo, Jmomzo
39302069606 BmmImmGmo d5dmddgogdosb. sembodbym
6930mbgddo Focdmmagbomo @osmgdhntdo bogbhgmy obo-
bgde bogmbyé Fnbogobs o gmbgma®onesdog. gdbdgoogesdo
dm3mggdgmo dobomol 33mg3e Jobmymo Inbolgsmudo ©o
bOEY339™M oo gdhgdol 33mgzol mzgembobmobioo goblo-
3N06Mgdne 36033bgammdsl 0dgbl.
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bJd@M36J60b 3363533600 ©J
3JT@OIMHIT0 0ImNOB30

bsote gomobgséady,

93Mbm3ogné Igaboghgosms s38@gdondo pmdhmo,
bogetrmggamb Bmms Grabmoggmo mgan®obs s 3obmb
bobgmadFogm Pboggbodhghol sbmgotgdamo 3G magbmn

ddma0MmMaNLb 3tHaddNdo ©a
0bd@0 J3MeMa03da

1969 Fgeml 89930638 mEgebobgds gomigms @edmagbsl
»OMES PO00gOmMdd0 brgdd gm&ddoe”, Looosbsg ofygds
3NOHMEOMI0L, Omamdg 3dEbmdngtgdnmo 36vgholol gmm-
dotrgds. 1987 Fgmlb atrgbmdmdo (Ledbtgm-smdmbegmgma
bogMbagmn), Mobsdgtmmgg byamgbgdol 39bh™do nddbgds
b3mmo,boeg 3otggmo &l Jggmmds — JNOIHMOMOS
aobgl, 3Gmagbogmo 3gmogfe®dmgdol begsbo. bygemmabg-
dob Lobhgdedo JnGropmeal Sthmagbonmo degdhogs o dobo
5396930900 @O™3 Immbmzboo gobsws. bagotms gomgsmoal-
Fobgdpmo ogmb LeBmasmgdtog Focdmgosdo dmabootn
33093900, Om3gamog dmbos obsgmy® d39bgddo, hmes
30dmhbs FPMohmmmds.

GdH™md ©oofym 3s0brsdsnby ,3nMshméymo Jgdmo-
6g0s” LFmtgo 1960-0060 Fangool dmmmbs s 1970-08bo
Famgool obsfyolbdo? 93 3ombgedy ghm-ghmo 3obynbo véob
Jgbodedobmool dogds bgammgbgdol bogodmazgbm ©gdmbl-
H&0Mgool bobosmol ggmomgosbs ©o 03 Fangddo Lodmao-
mgoMog Fotdmgosdo dmdbot 33momgdgdl dmeab. 1967
Fgmb, ggadhmomogso boggmendol, 8g93sbols s dG ™MLl
36mgdHol 3oérvmgmnde godmogs ,obsgmo 0boybh®ogmo
beBmasmyds”, bmdomo g3mbmadobholby s bmgomammanb,
2mb 39690 3gemdtrgodol Fogbo. beBmasmgdmogo Focdmgools
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30610390 go0l  3gomgdoEmdsdo, ggmdkgoho JmbLEHsbeo-
6ol obgbl, ™3 8337030 Focdmgdols sgpon®o bndogdhoe
bogds s6bgdnmo gmbs, Igboghgds, 3Goholdnmoe Ggnmgd-
bo. 0ggob sl godmysgl Fgdwgan 3gdl3dgdhogs, bnm demg
b gF3gmm 3MEBZMGBE0go0 gobogdosh Hbogg®lodgdhgdol
39090690055 8 MIdMGSHME09d0L EOBTS@Hgd0. e Bg-
dammdddo gl FobobFotdghyzgmagds gobbmépogmes dbhowo
baFobsdm3Egamo — Pl 3MGO3MGE0 0 YoENmmdgh 1bo-
396Lohghgdl (0bgzg Gmamtg Indyndgdl, begsdmegbm 3gb-
HEgdom), oghed gobzomamgdols g3gdhmeo boFobobfocdyhy-
39900 0gm LFmGs©. msbddgotrmgy Fotdmgdal 83s63mbho
360l 3mabohnto 0bonlbintons, gbgogo gmobol 0bonbhtos.

1973 gl 8396039 bmgommma ©gbogem dgml dgdm-
3d3b goblboBmatgds ,3mbh-0bonbhtosmyto bobmgoomg-
3% gb hg®30bo Fotrdmoagbomos n339 dobo gbmdomo Fogbols
obebgmgdsdo — ,3m3sgomo 3mbih-0bopbh®omgmo beBmas-
mgod“. 3sbdo, 3mbh-0bonbHdonmmdsdy Fotdmoagbomo
3033mgdbnéo sbsmoBoeb, dmegdymo boyddol 36033bg-
mm306 3mbhggbddo, Fotrdmowagbl ob, hmd Jymintsl dgmo
3obbeBmgmogl sMsndpgboo Mooy 3gmomBmadam botolbdo
0 3mgocogdymo 8900608760, Go3gbooog, Gmagmby be-
Foodmm ,,0080b0b“ Imdersgo dogmes. 8gdgosb gedmdmobstrgmdl
dgmob Jogér FgdmmsgoBgdgmo dmbh-0boybhmogmo dGrmdol
3obbeBmgtgds, GmImol sélbo Fgdgabootro yomodogds:
L7960 983006700 3oMohgbsm Péhmoghmddgogdobyb
d1bgodbmeb, dgdga 3obgebgdmsb, sbms obnbo pémogtmd-
3909096 PO ®0ghmImcol. o ggagho, ™3 sedosbydo mgl
2600900 Mmd9b bbgd 8©d00bgdmeb ©d 8é Yhmoghmddgrog-
396 36gobgdmeb, 3mbh-0bonbhtogm bedmaswomgdsdo dtm-
3ol g3nbsdgbhomyér obobosmgdsls Fotdmawggbl. sbsgmo
O 00gOHNMOg00Lsmzgol  ©sedsbolbosmgdgmos dotmazbgdoms
7600gOMMOd 8 EOSMME0, 53308bydl Mol medsdgdo.
o doGr0omoEods mGo Phmoghmsddgdotgdymo dmdgbihol
36lbgdmds:
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1. Bodogol go@owads 0dol dgbsebggotew, oy 83dwamddo
gmogomby®  (Bghymdnbgds, 0bgm®dotgds domFgnm
Fo63ohgdg0dg) mgmMos ogm obsbgmgdnmo, gbg ogo
38305608 YH 009 mmdl boFotBmm 3mhpgbgodmoals gob-
bbom, dgmo Goghmdcngs© g3mbmdngyé 3tmegbgdl got-
57360l bmgosgmyéo ggmols gamgdgbhgdsc.

2. ©00dbbzMns gto®mob Bomgoals 3amsbogn®o 0ododgoolbes
d d6m3ol v3mdogomo aygmas, ob gbhgmodotgdol v39-
g0l 13065b369mBy.
0gdgeb godm30botrgmdl, Gm3d gsdmxgbgdol mégsbods-

H™E0 3mbh-0bogbhmogm gdmdedo mogob-msgol goggdsl

0fygdl 86s, GmaméE NdMsmm ddobobhtohmto, stsdgo,

Gmgmbi dSOhHobinmo 08d8dgdol gogn®s, dobo gl sbogo

GOmmo 1dbogds bodmgomgdtog 3G mEgbgddo oo 0d Famg-

d0b baFemdmm gotogdbgddo. sgdgosb dmymmgdnmo, gedm-

53960l mEgebobohmeo gl n3gg 96 Igmoby, sMe 3gEbogh

333939600, GmIgmog 9339 380 BoFocdmgdgdol gdbdmBo-

3076 €0390L @edmagbl, 838 o 03 dgbogrnmo Jgmmoogol

3obgz0m.060390, egl ob Pgdm séol gmebsmo gmobol

dohotrgdgemo. dobo bogdosbmool dgdgpbgdomo ggobyymmos

0080908 3bsh30609b Jgdmgdggdomo osmmanol bhodoom,

bogm dobs Jogth ggddbogmo 3G m@udho — 9339 968 0dgbs

9Jb3mBogondo hggbgdss, 3303600 goggdom, Godmgboog bogo-
3maxggbm dImgmabs. 86 &0l Gommo 30y ghomo obzzbol

30300900: Lebmasmgdtng Fotdmgdsdo 3nmbncol mog-

Mmdolb bodpognsado, Gmed bedmagomgdmogo Focdmgds ggd-

39909006508 JnMshmEol Mgomy® msdodol 3mbggneagdl,

0bgogdls, OHmam®og 396 00300 Mog30 godmdz3m0by 0bmzsgo-

760 bogodmagbm 3thmgdhdo — ol bgds gogncs, Gmdgmog

R6OM (935000 © bEnmaep Focdmewagbl Fotdmgosts o
Fo6dmgdom e mogehrmdgol.

125



bogm 33okdgbgmos,
oLl pmgdhmeo, §3. sbotnsl ot ogmo
160396LohgHol Shmagbmmo

Jum013M( 3MeJ336MIMNO Jub@Aa33460L
R336Ja0L badN0)bJBN LaJIM™MIIM HIMNB3E0

dmbligbgds gbgds Lodomogm @H160B3ol gowgdols dogé
dJobrogmo 3mbydgbdyndo dobosggdol gdmblgtotgdolbs ©s
hggbgdols Logombgdl mmo gedméhgymo dmdobosgol — gan-
anzo 8303739mobs o dghsd dgérdgbodzomols dmbydgbeyy-
60 Jobo3gdgdols 3ogemomBy. 03 dmodgdomgdgdl dméoalb,
GmIgmog ebmgm  Hadobipgdl doogze Lodetmzgmmosb
nonmo 36033bgmmgebos dgbobodbogo dobrmggmo dmgob-
©839900L doge Bgddbogmo dggmado: gobheby gmEgsbmol,
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16560, HMIgmbog ggemmdgh bsgdemogdm @péeddol gowgodo.
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GoGIH™ dobBHodel o dbomgedhmonmo gomdgool ggbioe-
300M00. Jobrommo dbogaeddmoymo 3obmy dogdaBoghgomms
009603 baghmedmeobm igbhogzomdg o g3gysbsdo 90-0sb
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TEATROLOGY

Tinatin Gabelaia,

Shota Rustaveli Teathre and Film Georgia State University
Doctoral program - studies in art studies - theater studies.
Head of the program: Doctor of Arts, Professor Giorgi
Tskitishvili.

SOCIAL PLAY - AS CULTURE WITHIN CULTURE
AND ITS SUBTLE FORM - DRAMA

The research question of the topic is the close connection
of social game (an event standing at the lowest level of the
game field) with the most sophisticated, preferred form of
game - “theatrical spectacle” - theatrical drama.

During the conducted research, it was found that the need
to play in a person is as ageless as the purely biological pro-
cesses taking place in society: the innate desire for food, self-
preservation, and continuation of the family. A comparison of
the elements of theatrical drama with its “prehistoric ances-
tor” (social play) will reveal early connections to the ritual. One
of Huizinga’s works (“game theory”) presents the sameness of
the social game field and the cognitive-functional meaning of
theatrical drama;

In this paper, | will discuss what factors open up the insa-
tiable thirst for the act of play in a person... How it will grow
into a sacred part of the cultural sphere?

The research is a kind of attempt to highlight the role of
professional game in modern socio-cultural space. About the
game as a cultural phenomenon at different times were in-
terested Such great thinkers as: Aristotle, Horatius, Boileau,
Corneille, Freytag, Giradoux, Brecht, Boal...

In this regard, it is also interesting for me, the type of pro-
fessional game that grew out of the act of social game - the
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so-called Drama - how important is it in the core of culture?!

This work is a kind of proof that the social game found in
the sphere of culture is itself another visible example of the
expression of culture in culture.

Marine (Maka) Vasadze,
Doctor of Arts, Associate Professor
Shota Rustaveli Teatre and Film Georgia State University

SOCIOCULTURAL PREREQUISITES FOR THE
CREATION OF THE GERMAN EXPRESSIONIST
THEATRE

By the 1920s, the expressionist movement had spread to
many fields of the arts, including the newly emerging cinema-
tography, but was more popular in the theatre.

Defeated in the World War |, Germany was in a political,
economic, social and spiritual crisis. The population is experi-
encing the desolation and misery of Germany. In 2018-19, Ger-
many was involved in revolts, revolutionary coups, and hence,
the Bavarian Revolution, the Bavarian Soviet Republic was
a logical outcome. The revolution organized by intellectuals
(thinkers) has failed. A pacifist movement-direction was cre-
ated in art, it was a protest against the existing political-social
reality. Artists, including playwrights, considered the way of
inner perfection of a person as a solution. The main method
has become the presentation of human spiritual feelings. Pro-
test against the rapid development of technology is becoming
one of the leading topics. This direction also expressed how a
person becomes a part of the mass and loses his individuality.
In order to preserve the personal, it is necessary to find the
meaning of life. The search for the meaning of life became the
main problem and the main issue of the expressionists, and
the main goal was that a man should remain a human being.
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To save the humanity in a human being - became the slogan of
the expressionists. The features of expressionist dramaturgy
are similar to intellectual dramaturgy, a certain thesis, idea
is given and the action unfolds around it, there are no indi-
vidual characters. Expressionists believed that it is necessary
to study oneself through observation. And in order to know the
inner world, we have to trust dreams, feelings, visions, illu-
sions, mirages. Besides dramaturgy, expressionism prevailed
in theatre and performing arts. The theatre refuses to develop
a character psychologically, the main thing is to embody a cer-
tain idea from a purely theatrical point of view. For expres-
sionists, the theatre was a kind of “spiritual brotherhood” and
the audience was included in this brotherhood. With this, they
opposed the theatre to dissociation in society and hostility be-
tween people.

Maia Kiknadze,
Doctor of Arts, Associate Professor
Shota Rustaveli Teatre and Film Georgia State University

KOTE MARJANISHVILI THEATRE STUDIO

1. The first foundation of theater education in Georgia is relat-
ed to the period of King Erekle, when the so-called “school
theater” existed in the seminaries of Telavi/1782/ and Thilisi
/1755/. Later, in the 40s of the 19th century, during the exis-
tence of Giorgi Eristavi Theater, himself the founder of the
theater, Giorgi Eristavi, was delivering lectures to actors.
In the 60s of the 19th century, when the permanent theater
was established /1879, it became necessary to train actors.
In the statute of the drama theater, the need to form the-
ater classes was emphasized. During this period, the drama
courses of Valerian Gunia and Lado Meskhishvili were cre-
ated /1912/;
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2. At the beginning of the 20th century, along with the devel-
opment of the directing profession, separate drama studios
were established in Thilisi. Giorgi Jabadari, who arrived
from Europe founds the Theater Studio/ (1918-1920), which
despite of its short period of existence played a great role
in the education of professional actors. Akaki Faghava’s
studio began to function from 1922 which was eventually
transformed into a theater institute.

3. Studios existed in Shota Rustaveli and Kote Marjanishvili
theaters. Marjanishvili theater studio was established in
1931. Initially, the studio covered 2 years and had no any
curriculum and estimate. The lessons lasted only for 2
hours. Later, in 1935, when Dodo Antadze was appointed as
the director and artistic director of the theater, the studio
working system was also changed (theatreologist/theatre
historian Dimitri Janelidze was the director of the studio).
Now the education lasted for 4 years. The studio taught
subjects that are still taught at the drama faculty today:
acting skills, make-up, artistic recitation, history of West-
ern Europe and Georgian theater, literature, ethnographic
Georgian dance and others. Students of the studio were
even taking part in Marjanishvili theater performances and
also they were themselves staging performances.

4. The premiere of the first graduation performance of the stu-
dents took place on December 26, 1936. Director Vaso Kush-
itashvili staged ,Doctor in spite of Himself” by Moliere
The performance had positive reviews and was included in
the repertoire of the Marjanishvili Theater. The costumes
of artist Elene Akhvlediani attracted special attention in
the performance.

5.1n 1939 /September 1/, when the State Theater Institute was
launching its work, Rustaveli and Marjanishvili studios also
joined the institute.
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Gubaz Megrelidze,
Doctor of arts
Theater Society of Georgia

CONTEMPORARY INTERPRETATION OF
DAVIT KLDIASHVILI'S WORKS

1. The works of the great Georgian classic David Kldiashvi-
li have always been and remain interesting for Georgian
theater, therefore, stories and plays with various interpre-
tations and scenography are systematically staged. In ad-
dition to this, the actors created a number of fascinating
artistic images, which enriched the history of the Georgian
stage. Even if we mention “Stepmother of Samanishvili”
of the Rustaveli Theatre, innovative performances staged
in the Thilisi Theater for Young Spectators by T. Chkheidze
and M. Gatserelia.

