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marine (maka) vasaZe, 
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

Seqspiris `hamletis~ Tanamedrove 

interpretaciebi

Seqspiris gmirebis problemebi Soreul warsuls ar 
ekuTvnis. isini mudam cocxloben adamianis fsiqikasa 
da qcevis formebSi. Teatris funqciaa am dramebis 
gacocxleba, rac gulisxmobs nacnob erovnul, politikur 
Tu socialur konteqstSi maT gadmotanasa da asaxvas. 
bolo periodSi qarTvelma mayurebelma Seqspiris 
`hamletis~ araerTi saintereso interpretacia ixila. 
maT Soris gamovyof ori lietuveli da ori qarTveli, 
msoflioSi saxelganTqmuli reJisorebis, nekroSiusis, 
korSunovasis, sturuas da wulaZis oTxi gansxvavebuli 
koncefciis `hamlets~. 

yvela dadgmaSi, rac minaxavs, aCrdils sxvadasxva 
datvirTva aqvs miniWebuli. swored aCrdilis mizeziT 
datrialdeba piesaSi tragedia. robert sturuas aCrdili 
monstris msgavsi arseba iyo. nekroSiusis mama hamleti 
tragikuli arseba gaxldaT, romelic SurisZiebisken 
mouwodebs vaJiSvils, finalSi ki, roca xvdeba, rom 
swored misi mizeziT, mis SurisZiebas Svili Seswira, 
gulgangmiruli bRaviliT dastiris Svilis cxedars. 
korSunovasis mamis aCrdili ganasaxierebs „msaxiobs“, 
romelic misive mkvlelis – klavdiusis _ saxea. levan 
wulaZis koncefciiT, akaki xidaSelis aCrdili ampartavani 
tirania, romelic erTi xelis mosmiT anadgurebs yvelas 
da yvelafers, ar edardeba, rom SurisZiebas sakuTari 
Svili Seswira.
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bedTan Seguebuli sturuaseuli hamletis qcevebi, 
damokidebuleba samyaroSi arsebuli borotebis, 
Ralatis mimarT TiTqos ucnauria. is aRar kiTxulobda, 
wyeulma bedma rad arguna gawyvetili kavSiris Sekvra, 
es gardauval faqtad esaxeboda da amitomac iRebda.

eimuntas nekroSiusis `hamletSi~ siyvaruli 
msxverplad ewireboda SurisZiebas, romelsac hamleti 
iZulebiT sCadioda. SurisZiebis grZnobaze metad 
speqtaklSi wina planze siyvaruli idga. upirvelesad, 
siyvaruli gmirebisadmi, romelsac reJisori Zerwavda, 
da amis Semdeg ukve hamletis siyvaruli sxvebisadmi...

oskaras korSunovasi `hamlets~ Teatralur 
„saTagurs“ uwodebs _ „maxes“ _ romelsac erT-
erTi mTavari gmiri hamleti mxolod mefis sindisis 
„dasaWerad“ ki ar agebs, aramed sakuTari iluziebis 
„mosamwyvdevadac“ iyenebs.

levan wulaZiseuli koncefciiT, hamleti xan mxiaruli 
axalgazrdaa, xan nazi Seyvarebuli, xan SurisZiebis 
grZnobiT aRvsili adamiani, xan ki binZuri samyaros 
yurebiT „tvinSi daWrili“ SeSlilobamde miyvanili 
kacia.

robert sturuam, eimuntas nekroSiusma, oskaras 
korSunovasma, levan wulaZem Taviseburad, sainteresod, 
gansxvavebulad danaxuli „hamletis“ dadgmebi 
ganaxorcieles ocdameerTe saukuneSi.
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loreta vaskova,
reJisori, 

litvis musikisa da Teatris akademiis doqtoranti
 

reJisoris roli dokumentur TeatrSi

moxsenebaSi ganxilulia reJisuris Taviseburebebi 
dokumenturi Teatris speqtaklis Seqmnis procesSi. 
kvleva efuZneba loreta vaskovas verbaluri Teatris 
sam speqtakls (`personali~, 2016; ̀ bavSvobis asi weli~, 
2018; `supergmirebi~, 2019) da sadoqtoro disertacias 
_ `dokumenturi Teatri: sityvis Seqmnis meTodebi~. 

statiaSi gaanalizebulia sami ZiriTadi mimarTuleba 
(Jurnalistika, dramaturgia da socialuri aqtivoba), 
romlebic aucileblad gasaTvaliswinebelia 
reJisorisTvis dokumenturi Teatris warmodgenis 
Seqmnis procesSi. aseve gaanalizebulia, dokumentur 
TeatrSi momuSave reJisoris winaSe arsebuli, araerTi 
problemuri sakiTxi.

kvlevis procesSi ibadeba iseTi kiTxvebi, 
rogorebicaa: ra gavlena aqvs eTikur ganzomilebas 
reJisoris/aqtivistis rolze da ramdenad zRudavs 
amgvari prioriteti reJisoris arCevans? ekisreba Tu 
ara pasuxismgebloba reJisors interviuebis dros? 

amrigad, SeiZleba iTqvas, rom moxsenebaSi ganxilulia 
ZiriTadad eTikuri TvalsazrisiT ganpirobebuli sami 
konkretuli roli. 

winamdebare problemebsa da sakiTxebs TavianT 
naSromebSi ikvleven iseTi filosofosebi, rogorebic 
arian: nikolas riduti da emanuel levinasi.  
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anar erkebai,
xelovnebaTmcodneobis kandidati,

t. Jurgenovis yazaxeTis xelovnebis nacionaluri 
akademiis asocirebuli profesori, 

alma-aTi, yazaxeTi

barzu abdurazakovis sareJisoro 

gadawyvetilebebi speqtaklSi 

`Cveni klasi. cxovrebis gakveTilebi~

Tanamedrove dramaturgia nebismieri dasisTvis 
warmoadgens ara mxolod kvlevas, aramed Teatris 
SesaZleblobas. yovelwliurad, sxvadasxva qveynis Teatrebs 
repertuarSi SeaqvT Tanamedrove avtorebis namuSevrebi. 
am nawarmoebebis interpretirebisas mravali tendencia 
ikveTeba da, aqedan gamomdinare, mdidrdeba Teatraluri 
procesi. es cvlilebebi, Tavis mxriv, aisaxeba ara mxolod 
speqtaklebis gamomsaxvelobiT formebsa da Janrebze, 
aramed maT Sinaarsze. aqtualuria globaluri samyaros 
WrilSi gadawyvetili nawarmoebebi ojaxur Tematikaze. 
erT-erTi aseTi speqtaklia tadeuS slobodzianekis 
`Cveni klasi. cxovrebis gakveTilebi~, romelic 
baiten omarovas `Jas saxnas~ Teatris repertuarSia. 

1941 wlis ivnisSi, poloneTis qalaq edvabnis 
mkvidrebma cecxli waukides asobiT ebraels, romlebic 
maTTan erTad izrdebodnen, swavlobdnen, mezoblad 
cxovrobdnen da TamaSobdnen. omis Semdeg prokuraturaSi 
saqme aRiZra, sabolood simarTle gamomJRavnda da 
usamarTloba dasrulda. am movlenebisadmi miZRvnili 
simReris _ `Cveni klasi. istoria XIV gakveTilSi~, 
safuZvelze dramaturgma tadeuS slobodzianekma piesa 
dawera. premiera Sedga israelis Teatr `habimaSi~.  
erTi wlis Semdeg londonis nacionalur TeatrSi 
daidga, xolo, 2010 wels _ varSavis vales TeatrSi 
ganxorcielda. imave wels, piesa, poloneTis umaRlesi  
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literaturuli premiiT – `nike~ – dajildovda. am 
nawarmoebis mixedviT, speqtakli tajikma reJisorma _ 
barzu abdurazakovmac dadga. 

ana kvinikaZe, 
SoTa rusTavelis Teatrisa da kinos saxelmwifo 

universitetis doqtoranti, 
xelmZRvaneli: marine (maka) vasaZe

genderi da Tanamedrove qarTuli 

Teatri

genderuli kvlevebi socialur mecnierebebSi sul 
ufro mzard mniSvnelobas iZens. drois cvlasTan 
erTad terminis „genderi“ Sinaarsic icvleboda da 
axal mniSvnelobas iZenda. Tu igi adre mxolod sqesis 
gramatikul kategorias warmoadgenda, 1955 wlidan 
seqsologma jon monim is  biologiuri sqesisa da 
socialuri rolebis gasamijnad gamoiyena. 

Tanamedrove msoflioSi dRiTidRe aqtualuri xdeba 
adamianis „socialuri sqesi“ anu genderi _ gansxvaveba 
mamakacsa da qals Soris ara biologiuri, aramed 
socialuri mocemulobiT. socialuri mecnierebis 
leqsikonSi vkiTxulobT, rom me-20 saukunis 70-iani 
wlebidan ukve genderis cneba myarad mkvidrdeba, rogorc 
sqesTa Soris socialurad konstruirebuli gansxvavebebis 
Sesatyvisi, romlebic istoriulad da geografiulad 
cvalebadia da romelTac adamiani socializaciis 
procesSi iZens da Sesabamisad, sul ufro gaZlierda 
Tvalsazrisic, rom genderi aucileblad binaruli (qali 
an kaci) ar aris, rom sxvadasxva sazogadoebaSi arsebobs 
(an SeiZleba arsebobdes) orze meti genderi. 

sainteresoa, rodis da rogor aisaxa sqesis 
sociokulturuli fenomeni qarTul TeatrSi? rogorc 
viciT, kulturuli cvlilebebi erT RameSi ar xdeba 
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da mas win uZRvis mTeli rigi socialur-politikuri 
procesebi. saqarTveloSi genderi, rogorc socialuri 
mecniereba da analizis sagani met-naklebad 90-iani 
wlebidan aRiqmeba da es xdeba maSin, roca sazogadoebaSi 
mniSvnelovani politikuri Zvrebi iwyeba. 

gamomdinare iqidan, rom sakvlevi Tema sakmaod didia, 
Cems moxsenebaSi minda Sevexo uaxles qarTul Teatrs 
genderuli kuTxiT da ramdenime speqtaklis magaliTze 
ganvixilo misi roli genderuli Tanasworobis 
damkvidrebaSi. 

maia kiknaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

`Teatraluri kritikosebis erTi 

antipatriotuli  jgufis Sesaxeb~  
 (XX saukunis 40-iani wlebis partiuli Sefaseba 

sabWoTa saTeatro kritikas)

sabWoTa kavSiris arsebobis sxvadasxva etapze, 
xelovnebaSi mimdinare procesebs komunisturi partia 
da misi xelmZRvaneloba gansazRvravda. partia awesebda 
wesebs, prioritetebsa da xelovanTa wreebs samoqmedo 
gegmas sTavazobda. meore msoflio omis damTavrebis 
Semdeg, gamarjvebuli qveyanis mTavroba xelovanebs 
mouwodebda, socialisturi qveynis mSeneblobaSi Tavisi 
wvlili SeetanaT da xSirad eCvenebinaT `bednieri~ 
sabWoTa moqalaqis cxovreba. 

sabWoeTSi, xelovnebis yvela dargs Tavisi 
daniSnuleba hqonda. iqmneboda specialuri debulebebi, 
gankargulebebiMmusikis, mxatvrobis, kinos, literaturisa 
da Teatris muSakebisTvis, romlebsac Tanamedrove 
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cxovreba ise unda aessaxaT, rogorc partiam gansazRvra. 
erT-erTi aseTi dokumenti gaxldaT 1946 wlis 26 
agvistos sakavSiro kp(b) dadgenileba _ `dramatuli 
Teatrebis repertuarisa da misi gaumjobesebis 
RonisZiebaTa Sesaxeb~. debuleba Teatrebs uwunebda 
sarepertuaro politikas da, amave dros, miznad usaxavda 
samoqmedo gegmasac.  

Teatris ideologiaze saubrisas, partia 
gansakuTrebul yuradRebas uTmobda saTeatro kritikaze 
msjelobas. Ddebulebis mixedviT, kritika bolSevikuri 
unda yofiliyo da mas garkveuli valdebulebebi 
gaaCnda. Teatraluri kritikisadmi partiis yuradReba 
ganpirobebuli iyo am dargis propagandistuli bunebiT.

 1949 wlis 28 ianvars samTavrobo gazeTma ̀ pravdam~ 
gamoaqveyna werili _ `Teatraluri kritikosebis erTi 
antipatriotuli jgufis Sesaxeb~, romelSic dagmobili 
iyo Teatralur kritikosTa antipatriotuli moRvaweoba, 
moskovis Teatralur sazogadoebasTan arsebuli 
seqciis muSaoba. partiis azriT, Teatraluri kritika 
yvelaze CamorCenili mimarTuleba iyo literaturaSi, 
radgan is burJuaziuli Sexedulebebis erTguli darCa. 
kritikosebi _ iuzovski, gureviCi da sxvebi avlendnen 
kosmopolitur, antipatriotul damokidebulebas 
sabWoTa xelovnebisadmi. werilma didi gamoxmaureba 
gamoiwvia saqarTveloSic. 

gazeT `pravdaSi~ dasmuli SeniSvnebi unda 
gaeTvaliswinebina TiToeuli respublikis xelovans. 
TbilisSi, am Temaze saubari gagrZelda mweralTa 
kavSirSi, Teatralur sazogadoebaSi. Lliteraturisa 
da xelovnebis moRvaweebma imsjeles da gaakritikes 
aRniSnul werilSi moxseniebuli Teatraluri 
kritikosebi. isaubres saTeatro kritikis mniSvnelobasa 
da qarTuli saTeatro kritikis naklovanebaze. dasaxes 
qarTuli saTeatro kritikis gamosworebis gzebi.    
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marika mamacaSvili,
xelovnebaTmcodneobis doqtori, saqarTvelos 

SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis asistent profesori 

 
msoflio Teatris istoriis 

swavlebis gzebi

epoqa, romelSic Cven vcxovrobT, moulodnelobebiT, 
teqnikuri progresis elviseburi zrdiT gamoirCeva. 
aCqarebuli dro absoluturad gansxvavebuli 
mocemulobis winaSe gvayenebs. Taobebs Soris distanciac 
Rrmavdeba. amas emateba saskolo ganaTlebis, rbilad 
rom vTqvaT, araefeqturi sistema. amitomac Teatris 
istoriis swavlebisas pedagogebi did winaaRmdegobebs 
vawydebiT.

vfiqrob, Teatris istoriis dadgenili periodizaciis 
mixedviT swavleba moZvelda. aucilebelia, swavlebis 
meTodis gadaxedva. bevrjer wavawydi winaaRmdegobas 
pirvelkurselebTan. maT ar esmiT da ver uRrmavdebian 
antikuri xanis Teatrs, isini xSirad mTxoven _ vesaubro 
dRevandel  Teatrze. 

Teatri TviTon mudmivad aaxlebs sakuTar 
gamomsaxvelobiT formebs. magram amas dagrovili 
gamocdilebis da codnis safuZvelze axerxebs. 
amitomac gamiCnda mosazreba _ gaviTvaliswinoT kursis 
umravlesobis mzaoba ama Tu im sakiTxis gagebisaTvis, da 
swored maTi saerTo codnis winare fonis safuZvelze 
avagoT Cveni leqcia-seminarebis kursi. aucilebeli ar 
aris Cveni mecadineobebi daviwyoT maincdamainc antikuri 
epoqis istoriuli xanidan. 

pirvel kursze SegviZlia visaobroT mag.: Seqspirze, an 
Tundac molierze, radgan, mimaCnia, rom es dramaturgebi 
ufro gasagebia dRevandeli TaobisTvis, ufro axloa 
maT mentalobasTan. maT ecinebaT, roca bedisweris 
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Carevis aucileblobaze vesaubrebiT, an rogor gaigeben 
antigones gadawyvetilebas bolomde, roca ar ician, ra 
aris arCevani, rogor gavlenas axdens is movlenebze da 
kerZod adamianze!

Cemi moxsnebis mizani, romelic ukavSirdeba saswavlo 
kursis gadaxedvas, mis morgebas mocemul auditoriaze 
_ mdgomareobs SemdegSi: 
•  xelovnebis gansxvavebuli dargebis kompleqsuri 

zemoqmedebis ZaliT gavamdidroT studentebis 
esTetikuri msoflaRqma da cxovrebiseuli 
gamocdileba; 

• vaswavloT sakuTari Sexedulebebis da Sefasebebis 
gamomuSaveba; 

• mivceT mimarTuleba esTetikuri kategoriebis 
gagebisaTvis.

G             

gubaz megreliZe,                                           
xelovnebaTmcodneobis doqtori

msoflio pantomima da qarTuli 

Teatri 

pantomima, romelsac safuZveli sazogadoebis 
ganviTarebis adreul xanaSi Caeyara da romlis pirvandeli 
forma saocrad primitiuli iyo, droTa ganmavlobaSi 
warmoudgenlad maRal safexurze avida. dRes, rodesac 
vuyurebT marsel marsos, Carli Caplins, Jan lui baros, 
fialkas, henrix tomaSevskisa da amiran SalikaSvils 
(romlis saxelTanac dakavSirebulia qarTuli pantomimis 
Teatris Seqmna), vxvdebiT, rom pantomimam udidesi 
evolucia ganicada. 

aRmosavleTi Zveli Teatraluri xelovnebis samSobloa. 
indoeTsa da CineTSi xSirad gvxvdeba sanaxaobebi, sadac 
TiTisa da xelis TiToeul mdgomareobasa da moZraobas 
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Tavisi Sesatyvisi teqsti aqvs, umTavresad mayurebeli  
mis Sinaarss swored am pirobiTi niSnebiT igebs. 
amgvari pirobiTi Jestebis formebi da ganmartebebi 
mravalgvaria.

evropuli pantomimis samSoblod Zveli saberZneTi 
iTvleba. iq pantomima antikur miTebTan da religiur 
dResaswaulebTan erTad daibada. antikuri cekva ki, 
pantomimuri xasiaTis iyo. amas platonic aRniSnavda. 
pirveli pantomimuri warmodgenebi sruldeboda dionisesa 
da demetras dResaswaulebze. romSi, keisrebis dros, 
pantomima arnaxuli popularobiT sargeblobda.

Sua saukuneebSi aRmocenda italiuri xalxuri 
`niRbebis komedia~, anu rogorc mas uwodeben _ ̀ komedia 
del arte~. italiuri Teatris msaxiobebis sinTezuri 
teqnika maT saSualebas aZlevda,  gamoeyenebinaT ara marto 
sityvebi, aramed pantomima, simRera, cekva, akrobatika. 

pantomimas saqarTveloSic hyavda winapari. qarTuli 
pantomimis fesvebi xeTuri warmoSobis misteriebSic 
SeiZleba moviZioT. amgvari misteriis asaxva gvxvdeba 
TrialeTSi napovn vercxlis cnobil Tasze. misteriebSi 
cekvebs didi adgili ekava. niRbiani monawileebis SuaSi 
idga mimosi, romelic moZraobebiTa da mimikiT gadmoscemda 
gundis mier namReri ambis Sinaarss. amgvari saxis cekvebi 
saqarTvelos zogierTi kuTxis soflebSi XIX saukunis 
bolomde arsebobda. magaliTad, svaneTSi _ bunebis 
gaRviZebisadmi miZRvnil dResaswaulze sruldeboda 
cekva `meliai tulefi~. saqarTvelos zogierT regionSi 
arsebobs xalxuri sanaxaoba ̀ daTv-berikuli~. saintereso 
masalebi moipoveba xalxur Teatralizebul sanaxaobebSi 
`berikaoba~ da `yeenoba~.

pantomimis elementebi qarTul xalxur cekvebSic 
SeiZleba moinaxos. magaliTad, cekva `xorumSi~ bevri 
stilizebuli Jesti da siuJeturi bazis ganviTarebisTvis 
aucilebeli elementia. asea cekvebi: `farikaoba~, 
`xevsuruli~ da sxva.
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qarTuli Teatris istoriaSi pirveli pantomimuri 
speqtaklebi kote marjaniSvilis saxelTanaa 
dakavSirebuli. 1922 wels rusuli dramis TeatrSi _ 
`axali Teatri~ k. marjaniSvilma dadga v. metcelis 
`mimzidveli sinaTle~, 1926 wels rusTavelis TeatrSi 
_ ̀ mzeTamze~, xolo quTaisis TeatrSi 1930 wels dadga 
`xanZari~. 

kote marjaniSvilis Semdeg, pantomimis aRorZinebam 
saqarTveloSi TiTqmis naxevari saukune daigviana, sanam 
gasuli saukunis 60-iani wlebis dasawyisSi msaxiobma 
amiran SalikaSvilma pantomimis jgufi ar Camoayaliba, 
rac 1976 wels yofili sabWoTa kavSiris masStabiT 
pirveli da erTaderTi saxelmwifo Teatri iyo. es ukve 
calke kvlevis sakiTxia

manana turiaSvili, 
xelovnebaTmcodneobis doqtori, 

`Teatralis fondis~ xelmZRvaneli, 
damoukidebeli mkvlevari

`xalxis mteri~, rogorc axali 

droebis Sesatyvisi sazogadoebis 

modeli

piesis analizze dafuZnebuli reJisoris mier • 
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Seqmnili Tanamedrove adamianTa urTierTobis 
modeli: mkvlevari da meamboxe, ojaxi, mmarTveli, 
presa da `uxilavi diriJori~ _ personaJi, romelic 
socialur-politikur movlenebs akvirdeba da 
finansur mogebaze gawvrTnils, warmodgenaSi 
gadamwyveti roli ekisreba; 
ra gzas gadis kurortis eqimi Tomas stokmani • 
inficirebis wyaros aRmoCenis, qalaqis fogtTan 
Tu presasTan  msjelobisa da kamaTis, daskvnebis 
gasajaroebis mcdelobis da a.S. dawyebidan 
kulminaciamde, roca is sajaro sityvas warmoTqvams da 
politikuri arsebobisa Tu samoqalaqo sazogadoebis 
inficirebis realur mizezebze, Tanamedrove adamianis 
problemebze tribunidan `pirdapir~ esaubreba 
mayurebels.
gasuli saukunis 90-ian wlebSi reJisor mixeil • 
TumaniSvilis mier gamoyenebuli formula: `me, Sen, 
Cven, aq, axla, Cven Soris, rogorc speqtaklis mTavari 
xerxi...~ germanel msaxiobTa imave TamaSis wesiT: `aq, 
axla~-s principiT momzadebuli mayurebeli mzadaa 
CaerTos im paeqrobaSi, sadac vlindeba xalxis mteri 
da pasiuri damkvirveblidan gardaiqmneba aqtiur 
monawiled. germanuli dasis mcdeloba _ `Secvalos~ 
mayurebeli sakuTari ̀ mes~ egoisturi moTxovnilebis 
dasaZlevad da uCvenos maRali moqalaqeobrivi 
poziciis gza; 
warmodgenis personaJebi, romlebic cvlian adamianTa • 
beds speqtaklSi, magram ver axerxeben mayurebelSi 
`cvlilebas~ da personaJi, vinc ver isrulebs 
sawadels, brZolis miuxedavad, profesiul da 
moqalaqeobriv vals ver ixdis, droebiT axerxebs 
mayureblis Secvlas; `I AM WHAT I AM~ _ pirveli  
fraza, romelsac kiTxulobT speqtaklis dawyebamde, 
ekranze da romelic gaismis doqtor stokmanis 
sajaro gamosvlaSi. TanamedroveobaSi am sloganis 
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warmoSobis zogadi wyaroebi da mniSvneloba;
qalis roli piesaSi da misi saxecvlili formiT • 
`dabrunebis~ mizezebi Tomas ostermaieris speqtaklSi. 
germanul speqtaklSi momavali Taoba warmodgenilia 
Tomasis Cvili pirmSos saxiT, romelsac, udavoa, 
scenaze Seqmnili viTarebis araferi esmis;  
Tomas ostermaieris mier henrik ibsenis piesis • 
midevneba da nawarmoebidan amokrefili detalebi, 
asaxuli kostiumebsa da dekoraciaSi, zustia da XXI 
saukunesTan Sesabamisi.

Tamar quTaTelaZe,
Teatrmcodne, xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis dimitri janeliZis 

saxelobis samecniero-kvleviTi institutis mTavari 
mecnier-TanamSromeli  

                              
speqtaklis qveteqsti

XX saukunis 20-iani wlebidan Teatraluri reJisuris 
klasikuri fazis formirebis procesTan erTad, speqtakli 
daefuZna gamokveTil reJisorul koncefcias, romelic 
araerTgvarovani qveteqstiT gajerda. sabWouri epoqis 
urTules periodSi Camoyalibebuli saTeatro xelovnebis 
metaforuli azrovnebiT gadatvirTuli sanaxaoba XXI 
saukuneSic inarCunebs prestiJul poziciebs. reJisori 
moiazreba Tavisi drois sazogado moRvawed, gamorCeul 
pirovnebad, marad Tanamedrove da „axalgazrda“ 
filosofosad. Teatri gaxda „niSa“, sadac speqtaklis 
damdgmeli, Tanamoazre gundTan TanamSromlobiTa da 
umTavresad SefarviT, garkveuli miniSnebebiT „yveba“ 
axal igavs. 
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XX da XXI saukunis zogierTi dadgma Seicavs 
araerT winaswarmetyvelur pasaJs. XX saukunis araerTi 
reJisoruli koncefcia dRevandeli Tvalsawieridanac  
Tanamedrove da STambeWdavia.  maTSi isev SesamCnevia 
reJisoris gamaognebeli  fantazia, iSviaTi profesiuli 
kultura, Tanadroul saxelovnebo procesTa 
tendenciebisadmi kritikul-SemoqmedebiTi midgoma, 
gamokveTili pozicia xelovnebis formisa da arsis, 
arsebuli realobisadmi. 

XX saukunidan Teatraluri sivrce iqca Tavisebur 
arenad Tamami eqsperimentebisTvis. vizualuri „xatis“ 
Sesrulebisas _ scenaze aSenebul konstruqciasa Tu 
ferwerul dekoraciaSi, calkeul saganTa Tu kostiumTa 
TamaSSi, maT feradovan SexamebebSi, pirquS ferebSi, 
ganzogadebebsa Tu plastikur „modulaciebSi“, didi 
sifrTxiliT, magram ostaturad ikveTeba reJisoris 
azri, misi amboxi.

naSromSi warmodgenilia XX da XXI saukunis rusul 
da qarTul TeatrSi reJisorebis:  v. meierxoldis, e. 
vaxtangovis, i. lubimovis, s. axmetelis, k. marjaniSvilis, 
m. TumaniSvilis, r. sturuas, g. margvelaSvilis mier 
ganxorcielebuli speqtaklebis ramdenime mniSvnelovani 
pasaJi.

laSa CxartiSvili,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis asocirebuli profesori

Tanamedrove Teatris uaxlesi 

gamowvevebis ramdenime aspeqti teqnikuri 

progresis pirobebSi

profesiuli Teatris Camoyalibebis da ganviTarebis 
manZilze saTeatro xelovneba mudmivad idga gamowvevebis 
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pirispir, misi ganviTarebis mravalsaukunovani gza 
winaaRmdegobebiTaa savse, romelTa daZleva TeatrisTvis 
umTavres amocanas warmoadgenda. swored saTeatro 
xelovnebis winaSe arsebuli gamowvevebi da Seqmnili 
winaaRmdegobrioba, igive krizisuli periodi, 
xSir SemTxvevaSi, Teatrs umuSavebda,  erTi mxriv, 
TviTgadarCenis instinqts, xolo meore mxriv, ganaxlebis 
refleqss.

droTa ganmavlobaSi, mudmivad ismoda skeptikuri 
mosazrebebi imis Taobaze, rom Teatri, rogorc xelovneba 
da socialuri institucia, kargavs aqtualobas, Tavisi 
mniSvnelobis masStabs, Tumca Teatri yovelTvis 
axerxebda ara mxolod gadarCenas, aramed gamowvevebze 
efeqtur reagirebas. 

Teatri yovelTvis eqstremalur pirobebSi ibadeboda, 
swored CixSi aRmoCenis Semdeg iqmneboda namdvili 
Teatri. gansakuTrebiT, gardamtexi aRmoCnda TeatrisTvis 
XX da XXI saukuneebi, roca kinom, televiziam da 
internetma seriozuli konkurencia gauwia mas. Teatrma 
orbitaze gaCenili konkurentebi Tavis samsaxurSi 
Caayena da msoflio civilizaciis teqnikuri miRwevebi 
efeqturad gamoiyena Tavis sasargeblod, riTic saTeatro 
xelovnebam ganicada sagrZnobi winsvla, gafarTovda 
misi SesaZleblobebi da sanaxaobrivad gaxda ufro 
mravalferovani. teqnikuri progresis SeWram TeatrSi 
ki ar daukarga saTeatro xelovnebas mTavari koloriti, 
Tu pewi _ „cocxali xelovnebis“ saxiT, aramed piriqiT, 
ufro saintereso da mimzidveli gaxada is. msaxiobis 
xelovneba, rogorc gamosaxvis mTavari saSualeba, darCa 
magistraluri da dominanti TeatrSi, romelsac foni 
Seuqmna teqnikuri progresis sxvadasxva produqtma da 
is, usulo sagani, gaxda msaxiobis partniori scenaze. 
msaxiobis gverdiT gaCnda gamosaxuleba (jer kidev 
XX saukunis 20-ian wlebSi), romelic mogvevlina 
srulyofil da sruluflebian personaJad da msaxiobis 
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partniorad. am gamowvevam, romelic saTeatro xelovnebis 
aprobirebul xerxad iqca, gamorCeuli adgili daikava 
Tanamedrove TeatrSi. 

teqnikuri progresis bumma Cvens saukuneSi Sva axali 
tipis Teatri, romelsac dRes dasavleTSi „hibridul 
Teatrs“ uwodeben. cifruli teqnologiebis samyaroSi 
msaxiobs uamravi gamowvevis miReba mouxda, mas gauCnda 
axali partniori scenaze usulo sagnis, ufro sworad 
gamosaxulebis saxiT, romelic seriozul konkurencias 
uwevs mas.  

Tamar cagareli,
xelovnebaTmcodneobis doqtori, saqarTvelos 

SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis asocirebuli profesori

XXI saukunis gamowvevebi saTeatros 

xelovnebaSi

XXI saukune, rogorc ukve aSkarad Cans, misi 
dawyebis pirvelive wlebidan,  Tavisi miznebiTa da 
masStabebiT, arsebobis manZilze iqneba kacobriobis 
yvelaze dinamikuri ganviTarebis aswleuli. es iqneba 
saukune aqamde arnaxuli siswrafiT ganviTarebadi 
samecniero teqnologiebis, Tvisobrivad axali formis 
urTierTobebis damyarebis adamianebs, sazogadoebebs, 
saxelmwifoebsa da civilizaciebs Soris. cvlilebebi 
imdenad mZlavri, SeiZleba iTqvas „agresiuli“ xasiaTis 
gaxlavT, rom aSkarad SeimCneva garkveuli dabneulobac, 
yoveli mimdinare etapis maxasiaTeblebis wesierad 
gaazrebasac ki ver vaswrebT, ise gviwevs ukve sruliad 
axal gamowvevebze reagireba.