2. Later, interesting performances were staged at Akhmeteli
theater “Misfortune” (dir. S. Nemsadze); Thilisi Youth The-
ater - “Irina’s Happiness” (dir. D. Khvtisiashvili), in which
different director’s methods of solving and implementing
tasks were revealed.

3.“The Trouble of Darispan” staged by the young director Saba
Aslamazishvili at the llyauni Theater and “Irina’s Happi-
ness” staged at Meskheti theater are understood from a
different point of view. The form of the solution may be
debatable, but the experimental search for novelty will be
useful to the director in the future. The last premiere of the
theatrical season took place at the Chiatura Theatre, where
the director G. Kapanadze worked “The Trouble of Daris-
pan”. Basically it is decided in the traditional framework,
but some scenes have a different content.

4. To sum up, in the interpretation of the works of David Kldi-
ashvili, where the tense human relations are highlited, it
can be seen that the directors sought to find new, different
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features in the characters and bring them closer to modern
social life, as well as to raise moral and ethical problems.

Ana Mirianashvili,

Doctor of Arts Science, Theatre Critic, Researcher,
Blogger, Translator/Editor

Head of the literary department at Thilisi State Youth
Theatre

THEATER FOR YOUNG AUDIENCES - AN IMPOR-
TANT PART OF SOCIO-CULTURAL SPACE
IN EUROPE

Transformation of TYA in Europe - 60s of the twentieth
century; Left-wing student protests in major European cit-
ies; reason: violation of the rights of working people, chil-
dren and minorities, feminism;

Protest against the outdated creative approaches and the
old artistic system;

Formation of culture policy, understanding theater (includ-
ing theatre for young audiences) in a new way and begin-
ning of reform;

Child - a separate individual, a full-fledged member of the
socio-cultural space with his/her rights, needs and free-
doms, the role of psychology in developing of theatre for
young audiences in Europe;

Contemporary theatre for young audiences, modern trends
and approaches, changes made on the cultural, creative,
social and other levels;

the model of several European countries: Italy, Sweden, the
Netherlands and etc.

Parallels with the countries of the post-Soviet space (Rus-
sia, Georgia and etc.)
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Yerkebay Anar Saimzhankyzy,

Candidate of Art History,

Professor of the Temirbek Zhurgenov Kazakh National
Academy of Arts.

Head of the Department of History and Theory of
Theatrical Art

THE ROLE OF FESTIVALS IN THE SOCIO-CULTURAL
SPACE OF KAZAKHSTAN AND GEORGIA

Today, the festival is a universal communication channel
that plays a role in strengthening social and artistic communi-
cation in the context of changes in economic relations and po-
litical contradictions. The festival allows a deeper look at the
contemporary theatrical process, “and also plays an important
role in the formation and development of the international art
market.”

The development of festivals falls at the turn of the 20th
and 21st centuries, and over time this type of city holiday be-
comes an increasingly popular form. The history of festivals
begins in the 18th century, from the first mention of it, and is
associated with an interest in the festive culture of the Middle
Ages. Genetically, the festival is close to the festive ritual folk
culture, but its development took place during the period of
urbanization and globalization. The festival possesses such
formal features as the closed space, attachment to the venue,
the predominance of the performance as the main format, a
pronounced distance and the differentiation of festival partici-
pants into actors and spectators.

Modern festivals with good reason should be considered
an inseparable part of modern culture, a constantly developing
artistic phenomenon, an actively functioning system. Analyz-
ing the experience of holding Kazakh festivals, it can be noted
that their concept is necessarily associated with ancient eth-
nic traditions, the task is to preserve the national culture, in-

141



novation in culture is understood through the prism of these
tasks. This is justified, since in the context of the deepening
globalization of modern society, the issue of preserving na-
tional identity is acute. Respect for the past of one’s people,
the return of lost values and ideals are the foundation of the
deep mentality of the people and the worldview of a person.
It is possible to revive and root it only through the key ideas
for the self-consciousness of the people. It is this philosophi-
cal and aesthetic approach - to comprehend and develop the
ethnocultural heritage of ancestors - that becomes the core in
the concept of festivals held in Kazakhstan.

Tamar Kutateladze,

Chief Researcher of Dimiti Janelidze Scientific Research
Institute of Shota Rustaveli Theater and Film Georgia State
University

GHOST OF THANATOS IN THE GEORGIAN STAGE
“CHEKHOVIANA"

Interest in Anton Chekhov’s dramaturgy has always been
strong in Georgia. Nevertheless, during the 20th century,
Georgian society saw only a few interpretations of Chekhov’s
plays. The work of the “90s” of the 20th century was distin-
guished by its youthful courage. Almost all the Georgian direc-
tors of the 90’s made A. Chekhov’s play or short story created
an interesting panorama of Georgian Chekhoviana. They read
about the apocalyptic processes of the beginning of both cen-
turies, the tragedy of the intelligentsia, the fatal judgment ex-
perienced due to its “criminal inactivity” or “criminal activity”.
21st century Georgian theater direction in the plays created
on the basis of Chekhov’s dramaturgy, already openly “talks”
about the doubtful present and addresses the modifications of
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classical texts. In the works of the new millennium, time is no
longer concrete, the new generation of directors increasingly
abundantly uses all the technical means of the new theater,
from time to time reduces the number of characters, applies
modifications of stage texts, a new reading of Chekhov’s po-
etics. Apocalyptic thinking, the destruction of authorities, ab-
surdist consciousness, the worldview principles of the theater
of cruelty and some staging techniques, the desire for spec-
tacular stagings are becoming more and more a priority. The
theater direction of the new millennium tries to portray the
events developed in the country, new relations established in
a world with broken borders as much as possible in its ex-
perimental productions. The main topics and trends are the
endless destruction of eternal values, the conflict of genera-
tions, the tragedy of the deceived generation. All of Chekhov’s
plays were created by understanding the consequences of the
cataclysms that developed at the end of the XXI century, the
number of which is very substantial. Davit Doiashvili’s “Three
Sisters” and “The Seagull” (Marjanishvili Theater, 1997, Vaso
Abashidze New Theater, 2022) are outstanding among them.
“The Cherry Orchard” and “The Seagull” by Gasparelia (The-
atre and Cinema University, 1999, 2000), Otar Egadze’s “Uncle
Vanya” (“Vaki Theater Basement”, 2003), Giorgi Margvelash-
vili’s “The Cherry Orchard” and “Three Sisters” (Movie Actors’
Theater, 22. X. 2004, University of Theater and Cinema, 2014), L.
Tsuladze’s “Woman with a Dog” (“Attic” of Marjanishvili The-
ater, 2007), “Uncle Vanya” by Nika Chikvaidze (Small Stage of
Griboyedov Theater, 2022), “Cherry Orchard” by Andro Enukid-
ze (New Theater named after Vaso Abashidze, 2023). The fam-
ily drama “Three Sisters” by the Georgian author - Mariam
Meghvinetukhutses was written with the inspiration of Chek-
hov’s texts, which are always open to dialogue for modern
times. Based on this original text created by understanding the
reality created in Georgia in the 21st century, the audience has
already seen two successful youth productions at the “Haraki”
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theater (dir. Sandro Kalandadze, 2021) and on the stage of the
Shota Rustaveli Theater and Cinema University of Georgia (dir.
Manana Kvirkvelia, 2023).

The paper will outline the main highlights of the above-
mentioned plays, the aspiration of the directors to create a
perfect portrayal of modern realities based on Chekhov’s dra-
maturgy.

Tamar Tsagareli,

PhD. Associated Professor, Art Sciences, Media and Man-
agement Faculty Shota Rustaveli Theatre and Film Georgia
State University, Thilisi (Georgia).

Curator of Vakhtang Chabukiani Memorial House-Museum of
the Union of Thilisi Municipal Museums.

THE SOCIOCULTURAL SPACE OF THE SOVIET ERA
AND THE BALLET ,HEART OF THE MOUNTAINS*

The process of forming the Georgian National Ballet of the
30’s-40’s of the 20th century is based not only on the synthesis
of classical and folk traditions, but also on the artistic aesthet-
ics of Georgian culture, which has a centuries-old history. In
particular, the samples of folk creativity are a rich source of
themes and stories for the ballet theater of the 30-40’s of the
last century. This is where the epic-narrative forms of Geor-
gian ballet dramaturgy originate, which emphasizes the hero’s
personality as an integral part of people’s lives.

This tendency naturally led to the interest of the ballet the-
ater in epics, folk tales, and historically unmistakable facts.
The independent dramaturgical beginning embedded in them
had a direct impact on the formation of the aesthetic principles
of Georgian choreography, in which the democratic tendencies
were quite strong.
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The choice of Georgian themes and folklore in the first na-
tional ballet ,Heart of the Mountains“ was determined by the
creative individuality of choreographer Vakhtang Chabukiani.
In the epicenter of the scene —,Heart of the Mountains® - was
the hero who rebelled against the injustice and cruelty reign-
ing in the country and who established the spiritual value of
the common man. In the play, the romantic hero Jarji is, first of
all, a patriot who leads the people’s liberation struggle.

The cornerstone of the performance’s stylistic solution was
the realism of the ,national color® in the presentation of the
scenes of people’s presence, which was based on a funda-
mentally new ballet language, and which, in turn, represented
a synthesis of classical and folk material.

Today, we can’t surprise anyone with experiments that
testify to the ability to assimilate the classical language with
sports, being and other free and diverse movements, includ-
ing even symbolic-ritual ones, but, in the 30’s of the last cen-
tury, when the ballet tradition was still strong, when modern
themes were solved only through the use of ballet language
(I am referring to the Soviet ballet of the mentioned period),
this initiative was perceived as a unique event that opened the
door not only to Georgian ballet the perspective of the forma-
tion of the theater, but also of the world ballet theater.
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Rasvana Cernat,
Ph.d. Lecturer of the Bucharest
National Film and Theater University

REPLIKA CULTURAL CENTER - FOSTERING

ARTISTIC EXPRESSION AND CULTURAL
ENGAGEMENT IN ROMANIA

This paper explores the role and significance of Replika

Cultural Center as a cultural institution in Romania. Founded
with the aim of promoting artistic expression and cultural en-
gagement, Replika has emerged as a vibrant and ifluential hub
for contemporary arts and cultural activities. This paper delves
into the history, mission, programming and impact of Replika,
shedding light on its contribution to the sociocultural space in
Romania.

1.

Introduction: the Introduction an overview of Replika, its
establishment and its importance within the context of
Romania’s cultural landscape. It oulines the objectives of
the paper and the main areas of exploration.

Historical background: this section delves into the histori-
cal background of Replika, tracing its origins, development
and evolution over time. It discusses the key individuals and
factors that contributed to the establishment of the institu-
tion, highlighting the vision and aspirations that guided its
formation.

Mission and Objectives: Here the paper explores the mis-
sion and objectives of Replika. It examines the institution’s
commitment to promote social engagement, address topics
of interest for to teenagers and young people. This section
also delves into the core values and principles that guide
the programming and activities of Replika.

Programming and activities: This section provides an in
depth analyisis of the diverse range of activities and pro-
gramming offered by Replika. It explores the institution’s

146



emphasis on contemporary theater and theater plays, but
also music, dance, visual arts, literature and interdisciplin-
ary collaborations. The paper discusses notable perfor-
mances, festivals, workshops and educational initiatives
organized by Replika, highlighting their impact on the local
community and the broader Romanian cultural scene.

. Engagement with sociocultural space: this section exam-
ines how Replika interacts with the sociocultural space
in Romania. It explores the institution's efforts to engage
diverse communities, promote cultural exchange and fos-
ter dialogue on social issues. The paper discusses the role
of Replika in preserving and promoting Romanian cultural
heritage while also embracing international perspectives
and trends.

. Impact and Collaborations: This section assesses the
impact of Replika on the socio cultural space in Romania.
It analyzes its contributions to the local community, the
development of artists and cultural practitioners and the
broader cultural discourse. The paper also examines col-
laborations with other cultural institutions, organizations
and artists, exploring the synergies created and the wider
reach achieved through such partnerships.

Challenges and future perspectives: this section examines
the funding landscape, sustainability, audience develop-
ment. The paper also highlights the importance of adapt-
ing to changing sociocultural dynamics and emerging
trends to ensure the continued relevance and impact of
the institution.

Conclusion summarizes the key findings of the paper and

emphasizes the significance of Replika as a driving force in
Romania’s cultural landscape. It underlines the institution’s
role in fostering artistic expression, cultural engagement and
social dialogue, while also envisioning a promissing future for
Replika Cultural Center and its continued contribution to the
sociocultural space in Romania.
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Lasha Chkhartishvili,

Doctor of Arts,

Associate Professor,

Shota Rustaveli Theatre and Film Georgia State University

SOCIO-CULTURAL SPACE OF THE THEATER IN
KING TAMAR'S ERA

Every era has its own theater. Theater, like other fields of
art, reflects the era, and vice versa, the era is presented in any
work of art. Georgian professional theater of the Middle Ages
also had to exist under the conditions of the era - conditions
of strict censorship, which directly or indirectly expressed the
monarchical narrative of feudal Georgia. Theater, as one of the
directions of performing arts, whose main weapon and instru-
ment is the word, was significantly influenced by the political,
social, and cultural situation.

In Tamar’s era, the need to establish a secular theater was
included in the agenda. It was during her reign that the Geor-
gian professional theater reached another level of develop-
ment and the Royal Court Theater appeared, whose function
was to entertain the public invited to royal receptions (par-
ties), international diplomatic meetings and special occasions.
It was during this period that an independent, Georgian theat-
rical form - Sakhioba - was formed.

The story that we come across in Sakhioba was present-
ed on mythological, romantic, heroic and existential stories.
Researchers (D. Janelidze, K. Kekelidze, I. Javakhishvili, V.
Kiknadze) stated that the repertoire of Sakhioba included:
praise (panegyric), satire (joking and scolding), polemical
conversation (wit), representation of fables with elements of
pantomime. The performance included comic scenes of a de-
nunciative nature, which the participants of the performance
grotesquely showed to the audience. Sakhioba, as a type of
theatrical form, existed for more than five centuries (XII-XVII
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centuries) and this period includes both “Tamar’s Reign” called
the “Golden Age” of the rise of feudal Georgia, as well as the
following tragic centuries, when the Georgian state constantly
needed to defend itself and fight for survival.

Sakhioba as a theatrical form consisted of speech, dance
and song, and the art of acrobats and jugglers. It was these
components that were united in Sakhioba. In it, as in Berikao-
ba and Keenoba, the participants used masks.

Thus, the theater of the period of “Georgia’s Golden Age”
developed despite the fact that it had to work under the con-
ditions of censorship. As a proof of development we can con-
sider the formation of the original theater genre - Sakhioba.
The theater in Tamar’s era was a secular type of theater in
concept and content, and it was aimed at an audience with
a high social status, i.e. an educated, literate society. There-
fore, the leadership of the theater of the High Middle Ages,
who worked at the kings’ court, had to be from the aristocracy
themselves, since they had to know how to read and write.
Only the feudal lord had the right to use such an opportunity.

The theater in Tamar’s era was a governmental structure,
which in fact shared the state policy and worldview. It carried
the ideology of the 12th century Georgian state.

Marine Kharatishvili,
Doctor of Arts, Associate Professor
Shota Rustaveli Theatre and Film Georgia State University

RENOVATION OF THE GEORGIAN ACTING SCHOOL

Modern Georgian stage and performance culture is based
on professional directing art. Some of the directors, who are
in charge of managing a specific theater, strive to raise the
performing and staging culture, which indicates their profes-
sional self-awareness. Among such directors, there are the
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ones who, along with creative work, are also engaged in peda-
gogical activities.

None of the problems of modern directing can acquire real
artistic value if it is not revealed by the artist’s art. Therefore,
the education of future actors is undoubtedly very important.

Acting pedagogy covers a number of important issues. This
means actor’s education, the importance, peculiarity and lev-
el of the training process, the need to highlight individuality,
the understanding and creative assimilation of theater ideas,
the creation of a theoretical base, care for the mastery of the
professional craft and development of habits, the call to raise
professional self-awareness. Therefore, the most important
aspect in the learning process is to understand the technology
of the craft.

National theater pedagogy went through constant devel-
opment, renewal, genesis. The years of accumulated practical
experience endured many changes. Director-teacher searches
were marked by new findings and innovations. At the same
time, the pedagogical work of many of them is still unexplored
and unstudied. As it is clear from the practical activities of the
Georgian acting school, it stands out for its high level.

The foundation for the professional training of young ac-
tors in Georgia was laid in 1918, when the Jabadari studio
was opened. Since that day, the mission of educating future
cadres for the Georgian theater has been assigned to many
well-known theater figures. The studio founded by Jabadari
became a serious prerequisite for the establishment of Akaki
Faghava’s studio in 1922, which was transformed into a theater
institute in exactly one year. Thanks to the studios of Giorgi
Jabadari and Akaki Farava, pedagogical thinking was estab-
lished in theater art, which greatly determined the future of
Georgian theater from a professional point of view.