Tanamedrove samyaroSi adamianis saqmianobis TiTqmis 
yvela sferoSi da, ra Tqma unda, kulturisa da xelovnebis 
sxvadasxva  dargSi lamis aris yoveldRiurad mimdinare 
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cvlilebebi Cvens kursdamTavrebuls kvalifikaciis 
amaRlebis aucileblobis permanentul reJimSi amyofebs. 
es ar gaxlavT advili procesi, zogjer reJisoris, 
msaxiobis, scenografis da yvela sxva Teatraluri 
profesiis warmomadgenlis  profesiuli unar-Cvevebi 
sakmaod mniSvnelovan da konceptualuri xasiaTis 
ganaxlebas saWiroebs. TavisTavad es yovelTvis saWiro 
iyo, magram axali gamowvevebis warmoqmnis dRevandeli 
tempebi bevrad maRalia adrindelze.

Teatraluri xelovnebis sirTule imaSic mdgomareobs, 
rom is datvirTulia mravali wlis, mTeli rigi qveynebis 
SemTxvevaSi ki saukuneebis manZilze dagrovebuli 
tradiciebiT, meTodologiiT, formiT da stiliT, 
amitomac gasaazrebeli da dasafiqrebelia Tanamedrove 
epoqaSi saTeatro xelovnebis, rogorc `tribunis~ 
arseboba da arsi. 

giorgi cqitiSvili,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos
saxelmwifo universitetis profesori,

amave universitetis dimitri janeliZis saxelobis
samecniero-kvleviTi institutis direqtori

Janri _ pirobiTi mcneba

yovel epoqas aucileblad Seaqvs cvlilebebi 
ara mxolod sazogadoebis, saxelmwifos socialur-
politikur-ekonomikur Tu moralur-zneobriv cxovrebaSi, 
aramed xelovnebaSi. manamde arsebuli, TiTqos myarad 
damkvidrebuli feriscvalebas ganicdis. zogjer, amgvari 
transformacia arsebiTi da Zalze TvalSisacemia, 
xandaxan ki SedarebiT msubuqi, SeiZleba iTqvas, odnav 
SesamCnevi. yovel SemTxvevaSi, Tanamedroveoba yovelTvis 
sakuTar moTxovnebs wamoayenebs xolme, romelTa upirobo 
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Sesruleba, marTalia, garkveuli drois saqmea, Tumca 
aucilebelia; vinaidan, dros ukan ver daabruneb; mas 
fexdafex unda mihyve.

Tanamedrove msoflio TeatrisaTvis, zogadad 
niSandoblivia erTi saerTo Tviseba. Janri, rogorc 
aseTi, Tavis mkafio, gansazRvrul konturebs kargavs 
da ufro pirobiTi movlena xdeba. Tu adre Zalze 
skrupulozurad gaxldaT gasazRvruli Janris mcneba, 
Tanamedrove TeatrSi yvela gammijnavi sazRvari, SeiZleba 
iTqvas, moispo, waiSala. dRes, Tavisi klasikuri saxiT, 
TTqmis veRar SexvdebiT wminda wylis tragedias, dramas, 
komedias. Tanamedrove TeatrSi, am mimarTulebiT, TiTqos 
erTgvari aRreva moxda. dRes, rac ufro sinTezuria, 
ekleqturia warmodgena, miT ufro met mayurebels 
izidavs. bunebrivia, zemoaRniSnuli tendencia zogadad 
dRevandeli msoflio TeatrisaTvisaa damaxasiaTebeli 
da ara romelime erTi konkretuli qveynis Teatraluri 
xelovnebisTvis. aqedan gamomdinare, am mxriv gamonaklisi 
arc qarTuli Teatria. 

naSromSi avtori aanalizebs or speqtakls: hainrix 
fon klaistis ,,vin gatexa qoTani?“ (Telavis vaJa-
fSavelas saxelobis saxelmwifo profesiuli dramatuli 
Teatri. damdgmeli reJisorebi _ robert sturua da 
nikoloz haine-SveliZe. 2015 w.) da uiliam Seqspiris 
,,iulius keisari“ (Tbilisis SoTa rusTavelis saxelobis 
saxelmwifo profesiuli dramatuli Teatri. damdgmeli 
reJisori _ robert sturua. 2015 w.). am ori warmodgenis 
ganxilvis meSveobiT, mkiTxvelisaTvis naTeli xdeba, 
Tu scenaze gadatanisas, rogor gaqra literaturuli 
pirvelwyaros, piesis Tavdapirveli Janri. sareJisoro 
interpretaciis Sedegad, klaistis komedia socialur-
politikur farsad, groteskad, satirad iqca; xolo 
Seqspiris mier istoriul Temaze Seqmnili tragedia, 
politikur tragi-farsad, romelSic ironia da sarkazmi 
dominirebs. am mizans avtori ramdenime sakvanZo, 
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mniSvnelovani, metaforuli mizanscenis gaanalizebis, 
amoxsnis meSveobiT, sakmaod argumentirebulad, 
dasabuTebulad aRwevs. mkiTxvels orive warmodgenis 
Taobaze sakmaod mkafio Sexeduleba uyalibdeba, radgan 
naSromSi miRweulia umTavresi _ naTladaa gamokveTili 
speqtaklebis sareJisoro koncefcia; is saTqmeli, romelic 
mayurebelTa darbazisTvisaa gankuTvnili. warmodgenebis 
damdgmelTa Canafiqris siRrmiseuli gaSifvra, avtors 
saSualebas aZlevs, saxierad gaacocxlos, mkiTxvelis 
winaSe TvalsaCinod aRadginos orive speqtaklis 
vizualuri gadawyveta. aqedan gamomdinare, naSromis 
meSveobiT CvenTvis erTnairad gasagebi, iolad aRsaqmeli 
xdeba orive warmodgenis forma da Sinaarsi.

elCin nadir jafarovi, 
xelovnebaTmcodneobis doqtori,

azerbaijanis kulturisa da xelovnebis 
saxelmwifo universiteti, 

baqo, azerbaijani

XX saukune _

Teatridan antiTeatrisken

cnobilia, rom XX saukuneSi, xelovnebis yvela 
sferom,  maT Soris Teatrmac,  gamosaxvis axali formebisa 
da xerxebis Zieba daiwyo. 

saukunis dasawyisSi Teatraluri moRvaweebi 
(dramaturgebi, reJisorebi, Teatris Teoretikosebi da a. 
S.) gaazrebulad Tu intuiciurad gamoxatavdnen samyaros 
axal xedvas. Ziebebis Sedegad Teatri antiTeatrad 
gardaiqmna. 

winamdebare kvlevaSi gaanalizebulia XX saukuneSi 
Seqmnili axali saTeatro tendenciebi, formebi, xerxebi 
ideebi da maTi Sedegebi.



36



37

kinomcodneoba
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zviad doliZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

Tanamedrove istoriuli filmi: 

problemebi, tendenciebi, Taviseburebebi

istoriuli filmi yovelTvis ainteresebs farTo 
mayurebels, radgan masSi gadmocemulia an istoriuli 
faqtebi da movlenebi, an romelime istoriuli pirovne-
bis cxovreba (anda cxovrebis garkveuli monakveTi). 
am ukanasknels biografiul kinosuraTebs uwodeben. 
zogierTi mkvlevrisaTvis istoriuli filmi calke 
Janria, zogisaTvis _ saTavgadasavlo kinos subJanri. 
mas sxvadasxva wels sxvadasxvanairad moixseniebdnen, 
mag., germanelebisaTvis igi kostiumirebuli dramaa, 
iaponelebisaTvis jidaigeki, italielebisaTvis epikuri 
drama da `peplumi~ d a. S.  

istoriuli filmi, kinos gaCenis pirvelive dRidan, 
moeqca kinematografistebis yuradRebis centrSi, vinaidan 
masSi dainaxes sarfiani komerciuli Semosavlis miRebis 
saSualeba. TavisTavad, pirvel xanebSi, rodesac filmis 
qronometraJi mxolod 2-3 an cota meti wuTi iyo, 
istoriul kinosuraTebSi aCvenebdnen erT, konkretul 
faqts, isic Semoklebuli saxiT. Semdeg, roca TandaTanobiT 
gaizarda qronometraJi, kinematografistebs miecaT Sansi, 
gaefarToebinaT Txroba. aman ki, Tavis mxriv, gazarda 
aseTi kinoproduqciis Seqmnis survili...             

Tanamedrove istoriuli filmi bevri gamowvevis 
winaSe dgas. upirveles yovlisa, amaSi igulisxmeba 
maRalbiujetiani kinoproeqtebisaTvis investiciebis 
moZebna, rac arc ise advilia da riskebTanaa dakavSirebuli, 
vinaidan bevri potenciuri damfinansebeli erideba 
didi Tanxis Cadebas amgvar namuSevarSi, mosalodneli 
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komerciuli kraxis SiSiT. kinos istorias araerTi 
msgavsi SemTxveva axsovs. 

istoriul filmebSi xSirad irRveva istoriuli 
sinamdvile. amas maTi avtorebi (an maTi lobisti 
kritikosebi Tu mkvlevrebi) xsnian ekranizaciis an 
originaluri kinoscenaris gamZafrebiT, an sxva mizniT 
gadadgmul aucilebel nabijad, rac, faqtobrivad, 
winaaRmdegobaSi modis istoriul realobasTan. Tumca 
isic cnobilia, rom Tavad istoriul romanebSic aris 
damaxinjebuli sinamdvile, riTac mkiTxveli SecdomaSi 
Sedis da hgonia, rom, rac masSi weria, asea swori.

amasTan dakavSirebiT, karga xania mimdinareobs 
msjeloba da kamaTi kinomcodneobiT wreebSi, magram 
erTiani poziciis Camoyalibeba vera da ver moxerxda. amis 
miuxedavad, unda aRiniSnos, rom veranairi gamarTleba, 
verc erTi niSniT, ver moeZebneba literaturisa 
da xelovnebis (am SemTxvevaSi, kinos) nawarmoebSi 
istoriuli realobis Secvlis tendencias.           

TamTa TurmaniZe,
akaki wereTlis saxelmwifo universitetis 

asocirebuli profesori

dakarguli magiis ZiebaSi

Tavis droze Zmebma lumierebma Tomas edisons imiT 
ajobes, rom maTi gamogoneba _ sinematografi masobriv 
mayureblisTvis iyo gankuTvnili, maSin rodesac 
edisonis kinetoskopis filmebis yureba mxolod erT 
adamians SeeZlo. magram dRes sruliad sawinaaRmdego 
tendencia SeimCneva. ekrani, romlis meSveobiTac kino 
Cvens yoveldRiurobaSi Semodioda, sul ufro metad 
pataravdeba da praqtikulad Cvenive smartfonis xela 
xdeba _ rodesac ginda gamorTav, SeaCereb, gadaaxvev da 
a.S. 
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Tu gamovtovebT saukuneebis manZilze Seqmnil 
sxvadasxva kamera obskurebs, laterna magikebsa da 
leonardos albomSi Caxatul kinoaparats, Tavisi 
realuri arsebobis 125 wlis ganmavlobaSi aseT ucnaur 
viTarebaSi kino albaT arasdros moxvedrila, Tumca 
krizisul mdgomareobaSi adrec yofila.

kinos  gardacvalebis da magiis gafantvis 
Sesaxeb pirvelad, jer kidev misi gaxmovanebis Semdeg 
alaparakdnen, rodesac uamravma msaxiobma Tu reJisorma 
ver auwyo fexi cvlilebebs da kinosamyaros miRma darCa. 
SemdegSi, kinos krizisze lamis yoveli aTwleulis 
dasawyisSi saubrobdnen. jer iyo televizia, romelmac 
adamianebs misca saSualeba saxlidan gausvlelad mieRoT 
sanaxaobis dRiuri norma, mere nel-nela ganviTarda axali 
teqnologiebi, romlebic, usazRvro SesaZleblobebTan 
erTad, kinos TiTqos misi individualobis nawils 
arTmeven.

Tanamedrove reJisorTa umetesoba  saSineli sinefilia, 
isini pativs miageben warsulis ̀ kumirebs~, maTi filmebi 
ki, klasikuri kinematografis uxvi citirebiT aris 
aRsavse, Tumca bolo wlebSi didi kinos nostalgia 
mxolod citirebiT aRar Semoifragleba.

2016 wels ekranebze gamovida Zmebi koenebis 
filmi „dideba keisars!“, sadac amerikelma reJisorebma 
maTTvis damaxasiaTebeli ironiiT warmoaCines 50-iani 
wlebis holivudSi didi studiebis epoqis dasasruli 
da makartizmis xanis „alqajebze nadiroba“. saerTod, 
bili uailderis saxelganTqmuli „sanset bulvaridan“ 
moyolebuli, rodesac kino sakuTar Tavze films iRebs, 
amas yovelTvis sakmaod ironiulad akeTebs. miT ufro 
moulodneli iyo, rom yvelaze  nostalgiuri filmi 
didi epoqis dasasrulis Sesaxeb kventin tarantinom 
gadaiRo, romlis „erTxel holivudSi“, praqtikulad, 
kinematografisadmi Zalian piradul siyvarulis axsnas 
warmoadgens.
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maia levaniZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

adamianebi urbanul garemoSi _

oTar ioselianis Semoqmedebis 

pirveli etapi

„samocianelebi“, Taoba, romelmac Seqmna „qarTuli 
kinos fenomeni“, reJisorebi, romlebmac daiwyes erovnuli 
xasiaTis Strixebis Zieba, daubrundnen qarTuli kulturis 
saukeTeso tradiciebs da, amavdrulad, saubari daiwyes 
Tanamedrove yofaSi arsebul mwvave moralur-zneobriv 
problemebze. Taoba, romelmac daangria „socrealizmis“ 
erTgvarovneba da dasavluri kinos gavleniT Seqmna 
sakuTari erovnuli kinokultura. 

oTar ioseliani swored am Taobis warmomadgenelia. 
misi gansakuTrebuli Txrobis manera, qronikalur-
dokumenturi stili,  Temebi, romlebic  erTgvar 
leitmotivad gasdevs mis Semoqmedebas: samyaros 
idealisturi  aRqma, tradiciebi da Tanamedroveoba, 
urbanul garemoSi adamianis gaucxoebis problema, 
gansazRvravs kidev am avtoris TviTmyofadobas.   

oTar ioselianis qarTuli periodis filmebSi: 
„aprili“ „giorgobisTve“, „iyo SaSvi mgalobeli“, 
yvelaze mkveTrad ikiTxeba es problemebi.  
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nadeJda miriCevska,
xelovnebaTmcodneobis universiteti,

bulgareTis mecnierebaTa akademia

Tanamedrove koncefciebis 

transformaciebi bulgarul animaciaSi

istoriulad animacia axlo kavSirSi iyo 20-iani 
wlebis avangardul moZraobasTan. maTma abstraqtulma 
filmebma mniSvnelovani wvlili Seitanes avangardistebis 
mcdelobaSi `sufTa kinoenisa~ da `vizualuri musikis~ 
gamoyenebisaTvis. 

moxsenebaSi gaanalizebulia avangardis gavlena 
bulgarul animaciaze. totalitaruli reJimis wlebSi, 
modernistuli esTetikiT filmis gadaReba,  ideologiuri 
SezRudvebis winaaRmdeg ajanyebis gabedul Jests 
warmoadgenda. bulgarul animacias hqonda periodebi, 
roca igi avangardul motivebTan da stilebTan an, 
SedarebiT axlos an,  SedarebiT _ Sors imyofeboda. 
totalitaruli reJimis periodSi igi arasdros 
iyo klaustrofobiurad Caketili `socialistur-
realistur~ an Tavisebur  _ adgilobriv struqturaSi.  
amis sapirispirod, todor dinovis, ivan andonovis, 
stoian dukovis, ivan veselinovisa da sxvebis filmebSi 
arsebuli modernistuli grafika, xSirad evropuli 
modelebiT STagonebuli, 1960-iani wlebis dauwereli 
cenzuris sazRvrebis provocirebas axdendna. 