Over the vyears, Giorgi Tovstonogov, Dimitri Aleksidze,
Mikheil Tumanishvili, Lili loseliani, Aleksandre Mikeladze,
Shalva Gaksrelia, Gizo Jordania, Temur Chkheidze taught the
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highest level of the system created by Konstantine Stanislav-
ski, which is known as the “method of effective analysis”. De-
spite their individual, different handwriting, they understood
exactly the specifics and peculiarities of working with future
actors, they constantly sought new ways in their relationship
with apprentices, and they considered the upbringing of actor-
citizens as one of their most important missions. At the same
time, they tried to present the country’s national traditions,
individuality, identity. The same tradition is continued today
by the advanced wing of director teachers working in the the-
ater school: Giorgi Margvelashvili, Aleksandre Kantaria, Giorgi
Shalutashvili and others.

Today, the efforts of the National Acting School are mainly
focused on deepening and establishing the best pedagogical
traditions. On these traditions, creative principles, professional
habits and self-awareness were brought up and developed for
the generation of teacher-directors, who made the Georgian
acting school one of the best experiences of theater pedagogy,
created a professionally organized educational space, defined
the main line in the national theater pedagogy, which is aimed
at raising an actor with universal abilities for director’s the-
ater.
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FILM STUDIES

Zviad Dolidze,

PHD in Art Criticism (Film Studies),

full professor

Shota Rustaveli Theatre and Film Georgia State University

“KITCHEN SINK REALISM”

British cinema, ever since the pre-World War | period, has
been plagued by a number of problems that have been intrac-
table for decades. This meant the conquest of the country’s
film market by Hollywood through the “Block Booking” and
“Blind Booking” systems, the long-term hiring and subsequent
purchase of British film studios by Americans, the export of
local directors and actors to America, etc.

The situation did not improve even after the victory in the
Second World War, so in the 1950s, British film producers be-
gan to develop a new production and creative policy in order to
bring audiences back to movie theaters, competing with Holly-
wood and television. As a result of this action, there appeared
the so-called “Ealing Film Comedies” because they were shot
at the Ealing Film Studios, and later the movement formed by
Lindsay Anderson and his friends in a documentary called “Free
Cinema”. At the end of the decade, a group of British filmmak-
ers expressed solidarity with “Free Cinema” and began making
feature films about social themes. Such works were dubbed
“Kitchen Sink Realism” (otherwise, “Kitchen Sink Dramas”).
Their task was to show unvarnished and real life, to analyze
and convey the spiritual depths of the people, their inner pas-
sions, and their civic beliefs, and to cover the everyday life and
social difficulties of the lower classes. It was neither a genre
nor an artistic direction, but was another movement raised to
shake the national film culture, ideologically standing close to
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the wide audience, and a group of critically-minded writers
and playwrights, the “Angry Young Men”, whose members felt
cheated by the promises of post-war society, could not like its
complacent posture and urged everyone to fight against the
existing reality.

Maia Levanidze,

Associate professor

Doctor of art history

Shota Rustaveli Theatre and Film Georgia State University

FROM CRITICISM OF SOCIETY TO INDIVIDUAL
PERCEPTION OF THE WORLD

Georgian auteur cinema of the 1960s differs from the main-
stream discourse of contemporary cinema in its individual
vision, worldview, worldview, civic position, and diversity of
narrative.

The cinema of the 1960s and 1970s shows its attitude to the
socio-political and moral and ethical problems of the period.
Tabooed topics are told in parable form in order to awaken
in society the sense of national identity lost under the totali-
tarian regime. Everything in “The Sixties” is subordinated to
this goal. The socio-cultural environment that emerged in the
1960s, not only in Georgia but also abroad, plays an important
role in this process.

In the Georgian cinema of the 2000s these narratives
change, attention is focused on the individual, it is through his
prism that social and moral and ethical problems are concep-
tualized, the narrative is at the level of a fable, more attention
is focused on the inner state of the heroes, on personal rela-
tionships, i.e. unlike the “sixties”, the hero’s personal relation-
ships manifest acute social issues. That in itself also deter-
mines the originality of the expressive structure. The theme
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mainly analyzes the peculiarities of the basic principles of re-
flection of reality and the construction of the narrative in these
two periods and what influenced their formation.

Andronika Martonova,
Prof. PhD, Institute of
Art Studies, Bulgarian Academy of Sciences

THE ENDLESS GAMES OF ADAPTATION
(Methodological Aspects In The Education
Of Students)

The proposed paper aims to present some aspects of my
work as a teacher in the disciplines History of Asian Cinema,
Visual Culture of Asia, History of Asian Theater in various uni-
versities in Sofia, Bulgaria. More specifically, the NATFA- Na-
tional Academy of Theater and Film Arts (Faculty of Screen
Arts, Department of World Culture) and Sofia University
- Center for Eastern Languages and Culture (Department of
Indo-Pacific Studies and the Classical East).

The main focus is the adaptation of a literary or theatrical
text on the screen and on the stage space, in a very specific
socio-cultural environment. The problem of transfer from the
language of the text to the language of the cinema and the
theater is particularly interesting and provides multiple dis-
courses for comparative analyses. The picture of interactions
is complicated when we have not only a transfer, a transposi-
tion of something different in a specific cultural context and
unknown (from a European point of view) historical time. In
the specifics of Art and the Sociocultural Space, | will examine
three very different Western European literary primary sourc-
es and their projection mainly on the contemporary film art of
Asia: Korea, China, Taiwan and Iran.
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Manana Paitchadze,
PhD
Shota Rustaveli Theatre and Film Georgia State University

THE PSYCHOGRAM OF THE POLICEMAN AND THE
PERPETRATOR/ACCUSED IN FRENCH CINEMA -
(Analysis based on two films “Flic Story” 1975 and
“Two Men in Town” 1973)

This paper is about the analysis of the psychogram of the
polocist and the delinquent/defendant in French films of the
70s of the 20th century on the basis of two films “Flic Story”
and “Two Men in the City”.

The term “psychogram” is treated in detail. Based on the
authentic definition of this term, the acting persons of the two
films are examined - two different psychotypes of the police-
man and two different psychotypes of the delinquent. The
term delinquent and the accused are also to be distinguished
-incriminal law, the accused is only called a criminal after his
conviction.

The film “Flic Story” (1975) by director Jacques Deray shows
a conscientious and extremely humane policeman - Inspec-
tor Roger Borniche (Alain Delon) and the cold-blooded serial
killer and thief Emile Buisson (Jean-Louis Trintignant), who
was unsuccessfully pursued by the police for 9 years (in the
40s and 50s). The film presents the persecution as a struggle
of the intellect, focusing on a growing relationship between
Buisson and the protagonist Borniche. Deray’s humanisation
of the characters was a feature used in his other films, and
was a popular counter-cliché concept in France in the 1970s.

In José Giovanni’s 1973 film “Deux Hommes dans la ville”,
ex-bank robber Gino Strabliggi (Alain Delon) spends 10 years
in prison and is released on parole. Despite bitter setbacks, he
painstakingly builds up a new existence. But the ambitious,
pedantic and compassionless criminal police officer Goitreau
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(Michel Bouquet) does not believe in Gino’s purification. He
does not let go of him until he strangles him in a state of rage.
The social warker Germain Cazeneuve (Jean Gahin) desper-
ately fights for the life of the condemned man, but the perfect-
ly functioning machinery of justice can no longer be stopped.
This film addresses the issue of the abolition of death penalty
in France. The final abolition of the guillotine, i.e. the death
penalty, did not take place until 1981.

Giorgi Razmadze,

PhD in Art History, Researcher of Dimitri Janelidze Scien-
tific Research Institute of Shota Rustaveli Theatre and Film
Georgia State University

SOCIAL CRITICISM IN GEORGIAN VIRTUAL REALITY

Virtual reality as a subgenre of cyberpunk dates back to
the 1980s. With the development of technology, virtual reality
becomes an artistic medium and acquires a separate category
of computer images. Its commercial use today is in the gaming
industry, but since the 1990s there have been experiments to
present virtual reality as an artistic medium.

Virtual reality is one of the most powerful mediums for so-
cial, political and cultural criticism. During the conversion of
reality into the digital ecology, the discourses, ideologies and
hegemonic domination that define reality are exposed. Vir-
tual reality gives the audience the experience of touching the
discourse. According to the theory of strollology of the Swiss
thinker Lucius Burckhardt, the environment is studied by look-
ing at it and walking in it. Therefore, being in virtual reality
involves digital strollology. This technique has led us to think
of it as digital archaeology in a medium that is very new but
represents a rather capacious substance of audio-visual con-
sciousness, in which theories of cinema, social theories and
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the laws of the physical world are interwoven and create a
new universe.

The history of Georgian virtual reality is rather scarce, but
it is possible to single out two works, the film by the German
collective nfo new “What we have in common” and the work
presented at the Venice Biennale by Mariam Natroshvili and
Detu Jincharadze “l pity the garden”.

Ludmila Sayenkova-Melnitskaya,
Ph.D, Faculty of Journalism of the
Belarusian State University

BELARUSIAN SPECIALIZED FILM MAGAZINE “ON
SCREENS"” AS A CULTURAL PHENOMENGON

The phenomenon of film criticism, due to multilevel deter-
minants, predetermined not only its genesis and development
(which, of course, is associated with the invention of cinema),
but also its autonomy as a multifunctional object with its own
subject specificity.

The formation of film criticism in Belarusian journalism
began simultaneously with the display of the first imported
films on the screens of city cinemas at the end of the 19th
century. In the twentieth century, there were formed the main
genre priorities and value-assessment principles of the art of
film criticism in the national media, there were determined
its ontological-communicative foundations and cognitive-cul-
tural resources, its media strategies were formed, its media
educational potential was realized, author’s approaches to the
representation of world and domestic cinema in the media en-
vironment were manifested, which allows us to talk about the
institutionalization of the Belarusian school of film criticism.
The development of film criticism contributed to the forma-
tion of Belarusian cinema studies as an independent sphere
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of scientific activity, involving the study and systematization
of historical and theoretical knowledge about cinema as an
art form. Film criticism, being an integral part of Belarusian
journalism, activates cultural processes in the media, which is
extremely important in the conditions of an overabundance of
information, monetization of spiritual values and ideals.

One of the first mass media in Belarus, where film criticism
was formalized as a special kind of creative activity, focused
on the artistic and aesthetic needs of the audience and the
professional and creative needs of film production participants
in a qualified assessment, is the film magazine “On Screens”.

Nino Kavtaradze,

Ph.D. Student,

Shota Rustaveli Theatre and Film Georgia State University
Supervisor: Professor Lela Ochiauri

COLLECTIVE FARMING AS A NEW
SOCIO-CULTURAL SPACE IN GEORGIAN CINEMA
(1937-1953)

In the 1920s-1950s, alongside with the influence of the com-
munist ideology, the definitions of labor and the connection of
the Soviet citizen have also changed: the peasant, the worker,
the kulak, and the collective farmer have appeared in films
from “high Stalinism” to “movie shortage” with equal success.
From the 1930s, the system begins the “mass operation” of
dispossession of kulaks and the creation of collective farms.
The work, started in the background of repressions, was soon
replaced by the Second World War, and since 1945, the “hero”
a frontline fighter returns to the collective farm again. “Trium-
virate”: work, struggle and more work - became a chronologi-
cal expression of Soviet economic policy. Where the collective
farm appears as an unconditional alternative to “human exis-
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tence” and a new socio-cultural space.

Georgian cinema also shared the “general line” of party
ideology. The first film about collective farm was created in
1937, Nikoloz Shengelaya’s “Orange Valley” is a clear expres-
sion of the visual rhetoric of social realism, where exemplary
(role-model) communists, agitators, class enemies and pests
- are precisely inscribed in the “mythos of Stalinist cinema”.

In the early 1940’s, men are fighting on the front line to pro-
tect the Soviet empire, and the “backstage housewives” who
stayed at home were doing their (man) work. (“Stingy Neigh-
bours” 1945) For a working person, framed by the propaganda
of social realism, the only alternative to his existence was the
cooperative space and non-normative labour during the war!

During the period of Georgian movie shortage” the conflict
of heroes was diminished to a minimum. Their personal trans-
formation path - becoming a “hard worker” is pathetic and lin-
ear. The visual and verbal representation of the “happy” Soviet
citizen involved in the construction of a “socialist paradise”
is often presented in the context of Stalin. (“Happy Meeting”
1949, “Spring in Saken” 1950)

The ruler of the Soviet empire was “endowed with onto-
logical qualities rather than psychological ones” (Bazen) in the
films. From todays perspective, the social realist iconography
of Stalin and the collective farmer’s women opens a new re-
search opportunities : from the historical, gender viewpoints.

Noteworthy,that in Georgian cinema with the agricultural
thematics, We meet a lot of images of working women ., their
portrayal in the frame composition accurately repeats the prin-
ciples of the propaganda poster or monumental painting. In
the latter, the female figure became an expression of farming,
and the Soviet land was the bearer of a feminine origin. The
collectivization that began in the 1930’s took away the power
from the peasantry and even caused a kind of “feminization”
of the process. This trend continued in the Georgian cinema of
the 1940s.
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Collective farming as a new socio-cultural space estab-
lishes new customs and behaviour in Soviet people, where ex-
istence determines consciousness. This kind of “understand-
ing” of films shapes an interesting form of interpretation from
today’s perspective.

Marian Tutui,
Full professor of film studies at
Hyperion University in Bucharest, Romania

AN ATTEMPT TO SOLVE A MYSTERY: WHY THE
ROMANIAN PLAYWRIGHT MIHAIL SEBASTIAN WAS
SCREENED IN EIGHT COUNTRIES

It is suggestive that no less than three plays by the Ro-
manian playwright Mihail Sebastian (1907-1945) have been
adapted abroad. These adaptations are mainly TV films that
have been presented elsewhere but in the countries of pro-
duction; therefore, even Romanian experts in theatre or cin-
ema have ignored them. The list includes the play “The Un-
named Star” (1942), which was adapted by Henri Colpi in 1966
in a French-Romanian co-production with the same title (or
in French Mona, I’étoile sans nom), but even before, in 1962
in Finland (Nimetdn tahti, directed by Mauno HyvOnen), or
later in Yugoslavia in 1969 (Bezimena zvezda, directed by Jo-
van Konjovi¢), in Hungary in 1971 (Névtelen csillag, directed by
0tt6 Addm), in the USSR in 1979 (Bezymyannaya zvezda, di-
rected by Mikhail Kozakov), and in Greece in 1979 (Asteri horis
onoma, directed by Kostas Asimakopoulos and Stelios Rallis).
We can add the play “The Holiday Game” (1939), adapted in
France in 1967 (Le Jeu des vacances, directed by Gilbert Pine-
au) or “The Last Hour” (1932), in the GDR in 1973 (Letzte Nach-
richten, directed by Dieter Perlwitz) or the Czechoslovakia in
1987 (Poslednd hodina, directed by Milos Pietor). Sebastian’s
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plays were successful with the public and critics in Romania,
but they were written shortly before WW?2, and Romanian lit-
erature almost never enjoyed numerous translations and in-
ternational success. In the case of the Greek director Kostas
Asimakopoulos, we can invoke his connections with Romania.
Still, in other cases, the motivation for translating and adapt-
ing these plays for the screen is not apparent. We can con-
clude that not only their value but also their melodramatic and
romantic notes convinced several directors that their screen
adaptations could be successful.

Giorgi Kharebava,
PHD Doctorate student, assistant-professor
Shota Rustaveli Theatre and Film Georgia State University

TECHNICAL PROGRESS - IMPORTANT
CONTRIBUTOR FOR DEVELOPMENT
OF THE MOTION PICTURE ART

Development of science is in direct correlation to the de-
velopment of technologies and vice ver-sa. How does techno-
logical innovation influence motion picture art?

Technical progress influences development of any type of
art —music, painting, architecture, photography, etc.; Develop-
ment of some of them has been a slow process due to the fact
that the progress of technologies was also slow. However,
from today’s point of view, some of these tech-nologies were
at surprisingly high-level even several centuries ago. Many of
them have been lost due to the passage of time.

The history of Motion picture art accounts for about 120
years. It has reached amazing heights due to various means of
communication that emerged at different stages of history in
several de-veloped countries. Today, use of a global network
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of the Internet facilitates exchange of information (including
audiovisual) across various places of the world.

As a result of this all these new technologies develop at
such a speed that sometimes it becomes difficult for individu-
als involved in art to use all these innovations in their creative
work.

In this article we will discuss many inventions that help to
raise the art of movies to a new stage of development.

And the question is - what should we expect tomorrow?