1970-iani wlebis meore naxevarsa da 1980-iani 
wlebis dasawyisSi anri kulevisa da nikolai todorovis 
avangardistulma filmebma ufro radikalurad SeuTavses 
bulgaruli kulturuli tradicia dasavleT evropuls. 
1982 wels filmSi `stviri~ maT pirdapir CarTes 
ieronimus bosxis, anri rusos, pablo pikasos, mark 
Sagalis, rene magritisa da salvador dalis vizualuri 
nawilebi.
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Tanamedrove bulgaruli animacia, identobis 
Taviseburi krizisis gadalaxvis xangrZlivi periodis 
Semdeg (berlinis kedlis ngreviT gamowveuli), kvlav 
daubrunda avangardis evropul kulturul memkvidreobas. 
axali Taobebis warmomadgenlebs,  romlebic sakuTar 
Tavs msoflios moqalaqeebad moiazreben, ufro Tamamad 
SeaqvT wvlili sxvadasxva neo-avangardul stilSi.

moxsenebaSi gamoikveTili da ganixilulia vesela 
danCevas, ivan bogdanovis, boris despodovis, andrei 
paunovis, velislava gospodinovas, dimitar dimitrovis, 
Teodor uSevisa da sxvaTa namuSevrebi.    

bulgaruli animacia amdidrebs neo-avangardul 
esTetikas, rac zogjer gardaiqmneba warmosaxvis 
postmodernistul nazavad, Tumca ar iziarebs regionis 
adgilobriv faseulobebs. Tanamedrove bulgarul 
animaciaSi modernistuli stilebisa da ideebis gardasaxva, 
2009 wlis Semdeg, cenzuris winaaRmdeg ajanyebis Sedegi 
ki ara, aramed, Tavisufali TviTgamoxatvis formaa, niWiTa 
da STagonebiT realizebuli. mravali saerTaSoriso 
jildo da `oskaris~ nominacia adasturebs saavtoro 
kinos modernistuli cxovrebis am axal formas.   

lela oCiauri,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori 

sisastike da Semwynarebloba _ qarTuli 

kinos „axali talRis“ obieqtivSi

advili araa yofna sazogadoebaSi, romelic „Tavisas 
moiTxovs“, romelsac ar uyvars isini, romlebic 
danarCenebisgan gansxvavdebian, sxvasaviT ar iqcevian, 
ar fiqroben, ar saubroben, ar gamoiyurebian. sayures 
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atareben Tu  CoxaSi imosebian. ar esmis, ar unda 
dainaxos da miiRos, rodesac viRac CarCoebis rRvevas 
iwyebs. sazogadoeba qmnis pirobas, icxovro ise, rogorc 
„unda icxovro“, Sen ki „ase“ cxovreba ar SegiZlia. 
sazogadoebaSi, romelic araa Semwynarebeli ara imitom, 
rom ar SeuZlia Semwynarebeli da Tanamdgomi iyos, aramed 
imitom, rom sxvagvarad ver warmoudgenia. sxvagvarad ar 
icis. ase aswavles, ase gazardes, aseT xafangSi moaqcies 
da Sedegad, Tavadac ase agrZelebs sakuTar Tu sxvaTa 
cxovrebas. 

uaxlesi qarTuli kino da axali Taobis reJisorebi 
swored Tanamedrove sazogadoebis, Tanamedrove 
adamianebis, umetes SemTxvevaSi, axalgazrdebis, yofisa 
da maTi sulieri problemebis mravalwaxnaga speqtrs 
warmoadgenen. saerTo jamSi, mZafr da, umetes SemTxvevaSi, 
sastiki, daundobeli da Seuwynarebeli da iSviaTad, 
Tanamdgomi sazogadoebis portrets qmnian.  

levan akinis „da Cven vicekveT“, gigiSa abaSiZis 
„mezoblebi“, laSa cqvitiniZis „me var beso“, nana 
eqvTimiSvilis „grZeli naTeli dReebi“ da sxva, socialuri 
problemebis fonze axalgazrdebis arCevanis mniSvnelobaze 
amaxvileben yuradRebas. im winapirobebsa da konkretuli 
movlenebis sazRvrebSi moqceuli adamianebis istoriebs 
aRweren, romlebmac piradi gadawyvetilebiT sakuTari 
da SesaZloa, qveynis momavalic unda gansazRvron.
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giorgi razmaZe, 
xelovnebaTmcodneobis doqtori 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis mowveuli pedagogi

postmodernistuli instrumentebi kinoSi

• termini `postmodernistuli instrumentebi~ 
gamoxatavs saxelovnebo meTodebs (aseve, midgomebsa 
da stilebs), romelTa meSveobiTac iqnmeba 
postmodernistuli namuSevrebi;

• postmodernistuli xelovneba interteqstualuria, 
rac niSnavs ama Tu im Sinaarsis auditoriamde mitanas 
sxva `teqstis~ meSveobiT; 

• `postmodernistuli instrumentebia~: hiperteqsti, 
aluzionizmi, reminiscencia, parodia, pastiSi, citata, 
aseve _ rimeiqi, remiqsi, simulakra, plagiarizmi, 
kalka, imitacia da sxva;

• postmodernizmis kritika `gviandeli kapitalizmis 
gonebaSi~, romelSic fredrik jeinsoni 
postmodernistul xelovnebas kapitalizmis masobriv 
warmoebas adarebs;

• postmodernizmis dasasruli? vimyofebiT Tu ara 
postsimarTlis epoqaSi?
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qeTevan trapaiZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos
saxelmwifo universitetis asocirebuli profesori
                            
eTikuri paradoqsis nimuSebi ekranze

Taoba, romelmac 1980-iani wlebis dasawyisSi 
Tavisi sadebiuto sityva Tqva qarTul kinoSi, rogorc 
mogvianebiT aRmoCnda, sakmaod mZafri (SeiZleba iTqvas, 
kritikuli) realizmis gziT apirebda Turme siaruls. 
maT gamiznulad ar surdaT imJamindeli yofis, cxovrebis 
Selamazeba, misi poetur-romantikul burusSi SefuTva, 
ar surdaT mayureblisTvis sicruiT, gamogonil-
xelovnuri realobiT Tvalis axveva. isini sulac ar 
gaurbodnen sazogadoebis cxovrebis e. w. ,,fskeris“ 
sastiki suraTebis Cvenebas. 80-ianelTa Taoba gvaiZulebda 
ekranze CvenTvis arasasiamovno realobis yurebas. 
mayureblis nawili maSin am process, SesaZlebelia 
axali Taobis kinoreJisorebisagan gamovlenil erTgvar 
agresiadac ki aRiqvamda. magram, erTi ram udavoa _ 
gvindoda es Cven Tu ara, misaRebi iyo CvenTvis Tu ara, 
mogvwonda, gvsiamovnebda Tu ara _ es samyaro Cveni 
qveynis sinamdvileSi realurad arsebobda. amdenad, 
didxans amaze Tvalis daxuWva, misi ignorireba ganzrax 
Tavis motyueba iyo. 

naSromSi saubaria qarTvel kinematografistTa 
zemoaRniSnuli Taobis erT-erTi gamorCeuli 
warmomadgenlis, reJisor Temur babluanis SemoqmedebiTi 
gzis dasawyisSi Seqmnili ori filmis (,,beRurebis 
gadafrena“, 1980 w. da ,,Zma“, 1981 w.) ramdenime 
epizodze, sadac xelovanis saTqmeli eTikuri paradoqsis 
saxiTaa gacxadebuli. saerTod, Temur babluanis 
gmirebi arasodes arian standartuli maxasiaTeblebis 
matarebelni da arc sazogadoebis mier stereotipad 
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qceul ideals uaxlovdebian odnav mainc.  xSirad, 
pirquSi, erTi SexedviT apaTiuri, uxeSi, gaurkveveli 
miznebisa da survilebis mqone adamiani uecrad, uCveulo, 
moulodneli rakursiT SeiZleba davinaxoT da masSi 
mtkice pirovnuli ,,me“ aRmovaCinoT... 

reJisori ar eZebs ararsebul samyaros, ar ixibleba 
kacTmoyvareobis paTetikiT. is ar tyuis da marTalia 
mayureblisa da sakuTari Tavis winaSe. xedavs da iRebs 
imas, rac icis da rac Zalian awuxebs. albaT, am da sxva 
bevri mizezis, gamorCeuli xedvis gamo, am or films arc 
dRes daukargavs mayureblis interesi da rac mTavaria, 
miuxedvad imisa, rom didi dro gavida (39-40 weli), 
arc Tanamedrove JReradoba.

marian cucui, 
buqarestis haipierienis universitetis 
kinos mimarTulebis sruli profesori

rumineli kinematografistebis oTxi 

adreuli Rvawli TanamedroveobisaTvis

Jul verni Tavis romanSi `cixesimagre karpatebSi~ 
(1892) mogviTxrobs rumineli memamulis Sesaxeb, romelmac 
SeiZina kinosaproeqcio aparati, raTa xSirad enaxa Tavisi 
sayvareli, gardacvlili saopero momRerali. aman didi 
STabeWdileba moaxdina adgilobriv glexebze, romlebsac 
miecaT saSualeba, eyurebinaT am gamosaxulebebisaTvis. 
rasakvirvelia, Jul verns hqonda SesaniSnavi intuicia, 
radganac ruminelebi imTaviTve aRfrTovandnen kinos 
jadoqrobiT da adreve Seitanes TavianTi wvlili mis 
ganviTarebaSi.       

ruminelma nevrologma, jorje marineskum (1863-
1938) pirvelive kinokameris, romliTac iRebdnen 
filmebs rumineTSi 1898 wels, daxmarebiT, erTi wlis 
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Semdeg, gadaiRo msoflioSi pirveli samecniero filmi 
`siarulis sirTuleebi organuli hemiplegiis dros~. 
ogust lumierma ver gansazRvra kinos xelovnebis 
dargad gadaqcevis potenciali, Tumca eqim marineskus 
prioriteti aRiara 1924 wlis 29 ivlisis misadmi 
miweril werilSi, romelSic werda: `Tqveni naSromebi 
nervuli sneulebebis gamokvlevis mizniT kinos 
gamoyenebaSi, namdvilad gamomadga, roca miviRe Jurnal 
`la semen mediqalis~ statia, magram mere warmoiqmna 
sxva sawarmoo problemebi, romelTa gamo ar damcalda 
CavrTuliyavi biologiur kvlevebSi. vaRiareb, rom 
damaviwyda es naSromebi da Tqveni madlieri var, rom 
gamaxseneT maT Sesaxeb. samwuxarod, mxolod mcireodeni 
mecnieri gahyva Tqven mier aRmoCenil gzas~.     

ruminelma ebraelma, zigmund vainbergma (1868-
1954) gaxsna pirveli kinoTeatri TurqeTSi, stambulis 
saqalaqo Teatris komediis ganyofilebaSi. 1914 
wels igi dainiSna TurqeTis armiis axali samxedro 
kinostudiis xelmZRvanelad da fuaT uzqinaisTan (1888-
1956) erTad gadaiRo pirveli dokumenturi filmi 
`rusuli monumentis dangreva san stefanoSi~ (1914), 
iseve, rogorc pirveli Turquli mxatvruli filmebi: 
`himeT aRas qorwili~ (1914) da `wiwakis gamyidveli~ 
(1916). samwuxarod, yvela maTgani dakargulia.   

fotografebi ienake (1878-1954) da milton (1882-
1964) manakiebi 1907-1918 wlebSi iRebdnen filmebs 
valaxeTis mwyemsebze da TurqeTis ukanasknel sulTanze, 
memed mexuTe reSadze. amis gamo isini iTvlebian pirvel 
realur kinematografistebad balkaneTSi, vinc pirvelad 
msoflioSi iRebda eTnografiul kinosuraTebs. 
miuxedavad imisa, rom isini Tavs ruminelebad Tvlidnen 
da maT filmebSi aris ruminuli da berZnuli epizodebi, 
sxvadasxva mizeziT maTze pretenzias acxadebs balkaneTis 
xuTi eri (CrdiloeT makedonia, albaneTi, rumineTi, 
saberZneTi da TurqeTi).   
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gamoCenili ungreli reJisori, ienio ianoviCi (1872-
1945) aseve muSaobda rumineTSi da 1920 wels gadaiRo 
filmi `koSmari~. masSi asaxulia, Tu rogor anadgurebs 
veneriuli daavadeba ojaxs. reJisorma msoflioSi 
pirvelad gamoiyena mikroskopuli gadaReba. amaSi mas 
exmareboda rumineli biologi, konstantin levaditi 
(1874-1953) da am saganmanaTleblo filmma miiRo 
rumineTis janmrTelobis saministros dafinanseba. 

                          giorgi RvalaZe,
xelovnebaTmcodneobis doqtori    

„monanieba“ _ gardaqmna da sajarooba

                                                          
adamianTa sazogadoebrivi ganviTarebis gansxvavebul 

safexurze yalibdeboda yofiTi urTierTobis sxvadasxva 
istoriuli forma, romlebsac rogorc eTnikuri, 
aseve socialuri safuZvlebi gaaCniaT. magram drois 
cvlasTan erTad, es formebic TandaTan icvlida saxes 
da viTardeboda. 

Cveni istoriis tragikuli wlebi yvelas Seexo. aris 
uamravi Seuxorcebeli Wriloba. yoveli eTnosi Tu 
eTnikuri jgufi tanjviT, wvalebiT, oflisa da sisxlis 
RvriT aTaswleulebis ganmavlobaSi agrovebs yovelive 
saukeTesos, romelic eris Tvisebebis, siqvelis, Rirsebis 
maradiuli faseulobebis matarebelia avbedobis Jams. 
dasafiqrebeli is aris, rom yvelaze did msxverpls, 
swored eris saukeTeso nawili gascems. yovelive 
amis Semdeg ibadeba kiTxva _ xom ar amoikafa Cveni 
fesvebi, xom ar Sewyda is Rirseuli tradicia, romelic 
erTidan meoreSi, babuidan SviliSvilebSi, Taobidan 
TaobaSi gadadis? swored am kiTxvebis pasuxad dasWirda 
cnobil qarTvel reJisor Tengiz abulaZes „monaniebis“ 
gadaReba. 
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terminologiurad monanieba sinanulis grZnobasa 
da codvis, danaSaulis locviT, an leqsad aRiarebas 
niSnavs. igi qristianuli terminia da arsSive gamoricxavs 
Zalismier moqmedebas, monanieba sulieri kategoriaa da 
ara fizikuri. Tu ar moxda kaTarzisi, monaniebac ar 
Sedgeba. 80-iani wlebis Suidan mimdinare cvlilebebs, 
rac sabWoTa sazogadoebaSi gardaqmniT da sajaroobiT 
aris cnobili, sxva bevr faqtorTan erTad, „monaniebis“ 
ekranze gamosvliTac xsnian. bevri ufro Sors wavida 
da Tamamad imasac ki gaigonebdiT, rom gardaqmna sabWoTa 
kavSirSi maSindeli komunisturi partiis ocdameSvide 
yrilobaze, generaluri mdivnis, mixeil gorbaCovis 1986 
wlis moxsenebiT da abulaZis filmiT daiwyo. 

filmze muSaobas maSin Seudgnen, rodesac formalurad 
cocxali, magram mkvdrebSi Casaweri breJnevi marTavda 
qveyanas. mas mihyvnen avadmyofi da dauZlurebuli andropovi 
da Cernenko. maSindel amerikis viceprezident jorj 
buS ufross yovelwliurad uwevda moskovSi Camosvla 
qveynis xelmZRvanelobisaTvis samZimris gamosaTqmelad. 
yovelive aqedan gamomdinare, nawarmoebma gauswro 
realobas, romelic Semdeg epoqaluri mniSvnelobiT 
gauTanabrda dros, Sesabamisad, Tanamedroveobas. swored 
am argumentebidan gamomdinare, miT ufro dasafasebelia 
reJisoris da Tavad kinofilmis mkveTrad gamoxatuli 
moqalaqeobrivi pozicia. avtorebi arafers ar SeuSindnen 
da swored maSin Tqves TavianTi saTqmeli Tamamad, rodesac 
es yvelaze Znelad gasakeTebeli iyo. Tumca mware xvedrs 
mainc ver gadurCnen da 2 wlis ganmavlobaSi namuSevari 
Taroze iyo Semodebuli. amaSic aris raRac simboluri. 
filmma TiTqos Tavis Tavze aiRo „danaSauli“ da sasjelic 
pirnaTlad moixada, amiT daicva SemoqmedebiTi jgufi, 
romelic aSkara pasuxismgeblobas gadarCa. gorbaCovi da 
mis mier gamocxadebuli axali cxovrebiseuli azrovneba 
imis Tavdebad iqca, rom dRis sinaTle enaxa mWidrod 
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daxveul firebs, romlebic metalis kolofSi ewyo da 
Tavisebur, Tunuqis kubos warmoadgenda.