Theo Khatiashvili,
[lia State University

AT THE BEGINNING OF HISTORY, OUT OF HISTORY

My thesis is to some extent an answer to the question
- where are the (great) women? The politics of memory, as
a permanent “correction” of collective memory, carried out
by political agents, various dominant ideologies and certain
groups of power vertical, is primarily aimed at the formation of
the state and the definition of national identity; although the
practice of permanently forgetting women, erasing her from
history, which was established for centuries, is a more solid
and universal ideology - it is a power mechanism accompany-
ing the patriarchal ideology, which was still working success-
fully even in the modernist, emancipated 20th century.

I will discuss this mechanism on the example of the French
director, screenwriter and producer Alice Guy-Blaché, who
has been making films since 1896 in Gaumont’s studio, for
which she uses the script, actors, special locations, such tech-
niques as double exposure, running a film backward, accord-
ing to Alison McMahan - even close-up still before Griffith;
She experimented with sound system and color-tinting. Sent
to the USA with her husband, she founded one of the first stu-
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dios, “Solax”, and soon - the Fort Lee studio, which became
the center of American film production before the formation
of Hollywood. Despite this, Alice Guy-Blaché was not included
in the most influential chrestomatic history and/or was added
later as a “correction”.

In general, the problem of studying cinema of early period
is related to a number of objective factors: the author of the
film is often anonymous, the words “produced by” and “direct-
ed by” are used synonymously in the documents, there were
no copyrights and stories were taken from each other, so it is
difficult to determine who is an author and who copied it, not
to mention the fact that because of easily flammable tape a lot
of films are lost, etc.

However, even considering these objective reasons, the
fact that history has preserved the names of Mélies, Gaumont,
Pate, Lumiere etc. but for a long time Alice Guy-Blaché was
outside of this history, is symbolic and confirmed the ongo-
ing process of women’s forgetting. Although there are already
many books and documentaries about Alice Guy-Blaché, she
mostly remains not in the history of cinema, but of women di-
rectors’s cinema, not in the “general” but “peripheral” history
of cinema.
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Zakaria Jorjadze,

PhD student

Shota Rustaveli Theatre and Film Georgia State University
Film and TV Faculty

REFLECTIONS OF RELIGIOUS THEMES IN THE
GEORGIAN SOVIET CINEMATOGRAPHY

During the post-Soviet period of independence in Georgia,
the freedom of religion and theistic views which were freed
from the Soviet oppression brought a completely different
stream into the public consciousness, manifested in the new
thinking and judgments. The society was permeated by the
aspiration to national liberation as well as the religious spirit.
The national became inseparable from the religious. In the
post-Soviet period, the social need appeared to shoot films
on religious issues, on the topics that had been forbidden be-
fore. Scenarios based on the works of famous authors were
created; since official censorship no longer existed, their free
interpretation became possible.

The paper discusses the problem of relationship between
religion and society, the place of religion in the cognitive and
cultural spheres, its influence on the social and political life.
Historical, ethical and moral context of the post-Soviet Geor-
gia is also analyzed.

Presented paper covers the following issues: filling the re-
ligious vacuum created due to the Soviet politics of atheism;
implementation of teaching religion based on the historical
experience; raising religious awareness of different social
strata, among them those indifferent towards religion, shifting
focus from ritual customs to perspectives of rational reasoning
on general religious issues; modern society’s attitude towards
religion and demand for the reflection of religious themes in
the cinematography; relevance of the religious themes; over-
coming atheist stereotypes; representation of religious topics
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in various fields of modern literature and art, including cin-
ematography; formation of the public opinion and preparation
for a new perception and comprehension of works created on
previously prohibited religious topics.

In the post-Soviet period, as censorship was abolished,
images of clergymen appeared in the Georgian cinematogra-
phy, and interpretation of religious themes as well as topics
related with faith started. The film “Anthimoz Iverieli” dedi-
cated to the life of the great Georgian saint who held religious
service in Romania (dir. G. Chokhonelidze, 2001) comes as a
sample of reflection of the post-Soviet trends of the Georgian
cinematography. The main tendencies of reconsideration of
dogmatics and transformation of commandments, new vision
and moods were highlighted in the Georgian films by modern
directors - “Confession” (dir. Z. Urushadze, 2018) and “The Lord
of the Rings” (dir. G. Barabadze, 2020).

For highlighting and understanding the context, methods of
contrast and parallel comparison are applied in the process
of research which is based on the different kind of sources
including internet materials.

It will become clear over time how the updated or stylized
versions of religious themes will be perceived and accepted
by the film-goers; what questions will be raised; is the lack
of scientific knowledge of theology and religion a cause for
such a bold interpretation of the religious problems, or there
are other reasons as well; how do these transformations af-
fect the audience of film-viewers as well as the wider society.
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ART STUDIES

Mahbara Abbasova,
PhD researcher Azerbaijan State University of
Culture and Arts

SOCIOCULTURAL ASPECTS OF AZERBAIJANI ART
AT THE SECOND PART OF THE XX CENTURY

The article deals with the ideological foundations and so-
cio-cultural aspects of the specifics and dynamics of the de-
velopment of Azerbaijani contemporary art in the second half
of the 20th century.

Azerbaijani contemporary art got its present appearance
in the 1970s, we see the first germs of it especially in the art
works of Gorkhmaz Efendiyev. Artistic searches of that period
can be characterized as alternative searches to modernism. It
was expressed by the search for new images, new means of
expression and materials, even up to the dematerialization of
the object (performances, happenings). The distance of time
gives us reasons to say that his artistic interpretations, con-
sidered innovative for his time, are unique in our history of
visual arts.

At the end of the 1980s, the change in the social and po-
litical situation caused many steps to be taken in the cultural
space as well. The article indicates the change of worldview
guidelines, the formation of a new system of artistic and cul-
tural values of this time period on the example of the works
of artists.
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Ketevan Akhobadze,
Doctor of Social Sciences,
Shota Rustaveli Theatre and Film Georgia State University

THE PROBLEMS OF GEORGIAN FINE ART IN THE
CURRENT SOCIO-CULTURAL SPACE

If we recognize that cultural activity always has a social
aspect, then social norms become a part of culture. These two
aspects are united by the socio-cultural space in which we,
the people, live, communicate, and do business, and it reflects
the socio-cultural environment of a specific society.

The work is dedicated to the problems of Georgian fine art
in today, as well as to the current socio-cultural environment,
which actually exists in Georgia in this time-space dimension.
We will probably try to present the existing problems and
ways to solve them.

From the point of view of researchers working on this issue,
socio-cultural space is a complex, multi-layered phenomenon
with a complex structure of functions. And its main functions
control - the mutual influence of different cultures in soci-
ety and the transfer of changes, experience and information
(Kuchinskaya, Reznik, Ishchenko).

When we talk about society, sociologists agree that it is a
comprehensive, the most difficult social system, with a group
of people with general interests, common values and goals,
spread over a certain space, where during coexistence, the
chances of human existence and survival depend on stable
social interaction in time and space.

If we follow this reasoning, the cultural space ensures the
existence of culture and art in the given time-space environ-
ment in the society. It is a complex social process. Therefore,
its dynamics require a systematic analysis.

In the XXI century the socio-cultural situation has com-
pletely changed in many countries, and these changes found
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an echo in the field of culture, especially in fine arts, what we
will try to explain and substantiate...

Irene Giviashvili,
PhD, Kunsthistorisches Institut in Florenz,
Max-Planck-Institut

SOVIET TOPOGRAPHY OF THE TOWN OF GORI

Joseph Stalin began caring for his memorial in his home-
town of Gori after completing the Lenin Mausoleum on Red
Square in Moscow. Instead of death, the Stalin monument
was supposed to celebrate the birth of the Soviet leader, and
his cult was created during his lifetime. The 20th-century ur-
ban development of Gori was planned around the house where
Stalin was born. In 1935-36, according to the project of archi-
tect Neprintsev, the hut was restored it was transformed into
a new cult/sacred building/place. A protective pavilion was
erected on it, like a Greek temple with marble columns and
decorated friezes, where medieval Georgian ornaments were
also used.

Gradually, a new avenue was created, Stalin’s Avenue,
which stretched from the other bank of river Mtkvari to Stalin’s
birth house. In 1952, a monumental six-meter statue of Stalin
was erected in front of the government building (sculptor Mi-
katadze). The Stalin Museum built in 1956 (architect Kurdiani)
became the crown of the ritual move that was created around
the cult of Stalin in the city of Gori.

The Stalin Museum, built in 1956 (by architect Kurdiani)
with its tall tower and the exposition to celebrate Stalin’s
life became the visual and essential completion of the ritual
path which was created to construct the cult of Stalin in the
city of Gori. The city of Gori finds common with those cities of
the world where during the XX century grand urban planning
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changes were made along the iconic buildings or to connect
different areas of the city. Unlike them, with the new general
plan of Gori, the fabric of the streets of the Middle Ages and
the 19th century remained intact, and the Soviet avenue was
woven into the urban structure of the city in such a way that
not a single citizen or visitor can move through the city without
passing this ritual path.

The monument to Stalin no longer stands in the city, but it
is impossible to remove Stalin from the topography of the city.
Many visitors are also attracted by the Stalin Museum, which
is a kind of time capsule with an exposition organized in 1979.
Although Gori is moving away from the cult of Stalin, the city
retains an important cultural legacy of the Soviet era. The pro-
tection of this heritage on the one hand and the correct inter-
pretation on the other hand is an obligation that goes beyond
the boundaries of the city and requires a scientific discourse.

Dea Gunia,

Ph.D. of Art History

Independent Researcher;

V. Sarajishvili Thilisi State Conservatoire, Visiting Lecturer

THE ROLE OF GEORGIAN CHURCH ARCHITECTURE
IN THE FORMATION OF SOCIOCULTURAL SPACE
(Past and Present)

At all stages of human development, architecture was one
of the main representatives of the socio-cultural situation.
Creating magnificent architectural structures was and still is
the best way to show states’ economic, political, and cultural
strength.

As soon as Christianity was spread, church architecture
became the most important in Georgia. It has not only histori-
cal significance but also extremely high artistic value. In the
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Middle Ages, the construction of the temple led to a complete
social consolidation. It is important that the local school of ar-
chitecture, with its characters: simplicity and at the same time
monumentality, less pompousness, but grandeur, and sophis-
tication; The laconic, but at the same time intense ornamental
accents of facade decoration containing relief sculptures - cre-
ate complete harmony with the Georgian national character.

At the moment of entering the temple, a believer from any
social stratum feels a connection with the Lord. Getting a
spiritual livelihood is very important for a believer, and there-
fore society has a special attitude toward the donators of the
temples.

We can speak about periods when the most important is-
sue was to emphasize the strength of the state of Georgia,
showing the united glory of the church and the blessed secu-
lar government (Jvari of Mtskheta - Vlc., Cathedrals of the Il
half of Xc and Xl ¢: Kumurdo, Oshki, Khakhuli, Ishkhani, Bagrati
Cathedral of Kutaisi, Svetitskhoveli, Alaverdi, Gelati — Xllc.). Or
the periods when it was an aspiration towards quiet monastic
life and churches were built far from the settlements hidden in
the forests (Rkoni monastery Vllc.XII-Xlllc., the shrines of the
Assyrian fathers Vlc.: David Gareji, Shiomgvime, Zedazeni, and
many others. It is also important that during the Golden Age
of King Tamar (XII-Xlllc.), cozy and, at the same time, magnifi-
cently decorated churches were hidden in valleys: Bethania,
Kvatakhevi monasteries).

As medieval architecture is Georgia’s very important cul-
tural heritage, it is not a surprise that in the 21st century new
constructions of the churches, have similar medieval typology.
In the consciousness of today’s believers, the temples of the
Middle Ages represent a kind of supreme example and a strict
framework.

During these 20 -25 years were built many temples. It is
already important to study the general characteristics of the
contemporary architecture. In parallel with the discussion of
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the three main cathedrals (the Trinity Cathedral, the Makhata
Mountain Cathedral, and the New Cathedral of St. Nino in
Bodbe monastery), it is important to study the smaller temples
and also the extremely frequent occurrence when in the yard
of smaller churches, relatively large constructions of churches
are being built.

Consequently, the purpose of my report is, based on the
comparative analysis of the past and present Georgian church
architecture, to highlight the merits and problems of today’s
church constructions, to show how it responds to the socio-
cultural situation of modern society, and if it continues the liv-
ing path of the development of this field of art.

Sevil Alifattakh Karimova,

Ph.D. in art history, Associate professor of the
Theory and History of Fine Arts Department of the
Azerbaijan State University of Culture and Art

IMPACT OF THE SOCIO-CULTURAL ENVIRONMENT
FORMING THE IMAGE OF A LEADER IN THE FINE
ARTS OF MEDIEVAL AZERBAIJAN

The artistic space of medieval Azerbaijan was formed in
specific socio-cultural conditions determined by its historical
development and in the context of the well-known East-West,
I[ran-Turan, Christianity-Islam dilemmas. Being an invari-
able part of the Caucasian culture, the art of Azerbaijan at all
stages of its development reflected the changes in the social,
political and economic life of the region. And, if the art of the
Ancient period is characterized by a certain syncretism, then,
starting from the bth century, the role of clear iconographic
schemes increases, allowing contemporaries to identify them-
selves in the complex hierarchy of the feudal system through
pictorial signatures. The feudal-patriarchal formation, which
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stabilized in Azerbaijan around this time, in the Early Middle
Ages put forward a number of new forms of cultural identifi-
cation. Christianity in the northern regions, Turkic Tengrian-
ism, separate deposits of Zoroastrianism gave rise to a kind
of religious syncretism with its subsequent adaptation within
the framework of the Islamic tradition. Since the 11th century,
in line with the Turkic dominant, the positions of Islam largely
determined the socio-cultural situation of the Mature and Late
Middle Ages. At this stage, the fine arts of Azerbaijan acquire
new characteristics and levels associated with both historical
events in the region and their subsequent artistic and aes-
thetic reflections. It was during this period that the concept of
“pictoriality” increasingly moved to the plane of a book page
(miniature), walls and ceilings (monumental painting) and re-
ceived specific iconographic characteristics regarding plots
and characters.

The article attempts to find out what features the medieval
pictorial tradition of Azerbaijan endows with an ideal political
leader. The dominance of miniature art, which set the tone
for all regional fine arts, made it possible to analyze the main
iconographic types and series of the image of a leader and to
reveal the influence of both artistic and sociocultural factors
on their transformational processes.
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Ekaterina Kenigsberg,
Dr., Associative Professor,
Belarusian State Academy of Arts

THE EXHIBITION PROJECT “THE FINITENESS OF
FREEDOM" (BERLIN, 1990) AS AN EXAMPLE OF
CURATORIAL RESEARCH INTO CURRENT CON-
TEXTS OF THE PRESENT

The accessibility of sociocultural space, also including art
works, is important for everyone. The placement of works of
art in the city is linked to the formation of different artistic lan-
guages in public space. A significant role in doing so is played
by curatorial contemporary art projects.

The history of exhibitions and projects created by the cura-
tors is a history of interdisciplinary practices in the broad field
of art. Curating has all the attributes of an artistic phenom-
enon: conceptualisation, visualisation, reception (presenta-
tion to the public), public discussion, interest from art critics,
specialists in art, culture, aesthetics and related fields, and
the media. Working in the field of knowledge, the curator initi-
ates processes, taking into account many factors, motivates
artists to create works, guided by a given curatorial concept,
time and space frames and the institutional conditions of the
project. The curator incorporates artistic practices into the
context of the curatorial statement, determines the relation-
ship of artistic positions within the project, and considers the
vectors of interaction with the surrounding world. The logic of
the curatorial statement is built on the principle of successive
complications: the idea and the theme of the project allow
for thinking and forming a semantic core of research around
which the concept is built.

In the late 20th and early 21st centuries, the leading curato-
rial strategy is curatorial research. The most important areas
of curatorial research problems include current contexts of the
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present - philosophical, geopolitical, environmental, social,
gender, etc.

An outstanding example of curatorial research into current
contexts of the presentis the exhibition project “The Finiteness
of Freedom”, which was shown in public spaces in East and
West Berlin from 1 September to 7 October 1990. The project
participants were Christian Boltansky, Hans Haacke, Giovanni
Anselmo, Rebecca Horn, llya Kabakov, Jannis Kounellis, Via
Lewandowsky, Mario Merz, Raffael Rheinsberg, Krzysztof
Wodiczko, Barbara Bloom. The original idea for the project,
conceived in 1986 by the artists Rebecca Horn, Jannis Kounel-
lis and the playwright Heiner Miiller, was based on the pos-
sibility of art to find common ground, to reveal links and differ-
ences between East and West. [t was only after the opening of
the Berlin Wall in November 1989 that the idea was developed,
and in a short period of eight months the curators Wolf Her-
zogenrath (FRG) and Christoph Tannert (GDR) in collaboration
with Johannes Sartorius (German Academic Exchange Ser-
vice, FRG) were able to realise the project.

Ekterine Kiknadze,
PhD, Associate Professor,
Shota Rustaveli Theatre and Film Georgia State University.

EXPLORING KEY ASPECTS OF SOVIET CULTURAL
POLICY IN THE 1920s-1930s

The reforms carried out in the 1920s and early 1930s laid the
foundation for the ideologization of Soviet culture and its com-
plete subordination to state control: the basic principles of ar-
tistic censorship were established; A centralized management
model was created; Each field of art was subordinated to party
ideology; In the management positions of artistic institutions,
professional personnel was mainly replaced by party officials.
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Analyzing documents and art objects from the 1920s-1930s,
we can reconstruct the current events in the field of fine arts
and museums. The report will be devoted to some key aspects
of the cultural policy of the given two decades.

Kitty Machabeli,
George Chubinashvili National Research Center for
Georgian Art History and Heritage Preservation

EARLY MEDIEVAL GEORGIAN STONE CROSSES
AS MARKERS OF SACRED SPACES

In recent studies of medieval culture, special attention is
paid to the importance of works of art in the creation of sa-
cred space. In medieval Georgia, stone crosses, along with ar-
chitecture, relics and icons participated in to the creation of
cultural-religious environment. These crosses dating back to
the 6th-7th centuries, were typical cult objects in the period
of the ultimate victory of Christianity and of the formation of
feudal society in Georgia.

Stone crosses, whose four-face columns and capitals were
decorated with relief “icons” of Christ, the Mother of God, and
saints, as well as with compositions of old and new Testa-
ments, were the central objects of the sacred spatial environ-
ment created around them.

The carved decoration of the free-standing stone crosses
installed in the open was distributed according to their posi-
tion: the western face of the column was the principal one for
faithful praying facing east and therefore the east face was
usually left undecorated, or adorned only with ornamentation.

The stone crosses remaining in their original location dem-
onstrate that when erected near churches, they are always on
the southwest side of churches (eg. Kumurdo, Ratevani, Dzveli
Muskhi). This position of the crosses imitated the place of the
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monumental cross installed in the Holy Land. The placement of
the crosses mirrored that of the monumental cross installed in
Jerusalem. According to pilgrims’ accounts, some celebrations
were held at the cross near the Rotunda of Anastasis. There-
fore, the topography of stone crosses installed near churches
in early medieval Georgia, can be interpreted as a re-creation
of the spatial icon of Jerusalem. This assumption is supported
by a model of the Holy Sepulcher reproduced on upper parts
of Georgian stone crosses (eg. Crosses from Khandisi, Dzveli
Muskhi, Didi Gomareti). By reproduction of the historical re-
alities of the Holy Land medieval Georgian masters created
sacred space with special references on the Holy Land.

Barbara Kristina Murovec,
Barbara Kristina Murovec, Prof. Dr. Kunsthistorisches
Institut in Florenz — Max-Planck-Institut

TRANSFORMATIONS OF SPACE: ART AND
MEMORIAL POLITICS
IN THE ALPINE-ADRIATIC REGION

Processes of social change have a complex relationship
with the built environment and public monuments. Both, the
sustainability of the material and the collective identity of the
population, resist rapid change. The transformation of space
is speeded up in (post-)war reorganisations of society and in
periods of crisis. Memorial politics has taken on a new active
socio-political role in the post-Cold War period, inspired and
modelled on the reorganisation of space in times of occupa-
tion, dictatorships and the post-war period, particularly after
the First and Second World Wars (WWI and WWII). Attitude
towards public monuments (their erection, neglect, celebra-
tion, removal) is one of the main indicators of the social situ-
ation and social transformations. In what way are monuments
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valued, what propaganda or recruitment potential is attributed
to them? The financing of monumental projects is still, or once
again, an important economic and ideological issue. Seen in a
global perspective, current memorial policies differ radically
from one another. Observing them reveals the different prac-
tices by which memorial activists and elites use public space
to convey singular messages to regulate and instrumentalise
identity (de)constructions. The political concept of cultural
heritage, which includes public monuments, is in a dynamic
relationship with the virtual transformation of society.

A reading of the monuments through which states, regions
and/or ideological groups implement memorial politics shows
that the multidirectionality of memorialisation in public space
is difficult to achieve. And that for the dominant elite, public
monuments perform the function of guardians of a certain in-
terpretation of history (against the Other). However, in many
cases public monuments are important works of art, albeit
created for dictators, occupiers and other aggressors. The po-
litical concept of cultural heritage is intended to protect heri-
tage, on the one hand, and to maintain past interpretations of
history, on the other.

In my talk, | will analyse the memorial politics of the two
cities of Bozen/Bolzano (Italy) and Ljubljana (Slovenia). What
role does art in public space play in national and identity dis-
courses? Which or what practices of muselization and histo-
ricization are (have been) used? In what ways is an artwork
in public space recruited for socio-political interests? In what
ways does thinking public monuments in conflicting social
situations make sense?
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Lali Osepashvili,

Doctor of Arts,

Shota Rustaveli Theatre and Film Georgia State University
Assistant Professor

IMAGES OF DANCERS AND MUSICIANS IN GEOR-

GIAN PAINTING OF THE MIDDLE AGES AND THEIR

INFLUENCE ON THE GEORGIAN CULTURAL SPACE
OF THE 18-20 TH CENTURIES

The portrayal of actors and musicians in medieval church
art, particularly the images of dancing women and a troupe
of musicians on the south wall of Svetitskhovli Cathedral, has
gained widespread recognition. Dated to the 17th century and
serving as an illustration of Psalms 148-149-150 — “Every soul
praise the Lord” — this remarkable artwork captivated the at-
tention of researchers. The composition, characterized by its
grandeur and multitude of figures, spans a significant portion
of the wall, occupying its entirety. Notably, it resonated with
a creative impulse within artists and found its way onto the
stage. Initially, it took center stage in the performances of the
Georgian National Ballet (“Sukhishvili”) and later in other cho-
reographic ensembles, solidifying its influence on the realm of
dance.

In this report, my aim is to present the perspectives of vari-
ous scientists who have delved into the aforementioned topic.
Additionally, | will be providing my own viewpoint on the mat-
ter. By incorporating a range of opinions, | hope to offer a com-
prehensive analysis of the subject at hand.

Dimitri Janelidze, a prominent researcher of Georgian
theater, highlights that the dance scenes are not limited to
Svetitskhoveli Cathedral alone. He points out the presence
of preserved images of dancers in the wall paintings of the
Tsalenjikha and Zarzma temples, dating back to the 14th cen-
tury. In addition, | would like to emphasize that monumental
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paintings have a powerful impact on viewers, instantly captur-
ing their attention and allowing for an immediate perception
of the scene. This stands in contrast to the miniatures found in
manuscripts, which require the unfolding of pages and a more
gradual appreciation. These miniatures, too, depict dancers
and musicians. Notably, | have observed figures of dancers
and musicians in the miniatures of two Psalters: the Jruchi (H-
1665) and a Psalter from the 18th century (H-913), both of which
are housed in the National Center of Georgian Manuscripts
named after Korneli Kekelidze. (While illustrations of psalms
offer us valuable material on this subject, it is unfortunate that
there is a scarcity of illustrated manuscripts of secular nature
from the early and later periods of the Middle Ages, which
could have provided us with more material for observation).

An intriguing aspect worth noting is the work of Cristoforo
de Castelli, a learned orientalist who served as a mission-
ary in Georgia from 1627 to 1654. His sketches offer a valuable
glimpse into the lives of Georgians during that time. Although
they may not be considered masterpieces, they authentically
reflect the reality of the period. Of particular interest to me are
the depictions of dance, which feature figures drawn from ev-
eryday life. | believe that such sketches enable artists to draw
meaningful conclusions, making them an important source
of inspiration. The dance scenes captured in these sketches,
along with the elegance of the dancers and the musical instru-
ments portrayed, are a true reflection of the prevailing social
environment and are not merely products of the artist’s imagi-
nation.

It is fascinating to observe how existing dance traditions
and notions of beauty have influenced and left their mark on
works of art. Conversely, one can argue that there is also a
reverse effect, where works of art inspire and influence the
development of dance forms. This phenomenon is particularly
evident in later periods. For instance, the depiction of three
dancing women in Count Grigol Gagarin’s fresco at Svetitsk-
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hovli Cathedral served as the catalyst for the creation of the
“Samaia” dance. This artistic portrayal became a wellspring
of creative inspiration for subsequent artists, including Evgeni
Pskovitinov, Shalva Kikodze, and Valerian Sidamon-Eristavi. It
is worth noting that a work of art can have a profound impact
on reality and the cultural environment, introducing novelty
and inspiring new artistic expressions in later eras. This in-
fluence has contributed to the conception and development
of new values and traditions. A notable example is Vakhtang
Chabukiani’s ballet miniature “Samaia” in the ballet “Heart of
the Mountains” composed by Andria Balanchivadze, among
other instances where art has inspired the spirit of new artis-
tic endeavors.

This work presents a novelty by expanding upon the existing
depictions of beauty scenes and musical ensembles through
the inclusion of illustrations from psalter and sketches by Cris-
toforo de Castelli. This addition undoubtedly holds significant
value for researchers in the field of theater history. It enriches
the understanding and exploration of these subjects, providing
valuable insights and contributing to a deeper appreciation of
the cultural and artistic contexts surrounding them.

180



Sopho Papinashvili,
Shota Rustaveli Theatre and Film Georgia State University
Doctorate student of Art studies

GEORGIAN SCULPTURE IN THE ERA OF PROPA-

GANDA AND PARALLELS WITH THE ART OF TO-

TALITARIAN STATES (GERMANY, ITALY) IN THE
CONTEXT OF NUDITY

The round sculpture of the 20th century was revealed
by the modernist quest in Europe, the avant-gardist styles
brought about rapid changes. The works of modern sculptors
were characteristic by a variety of forms, and in some cases
the interest of artists (Alberto Giacometti, Constantin Bran-
cusi, etc.) was expressed in minimalism, primitive forms char-
acteristic of primitive society, and scarcity of used materials.
The acceleration of the rhythm of art has been slowed by to-
talitarian regimes, who aimed to create the “new man - hero”.
The paper will discuss one of the current themes, which ex-
amines the stages of development of a specific genre, “Nu”,
and the causes of its delay in socialism. Germany, Italy and
Russia formed an ideology whereby the artwork was appreci-
ated for its content. The fervent defenders of the Socialist re-
alism method accused artists of “formalism” and campaigned
against modernist forms.

The research carried out in the article is based on scientific
literature in foreign languages and makes a comparative anal-
ysis of the works. Research has shown that during all three
political regimes similar narratives have been propagated and
works have been ideologically “packed”. At the beginning of
the 20th century, nudity was not established as a distinct genre
in Georgian sculpture, though nudist figures may be found in
the work of every sculptor. The figures of Georgian propagan-
da under the conditions of socialist realism will be discussed
here, and the similarities and differences with the ideological
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statues of Germany and Italy will emerge. The scientific docu-
ment will analyse the sociocultural and political environment
created in Georgian art during the Soviet regime, which had a
great impact on the development of round sculpture.

Viktoriya Sukovata,
Ph.D., Professor of Kharkiv National University named
after V. Karazin

WOMEN AND ORIENT IN EUROPEAN PAINTING:
POSTCOLONIAL ANALYSES

In my presentation, | want to analyze images of the “Orien-
tal Other” in painting of European (French, English) and Rus-
sian Orientalism, which was devoted to the depiction of East-
ern countries, conquested territories and colonies.

| base my research on concepts of E. Said, M. Foucault, L.
Nohlin, and L. Mulvey.

According to Said’s theory, the oriental Other was con-
structed by the European subject in order to demark the
boundaries of its European identity, as well as the boundaries
of empires.

In my research | plan to study what role played the female
bodies in the construction of the “Oriental”, “colonial Other”
in the European mentality, and how the “colonial Other” was
presented in the European painting through the motives of
“exoticism” and “bodility”.

On the one hand, | analyze the “Oriental plots” with de-
piction of semi-naked female bodies in harems and luxurious
oriental feasts in the European painting of the 19th century as
the symbolical construction of the “Orient”.

For this goal I analyze the most famous artistic works of the
19th-century devoted to the Orient, primarly, by Eugéne Fro-
mentin, Eugene Delacroix, Jean-Léon Gérdme, Jean Auguste
Dominique Ingres, and others.
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On the other hand, | will consider the works by Russian art-
ists V. Vereshchagin, V. Polenov and G. Semiradsky, the plots
of which were devoted to the images of the “Orient” as well.

In this context | plan to compare the images of the “Orien-
tal Other” in Russian and Western European Orientalism, and
to study what role played the images of women’s bodies in
understanding of “margins” of the empire.

Christian Freigang,
Prof. Dr. Art History Institute,
FU Berlin

ART IN THE SOCIO-CULTURAL SPHERES OF
WESTERN EUROPEAN MODERNISM
(Germany, France, Italy)

The lecture deals with the position of art and architecture
in the discourses about national identities after the First World
War. Characteristic is the effort to design holistic models of
society in which community and individual, state and moral-
ity, art and religion can be united. In this way, art and archi-
tecture abandoned the previous endless attempts to continue
national and regional traditions through pictorial references
to historical models. Instead, supra-individual qualities are
now invoked that can be equally applied to the structures of
the state, individual morality, and art. In France these are sup-
posed to be logic and clarity, in Germany expressivity, in ltaly
antique greatness. From these, concepts of beauty are derived
that are supposed to encompass all areas of life: a political
aestheticism that is nationally determined in each case, and
which explains the profound conflicts with decidedly “interna-
tional” views of art and architecture. The lecture will examine
the different, partly complementary, manifestations of these
socio-cultural discourses in the countries mentioned.
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Nina Chichinadze,
PhD, Prof.
[lia State University

ICONS IN SACRED SPACES

The formation of sacred spaces reveals characteristic fea-
tures of given socio-cultural system. Icons play an important
role in the structuring of liturgical spaces. According to Or-
thodox Christian tradition, holy images are considered agents,
which contribute to the creation of various spaces and demar-
cating liminal zones. Devotional panels add meaning to archi-
tectural spaces and specify their function. They establish vari-
ous dynamic spatial and contextual connections with different
parts of churches, the clergy, and worshipers. The interactions
with architectural setting, people of various rank and ritual
modify symbolic meaning of icons. The topography of icons
within sacred spaces contribute to the formation and promo-
tion of their cult.

Certain types of icons are associated with particular parts
or elements of sacred space. Icons have been decorating the
chancel barriers of churches since the 11th century: they are
placed on the architraves and are inserted into intercolumns of
the screen dividing the holy of holies — sanctuary apse and a
space for laymen. Icons also “move” within and beyond sacred
space, change their places to meet the needs of the rituals (for
example, various religious processions, commemoration ser-
vices performed at the tombs, etc.)

The Icons’ holiness, or more precisely, the “hierarchy of
icons,” is defined by their place in liturgical space, which is
determined by their function. My paper focuses on extent vi-
sual and written sources, which reveal the strategy of struc-
turing the liturgical spaces involving diverse types of images.
Important information for our investigation can be found both
in written and visual sources. Extent icons, their depictions
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in medieval murals, monastic typica, wills, and hagiographic
texts provide valuable data permitting to reconstruct spatial
distribution of icons. The paper will consider Georgian written
and pictorial materials from the Middle Ages, which will help
us to understand how icons functioned in a particular socio-
cultural context.
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CHOREOLOGY

Levan Aliashvili,

Shota Rustaveli Theatre and Film Georgia State University
PhD student in Choreology programme

Head of programm - Anano Samsonadze

HEALING RITUALS IN GEORGIA
(Rituals for infectious diseases)

Study rituals performed during infectious diseases refers to
the research questions of Georgian folk dance. The mentioned
ritual is an example of syncretic art, which indicates its archaic
origin. In Ritual, we find an ancient tradition of circumambula-
tion, which uses a female dance technique unknown to Geor-
gian stage choreography.

Rituals for the treatment of infectious diseases are known
across the country. Based on the description, we consider
them female dance mysteries. Rituals include preliminary for-
mation of the participants in a circle, exposure of the chest or
complete undressing during the dance action, as well as walk-
ing around the patient on the knees, crouching or crawling.

The sequence of actions established by the participants and
the expressive means used by them create a kind of soothing
environment for the patient. The purpose of the ritual action is
to have a psychotherapeutic effect on the person in the period
of illness. The mystery of the female dance, fixed in the ritual,
contains all the components characteristic of pagan religious
services. The ritual includes songs and dances to create a sa-
cred space around the patient. In the case of a complex situa-
tion, the ritual is considered a sacrifice to pagan deities.