Tengiz abulaZe Tavisi poetikis da kinematografiuli 
azrovnebis erTguli darCa. imavdroulad, mainc yovelTvis 
inarCunebda TviTmyofadobas. Tanamedroveobis da 
yofierebis safarqveS igi poulobda amaRlebul poetur 
sawyisebs da epoqis gamomxatvelad aqcevda mas.

Teo xatiaSvili,
ilias saxelmwifo universitetis profesori

`simindis kunZuli~ 

Tanamedrove kinos `nel landSaftze~

1. XXI saukunis pirveli aTwleulSi gamokveTili  
e. w. `neli kinos~ tendencia ufro farTo 
subkuluturuli moZraobis nawilia, romelic 
Tanamedrove teqnologiebis epoqaSi daCqarebuli 
tempebis, avtomatizmisa da meqanikurobis winaaRmdeg 
aris mimarTuli. `neli kinos~ _ romlis stiluri 
aRwerisas gamoiyeneba sityvebi: poeturi, WvretiTi, 
dafiqrebuli, mSvidi, sulieri, asketuri, mkacri, 
TavSekavebuli, mdumare, mosawyeni da komatozuric ki 
_ mTavari koncefcia drois aRbeWdvis Taviseburebaa, 
rac awmyo, realur droSi, erTgvarad onlain-reJimSi 
asaxvas gulisxmobs. 

2. gangrZobadi drois gadmocemas kinoSi Jil delozi 
ukavSirebs moZraobis, ara rogorc gadaadgilebis, 
aramed rogorc uwyveti procesis asaxvas, romlis 
drosac moZraoba sivrculi kategoriidan droiTSi 
gadadis da warmoqmnis dro-imijs. nadin mei drois, 
rogorc uwyveti denadobis aRqmas, aRmosavlur 
kulturasa da filosofias ukavSirebs da `neli 
kinos~ cnebas dasavlur diskursad miiCnevs.
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3. bazeniseuli Teoria kinos, rogorc `cxovrebis 
nakadis~ Sesaxeb `neli kinos~ erT-erT pirvel 
Teoriul winapirobad SeiZleba miviCnioT.  
bazenisTvis uwyveti kadri realisturi esTetikis 
sinonimia, romelSic SemoiWreba cxovreba Tavisi 
mouxelTeblobiTa da qaoturobiT. axali kinoenis 
CamoyalibebaSi bazeni gansakuTrebul rols miawers 
neorealizms, romelsac ara mxolod formaSi, aramed 
SinaarsSic Semoaqvs cvlilebebi. masSi ambavi da misi 
dramaturgiuli ganviTareba aRar aris dominanturi, 
radgan yoveldRiurobis nakadi ikavebs kinonarativis 
vrcel nawils.

4. qarTul kinoSi giorgi ovaSvilis ̀ simindis kunZuli~ 
(2014) SeiZleba ganvixiloT `neli kinos~ nimuSad. 
reJisori enguris napirebTan adidebuli mdinaris 
mier gamoriyuli SlamiT Seqmnil patara kunZulze 
dasaxlebuli asakovani kacisa da misi SviliSvilis 
rutinas auCqareblad, zedmiwevniT detalurad 
asaxavs. babua da SviliSvili TiTqos ara marto 
civilizebuli samyarosgan, aramed drois miRmac 
cxovroben, sadac mxolod mzis amosvla da Casvla 
gatyobinebs drois svlas. filmSi stiluri Ziebis 
paralelurad afxazeTis omis Sedegad gaCenili 
problemebis aqtualizebas vawydebiT. SesaZloa, es 
iyos `simindis kunZulis~ yvelaze warumatebeli 
mxare, radgan stilizebuli forma da politikuri 
konteqsti bolomde organulad ver Seerwya 
erTmaneTs.
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xelovnebaTmcodneoba
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mixail barazna,
profesori, 

belorusis  xelovnebis saxelmwifo 
akademiis reqtori

1990-2010 wlebis belorusis mxatvruli 

fotografia

1990-2010 wlebis mxatvruli fotografia aSkarad 
asaxavs ormxriv gavlenebs mxatvrul fotografiasa da 
dazgur grafikul xelovnebas, mxatvrobas, grafikul 
dizains, kinematografisa da televiziis saekrano 
kulturas Soris. zogadad, mxatvruli fotografiis 
praqtika ixreba konceptualuri xelovnebis 
stilisaken.

xelovnebisa da istoriul muzeumebs  fotografiuli 
koleqciebi gaaCniaT. XX saukunis meore naxevris 
fotografiis cnobil ostatebs m. ananiins, v. arkaSovs, 
v. lupeikos, v. baranovskis, v. butras, iu. vasilievs, v. 
gonCarenkos, a. dudkins, v. meJeviCs, iu. ivanovs, e. kazulias, 
m. romaniuks, p. tiSkovskis, v. fedorenkos, m. Jilinskis 
da g. lixtoroviCs udaod ukaviaT damsaxurebuli 
adgili belorusis xelovnebis istoriaSi.

axali ambebis saagentoebs aqvT 1991 wlis Semdegomi 
belorusis qronikebis uzarmazari koleqcia. es 
reportiorebis gadaRebuli reportaJebia, magram aseve, 
isini Seicaven bevr fotos, romelic  mxatvrulobiT 
gamorCeulia da fotografis artistul miRwevas 
warmoadgens. miuxedavad amisa, arc belorus, arc ucxoel 
mkvlevarebs ar umuSaviaT am masalebze. belorusis 
xelovnebaze gamocemul fundamentalur kvlevebSi ar 
yofila fotografiuli xelovnebis ganviTarebisTvis 
miZRvnili arc erTi seqcia, xolo belorusuli 
mxatvruli fotografiis miRwevebi iqca mxolod 
saxviTi xelovnebis saswavlo kursebis nawilad. Tumca 
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e. kenigsbergma, p. leJanskaiam, iu. maCkeviCma, n. savCenkom, 
k. ianuSkeviCma da sxvebma TavianTi samecniero naSromebi 
mxatvruli forografiis ganviTarebas miuZRvnes.  

gansakuTrebuli roli axali avtorebis ZiebaSi 
iTamaSa saxalxo fotoklub `minskma~. proeqtma `foto 
manifesto: Tanamedrove fotografia sabWoTa kavSirSi~ 
(1991) uzrunvelyo studiis wevrebis didi warmateba 
1990-ian wlebSi. 1994 wels IFA galereis organizebiT 
da minskis goeTes institutis mxardaWeriT, berlinSi 
Catarda didi gamofena _ `Fotografi e aus Minsk~.

1990-ian wlebSi z. Segelmani, p. tiSkovski, v. 
gonCarenko, m. Jilinski, v. titovi da g. karCevski 
gaxdnen saerTaSoriso fotografiuli asociacia FLAP 
- is wevrebi. 

1990 wels daarsda belorusiis sabWoTa socialisturi 
respublikis fotoxelovanTa sabWo, romelmac 1992 
wlamde iarseba. 2003 wels ki dafuZnda SemoqmedebiTi 
sazogadoeba `belorusiuli fotoxelovnebis saxalxo 
asociacia~. 2017 wlisTvis belorusis fotografTa 
asociaciaSi daregistrebuli iyo 150 wevrze meti. 

fotografia rCeba gamoxatvis saSualebad wignebis 
dizainerebisa da ilustratorebisTvis. erovnuli 
konkursi `wignis xelovneba~ yovelwliurad adgens 
gamarjvebulebs kategoriaSi ̀ saukeTeso foto artisti~. 
aseve, posterebis dizainerebic iyeneben fotomasalas. 
v. cesleris da s. voiCenkos mier gakeTebuli foto-
posteri _ `levisi. vudstokis 30 weli~ _ SegviZlia 
vixiloT luvris koleqciaSi. 

umniSvnelovanesma saerTaSoriso Tematurma sagamofeno 
proeqtebma _ `teqstebi~ (1997), `distanciis iluzia~ 
(2000), `drois iluzia~ (2004), `gaCereba evropa~ 
(2006) waradgines belorusi da ucxoeli avtorebis 
fotografiuli namuSevrebi. 

belorusi fotoJurnalistebis namuSevrebi did 
adgils ikavebs mxatvrul fotografiaSi. TiTqmis 20 
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wlis ganmavlobaSi a. kleSCuki asaxavda Cernobilis 
tragediis Sedegebs, romleTac gavlena moaxdines 
bavSvebis bedze. misi cnobili seriaa _ `sevdis zona, 
Cernobilis cikli – bavSvebi~ (1986-1996).

belorusuli fotografiis ganviTareba XXI saukunis 
dasawyisSi xasiaTdeba sxvadasxvagvari Janruli formiT, 
SemoqmedebiTi meTodebiT, konceptualuri midgomebiTa da 
teqnikuri mravalferovnebiT. Cans axali SesaZleblobebi 
_ fotogamosaxulebebis uamravi onlain gamocema _ 
farTod gamoiyeneba dRes xelovanebisa da dizainerebis 
mier.

nato gengiuri,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis xelovnebaTmcodneobis 

mimarTulebis profesori

Tanamedroveoba da sabWoTa 

arqiteqturuli danatovari 

saqarTveloSi _

 kinoTeatrebis arqiteqtura

qarTuli xelovneba, gansakuTrebiT ki arqiteqtura, 
romelic sabWTa periodSi Seiqmna, saqarTveloSi jer 
kidev azrTa sxvadasxvaobas iwvevs. Tumca yofili sabWoTa 
kavSiris qveynebisgan gansxvavebiT, dasavleTSi didi xania 
es epoqa interess aRZravs. miuxedavad amisa, CvenSi jer 
kidev didi gavlena aqvs azrs rom, radgan is sabWoTa 
cenzuris dros Seiqmna _ miuRebelia. sabWoTa epoqis 
arqiteqturis da xelovnebis nimuSebis gafrTxileba ki 
im epoqis idealizebas niSnavs da sabWoTa memkvidreoba 
ar saWiroebs yuradRebas. am damokidebulebam bevri 
saintereso nimuSi gaanadgura da samwuxarod, es procesi 
dResac grZeldeba. 
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aqac ar gvaqvs erTgvarovani Sefaseba: stalinis 
periodis arqiteqtura met „pativiscemas“ iwvevs. Zvirfasi 
masalis gamoyenebis da impozanturobis gamo, TiTqos 
ufro iolia, maTi Rirebulebis damtkiceba. yvelaze didi 
dartymis qveS sabWoTa modernizmis nimuSebi moeqca. ara 
da swored am epoqaSi saqarTveloSi Seiqmna araerTi 
arqiteqturulad gamorCeuli nimuSi, Tanac funqciurad 
sxvadasxva saxis Senobebis saxiT: sakoncerto darbazi, 
kinoTeatrebi, saqmiani ofisebi, sakurorto zonebis 
arqiteqtura, restornebi, metroebisa da sabagiro gzebis 
sadgurebi da sxva.

Cveni moxsneba Seexeba sabWoTa modernizmis epoqis 
kinoTeatrebis arqiteqturas da maT Tanamedrove 
mdgomareobas. warmovadgenT maTi Seqmnis periodis 
midgomebis, maTi Taviseburebebis ganxilvas da maT beds 
postsabWoTa periodSi. 

irma doliZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis
dimitri janeliZis saxelobis samecniero-kvleviTi 

instituti

ucnobi koleqciis Sesaxeb

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis muzeumSi, romelic sxvadasxva 
saxiT („internacionaluri megobrobis kabineti“, 
„Teatraluri kabineti“) 1970 wlidan arsebobs, daculia 
unikaluri foto, saxviTi da beWduri koleqciebi 
universitetis da, zogadad, Teatrisa da kinos istoriis 
Sesaxeb. maT Sorisaa 1939 wlidan dRemde dadgmuli 
speqtaklebis repertuarebi, afiSebi, programebi, fotoebi 
da sxv. xelovnebis cnobil moRvaweTa piradi arqivebi. 
samecniero kvlevebi.   
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muzeumSi dacul masalebs Soris aRsaniSnavia 
eskizebis koleqcia, romelic aqamde Seswavlis sagani 
ar gamxdara da ucnobia rogorc specialistebisTvis, 
ise farTo sazogadoebisaTvis.

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universiteti, Tavdapirvelad rogorc 
`sasceno xelovnebis~ instituti, 1923 wels, akaki faRavas 
mier Seqmnili dramatuli studiis  bazaze, daarsda. akaki 
faRava iyo Teatraluri institutis pirveli reqtoric. 
1926 wels Teatralurma institutma Sewyvita arseboba 
da 1939 wlis 1 seqtembers akaki xoravasa da akaki 
faRavas TaosnobiT, mTavrobis dadgenilebis safuZvelze, 
kvlav aRdga. swored am periodidan moyolebuli, gasuli 
saukunis 90-iani wlebis CaTvliT, muzeumSi Tavmoyrilia 
institutSi dadgmuli speqtaklebis eskizebi.

universitetis Teatrisa da kinos muzeumis eskizebis 
koleqcia uSualod ukavSirdeba Teatraluri institutis 
saswavlo process da warmoadgens samsaxiobo fakultetis 
sakurso da sadiplomo speqtaklebis mxatvruli 
gaformebis amsaxvel eskizebs. aseve, sxvadasxva TeatrSi 
(griboedovis sax. Teatri, mozardmayurebelTa Teatri, 
baTumis Teatri da sxv.) dadgmuli speqtaklebis 
dekoraciaTa da kostiumebis eskizebs.

eskizebis koleqciaSi daculi nimuSebis qronologia 
gasuli saukunis 40-iani wlebidan iRebs saTaves da 
samasamde eskizs aerTianebs. isini Sesrulebulia 
XX saukunis Teatralur-dekoratiul mxatvrobaSi 
gamorCeuli xelweris mqone artistebis mier: irina 
Stenbergi, dimitri TavaZe, guram ceraZe, boris 
loktini, farnaoz lapiaSvili, aleqsandre TevzaZe,  
aji mamedovi, aivengo WeliZe, TinaTin heine da sxv.  
es spektaklebi dadgmulia akaki xoravas, akaki faRavas, 
akaki vasaZis, dimitri aleqsiZis, lili ioselianis, 
mixeil TumaniSvilis, giga lorTqifaniZis da sxva 
cnobili msaxiobebisa da reJisorebis mier. eskizebis 
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nawilze ikiTxeba maTi faqsimiliebi da samuSao procesis 
amsaxveli minawerebi (`vamtkiceb~, `unda gadakeTdes~, 
`misaRebia~ da sxv.).

aRniSnuli eskizebis koleqciis Seswavla gaaRrmavebs 
Cvens codnas ara mxolod XX saukunis qarTuli 
Teatralur-dekoratiuli xelovnebis da calkeuli 
artistebis Semoqmedebis Sesaxeb, aramed, zogadad, 
saxelovnebo ganaTlebis da, kerZod, Teatrisa da kinos 
universitetis TiTqmis saukunovani istoriis Sesaxeb.