Therapeutic and ceremonial actions constantly retain their
relevance throughout the territory of Georgia and do not break
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ties with their archaic beginnings. Even with the development
of speech communication, the specifics of performing these
rituals are unchanged and have a syncretic character.

Selahattin Bastan,
Research Assistant in the Department of Turkish Folk
Dances at the State Conservatory of Kafkas University

RESEARCHING OF THE HIERARCHICAL STRUCTURE
OF TRADITIONAL DANCES PERFORMED AT WED-
DINGS IN KARS PROVINCE

Wedding ceremonies are one of the most important rituals
in which the elements of folk culture of all nations that exist in
the world preserve their vitality. These ceremonies are impor-
tant in terms of observing the cultural codes and lifestyles of
the society in question. With this research, wedding traditions
in Kars province were examined and the position of traditional
dances in social life was tried to be determined. While it is a
province of strategic importance due to its geographical loca-
tion, it also experiences the disadvantages of this situation.
Kars province has been exposed to mass migrations due to
wars and political events. Today, the demographic structure
of the province changes due to harsh climatic conditions and
limited job opportunities. Kars, which has hosted different
civilizations at different times in history, has hosted various
ethnic groups as a natural result of this situation. The prov-
ince, which continues to preserve this cultural mosaic today,
continues to exist without turning these differences into an
element of conflict. Ethnic groups that played a role in shap-
ing the socio-cultural structure of Kars; Azeris, Terekemes,
Natives, Kurds and Turkmens. All of these groups, except the
Kurds, are of Turkish origin. They are called by different names
due to sectarian differences. Apart from these groups, nations
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of different ethnic origins living in small populations continue
their existence under the roof of Kars province.

In this study, the wedding ceremonies of the ethnic groups
mentioned above were examined and it was observed that
they performed their traditional dances with a certain hierar-
chical structure. The current situation of traditional dance has
been tried to be determined in the light of the data obtained
as a result of the interviews with the source people and the
images determined in the field.

Anano Samsonadze,

Shota Rustaveli Theatre and Film Georgia State University
Doctor of Arts, Associate Professor
Choreographer-Choreologist

AKRAM KHAN'S ,GISELLE"
AS A SOCIAL REFLECTION

The process of creating a choreographic sample is related
with a certain time and space. Dance or ballet is intangible,
ephemeral and exists only at the moment of performance.
Its constant repetition is a reflection of the time in which it
was created. The recognition of a choreographic sample as
a classical model is due to the reflection in it of such global
universal ideas and problems that do not lose their relevance
in different periods of history. Often the interest in classical
examples is expressed in their interpretation in a different ep-
ochal context.

The ballet “Giselle”, the best example of the ideas of ro-
manticism, became a classic masterpiece immediately after
its creation and has graced the stage of all ballet theaters
since 1841. For almost two centuries of history, this ballet has
been the object of inspiration and “reincarnation” by many
choreographers.
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Akram Khan’s Giselle (2016) is a modern interpretation of
the classical ballet, in which the author retained the tragic
love story, but completely changed the environment, the place
of action and social status of the characters. He strengthened
the storyline, psycho-emotional portraits of the characters, in-
tensified the conflicts. All this led to the need to change the
musical material, and as a result we got a unique sound syn-
thesis of classical music, modern melodies and natural sounds
(noises). Minimalist scenography, modern stylization of cos-
tumes and a uniform color gamut (many gradations of gray)
have became another component of updating the classic story.
The choreographic text, in which the author used dance vocab-
ulary in the style of classical ballet, modern and folk dance, is
distinguished by amazing skill. In Akram Khan’s ballet, Giselle
herself is not a peasant girl, but a homeless immigrant, a
weaver working in a factory... A difficult environment, images
of hard work, a depressive society, the allegory of which is Evil
Ghosts - Willis in the second act - all these are reflections on
social problems 21 century.
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MUSICOLOGY

Marina Kavtaradze,
Ketevan Khokhiashvilite Conservatoire Prof.

HOW WAR CHANGED MUSIC

Musical intonation, like a mirror, will reflect its contempo-
rary “melosphere. Therefore, musical intonation is an unmis-
takable witness to any historical and cultural process.

The 20th century was marked by historical cataclysms
- world wars and social revolutions, which entailed unprec-
edented human casualties. Accompanying these processes,
changes in culture, including music, were immeasurably large
in scale compared with the changes of the previous era. Their
scale and depth involve both gain and loss. Gain relates to all
areas in the broadest sense of the word (from technology and
means of communication, to the tasks a musician undertakes
in his work, to new technologies and means of representa-
tion). Losses have touched the most essential - human life, the
highest values - goodness, love, beauty.

The situation of the early 20th and Z1st centuries reflects
similar processes that launched new mechanisms in musical
culture. Art for the first time spoke of something new, with
a new musical intonation, and this is no accident, because
the war begins when all its spiritual prerequisites are already
established. The intonational vocabulary of the era of global
humanitarian catastrophes is characterized by such a specific
beginning, in which new intonations are constantly crystalliz-
ing.

The report is an attempt to raise this question and briefly
discusses the mentioned process using the example of music
of the 20th and 21st centuries, including Georgian academic
and mass music, which are dictated by war - works about war
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and peace, protest, and most importantly, about solidarity and
hope for the future.

Gvantsa Ghvinjilia,
Thilisi State Conservatoire (Department of Music History)
Associate Professor, Doctor of Art Studies

EKA CHABASHVILI'S NANO ECO-CANTATA -
.SILKWORM BUTTERFLY'S WISDOM* FROM THE
PERSPECTIVE OF NATIONAL VALUES

The scientific article concerns the multimedia work of the
Georgian composer Eka Chabashvili — the nano eco-cantata “
Silkworm Butterfly’s Wisdom?”, in the light of national values
and symbols of identity.

The composition was written for the official launch event
of the European Silk Road app and was performed on Decem-
ber 15, 2022, in Berlin at the gallery Chaussee 36.

The project “European Silk Road” meant the creation of a
mobile application, where the Silk Road passing through Eu-
ropean countries should be marked on the map, and works of
art dedicated to peace, independence, beauty, nobility, and
beauty should be placed. To the extent that this app will bring
together artists from around the world, it will serve as an al-
ternative space for artistic and creative dialogue between
countries.

The research object of the article — Eka Chabashvili’s nano
eco-cantata “Silkworm Butterfly’s Wisdom” has not been the
subject of research before, which represents the scientific
novelty of the article.

Despite the fact that multimedia genre music is already
being actively created in the world, including in Georgia, this
field is completely unexplored in Georgia, which determines
the actuality of the problem.
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The purpose of the research is to study Eka Chabashvili’s
Nano Eco-Cantata in terms of national codes, values, and so-
cio-cultural context.

This goal is related to the discussion of the following tasks,
sub-problems, and sub-objectives:

— The motivation for creating the work, The socio-polit-
ical purpose, and the subtext;

— Verbal and musical symbols of national identity and
their function in the dramaturgy of the work;

— Peculiarities of presenting the idea of the eternal na-
tional desire — European integration of Georgia;

— The idea of freedom as a fundamental human right
symbolized by the metamorphosis of the main “hero” and its
connection with the eternal dream of Georgia’s independence
and freedom;

— Genre characteristics of Nano eco-Cantata in the con-
text of stylistic characteristics of Eka Chabashvili’s other mul-
timedia genre works;

— Revealing parameters of eco music in the work

Concluding the results of the scientific research, it was re-
vealed that the nano eco-cantata

“Silkworm Butterfly’s Wisdom” on the one hand is relevant
to the technological challenges, the era of digital transforma-
tion, and modern compositional changes, and destroys the
stereotypes of compositional approaches, on the other hand, it
manages to focus on national values in such a way that they
are the main framework of the work. They create both ideo-
logically, content-wise and at the level of dramaturgy.
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MEDIA RESEARCHES

Nana Dolidze,

The Doctor of Art Research

Associated professor of Media and Mass Communica-
tion at the Shota Rustaveli Theatre and Film Georgia State
University

NEW PLAYERS IN THE GLOBAL TELEVISION
AND FILM INDUSTRY
(Evolution and National Characteristics of Korean
TV Dramal

Georgian viewers started their relationship with TV series
through the Brazilian show “lzaura.” The TV series, filmed in
1976, only entered the Soviet television space after 22 years,
in 1988. Residents of 15 allied republics were captivated by a
story full of patterns and stereotypes. The format was unusual,
demanding constant anticipation from the audience and inten-
sifying curiosity: “What will happen next?”. It took a decade
for viewers to get acquainted not only with Brazilian series,
but also with Mexican, Italian, American, and other countries’
TV series.

Over time, formats changed, genres diversified, and dra-
maturgical schemes improved. In the 21st century, the series
moved from the TV screen to online platforms, and the audi-
ence, tired of the feeling of constant anticipation (“what will
happen next”), left the TV screen. Online platforms offered
them a much more comfortable environment - from choos-
ing the genre of the TV series to determining the country of
production. Most importantly, viewing behavior acquired new
features; viewers no longer needed to wait for each new epi-
sode every day or week. Unlike the TV screen that limited the
viewer’s “time” and “choice,” on streaming platforms, they
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could choose series of the desired genre or theme, the im-
age quality, and the streaming speed. Additionally, the viewer
could decide for themselves whether to continue or finish the
story and thus create their own viewing schedule.

The audience got used to the new nature of the TV series
viewing environment, and it became the primary means of es-
caping from the stresses of everyday life and relaxing in many
cases. The phenomenon of collective viewing was replaced
by the culture of individual viewing perception and behavior.
These changes were primarily caused by the evolution of tele-
vision drama, influenced not only by technological, economic,
and cultural factors but also by political ones.

The American and British television series, established as
the undisputed leaders of film production, were initially chal-
lenged by Turkish series, and in recent years, by South Korean
and Chinese television film productions. Unlike European and
American TV series, whose seasons may last for years, East-
ern doramas mostly include one season and a certain number
of episodes - 10, 16, 24 episodes (series) - and approach the
format of a multi-episode film, allowing viewers to binge-
watch if desired. However, this is only an external, formal
distinguishing mark; the main thing is the phenomenon of the
growing popularity of dramas. On the one hand, it represents
a unique fusion of Western and Eastern values, and on the
other hand, it transports one’s own identity and culture beyond
borders.

According to data from FlixPatrol, which monitors 806
streaming platforms in 156 countries on a daily basis and ana-
lyzes the popularity data of movies and series, the Asian con-
tent on Netflix already dominates the European one, largely
due to the popularity of Korean pop culture. In 2021, “Squid
Games,” which became a kind of cult series, introduced Ko-
rean culture even to those who had never heard of it before.
Hallyu - the so-called Korean wave - (the term with which
Beijing journalists baptized the processes taking place in the
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Korean entertainment industry since the 1990s) created condi-
tions conducive to the development of South Korea’s economy
and a positive image of the country. In the political sense, it
performed the function of “soft power,” increasing the influ-
ence of the country’s traditions and values on the formation of
world culture.

On the way from being an agrarian country to a high-tech
state, culture became the foundation of audiovisual produc-
tion, serving as an instrument of diplomatic relations between
countries and at the same time making the country itself a
global player in the field of culture and art.

Vaja Zubashvili,

PhD in Audio-Visual Arts,

Shota Rustaveli Theatre and Film Georgia State University,
Associated Professor

“TELEDOC” - EPOCH’S HISTORIAN
(Telefilm Studio Project at Georgia’'s Public Broad-
caster)

The questions on methods of working with documents, ex-
tent of interfering with the reality, and how real is reality have
always been quite pressing throughout the development of the
documentary film. The debate continues, although one thing is
clear: documentary film is an artistic depiction of reality, cre-
ated through cinematographic means. Search of these artistic
means led to various approaches and views, hence, debate on
belonging to genres, setting their borders, etc. continues.

Meanwhile, internet platforms are replacing the disap-
peared cinema screen, and already television as well, while
smartphones create new forms of copyright. Still, one thing
is clear: documentary film writes history through audio-visual
means, television and its documentaries replaced film chron-
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icles and its weekly or monthly film diaries. Today we receive
news from numerous TV channels every minute, while internet
gives us the picture of the world online, a picture that does
not always show people, their lifestyle, aspirations and prob-
lems. TV documentary making plays huge role on TV screens
worldwide, although its visual storytelling is considered poor
compared to the film language.

Georgia’s Public Broadcaster, after a period of interrup-
tion, continued the production of documentaries. Project of
the Telefilm Studio — “Teledoc” — is a weekly documentary on
people, their daily work, thoughts, dreams, and ideals. Project
is not restricted with the framewaorks of genres, is free of po-
litical and corporate constituents, and it has already been a
third season that it allows film directors to tell stories soaked
with the “scent” of our times. Project is one of the best schools
for young and beginner filmmakers. Authors of these films ob-
serve contemporary reality and focus on modernity, people,
urban, and historic issues and let us discover extraordinary in
the ordinary.

Laura Kutubidze,

PhD in Journalism

Shota Rustaveli Theatre and Film Georgia State University,
Associated Professor

FROM THE “MAGIC BULLET” TO
“FILTERS” AND “FRAMES”
(Transformations of theories on media influence
throughout the century)

The theory on media almightiness was developed long be-
fore the radio and later television would become potent me-
dia means. Scientific study of the media influence started in
1920s. Scholars, as well as society believed that mass media
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had strong influence on formation of conduct, views and faith
of the audience. This concept of media influence is known as
the theory of the “Magic bullet”.

Empirical studies in the last century revealed that the im-
pact of mass media is not as potent as anticipated. Media can
have both weak and strong affect the same time, that is, media
influence is selective. Towards the third stage of studying the
media influence —in 60s-70s, along with developing television
into potent media mean, theoretical glance was once again
directed towards the concept of strong impact of mass media.

The new phase of the media influence — the Constructivist
model, takes root in 1990s and argues that media constructs
reality, while media audience decides whether to accept/
share the media viewpoint.

Theories related to media influence depict aspects if media
influence on audience on the one hand (priming theory, cul-
tivation theory, etc.), while on the other — studies the criteria
for selecting, sorting, and filtering the information/news to be
delivered to the audience. In the contemporary stage, these
processes are most vividly conceptualized in the theories of
Framing and Gatekeeping (Filter theory), which, together with
numerous other theories and concepts, are somewhat accu-
mulated in media Agenda Setting theory. Still, it should be
noted that in global information regime, massive audience of
mass information is getting extensively segmented, is no lon-
ger a passive object, rather becomes an interactive subject,
and media scholars already highlight that media influence
theories are gradually losing strength.

Hence, we are facing the need to develop new, aggregated
theory that will unite all the classical approaches, while at the
same time will consider the specifics of communication in the
epoch of the internet.
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Tea Skhiereli,

Shota Rustaveli Theatre and Film Georgia State University
PhD student of the

Doctoral Programme

“Culture in Media”

Scientific Supervisor: Prof. George Chartolani

USING VIRTUAL REALITY (VR) AND AUGMENTED
REALITY (AR) TECHNOLOGIES IN THE BRAND
MEDIA ECOSYSTEM FOR EFFECTIVE CUSTOMER
COMMUNICATION.

What generates the demand for media products created
with AR and VR technologies in the modern cultural land-
scape;
AR and VR products as an immersive and interactive me-
dium for brand media to create unique experiences for the
target audience; to demonstrate the brand’s individuality
and creative vision; to represent brand values;
Representative cases of effective use of AR and VR tech-
nologies by the Gucci Company:
Gucci Digital Showroom - creating an experience of
virtual product consumption;
Gucci Garden Archetypes - a virtual exhibition as a
unigue multimedia experience;
The role of AR and VR technologies in Gucci brand media
ecosystem, generating the company’s image and financial
capital.
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George Chartolani,

Doctor of Arts,

Professor of Mass Communication and of media research
of The Shota Rustaveli Theatre and Film Georgian State
University

CREATIVE JOURNALISM AS AN INNOVATIVE
MEANS OF NEWS PRODUCTION
IN MODERN MEDIA

Modern socio-cultural, historical, political, economic and
many other factors have put news producing media outlets
in front of a new challenge. The challenges affected not
only the processes of news production, but also the issues
of its distribution and audience attraction and retention.
Studies have shown that the main problem facing media
outlets is the issue of “selling” news. Today, it is no lon-
ger enough for journalism to answer only three questions:
what?, where?, when? Today, the interest in news and the
desire to “buy”, “subscribe”, “share” it is more determined
by another question - how?

For the 60+ crowd, news was a general interest utility
story, and for the younger audience, the concept itself un-
derwent a transformation. New, useful and relevant for
him is a story that one person saw in the Internet media
or social network, he shared it with another, the third sub-
scribed, and so this story collected millions of views, likes
and shares. This kind of change in the public’s attitude
towards the news should definitely be shared by the tra-
ditional broadcasting media as well.