ekaterina kenigsbergi,
belorusis xelovnebis saxelmwifo akademia

Tanamedrove belorusis SemoqmedebiTi 

strategiebi _ xelovani igor 

kauSkureviCi: gmirisa da sakuTari Tavis 

miTologizeba

igor kaSkureviCi aris belorusis `andergraund 
xelovnebis~ mniSvnelovani warmomadgeneli da 
saSemsruleblo praqtikis erT-erTi pioneri. is muSaobs 
rogorc grafikul, ise ferwerul teqnikebSi, qmnis 
skulpturas, instalaciasa da performansebs. igor 
kaSkureviCma 1982 wels daamTavra grafikuli xelovnebis 
specialoba belorusis Teatrisa da xelovnebis 
institutSi (axlandeli belorusis xelovnebis 
saxelmwifo akademia). is 1978 wlidan iRebda monawileobas 
gamofenebSi; 1984 wels gaxda xelovnTa araformaluri 
asociacia “pluralisis”  Tanadamaarsebeli, 1994 wels 
ki minskSi daafuZna Tanamedrove Tavisufali xelovnebis 
galerea “meeqvse xazi”. 1998-2018 wlebSi is cxovrobda 
berlinSi. iq igor kaSkureviCi yinulis lodebisgan 
aqandakebda skulpturebs, aswavlida, monawileobas 
iRebda gamofenebSi da warmodgenebs dgamda. 2018 wels 
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igor kaSkureviCi dabrunda minskSi, sadac sagamofeno 
aqtivobebTan erTad, Ria karis dReebis mowyoba daiwyo 
kaSkureviCebis ojaxuri dinastiis SemoqmedebiT 
studiaSi. 

moxseneba warmoadgens igor kaSkureviCis 30 wliani 
SemoqmedebiTi periodis kvlevas da mis mier Seqmnil 
namuSevarebis nawils. hefeningi `gaorebuli horizonti~ 
igor kaSkureviCisa da niko cecxlaZis erToblivi 
aqtivobaa fineTis yuris napirebze. is Catarda 1988 wels, 
narvaSi, andergraund xelovnebis sakavSiro festival 
`xelovnebis ardadegebi. narva-88-is~ farglebSi. 

igor kaSkureviCisa da liudmila rusovas 
performansi ̀ kazimiris mkvdreTiT aRdgoma~ daidga 1988 
wels vitebskSi proeqtis `kazimir maleviCis 110 weli~ 
farglebSi da Semdeg ganmeorda minskSi 1989 wels da 
moskovSi _ 1990 wels. 2018 wels, minskSi, belorusis 
xelovnebis saxelmwifo akademiis galerea `akademiaSi~ 
moewyo igor kaSkureviCis gamofena-misteria _ `ase 
daxata zaratustram~. namuSevarebi 1999-2000 wlebSia 
Sesrulebuli (akrili, furceli) da STagonebulia 
fridrix nicSes filosofiuri noveliT _ `ese ityoda 
zaratustra - wigni yvelasTvis da aravisTvis~. am 
seriebisTvis kreatiuli idea dafuZnebuli iyo artistis 
ganzraxvaze. misi TqmiT, `ase dawera warmosaxviT 
zaratustrad SeniRbulma fridrix nicSem~, `amgvarad, 
me, igor kaSkureviCma, Sevqmeni naxatebis seria artristi 
zaratustras saxiT~. gamofenis gaxsnaze naCvenebma 
avtoris performansma `fridrix nicSes ulvaSebi~ 
Seqmna asociaciuri xidi uaxles istoriul movlenebsa 
da dRevandelobas Soris. 
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cisia kilaZe,
giorgi CubinaSvilis sax. qarTuli xelovnebis 

istoriisa da ZeglTa dacvis kvlevis erovnuli centri 

simbolisturi tendenciebi  

1920-iani wlebis qarTul modernistul 

mxatvrobaSi

qarTuli modernistuli mxatvrobis ganviTareba 
umokles droSi moxda,  daewia  ra evropuli 
xelovnebis  Tanadroul tendenciebs, is Camoyalibda 
rogorc unikaluri, Zalze individualuri movlna, 
romelic, samwuxarod, xanmokle aRmoCnda, radgan 
ZaldatanebiT Sewyvita sabWoTa totalitarulma 
reJimma. mizanmimarTulad waSlili Cveni kulturuli 
mexsierebidan  qarTuli modernizmi dRes sakvlevi da 
axlad aRmosaCenia, rac Zalze mniSnelovania rogorc  
qarTuli kulturis istoriis sruli suraTis SeqmnisTvis, 
aseve msoflio xelovnebis istoriisTvisac.  

1910-iani wlebidan qarTveli mxatvrebi uSulod 
evropaSi ecnobian Tanadroul mxatvrul procesebs, iq 
miemgzavrebian saswavleblad. gansxvavebiT evropulisgan, 
qarTul modernizms axasiaTebs tradiciis siyvaruli,  
qveynis uZvelesi kulturisadmi didi intersi  da aqedan 
gamomdinare, erovnuli faseulobis Zieba. qarTveli 
mxatvrebis mizani iyo SeeqmnaT „Tanamedrove da erovnuli“  
xelovneba. avangarduli mxatvrobis  erovnuli formebi  
swored tradiciidan unda gaCeniliyo.  

aRsaniSnavia, rom  qarTul modernizmSi ar Seqmnila 
mimdinareobebi da mxatvruli dajgufebebi. yoveli 
mxatvris Semoqmedeba individualuri gziT viTardeboda. 
isini mimarTaven kubistur, eqspresionistul, 
simbolistur, modernis stilis da sxva  tendenciebs, 
Tumca es maTi Semoqmedebis  individualobis erT-
erTi nawilia da ara wamyvani maxasiaTebeli.  gvxvdeba 
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simbolisturi midgomebi da metaforuli azrovnebis 
saintereseo nimuSebi. Tumca verc erT qarTvel mxatvars 
simbolists mainc ver vuwodebT.  

Cemi moxsenebis mizania _ qarTvel modernist 
mxatvarTa SemoqmedebaSi am simbolisturi tendenciebis 
gamovlena da analizi, Sedareba evropul nimuSebTan, ris 
Sedegadac gamoCndeba, Tu raSi mdgomareobs maTi xedvis 
Tavisebureba. 

simbolur-alegoriuli saxeebi metwilad Salva 
qiqoZis, lado gudiaSvilis da valerian sidamon-
erisTavis mxatvrobaSi gvxvdeba. sainteresoa, rom es 
mxatvrebi simbolur Sinaarss  eqspresiuli simZafriT 
asaxaven. simboluri arsi da eqspresionistuli 
mxatvruli formebi maT SemoqmedebaSi erTmaneTs xvdeba, 
rac SemTxveviTi ar unda iyos. valerian sidamon-
erisaTvis SemoqmedebaSi sakmaod gamorCeulia ramdenime 
eqspresionistuli ganwyobis namuSevari, sadac is wiTeli 
armiis SemosvlasTan dakavSirebul misTvis Zalze 
mtkivneul Temas  alegoriulad warmoaCens. 

Salva qiqoZis SemoqmedebisTvis zogadad 
damxasiaTebelia mZafri ironia,  groteski da amave dros 
Rrma filosofiuri xedva, rac gansakuTrebiT parizuli 
periodis namuSevrebSi Cndeba.

xolo lado gudiaSvilis mxatvroba yvelaze axlosaa 
Tanadroul qarTul literaturul simbolizmTan, 
misi SemoqmedebiTi meTodi metaforulobasa da 
alegoriulobas efuZneba da gansakuTrebiT axloa 
simbolizmis msoflmxedvelobasTan
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ani kldiaSvili,
apolon quTaTelaZis sax. Tbilisis samxatvro 

akademiis profesori

warsuli awmyos konteqstSi

(lia bagrationis erTi gamofenis interpretaciis cda)  

lia bagrationis bolo gamofena „SeSlili Cais sma“, 
romelic 2019 wlis gazafxulze TbilisSi gaimarTa, 
mxatvris saetapo gamofenaa da masze artistis bolo 
wlebSi Sesrulebuli namuSevrebi da aseve sruliad 
axali instalaciebi iyo warmodgenili. 

sam darbazSi gaSlili eqspozicia erTiani koncefciiT 
iyo dakavSirebuli, Tumca, mas mravali sazrisobrivi Sre 
gaaCnda da mravalgvari interpretaciis SesaZleblobas 
iZleoda. 

am moxsenebaSi Cven eqspoziciis mxolod erT 
Sres SevexebiT. es gaxlavT warsuli, romelic, 
rogorc cnobilia, postmodernistul filosofiasa 
Tu xelovnebaSi, winamorbed istoriul tradiciasTan 
epistemologiuri kavSiris wyvetas emyareba. lia 
bagrationi odnav sxvagvarad udgeba warsuls. igi 
sakuTari artistuli kvlevis Sedegad, warsulze gavliT 
awmyos identifikacias axdens; artisti Tanamedrove 
saxelovnebo strategiebis, formebisa da masalebis  
gamoyenebiT ametyvelebs warsuls, awmyos problemebis 
konteqstSi. es ki uaRres aqtualobas aniWebs gamofenas 
da socialurad aqtiur da kritikul fenomenad aqcevs 
mas.
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sofio papinaSvili,
SoTa rusTavelis Teatrisa da kinos saxelmwifo 

universitetis doqtoranti,
xelmZRvaneli: 

giorgi sesiaSvilis evropuli samxatvro 

gamocdileba da Tbilisis samxatvro 

akademiaSi swavlis periodi

 XX saukunis pirveli naxevris qarTuli  saxelovnebo 
sivrcis erT-erTi mniSvnelovani figura moqandake giorgi 
sesiaSvili Tbilisis samxatvro akademiaSi Cabarebamde, 
Jenevis erT-erT samxatvro skolaSi swavlobda. 1913 
wels ki parizSi gamgzavrebula da iq Camousxams kidec 
Tavisi pirveli mcire plastikis nimuSi. samwuxarod, 
profesiuli wvrTnis mizniT, moqandakis evropaSi 
mogzaurobasTan dakavSirebiT,  metad mwiri informacia 
SemogvrCa. aRniSnulis gamo, xelovanis SemoqmedebiT 
biografiasTan dakavSirebuli mniSvnelovani faqtebis 
dazustebisas,  garkveul sirTuleebs wavawydi. Tumca,  
imdenad didi iyo interesi _ damedgina am metad saintereso, 
qarTul saxelovnebaTmcodneo istoriografiaSi 
naklebad Seswavlili moqandakis cxovrebis gza, rom  
giorgi sesiaSvilis piradi arqivis nawils kerZo 
koleqciaSi mivakvlie. maTi meSveobiT irkveva, rom  
moqandake awarmoebda Canawerebs, romelSic gadmoscemda 
Tavis kritikul damokidebulebas, rogorc sxvaTa, ise 
sakuTari Semoqmedebis mimarT. Tavdapirvelad, moqandakem, 
profesiuli daostatebis mizniT, evropul qveynebs 
(Sveicaria, safrangeTi) miaSura da Semdeg samSobloSi 
dabrunebulma Tbilisis axalgaxsnil samxatvro akademiaSi, 
iakob nikolaZesTan srulyo profesiis aTviseba. Tavad 
xelovanis mier gakeTebuli Canawerebi adasturebs am 
mogzaurobasTan dakavSirebul movlenebs. moqandake 
sakmaod TviTkritikuli iyo sakuTari Semoqmedebis 
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mimarT, ris gamoc, qandakebebisTvis Sesrulebul 
mosamzadebel yovel momdevno eskizSi detalebs cvlida. 
amitom, mis SemoqmedebiT laboratoriaSi, mxatvruli 
formis srulyofis mizniT, erTi da igive namuSevari 
ramdenime variantad aqvs daxatuli. xelovanis mxridan, 
msgavsi midgoma xazs usvams anatomiis safuZvlianad 
Seswavlis survils, detalebis profesiulad maRal 
doneze  Sesrulebisken swrafvas, rac naTlad Cans 
winamdebare statiaSi ganxiluli moqandakis grafikuli 
eskizebis magaliTze. aRsaniSnavia, rom  qarTuli saxviTi 
xelovnebis istoriaSi, giorgi sesiaSvilis Semoqmedebis 
mxolod erTi nawilia cnobili. es aris moqandakis 
mier Sesrulebuli maRali donis reliefuri plastika 
da socialistur Temaze Sesrulebuli skulpturuli 
siuJetebi, Tumca sruliad ucnobia  Nu-s Janri, romelic  
misi Semoqmedebis adreuli periodis grafikuli 
Canaxatebis saxiTaa  SemorCenili.  

amrigad, statiaSi yuradReba gamaxvildeba giorgi 
sesiaSvilis profesiuli Camoyalibebis periodze da 
am mxriv, mis mier evropaSi miRebul gamocdilebaze. 
is Tbilisis samxatvro akademiaSi iakob nikolaZis 
xelmZRvanelobiT, kidev ufro daxvewavs Tavis profesiul 
unar-Cvevebs da, ostatis msgavsad, Segirdic evropuli 
plastikis ganviTarebis gzas gahyveba. Tumca, 1930-iani 
wlebidan igi, iseve rogorc im dros moRvawe TiTqmis 
yvela xelovani, iZulebuli gaxda Seesrulebina ideur-
propagandistuli xasiaTis namuSevrebi. aRsaniSnavia, rom 
miuxedavad arsebuli ideologiuri moTxovnebisa, misi 
qmnilebebi arasdros yofila zedmeti socialisturi 
paTetikiT ganmsWvaluli da ojaxis koleqciaSic ki, 
TiTqmis, ar moiZebneba gamosaxulebebi, romlebic 
beladebisadmi yofiliyos miZRvnili.
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viqtoria sukovataia,
karazinis sax. xarkovis saxelmwifo universitetis

 kulturologiisa da filosofiis kaTedris 
profesori

vilhelm kotarbinski _ ukrainuli 

modernis daviwyebuli geniosi

moxseneba eZRvneba vilhelm kotarbinskis Semoqmedebas, 
romelic mxatvrobaSi ukrainuli modernis erT-erTi 
fuZnebeli iyo da moRvaweobda XIX saukunis bolodan 
1920-iani wlebis daswyisamde periodSi. 

warmoSobiT poloneli kotarbinski, ruseTis 
moqalaqe iyo. oci weli is italiaSi cxovrobda, 
sicocxlis bolo aTi weli ki ukrainaSi, kievSi 
gaatara. man kievSi vladimiris sakaTedro taZari 
moxata. is axlo urTierTobaSi iyo m. vrubelsa da 
mis garemocvasTan. amJamad misi ferwera ganTavsebulia 
varSavis erovnul muzeumSi, kievSi, sanqtpeterburgSi, 
sumisa da doneckSi.

vilhelm kotarbinski kargad icnobda dasavleT 
evropis Tanamedrove xelovnebis mimdinareobebs. man Tavis 
ferweraSi gaaerTiana sxvadasxva qveynisa da kulturis 
mxatvruli da filosofiuri tradiciebi. 

vilhelm kotarbinski cxovrebaSi sakmaod popularuli 
iyo, Tumca sikvdilis Semdeg is uceb daiviwyes. es 
imis gamo moxda, rom kotabrinski didi politikuri 
cvlilebebis dros gardaicvala, 1922 wels. misi 
ferwera ar jdeboda axal, sabWoTa ideologiaSi da 
oficialuri mxatvruli mimarTulebis `socialisturi 
realizmis~ moTxovnebSi. 2000-iani wlebis dasawyisSi 
kotarbinski Tavidan aRmoaCines. 

kotarbinskis namuSevrebis umetesoba exeba 
bibliur, miTologiur da istoriul Temebs.  maTSi, 
aseve, SeiniSneba neo-romantizmis, simbolizmis da 
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eqspresionizmis esTetikis gavlenebi. mis SedarebiT 
gvian kompozicebSi igrZnoba ukrainuli kulturis 
gavlena. kotarbinskis ferweris mSveniereba ikiTxeba 
gadawyvetis dekoratiulobaSi da fantastikuri ambebis 
gadmocemaSi, romelic axlosaa ara mxolod simbolizmsa 
da eqspresionizmTan, aramed atyvia iugendstilisa 
da art dekos kvali. art deko da iugendstili 
naklebad iyo cnobili ukrainaSi, magram kotarbinskis 
ferweraSi aSkarad SeiniSneba. es mxare gansakuTrebiT 
ikiTxeba siuJeturi scenebis arCevaSi, qalis Temisa  da 
orientalisturi Temebis interpretaciebSi.

amgvarad, moxseneba eZRvneba vilhelm kotarbinskis 
SemoqmedebaSi kulturaTaSorisi dialogis warmoCenas, 
misi ferweris gavlenas ukrainul modernizmze da 
mis namuSevrebSi erovnul-religiuri tradiciebis 
recefcias.  

qristian fraigangi, 
arqiteqturis istoriis profesori

berlinis Tavisufali universiteti/biblioTeka 
herciana, romi

SemoqmedebiTi da arqiteqturuli pasuxi 

klimatur cvlilebebze

uaxles warsulSi gaizarda imis gacnobiereba, 
rom adamiani da civilizacia sulac araa bunebisa da 
geografiuli garemos sapirispiro koncefcia, aramed 
misi Rrma da ganuyofeli nawilia. industrializaciiTa 
da dabinZurebiT bunebis masiuri ganadgureba adamianTa 
damokidebulebaSi am fundamentaluri cvlilebis 
mTavari gamomwvevi mizezia. daaxloebiT bolo 200 
wlis ganmavlobaSi mimdinare es masiuri intervencia, 
amarTlebs modernizmis, rogorc „anTropocenuli“ 
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movlenis kvalificirebas. mzardi klimaturi cvlilebebi 
gigantur saSiSroebas uqmnis individualur cxovrebas, 
Tanaarsebobasa da ekologiur keTildReobas. es 
industrializaciis  menejmentSi daSvebuli masStaburi 
cdomilebis Sedegia.  