The metamodernist world practically destroyed the previ-
ously existing notions of the creative product. Which led
to a new and completely different attitude towards cre-
ativity for modern youth. Everything he sees and posts on
social networks is creative for him today. Everything that
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falls within the limits of his interest. That is, creativity is
defined as interesting, attractive and attention-grabbing.

«  Oung media users are used to a concise, rhythmic, simple
and understandable style of narration. These miniature
forms of storytelling also include eccentricity, scandal, and
sensationalism, which have become important challenges
in modern news production. It is this kind of news that is
“sold” most cheaply and the interest in it is outstanding.

« Creativity in news production involves a distinct style of
storytelling in both textual and audiovisual forms. Inno-
vative storytelling methods should take into account the
principles of creativity, because today traditional broad-
casting media companies have to place their products on
different multimedia platforms and attract different age
groups.

Tea Chanturia,
Shota Rustaveli Theatre and Film Georgia State University

TECHNOLOGY AS A FORM OF CULTURE AND ITS
GLOBALIZATION PROCESS

The topic of our research is modern technology as a form of
culture and its globalization process. We aim to explore how
technology shapes a new cultural space and examine the lat-
est types of art that have emerged as a result.

In today’s world, technology has become an integral part
of our everyday lives and has seamlessly integrated into our
cultural environment. It plays a crucial role in various aspects
of our lives, including work, home, education, entertainment,
sports, tourism, healthcare, and scientific research. People
now live in a specially structured technical cultural environ-
ment, which has created a distinct “Third World” encompass-
ing interpersonal relationships and the natural environment.
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Technical products have influenced culture, and cultural
patterns and practices have influenced technology, its cre-
ation, modification, dissemination, and use. However, it is
worth noting that the theoretical considerations regarding
this connection are relatively recent. The unity and connection
of these two fields have been reflected in various disciplines
through numerous approaches, concepts, and works.

Technological progress serves as a catalyst for societal
advancement and contributes to the development of human
productive forces and cultural growth. Technology itself is a
product of culture, and through its continuous development
and innovation, culture evolves and strengthens.

American anthropologist J. Steward, a key figure in the field
of cultural change and social evolution, posited that “technol-
ogy is a window between the natural world, human society,
and culture.” This statement emphasizes the vital connection
between technology, nature, society, and culture.

The advent of modern technology has given rise to a tech-
nogenic civilization that exerts an unprecedented influence on
culture as a whole. We can assert that our current era is unde-
niably technological, with technology revolutionizing our cul-
ture, traditions, and social values. Moreover, the emergence
of a new technological culture holds immense potential for
transforming environmental preservation.
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Revaz Tchitchinadze,

Ph.D. in Social Sciences

Associative professor Media and Mass Communication
Shota Rustaveli Theatre and Film Georgia State University

FROM CANVAS TO SCREEN

The relationship between art and social media is a dynam-
ic and symbiotic one, with each influencing and shaping
the other. The advent of social media platforms has revo-
lutionized the way art is created, shared, and consumed in
the digital age. Throughout history, artists have embraced
new technologies and mediums as a means of creative
expression. The rise of social media platforms represents
the latest chapter in this ongoing narrative.

- There are many talks about the influence of social media
on artistic expression, but it cannot be overstated. Artists
are not only adapting to the digital landscape but also har-
nessing its unique features and characteristics to push the
boundaries of their work. Visual artists, for instance, have
found innovative ways to leverage the visual nature of so-
cial media platforms to captivate audiences.

The concise format of platforms like Instagram has led to
the rise of “micro art” or “Instagram art,” where artists
create miniature, intricate artworks specifically designed
to be viewed on mobhile screens. Social media has also
challenged the notion of artistic permanence. The ephem-
eral nature of platforms like Snapchat and Instagram
Stories has inspired artists to explore temporary or time-
based art forms, blurring the line between traditional art
and performance art. Furthermore, social media has facili-
tated the convergence of different art forms and mediums.
Artists are now blending traditional techniques with digi-
tal tools, incorporating video, animation, and interactive
elements into their work. This fusion of art forms has led
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to the emergence of exciting new genres and modes of
artistic expression.

On one hand social media has contributed to the democra-
tization of the art world, breaking down barriers and giving
voice to artists who may have been marginalized or under-
represented in traditional art circles; but on other there
are various challenges as well. We can mark some of
them: Maintaining authenticity; Copyright and intellectual
property; Balancing personal and professional boundaries;
Oversaturation; Shifting notions of artistic value; Presence
of fake art on social media platforms; Navigating algorith-
mic challenges and much more we can consider.

The transition period in Georgia brought economic hard-
ships and limited resources, which impacted the art sector
as a whole. The lack of financial support posed challenges
for artists, but the rise of social media in the 21st century
has provided a transformative platform for artists in the
country.
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FREE THEME SECTION
THEATROLOGY

Tamta Tavdishvili,
PhD student,
Shota Rustaveli Theatre and Film Georgia State University

FREE MOVEMENT

The theatrical language of the 21st century requires
internationality. The body is the best tool for non-verbal
communication between the people of the world.

In dramatic plays, the word is very important. How-
ever, if we look at the body at this time, each muscle has
a direct connection with emotion and accurately conveys
the inner state of the actor. The body, as an infallible in-
dicator, convinces us of the performer’s sincerity.

And the free body is the base on which the muscular
system should be built, which the artist will use to his ad-
vantage and diversely in different situations. Improvised
movement allows us to study the chain of psycho-physi-
cal actions, observe the existing situation and expand the
range of possibilities.

When the body moves freely without thinking, the
muscles transform much more easily, which allows it to
discover new states. In the report, we will discuss the
importance and necessity of psycho-somatic movements
in the modern method of training a future actor, where a
body freed from muscle memory, which can easily adapt
to new circumstances and develop, will be discussed.
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Ketevan Khokhiashvili
PhD student
Ivane Javakhishvili Thilisi State University

THE INTERPRETATION OF AESCHYLUS'S ORESTEIA
TRILOGY IN EUGENE O’NEILL'S PLAY CYCLE
Mourning Becomes Electra

American theater owes a great deal to ancient Greek dra-
ma. One can find the variant representation of this influence
in Eugene O’Neill’s drama. O’Neil shares with ancient Greek
tragedy common themes including dysfunctional family, its
disintegration and isolation/marginalization from the society,
incestuous love, murder and revenge. He learned from his an-
cient Greek predecessors how to gain deep insight into the
characters’ psyche, the use of chorus and, generally speaking,
the principles of constructing fictional universe of a tragedy.

O’Neill’s trilogy Mourning Becomes Electra (1931) is a mod-
ern reinterpretation of Oresteia by Aeschylus — the action
takes place at the end of the American Civil War (1861-1865).
Its characters parallel with the characters from the ancient
Greek tragedy: General Ezra Mannon is Agamemnon, Chris-
tine is Clytemnestra, Orin corresponds to Orestes, Lavinia to
Electra, Captain Adam Brant to Aegisthus and Captain Peter
Niles parallels with Pylades. Both trilogies are thematically
focused on adultery, incest and revenge. In O’Neill’s play cycle
the townsfolk functions as a kind of Greek chorus. Structurally,
it is modelled on Oresteia as well — O’Neill’s trilogy consists
of three plays (“Homecoming”, “The Hunted”, “The Haunted”)
that correspond to “Agamemnon”, “Choephoroi” and “Eumen-
ides”, respectively.

Needless to say, O’Neill’s trilogy as a modernized version
of Oresteia differs from its ancient Greek counterpart in many
ways. While in Aeschylus’s tragedies fate alone guides the
characters’ actions, in O’Neill’s play cycle characters’ actions
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are also grounded in the 20th century psychological theories
including Freudian Oedipus complex and Jungian Electra com-
plex. Most importantly, O’Neill’s understanding of fate differs
from that of Aeschylus —in classical Greek tragedy fate is the
supreme divine force that predetermines characters’ actions
and destiny while in O’Neill’s drama it should be viewed as a
kind of naturalistic determinism when characters’ actions and
fate are shaped by inherited/immanent characteristics, bio-
logical instincts, subconscious impulses and cyclical pattern
of human behavior.

206



FILM STUDIES

llia Asitashvili,
PhD candidate in Audio-Visual Directing program
Shota Rustaveli Theatre and Film Georgia State University

CASTING - AN IMPORTANT STEP DURING THE
CREATION OF A SCREEN ADAPTATION

Casting itself is an important step for executing any proj-
ect. However, it’s twice as hard to manage when we have to
consider the requests of a piece of literature and the director
as well.

It is hard to create a character’s complete portrait during
the casting process. Yet, the requests we will have for the ac-
tors must comply with the main characteristics of a complete
portrait.

Today, most screen adaptations not only don’t comply with
the character traits that exist in the literary origin, but also
avoid them on purpose. Which is a result of the work done
during the casting process.

It is up most important to correctly create a specific task
which will be given to the actor during casting — this step re-
quires to be understood correctly and be developed as several
options.

The goal of this research is to find out specifically, what
purposes does the casting process serve for a director during
the creation of a screen adaptation. And how difficult or, on
the contrary how easy it is to understand a character’s traits
during the interpretation of a literary piece.
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Ekaterine Kontridze,
Doctor of Arts, film expert
Shota Rustaveli Theatre and Film Georgia State University

SCREENWRITER SAMUEL KUPRASHVILI
AND ITS LOST HISTORY

During the period of the Soviet “Great Terror”, the worst
years were 1937-38. In these two years, 29,051 people in Geor-
gia became victims of repression. Among them, 14,372 were
executed, 14,679 were deported. (These figures are supported
by documents found after the opening of the Stalinist ar-
chives).

During these years, Georgia lost Mikheil Javakhishvili, Ev-
geni Mikeladze, Titsian Tabidze, Paolo lashvili, Sandro Akhme-
teli and other great Georgians, whose work was particularly
important for the country. Behind these names there are
people we still don’t know anything about. One of them is a
screenwriter Samuel Kuprashvili and his work.

The only thing we knew about Samuel Kuprashvili was
that he wrote the script of Giorgi Makarov’s film “Nakhvam-
dis”. The 7-part comedy film “Nakhvamdis” was filmed in 1934
and starred Georgian cinema stars - Mikheil Gelovani, Nutsa
Chkheidze, Tsatsa Amirejibi, Kirile Macharadze, Levan Khoti-
vari, Sandro Zhorzholiani, Tsecilia Tsutsunava, Arkady Khin-
tibidze, Mikheil Koreli, Valerian Gunia. Unfortunately, all the
other information about the film, as well as the film itself, is
missing from the archives of Sakartvelo. The reason for the
disappearance of the film was the arrest and execution of the
screenwriter Samuel Kuprashvili in 1937.

In the security archive, | found Samuel Kuprashvili’s manu-
script “Autobiography”, and in the national archive | found his
previously unknown film scripts. According to these and other
materials, | would like to introduce you to Samuel (Bachua)
son of Dianoz Kuprashvili, a member of the Bolshevik fighting
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unit, a fighter of the Democratic Army of Georgia, a member of
the cinema section of the Writers’ Union and an employee of
the screenplay department in the Sakhkinmretsev.

Ketevan Pataraia,
Doctor of Arts (Film Studies)
Shota Rustaveli Theater and Film Georgia State University

GURAM PATARAIA’S CHARACTERS FROM A HALF-
CENTURY PERSPECTIVE
(Chapek’s ,record” in Samegrelo)

slales from two pockets“ by Czech writer Karel Chapek
was written in the 20s of the XX century. About half a century
later, a story told with humor about a fair and self-respecting
young man was revived in the film by screenwriter Amiran
Chichinadze and director Guram Pataraia.

The film ,Record“ changes the place and time of action
given in Chapek’s story of the same name. However, fabula
is expanded, characters are added, characters are processed.

In the early 70s, in a small village in Samegrelo (one of the
provinces of Geargia), the story draws portraits of people of
that time. For them, worthy name and dignity are of great im-
portance, they are wary of it, they pay attention to the spoken
word. After hearing Duru Khunchua’s swearing, young Jotia
Tsaava was given the amazing power and broke the world re-
cord in shot put (similar in story) as well as when there was a
threat of appearing as liar in his fiancee’s eye, he repeated the
same thing (this was added by the authars of the film).

Amiran Chichinadze and Guram Pataraia thought of dra-
maturgical moves, scenes, characters: The name of his boss
must be restored by the policman Khuta, and therefore he ini-
tiated a great experiment; Jotia is not coming out of unlocked
cell, because he has given word and his lover likes that too,
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she says that she couldn’t love him if he wasn’t a man of his
words; old man uncle Ucha boasting about the courage of his
ancestors; , Theopile Gabunia did not have grandchildren so
that Duru could beat them up“ - Theopile is outraged. Duru
khunchua cannot swear in front of the people, how should this
be done to the gathered society, to Jotia whos his friend from
the previous day, or to himself?!

They are all trying to protect honor and name. The film
clearly shows the values, behaviors of the society of that time.
How is all this perceived from today’s point of view? What
would “record” be like if it were filmed today? Has the society
changed towards these values and, accordingly, the georgian
audience? How does it perceive this film today, when not only
someone else’s, but also own mother’s swearing has become
an ordinary story?

210



ART STUDIES

Irine Abesadze,
Doctor of Arts, Profesor- Emeritus

THE BEGINNINGS OF GEORGIAN CARICATURE
(Davit Eristavi, Davit Guramishvili and
Aleksandre Beridze)

One of the most relevant branches of fine art, satirical
graphics, specifically, revealing the sociocultural state of
society - caricature in Georgia, as well as in the human art
space, was closely connected with publishing activities. The
research proves that the appearance of the genre of Georgian
caricature on the arena not at the end of the 19th century, as
it is indicated in the scientific literature, but rather, it starts
from 1880 of the 19th century, and it is connected with the
Russian-language magazine “Falanga” published in Thilisi, not
the magazine “Teatri”. The first issue of which was published
by Valerian Gunia in 1888. Due to the fact that “Falanga” was
published in Russian language, it seems that some research-
ers were ingonoring it, on the grounds that this magazine did
not serve the Georgian purpose and was only engaged in re-
porting Russian and foreign events (R. Mishveladze). This re-
ally did not correspond to the truth, because in the issues of
“Falanga” magazine published in 1880-1881, interested read-
ers would read stories about the problems accumulated in the
Georgian society, told through feuilletons and caricatures. We
also take into account that well-known Georgian public fig-
ures were involved in the organizational issues of the creation
of the magazine: writer, dramatist and at the same time paint-
er Davit Eristavi, the best representatives of the older gen-
eration of Georgian fine arts, artists: Davit Guramishvili and
Aleksandre Beridze. Therefore, | think, the national purpose of
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this magazine is not questionable. In addition, there is a report
that Akaki Tsereteli (0. Sefiashvili), known as the “Nightingale
of Georgia”, supported the successful functioning of this or-
ganization. This confirms the magazine’s national standpoint.
It should be noted that all three painters, tried first time their
skills in the genre of social caricature, and it was quite suc-
cessful, which will be analyzed in this report.

Irma Dolidze,
Dimitri Janelidze Scientific-Research Institution
Shota Rustaveli Theatre and Film Georgia State University

FARNAOZ LAPIASHVILI - THEATER AND FILM
GEORGIAN STATE UNIVERSITY ARTIST

The Higher School of the long term tradition of the Perform-
ing Arts - Theater Institute - nowadays University of Theater
and film Georgian state university - has a century-old history,
arising from the long tradition of theatrical art. An inseparable
part of this history is the work of those famous artists who
made a significant contribution to the history of modern Geor-
gian theater and, specifically, to the history of theatrical and
decorative art.

Since the first academic year of the theater institute, which
was restored in 1939, the following students have worked on
diploma performances: Irakli Gamrekeli, Irine Shtenberg, Dim-
itri Tavadze, Givi Tseradze, Boris Loktin, Farnaoz Lapiashuvili,
Alexandra Tevzadze, Soliko Virsaladze, Ivane Askurava, lvengo
Chelidze, Gogi Alexi-Meskishvili., Tinatin Heine and others.

Farnaoz Lapiashvili (1917-1994) has been organizing plays at
the theater institute since the 1950s. By this time, he is already
a versatile and wide-ranging artist. He works in drama and op-
era theaters. Arranges ballet performances, movies like (“Keto

212



and Kote” (1948), “Magdana’s lurja (blue)” (1955), “Ciskara”
(1955), “What you saw you can’t see again” (1965) etc.).

F. Lapiashvili graduated from Thbilisi Academy of art in 1941.
His teachers were Al. Tsimakuridze, V. Sidamon-Eristavi, D.
Kakabadze and S. Kobuladze. He started working in the the-
ater while still a student, in 1940. His first performance was
V. Shalikashvili’s “Uniadagon”, which he performed together
with loseb Subatashvili at the Gori Theater. In 1943-1945, the
artist arranged decorations of performances in Marjanishvi-
li Theater, in 1946-1968, F. Lapiashvili is a stage artist of the
Rustaveli Theater. At the same time, he works on student per-
formances of the Theater Institute.