Tumca dRes kacobrioba da civilizacia sul ufro 
metad ganixileba bunebisa da misi rTuli metabolizmis 
procesebze pasuxismgebelad. adamianTa cxovrebis pirobebis 
gasaumjobesebel sayovelTao mcdelobebsa  da bunebaSi 
mniSvnelovani cvlilebebis paraleli SegviZlia vipovoT 
bunebasa da xelovnebas Soris arsebul dualizmTan: 
xelovneba, rogorc idealuri, konceptuluri wesrigis 
nimuSi, upirispirdeboda inertul da velur bunebas. 

moxseneba gvTavazobs ramdenime mniSvnelovan magaliTs 
imisa, Tu rogor ganixileba da aisaxeba es ekologiuri 
pasuxismgebloba xelovnebasa da arqiteqturaSi. Tumca 
Cven ar SemovifarglebiT mxolod Tanamedrove nimuSebiT, 
rogoricaa, magaliTad, olafur eliasoni, romelic Tavis 
SemoqmedebaSi bunebasa da klimatur ciklebs asaxvs. Cven 
aseve SevecdebiT vaCvenoT, Tu rogor exmianeba Zveli 
apokalipturi peizaJebi ekologiuri kolafsis toposs 
(magaliTad, wyaldidobis an eifelis koSkis suraTebi 
qalaqis dabinZurebis Tavidan acilebis mcdelobis 
mizniT). 

kacobriobis ekologiuri mdgomareobis problemis 
mxatvruli da arqiteqturuli damuSaveba-gadamuSaveba, 
amZafrebs CvenSi imis gacnobierebas, Tu ramdenad Rrma 
da damangrevel gavlenas axdens klimaturi cvlilebebi 
Cvens yofaze.
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naTia wulukiZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis
mowveuli pedagogi

moraluri valdebuleba da 

eTikuri Rirebuleba

Tanamedrove samyaro radikalurad gansxavavebul 
samyaroebad, socialur, politikur fenebad daiyo. 
am gansxvavebulobisa da mravalferovnebis amsaxveli 
fotodokumentebi ki ufro da ufro moTxovnadi xdeba, 
Tanamedroveobis swrafi ritmi samyaros fotocentruls 
xdis. 

Tanamedrove samyarom am mravalferovnebis samarTavad 
moraluri valdebulebebi da eTikuri Rirebulebebic 
mkafiod gawera sayovelTaod aRirebuli deklaraciebis 
da profesiuli eTikis kodeqsebis mixedviT. Tumca, 
fotogrაfiaSi xSirad isini urTierTsapirispiro 
cnebebadac ki ganixileba da, zogjer, pirvelis dacva 
meoris arsebobas gamoricxavs. gansakuTrebiT ki 
fotoJurnalistikaSi, ramdenadac swored is gvawvdis 
informacias aqtualuri movlenebis _ cxeli wertilebis, 
gasaidumloebuli an ucnobi faqtebis, Zalian nacnobi 
selebriTebis, protokoliT gaTvaliswinebuli da 
`awyobili~ politikuri Sexvedrebis... Sesaxeb. sruliad 
naTelia, rom amgvar garemoSi moxvedrili fotografis 
profesiuli valdebulebaa _ miukerZoeblad gaaSuqos 
faqti, movlena da vizualurad asaxos misi arsi, 
profesiuli interesi ki, am yvelaferTan erTad, 
araordinaruli, maRalmxatvruli, esTetikurad 
daxvewili fotos Seqmnaa.  

yvela vTanxmdebiT, rom SiSveli bavSvis gadaReba da 
gavrceleba danaSaulia. Tumca, Tu am bavSvis samosi 
akrZaluli napalmis bombebs Seewira da nakvalevad 



70

damwvari sxeuli da araadamianuri kivili datova, 
maSin eTikis kodeqsis dacviT mcirewlovanis `zedmeti 
siSiSvle~ unda avkrZaloT, Tu avtoris moraluri 
valdebuleba davicvaT da mivceT ufleba _ dagvanaxos 
dafaruli da sastiki simarTle?1

imazec yvela vTanxmdebiT, rom dasaxiCrebul 
micvalebulTa sxeulebis asaxvac eTikuri danaSaulia 
gardacvlilis ojaxis wevrebisa da sazogadoebrivi 
interesebis gaTvaliswinebiT. Tumca, Tu am adamianTa 
gvamebi, maT Soris uamravi arasrulwlovani, tansacmlis 
erT-erT yvelaze demokratiuli brendis avariuli 
Senobis ngrevas Seewira, maSin am gvamebisaTvis Tvalis 
arideba Tu moCvenebiTi `demokratiulobis~ asaxva unda 
movTxovoT fotografs?2

Tanamedrove samyaro, Tavisi ormagi moraliTa da 
principebiT, gansakuTrebiT arTulebs simarTlis povnasa 
da Tqmas. dokumenturi fotografia ki simarTlisa 
da samarTalis, swori saavtoro poziciis gareSe 
ubralod ar da ver arsebobs. amdenad, fotografebis 
mier darRveuli eTikuri principebi xSirad mxolod 
moraluri valdebulebebiT gamowveuli aucileblobaa. 

1 igulisxmeba nik utis foto `napalmis gogo~
2 igulisxmeba edbasterebis bilbordebi bangladeSSi 2013 w.-s 
tansacmlis mwarmoebeli qarxnis avariuli Senobis nangrevebSi 
CarCenili gvamebis fotoebiT, romlebsac H&M-is logo da teqsti – 
ar inaRvlo, gamoiyene _ axlavs. 
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mediis kvlevebi
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nino gelovani,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis doqtoranti
xelmZrvaneli: prof. sandro vaxtangovi

satelevizio seriali – 

garTobis wyaro Tu...?

adgilobriv Tu saerTaSoriso  kvlevebze dayrdnobiT 
SesaZlebelia gavarkvioT, konkretuli sociumis mier 
televizoris yurebisTvis gankuTvnili drois ra nawili 
eTmoba satelevizio serialebs.
televiziis Tavdapirveli funqcia informaciis miwodeba 
iyo. analizma aCvena, rom qalebi, romlebic regularulad 
uyureben sapnis operebs, gamoirCevian bednierebis ufro 
maRali xarisxiT, vidre is qalebi, romlebic naklebad 
uyureben serialebs. 
televizoris yurebisas adamiani Tavisufali drois 
yvelaze met wils uTmobda da uTmobs „sapnis operas“. 
seriali mayurebels sTavazobs kinosTan miaxloebul 
dramaturgiulad gamarTul audiovizualur nawarms.
naSromSi, kvlevebze dayrdnobiT, ganxiluli maqvs 
serialebis mayurebelTa Cvevebi, maTi Tavisufali droisa 
da bednierebis xarisxis damokidebuleba aRniSnul 
faqtorebze. 
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nana doliZe,  
xelovnebaTmcodneobis doqtori,

mediisa da masobrivi komunikaciis mimarTulebis 
asocirebuli profesori

xelovneba da  cifruli teqnologiebi, 

rogorc  auditoriasTan urTierTobis 

instrumenti pandemiur da postpandemiur 

epoqaSi

araferia siaxle, kulturis daanonsebuli krizisis   
qronikaSi. Tumca, aris Tu ara es krizisi, an gamowveva, an 
axali SesaZlebloba, rodesac  cifruli teqnologiebi 
da socialuri media socialuri Terapiis funqciis 
erTaderT  Semsruleblebad gamodian. socialuri mediis 
virtualuri scenebiT Canacvlda fizikuri saxelovnebo 
scenebi, cifrul samyaroSi Seqmnilma kulturis 
produqtma tradiciuli produqti araaqtualuri da 
usargeblo gaxada, momxmarebelma aseve virtualur 
sivrceSi gadmoinacvla da TviTizolaciis pirobebSi 
erTmaneTSi gaaerTiana mkiTxveli, msmeneli,  mayurebeli 
da avtori.  

Tavdapirvelad Cven vqmniT teqnologiebs, xolo Semdeg 
isini gvqmnian Cven! _ arsdros ise aqtualuri ar yofila 
marSal makluenis winaswarmetyveleba eleqtronuli 
revoluciis Sesaxeb, rogorc dRes, rodesac uCveulo 
kanonzomierebad yalibdeba adamianTSoris  urTierTobebSi,  
erTi mxriv, fizikuri distancirebis zrdisa da 
TviTizolaciis da, meore mxriv socialuri kavSirebis, 
cifrul, virtualur samyaroSi sruli gadanacvleba da 
sazogadoebis socialuri SemWidroveba.  

cifruli infrastruqtura, inteleqtualuri 
teqnologiebi _ rogori iqneba postpandemiuri kultura 
da xelovneba? SesaZlebelia Tu ara axal pirobebze misi 
modelireba? SesaZlebelia Tu ara onlain servisebis 
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industriaSi tradiciuli xelovnebebis adgilis 
gansazRvra, romelic, Tu erTi mxriv, arsobrivad modis 
masTan winaaRmdegobaSi, meore mxriv, misi transformaciis 
da gadarCenis erTaderTi gzaa.    

yvelaze „saSiSi“ adamianisTvis adamiani aRmoCnda. 
pandemiam Secvala urTierTobebis formebi da axali  
socialuri unar-Cvevebis gamomuSavebisken mogviwoda, 
sadac xelaxla vswavlobT ara mxolod erTmaneTTan 
saubars, aramed erTmaneTis mosmenasac. socialuri media 
dRes ara marto adamianuri arsebobis garemos elementia, 
aramed Tavad aris garemo, romelSic adamiani mudmivad 
da avtomaturad urTierTqmedebs. 

XX saukuneSi Tu televiziis warmatebis 
sabaziso instinqtad iqca _ airCio is, rac yvelaze 
xelmisawvdomia; Tu manamde televizia iyo saSualeba, 
romelic sxva sferoebSi arsebul faseulobaTa mxolod 
translirebas axdenda da SemdgomSi Tavad daiwyo axali 
da originaluri nawarmoebebis Seqmna, gaxdeba Tu ara 
axali mediuri komunikacia kulturuli TviTgamoxatvis 
axali saSualeba, kulturis transformirebisa Tu 
axali kulturis formirebis maprovocirebeli impulsi. 
yvelaferi ki kovid-19-iT gamowveuli pandemiiT da 
samyaroSi macxovrebeli Svidmiliardiani auditoriis 
TviTizolaciis etapze gadasvlamde didi xniT adre 
daiwyo.   
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Tea sxiereli,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmiwfo universitetis doqtoranti,
xelmZRvaneli: prof. giorgi CarTolani

brenduli kontentis tipologia 

da mxatvrul-gamomsaxvelobiTi  

saSualebebi

brenduli kontenti, rogorc umniSvnelovanesi • 
sakomunikacio instrumenti: unikaluri safirmo 
kontentis mniSvneloba brendis faseulobebis 
gadacemisaTvis; 
brenduli kontenti • vs kontent-marketingi, 
tradiciuli reklama da PR; funqciebi, maxasiaTeblebi, 
upiratesobebi da perspeqtiva; 
brenduli kontentis gavrcelebis sakomunikacio • 
arxebi: tradiciuli mas-media, axali media, 
korporaciuli media;
brenduli kontentis formatebi: teqsturi, • 
audiovizualuri (video, filmi, podkasti, 
infografika), interaqciuli (videoTamaSebi, 
fleSmobi);
brenduli kontenti da kreativi: cnobili xelovanebis  • 
Seqmnili safirmo kontenti;
brenduli kontentis yvelaze warmatebuli • 
magaliTebi; 
Redbull Media (Print, Tv)•  brends ganuzomel 
SesaZleblobebs aZlevs _ energetikuli sasmelis 
standartuli marketingis sazRvrebs gascdes maRali 
xarisxis satelevizio, kino da beWduri produqciis 
SeqmniT.
The Lego Movie • – rogor aqcia brendulma filmma 2014 
wels lego tradiciuli sayvareli gasarTobidan 
msoflios yvelaze gayidvad saTamaSod. 
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lado tatiSvili
socialur mecnierebaTa doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmiwfo universitetis asistent-profesori

sabWoTa ideologia da 

gadasaxlebuli jazi

• es „msuqnebis  musika“  da „Rorebis  xmauri“  _ ase 
afasebda maqsim gorki musikalur Janrs, romelsac 
jazi erqva.  

• ramxela Zalas unda warmoadgendes musikaluri  Janri, 
roca is SiSis grZnobas hgvris amxela monstris  
xelmZRvanelobas.

• Tu gavixsenebT leonid utiosovis orkestrs,  
romelsac dRes jazs uwodeben, cota ariyos 
sasaciloa, radgan sayviris solo  partia  ar niSnavs  
jazis  arsebobas SemoqmedebaSi.

• gavixsneb Saxnazarovis mxatrul films „Cven varT  
jazidan“, sadac axalgazrda musikosis  mier  Sekrul 
jgufs ismenen komisis  wevrebi, roca asruleben  
jazur kompozicias, erT-erTi komisis wevri  ekiTxeba 
maT, Tu rodis moxda spartakis ajanyeba da mxolod 
swori pasuxis Semdeg is Tanxmobas iZleva, rom jaz  
koleqtivs SeuZlia saestrado scenaze gamosvla.

• 1936 wlis 26 ianvris gazeTi «Правда» _ statia  
saTauriT  «Сумбур вместо музыки»,  sadac  aninimuri  
avtori akritikebs  dimitri  SostakoviCs, TiTqosda  
man  isedac raRac gaugebar musikaSi bevri ram isesxa  
jazisgan.