According to the repertoire of the Theater Institute, F.
Lapyashvili decorated eight plays in 1952-1961. Among them,
sketches of performances staged in 1952-1955 are preserved
in the university museum. In particular: “Mashenka” by A.
Afinogenov (premiere - 10, 12/V1. 1952. directed by A. Dvalishvi-
li). One of the three sketches of the decoration is made with a
pencil, which can be considered as a characteristic of Lapiash-
vili. The sketches for the performances are made with a pencil
also for the play “Ukanasknelni” (the last ones) by M. Gork
(premiere - 30,31/ V.1953. Directed by D. Aleksidze. Course play
of the 3rd year of the Faculty of Acting). V. Gabeskiria’s “Spring
Morning” (premiere - 31/XI1. 1954 - 3/I. 1955. Dir. Ak. Vasadze).
Along with the sketches made in pencil, the museum also
stores the calculations for the production of the interior and
stage inventory defined by the same sketches. A. “Late Love”
by Ostrovsky (premiere - 14,15/1. 1955. Founder A. Tavzarashvili).
The artistic resolution in these sketches (1950s) lacks scenic
convention. A concrete, detailed environment gives the viewer
a sense of narrative and real space. In the sketches made in
color, there is a tendency to strive for decorativeness com-
bined with a dynamic style.

F. Lapiashvili has performed more than a hundred plays
in the theaters of Georgia and other countries. The sketches
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created in the Theater institute should be considered as an
integral part of the multifaceted creativity of this outstanding
artist.

Rusudan Dolidze,
Doctoral Student at Shota Rustaveli Theater and Film
Georgia State University

DIMITRI SHEVARDNADZE'S OEUVRE IN THE
CONTEXT OF MODERNIST PAINTING

Ourconference topic is dedicated to Dimitri Shevardnadze’s
oeuvre and activities. Given the conference’s core theme, we
will discuss Dimitri Shevardnadze as a public figure, though
our essay predominantly seeks to analyze the artistic and sty-
listic aspects of his creative legacy.

After having studied in Munich, Dimitri Shevardnadze re-
turned to Georgia in 1916 to engage in work of national impor-
tance in the cultural scene. In the same year, he established
the Society of Georgian Artists and, together with Ekvtime
Takaishvili, launched a series of expeditions to various cor-
ners of Georgia in order to document and, in many cases, save
monuments. Until 1937, he made an invaluable contribution to
the promotion of Georgian art both at home and abroad, the
creation of the Georgian museum institutions, putting together
collections, and developing the artistic field in general.

Dimitri Shevardnadze admitted having sacrificed painting
on the altar of public work, consequently making his artistic
legacy scanty. Nonetheless, we aspire to review his major
works in detail and, based on their stylistic analysis, discuss
common trends and their importance in light of both the art-
ist’s oeuvre and broader Georgian Modernist culture.
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CHOREOLOGY

Khatuna Damchidze,

Choreologist, Doctor of Arts,

Shota Rustaveli Theater and Film Georgia State University,
Researcher of the Dimitri Janelidze Scientific-Research
Institute

Giorgi Kraveishvili,

ethnomusicologist, doctor of art studies

MUSICAL AND CHOREOGRAPHIC FOLK WORKS
OF GEORGIAN MUHAJIRS WHO EMIGRATED TO
TURKEY - MATERIALS OF THE 2023 EXPEDITION

In August 2023, an expedition will be organized within the
framework of the project: “Musical-choreographic folklore of
Georgians and Abkhazians living in Turkey, Iran and Azerbai-
jan” funded by the National Science Foundation of Georgia
- Shota Rustaveli, the results of which we intend to present
at the XVI International Conference of Arts Researchers. The
folklore expedition is multidisciplinary, the musicology part is
participated in by the head of the expedition, ethnomusicolo-
gist, Doctor of Art Studies Giorgi Kraveishvili, and in the di-
rection of choreography - Choreologist, Doctor of Arts, Shota
Rustaveli Theater and Film State University of Georgia, Re-
searcher of the Dimitri Janelidze Scientific-Research Institute
Khatuna Damchidze.

The main topic of the report will be the information about
the samples of creation of isolated corners of Georgia. We
present material from the folklore creations of Lazian, Abkha-
zian, Adjarian, and Klarjian emigrants-Muhajirs living around
Istanbul, Ankara, and Bursa. The variety of dialects presented
in the mentioned regions is also reflected in folk music and
choreography. The research of the material obtained in the ex-
pedition acquires special importance from the point of view of
the research of Georgian musical and dance dialects.
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ART MANAGEMENT AND CULTURAL TOURISM

Naira Galakhvaridze,

Academic Doctor of Economic Sciences,

Shota Rustaveli Theater and Cinema University,
Associate Professor

CURATORIAL PRACTICE AND THE NEW ECONOMY

Why did the “curatorial turn” begin in the late 1960s
and early 1970s anyway? One answer to this question is
to look for a correspondence between the change in the
nature of art exhibition demonstration and the changes
in public production during those years. In 1967, literally
parallel to the project of Siegelaub, Zeeman and Brotars,
the book “The New Industrial Society”, a book by the fa-
mous economist and sociologist John Kenneth Galbraith,
was published. In the changing parameters of public pro-
duction, Galbraith confirms that currently existing know|-
edge, science, and critical reflection become the active
subject of production. From this he draws the following
perspective, soon industrial corporations will become
appendages of university departments and laboratories.
However, in reality, this prediction was realized exactly
the opposite - today corporations are buying universities
(as well as museums, with exhibition centers), but the
development vector was predicted correctly. The outpost
of modern production is the cognitive industry, that is, the
knowledge industry.

In 1973, the American sociologist Daniel Bell introduc-
es the definition “post-industrial society”. This term is al-
ready presented in the title of his famous book - “Future
post-industrial society”. In it, from the complex analysis
presented on post-industrialism, in the important context
of the given conversation, it is that culture is defined by
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Bell not so much in some noble quality and excessive
“superstructure”, but as the driving force of the produc-
tive “base”. From this follows the definition of post-in-
dustrial labor proposed by Bell, the essence of which is
as follows: “In the past, people mainly interacted with
nature, then with machines, now they interact with each
other. The fact that people today interact with other peo-
ple and not with machines is a fundamental characteris-
tic of work in post-industrial society. New relationships
are characterized by interpersonal relationships and dia-
logue, games between people. The main thing here is the
presence of two interconnected moments:

1. Taking a step to meet what was later called rela-
tional (notifying, informing, about achieved success) the-
ory, thus opening up the productive potential of human
relations, Bell literally transforms economic processes
into elements of the social field.

2. Shattered Friedrich Schiller’s classic division of
games and work, he aestheticizes the latter.

It follows that the organizer of exhibitions in the
post-industrial era begins to understand himself not as
a simple administrator but as a figure of artistic games,
his new role is based on social processes and industrial
transformations of those years. From now on, the orga-
nizer of the exhibition is no longer a connoisseur, not a
scientific researcher, who exhibits rows of ready-made
works according to Amatui’s scientific method. However,
today he is more of a bearer of living knowledge. The
cognitive value of his work is born out of a creative dia-
logue with the artist, and the product created by him is
not so much an exhibition display, in the strict sense, as
an exhibition event. It is not difficult to draw another con-
clusion: in the situation of cultural leadership in public
production, when public production is subject to the cu-
rator’s real game concepts, such as he revealed himself
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in the innovative exhibition project - he becomes a figure
that more capaciously and fully represents production
and production relations.

Niko Kvaratskhelia,
PhD of History,
Professor of Saint Andrew University of Georgia

ISSUES OF DISPLAYING GEORGIAN MONUMENTAL
SCULPTURE IN CITY TOURISM

The report deals with the issues of demonstration and dis-
play of Georgian monumental sculpture by city tour guides
on the example of monumental sculptures of two prominent
sculptors - Elguja Amashukeli and Merab Berdzenishvili.

Among the impressions that foreign tourists take from
Georgia, the monuments created by excellent Georgian sculp-
tors are undoubtedly important: statues of Vakhtang Gorgas-
ali, Kartlis Deda (Mother of All Georgians), Niko Pirosmani,
Vepkhi da Mokme (A Tiger and a Youngster), created by Elguja
Amashukeli.

Merab Berdzenishvili created statues of Davit Agmashene-
beli, Davit Guramishvili, Giorgi Saakadze, letim Gurji, the danc-
ing goddess - “Muse”, with its unique plasticity and delicacy.
These statues revive the history of the country, adding a spe-
cial charm to the capital of Georgia. Displaying and delivering
them to foreign tourists requires not only knowledge of facts,
but also important skills, culture of speech and the art of com-
munication. Presenting and narrating is a defining skill of guid-
ing professionalism, possessed by city tour guides.
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Natia Kopaleishvili,
Film critic, Doctor of Arts
Shota Rustaveli Theater and Film Georgia State University

FILM FESTIVAL DYNAMICS IN GEORGIA

The history of film festivals in Georgia dates back to the
Soviet Union.

Obviously, at that time, Georgia was part of the Soviet
Union and Georgian films were not separable from Soviet cin-
ema. Nevertheless, the historical significance of Georgian film
was still the subject of discussion at Soviet and international
festivals.

The history reality was that at any festival, at the interna-
tional level, Georgian films or film directors from Georgia were
presented on the behalf of the Soviet Union. Therefore, unfor-
tunately, in other countries, the historical victories of Georgian
cinema were mostly perceived as success of Soviet Cinema.

Although, Georgian cinema has managed to gain reputa-
tion within the international festival industry on the basis of
films made at different times and the success it has today.

The history of the festivals held in Georgia is also very in-
teresting, because back in the 1980s, when the country was
part of the Soviet Union, Thilisi hosted institutional and youth
film festivals. Furthermore, Georgian Youth Cinema participat-
ed in numerous international festivals, and despite the war for
social and political issues and territorial integrity of the coun-
try in the 1990s, this process was almost continuous.

Dynamics of festivals were essential for development of
the film industry, filmmaking. Presenting new films produced
in Georgia and bringing films from all parts of the world means
the continuity of the professional process both before the era
of the Internet and also in today’s reality.

To summarize, nowadays, the traditional and newly es-
tablished festivals determine the most interesting and crucial
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way of development of Georgian cinema — to support debut
and art house films. Obviously, any festivals are affected by
the transformations and changes in the world.

Giorgi Pkhakadze,
Doctor of Management
Shota Rustaveli Theater and Film Georgia State University

THE IMPORTANCE OF STRATEGIC PLANNING OF
THE SPHERE OF CULTURE IN THE DEVELOPMENT
OF THE CITY AND REGION

Developing a strategic plan for a city or region requires
detailed research. The research steps outlined in the current
article may include further investigation and data collection in
several areas:

New types of cultural production and consumption: re-

search can focus on new trends and practices in cultural

production and consumption, such as digital consumption
and its impact on cultural experience;

« Access to and participation of citizens in culture: this area
includes the study of access to cultural resources and ac-
tivities for all citizens, as well as the study of their level of
participation in cultural events and initiatives;

The role of artists and creative professionals: this aspect

explores the social and economic contribution of creative

professionals in shaping the cultural fabric of a city/region,
as well as their impact on the local economy.

The long-term goal of such research should be to support
the development and modernization of cultural planning by lo-
cal governments, by integrating cultural resources in planning
processes, to strengthen citizen participation in decision-mak-
ing, to create urban awareness and to promote active commu-
nication with city residents. Research also seeks to create pro-
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ductive collaborations and improve the localization of cultural
policies through national and international networks.

The role of culture in public planning is crucial because it
promotes various aspects of society, including participation in
the development of the city/region, tolerance, freedom, justice,
peace, creativity, health and respect for the environment. Cul-
tural planning serves as a way to incorporate these values into
public policy and decision-making processes.

Successful cultural planning requires strategic, integrated
and participatory approaches. Key components to success in-
clude setting long-term goals, taking an integral perspective,
and engaging stakeholders from both internal and external
sources. Stakeholders may include local government internal
services, cultural institutions, non-governmental organiza-
tions, private sector representatives, education and research
centers and independent actors.

Cooperation with international local self-government or-
ganizations is also important for knowledge sharing and co-
operation. Organizations such as United Cities and Local Au-
thorities, Council of Europe Intercultural Cities, World Cities
Culture Forum, UNESCO Creative Cities Network and Culture
for Cities and Regions can provide valuable insights and re-
sources for cultural planning.

In summary, next research steps include further exploration
of new types of cultural production and consumption, citizen
access to and participation in culture, and the role of artists
and creative professionals. The long-term goal is to promote
cultural planning in a city or region and to promote sustainable
development by integrating culture into planning processes.
Cooperation with international organizations and stakeholders
is necessary to achieve these goals.
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Shota Rustaveli theatre and Film Georgian state university
Associated Professor

“MANAGEMENT OF CREATIVE AND ENTREPRE-
NEURIAL IDEAS IN THE FIELD OF CULTURE”

In the presented topic “Management of creative and entre-
preneurial ideas in the field of culture” is discussed the man-
agement of opportunities for the creation and development of
entrepreneurial ideas in the field of culture, as well as issues
related to the specificity of the field of culture.

The definition of a newly created business (startup) in-
cludes a high potential for growth, both geographically and
financially, taking into account innovativeness.

Based on this, one of the motivations of “Startupers” is
based on the attempt to transform an innovative idea into a
product and to correctly calculate the possibilities.

The product of the cultural sphere cannot always be ori-
ented to the voice of the market, however, at the same time,
the organization of the cultural sphere can be created from the
beginning with commercial interests.

In the topic is discussed the importance of exploring the
sources of potential ideas, in particular the method of idea
generation as a helpful tool for reviewing a large number of
ideas and discovering the best ones. Therefore, the effort
spent on converting an idea into a goal must be in line with
the expectations of the target groups. Proper selection and
management of ideas is an important concern of the budding
entrepreneur. It is important to define a specific product, the
same valuable offer, what problem does the customer solve?!

Along with highlighting the scale and specificity of the cul-
ture field, the topic also presents the role of pre-acceleration
and acceleration programs in the development of the innova-
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tion ecosystem. In particular, the extent to which the concept
of a business canvas as an alternative version of a business
plan is suitable for the formation of an entrepreneurial idea in
the field of culture is discussed. In the theme is also defined
the importance of design thinking in entrepreneurial activity
and the components of the business canvas.
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ART PHILOSOPHY

Sophio Modebadze,

Doctor of philosophy

Invited lecturer at Vano Sarajishvili Tbilisi State
Conservatoire

Invited lecturer at Shota Rustaveli Theatre and film Georgia
State University

A QUESTION OF THE ESSENCE AND PURPOSE OF
ART IN PHILOSOPHY

The purpose of the study is to discuss the essence and pur-
pose of art with various philosophical currents and philoso-
phers.

The paper discusses Kant’s theory of the specifics of the
nature of artistic creativity, genius, talent, imagination; what
Kant means in the notion of genius; in his opinion why genius
is possible only in art; which ability of the soul creates genius.

Kant’s view that genius exists only in art is shared by
Schelling. The paper also discusses Schelling’s views on the
purpose of art. Friedrich Schiller’s work on “On the Aesthetic
Education of Man”, where he considers aesthetic upbring-
ing as an important part in the implementation of educational
tasks.

Schiller’s opinions on modern reality are interesting, in his
opinion demands are dominants there, the usefulness is the
idol of time, the art on this rough scale has no weight and
gradually disappears from the noisy market of the century.
Schiller asks how an artist can save himself from the vices of
the epoch with which he is surrounded by.

The paper discusses Schiller’s concepts of naive and sen-
timental poetry, where the worldview issue such as the prob-
lem of the relationship between an artist and reality is raised,
which also emphasizes the need of understanding the issue of
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the purpose of art. There is also the question asked whether
artis true when it goes beyond reality and becomes complete-
ly ideal. Whether an artist will exist without reality. In this re-
gard, the opinions of Hegel, Nietzsche, Schopenhauer, Kamyu,
Arthur Danto are interesting, as well as Alexander Mann’s
opinion whether the transition to realistic art meant progress
or not. Whether art develops or not, and ultimately, what its
purpose is.

As a result of the study, we can conclude that true art has
never lived by escaping from modernity, although those people
who ran away from their time, sinking into the labyrinths of
the past or wrapping themselves into the fog of mysticism,
still remained as the exponents of modernity, as this escape
reflected the aspirations of modern social groups or classes
from reality.

Thus, Art is more than an organic clowning of the universe;
What really remains is art, which, in contrast to simulated re-
ality, becomes something that is stable and sustainable. That
is why art is able to preserve and save world civilization.
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