• msgavsi qmedeba ar xorcieldeboda mxolod  
musikosebze,  kidev  ufro  mkacrad  kontroldeboda  
msmeneli, romelic malavda Canawerebs da jazis  
mosmena mxolod darabebs miRma xerxdeboda.

• samwuxarod, bevri musikosis Sesaxeb imformacia ar 
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arsebobs, an ubralod Cvenamde ver moaRwia, vin icis, 
ramdeni msoflio mniSvnelobis musikosi aaorTqla  
haerSi reJimm.  

• 21 saukune, dRevandeli  dRe,  viTomda  demokratiuli  
sivrce, Tumca fesvebi kvlav wiTeli, sityva  
Tavisufali, magram   azrovneba   xarisxs   moklebuli  
da xelovneba xelovnur suTqvaze SeerTebuli.

giorgi CarTolani,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da
kinos saxelmwifo universitetis profesori

telespeqtaklidan teleserialamde

1. televizia warmoSobisTanave aerTianebda or umTavres 
sazogadoebriv institucias _ medias da kulturas. 
sabWoTa televizia mravali aTeuli wlis ganmavlobaSi 
prioritets mxolod kulturas aniWebda da amitom 
did adgils uTmobda iseT satelevizio Janrs,  
rogoricaa satelevizio speqtakli.

2. pirveli qarTuli satelevizio speqtakli (`bebrebi~) 
Seiqmna gasuli saukunis 60-iani wlebis dasawyisSi, 
sadac  mTavar rolebs asrulebdnen meoce saukunis 
qarTuli Teatris  varskvlavebi: sesilia TayaiSvili 
da aleqsandre JorJoliani.

3. satelevizio Teatris saSualebiT mayurebels 
saTeatro xelovneba saxlSi ewvia da mas sayvareli 
msaxiobebis sanaxavad ar sWirdeboda specialurad 
TeatrSi wasvla. televiziis simultanuri buneba 
saTeatro nawarmoebis specifikasTan srul TanxvedraSi 
aRmoCnda. telemayurebeli darwmunda, rom SeuZlia 
adevnos Tvali yvelafers da, maT Soris dramatul 
warmodgenas, realur droSi. 
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4. satelevizio Teatris qarTul mediasivrceSi gaCena 
emTxveva im periods, rodesac qarTveli xelovanebis 
mier Semoqmedebis sxvadasxva asparezze  dawyebulia 
socialisturi sistemis kritika. qarTuli 
satelevizio speqtaklebis umetesobac mZafrad 
akritikebda arsebul reJims („xidi“). 

5. saqarTvelos televiziis istoriaSi pirveli 
precedenti, rodesac satelevizio produqts mohyva 
mayureblis myisieri reaqcia da man pirveli da mZafri 
ganacxadi gaakeTa imis Taobaze, rom igi ver iqneboda 
gulgrili eTerSi gasuli teleproduqtis mimarT, 
iyo ara politikuri, sazogadoebrivi an sainformacio 
formatis proeqti, aramed _ telespeqtakli („jayos 
xiznebi“).

6. teleTeatrma, romlmac aTobiT saintereso 
satelevizio speqtakli Seqmna, iarseba gasuli 
saukunis bolomde da Semdeg asparezi dauTmo 
saqarTvelos televiziisTvis axal Janrs _ 
teleserials, romelsac Tavdapirvelad sabWoTa 
satelevizio sivrceSi ewodeboda mravalseriiani 
satelevizio mxatvruli filmi. 

7. miuxedavad imisa, rom sabWoTa telemauwyeblobisTvis 
teleseriali Tavidanve gamoyenebuli iyo rogorc 
politikuri ideologiis propagandis iaraRi 
(„gazafxulis Cvidmeti gaelveba“), pirveli qarTuli 
mravalseriiani satelevizio mxatvruli filmebis 
interess warmoadgenda an Tanamedrove, ubralo 
adamianebis yveldRiuri yofa („TuSi mecxvare“), 
an klasikuri literaturuli nimuSebi („daTa 
TuTaSxia“).

8. Tanamedrove qarTuli telekompaniebis ZiriTadi 
dakveTa aris ori tipis serialze: erTi, romelic 
gamoiyeneba mayureblis politikuri ganwyobis 
Sesaqmnelad (telekompania „rusTavi 2“, socialur-
yofiTi drama „Cemi colis daqalebi“) da meore _
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sazogadoebaSi arsebuli ukmayofilebis gasafantad, 
yuradRebis mTavaridan umniSvneloze gadasatanad, 
ufro konkretulad ki gasarTobad (telekompania 
„imedi“, situaciuri komedia „Sua qalaqSi“). 
orive SemTxvevaSi saqme gvaqvs propagandasTan da, 
Sesabamisad, Tanamedrove qarTuli teleserialebi 
SegviZlia ganvixiloT, rogorc propagandistuli 
teleproduqcia.

9. gasuli saukunis 70-ian wlebSi amerikul telemediaSi 
satelevizio Souebis da teleserialebis umetesi 
nawili moicva feministurma ganwyobebma, ekranze 
imata socialur garemoSi srulfasovani adgilis 
damkvidrebisTvis mebrZoli qalebis tipaJebma, rac 
TiTqmis naxevari saukunis dagvianebiT gamoCnda 
qarTul teleekranze (saqarTvelos „sazogadoebrivi 
mauwyebeli“, seriali „idealuri deda“)

10. mxatvruli serialis (dramis) garda, telemedia 
aqtiurad iyenebs dokumentur serialebsac 
gansakuTrebiT politikur serialebs. 
audiovizualuri Txrobis formati, romelsac 
xSirad emateba publicisturi teqstis dinamikuri 
rigi, gansakuTrebiT mimzidvels xdis dokumentur 
politserialebs mayurebelSi. 

11. qarTuli satelevizo dokumentalistika bevr 
saintereso films moicavs. sagulisxmoa, rom 1981 
wels, rodesac saqarTvelo jer kidev sabWoTa 
socialisturi respublikaa, iqmneba satelevizio 
dokumenturi teleseriali „gza“ 1981w. (reJisorebi: 
m. kokoCaSvili, j. gabunia, d. gugunava), romelic iwyeba 
saqarTvelos, rogorc saxelmwifos warmoSobiT da 
sruldeba misi saxelmwifoebrivi damoukideblobis 
dakargviT. 

12. politikuri dokumenturi teleserialebisadmi 
interesi dRes gansakuTrebiT im mediasaSulebebs aqvT, 
romlebsac ar moswonT arsebuli politikuri veli 
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da emsaxurebian im politikur Zalebs, romlebsac 
realobis gadawyobis survili aqvT. Sesabamisad, 
Tanamedrove qarTuli politikuri dokumenturi 
teleserialebi faqtobrivad warmoadgens saagitacio 
propagandistul produqcias, romelTa mizania 
mosaxleobis (amomrCevlis) politikur gemovnebaze 
zemoqmedeba.

revaz WiWinaZe, 
socialur mecnierebaT doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da
kinos saxelmwifo universitetis asocirebuli 

profesori

xelovneba postmediur epoqaSi

axali mediis warmoSoba socialuri komunikaciis • 
sivrcis cvlilebis erTgvari gamoZaxilia. 
mediaproduqtis momxmareblis moTxovnam bunebrivad 
gamoiwvia masalis miwodebis platformebis 
mravalferovneba. mimdinareobs mediis evoluciis 
procesi, rasac Tan axlavs Jurnalisturi profesiis 
saxecvlilebac, magram evoluciis, cifruli 
teqnologiebis, Jurnalisturi produqtis Secvlili 
formis miuxedavad, profesiis arsi _ gadaices, 
gavrceldes swori informacia, ucvlelia. rogorc 
ki personaluri kompiuteri gaxda xelmisawvdomi, 
faqtobrivad, maSinve Seiqmna axali, cifruli 
komunikaciis garemo, romelic mudmivi ganviTarebis 
procesSia.
axali media mniSvnelovnad cvlis ara mxolod • 
Jurnalistikas, aramed gvevlineba rogorc 
xelovnebis axali Janrebis warmomSobi. xelovnebis 
evoluciis gzaze, mxatvruli eqspresiis gamoxatvis 
axali formebis Zieba bunebrivi, Seuqcevadi procesia. 
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Sesabamisad, axalma mediam, axali xelovneba _ 
mediaxelovneba warmoqmna. es aris xelovnebis forma, 
romlis namuSevrebic Seqmnilia axali teqnologiebiT, 
an iyeneben maT.
calkeuli Tanamedrove mkvlevrebi, xelovnebas • 
ganixilaven, rogorc medias. ramdenadac xelovnebis 
nebismieri nimuSi moiazebs auditorias (visTvisac is 
iqmneba), Tavis TavSi moicavs sakomuniakcio processac, 
rac xelovnebis SemTxvevaSi esTetikuri komunikaciis 
sazRvrebSia moqceuli. Tumca, aqve isic unda 
aRiniSnos, rom esTetikuri komunikacia sxvadasxva 
epoqaSi gansvavebuli teqnologiiT xorcieldeboda. 
axali mediis dros ki, es teqnologiebi ufro da 
ufro dauaxlovda mediateqnologiebs, anu nebismieri 
informaciis gadacemis, maT Soris esTetikuri 
komunikaciis ZiriTad saSualebas dRes ukve cifruli 
teqnologiebi warmoadgens.
axali mediaxelovneba xSirad ganixileba • 
postmodernistuli kulturis Semadgenlad, 
Tumca mkvlevrebis nawili, axali mediaxelovnebis 
istoriis gaanalizebisas midis daskvnamde, rom es 
procesi sazogadoebis e.w. postmediuri mdgomareobis 
gamoZaxilia. istoria gviCvenebs, rom teqnologiebma 
garkveuli cvlilebebi Seitanes xelovnebaSi. 
dRevandeli procesebi ki cxadyofs, rom axali 
mediaxelovneba iRebs Zveli, tradiciuli mediis 
arqetips da, Sesabamisad, mimdinareobs remedializacia, 
sadac mediumi aris saSualeba, masala da ar aqvs 
mniSvneloba es iqneba saRebavi, bunebrivi qva Tu 
Tanamedrove teqnologia.
sxvadasxva  artistisa  da artkuratorebis • 
mosazrebebze dayrdnobiT, ikveTeba ramdenime 
tendencia, romelic, savaraudod, 20 wlis 
Semdeg iqneba saxelovnebo sivrceSi aqtualuri. 
prognozis mixedviT: 2040 wlisTvis, masmediis 
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gavleniT, xelovneba gaxdeba metad inkluziuri da 
xelmisawvdomi. momavalSi xelovneba SesaZloa ar 
hgavdes xelovnebas Tanamedrove gagebiT, magram is 
mainc iqneba epoqis sulis amsaxveli.
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qoreologia
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luba naWyebia,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis                                                                                                               
doqtoranti

qoreografia/qoreologia da 

sabunebismetyvelo mecnierebebi

1. qoreografiis sinTezuroba moicavs mis aramarto 
saxelovnebo dargebTan, aramed, humanitarul, 
sazogadoebriv da sabunebismetyvelo mecnierebebTan 
kavSirs. xelovnebisa da mecnierebis Tanaarsebobis erT-
erT saintereso magaliTs warmoadgens qoreografia/
qoreologiis kavSiri iseT sabunebismetyveli 
mecnierebebTan, rogorebic aris maTematika, fizika, 
medicina da biologia. 

2. cekva da maTematika. maTematika, rogorc yvela 
mecnierebis saTave, sruliad bunebrivad iCens 
Tavs qoreografiul xelovnebaSi. elementarul 
algebras efuZneba qoreografiuli saTvalavebis 
sistema.  musikaluri noti-bgeris grZlioba 
(wiladebi), musikaluri taqtis zoma, musikaluri 
fraza da winadadeba aris is Tvladi monakveTebi, 
romlebic qmnian cekvis metro-ritmul struqturas. 
elementaruli geometriis niSnebs vpoulobT rogorc 
mocekvavis kidurebis moxazulobaSi, aseve, sacekvao 
moZraobebsa da cekvis naxazebSi. 

3. cekva da fizika. niutonis TiTqmis yvela kanoni 
moZraobis Sesaxeb SeiZleba CavTvaloT „cekvadi 
fizikis“ kanonebad. fizika da cekva,  sivrcisa da drois 
faqtorebis gaTvaliswinebiT, urTierTTanxvedras 
poulobs iseT fizikur movlenebSi, rogorebicaa 
meqanika, statika, dinamika, miziduloba da sxv.   

4. cekva da medicina. medicinis ori mimarTuleba _ 
tradiciuli da xalxuri medicina, qoreografiasTan 
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mimarTebaSi, mocekvavis profesiuli cxovrebis 
Tanmdevi (travmatologia) faqtoria. amasTanave, 
uZvelesi droidan xalxur yofaSi arsebobs 
samkurnalo sacekvao, yvavil-batonebis sadidebeli 
ritualebis Sesrulebis uwyveti tradicia. art-
Terapia dResdReobiT erT-erTi aprobirebuli 
samkurnalo meTodia, sadac mniSvnelovani adgili 
„cekvis Terapias“ ekuTvnis.

5. cekva da biologia. biologia, rogorc medicinis 
momijnave dargi, cekvasTan kavSirs ori ZiriTadi 
mimarTulebiT avlens: anatomia ikvlevs mocekvavis 
sxeulis fiziologiur agebulebas; xolo,  
neirobiologiis sferos miekuTvneba cekvis gavlenis 
Seswavla adamianis nervul sistemaze. cekvisa  da 
zoologiis kveTis magaliTs  cxovelTa qorwinebis 
cekva warmoadgens.

anano samsonaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori, 

qoreograf-qoreologi

Tanamedroveoba da xalxuri 

qoreografia 

(qarTuli xalxuri qoreografiis magaliTebze) 

xalxur qoreografias sxvagvarad sacekvao folklori 
ewodeba.  Tumca, termin „qoreografiis“ fuZe-mniSvnelobis 
gaTvaliswinebiT, xalxuri qoreografiis azrobrivi Sre, 
metwilad, sasceno anu meoreul sacekvao folklors 
ukavSirdeba. Tanamedroveobis konteqstSi sacekvao 
folkloris ganxilva SesaZlebelia  mxolod avTenturi 
da sasceno folkloris diferencirebis gziT.
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folklori, rogorc xalxis SemoqmedebiTi 
unarebis gamovlenis saukeTeso saSualeba, ara mxolod 
mxatvruli Rirebulebis matarebelia, romelic 
saxelovnebo kvlevebis obieqts warmoadgens, aramed,  
iseTi  socio-kulturuli movlenaa, romelic eTnosis 
istoriuli ganviTarebis faqtebs ireklavs. istoriul-
religiuri viTarebis gaTvaliswinebiT,  folkloruli 
nimuSebi, maT Soris xalxuri avTenturi cekvebi, 
funqciur-Sinaarsobriv da struqturul cvalebadobas 
ganicdian. Sesabamisad, marTebulia saubari Tanamedrove 
folkloris gansxvavebul bunebaze da mis specifikur 
niSan-Tvisebebze.  

sacekvao folkloris  arqauli formebidan 
mis Tanamedrove interpretaciamde ganvlil gzas 
qoreografiuli xelovnebis genezisi asaxavs. 
eTnoqoreologia swavlobs folkloruli cekvis 
ganviTarebis procesebs, maT eTnikur niSnebis da am 
niSnebis  gavlenas cekvis sxva saxeobaze (istoriul-
yofiTze, samejlisoze, klasikursa da Tanamedrove 
cekvaze). 

xalxur sacekvao tradiciebTan mimarTebaSi  
Tanamedrove tendenciebis gamovlenas ramdenime 
mimarTuleba aqvs:

• avTenturi, pirveladi sacekvao folkloris 
dRevandeloba. xalxur ritualebSi Semonaxuli 
qoreografiuli elementebi da maTi Sesrulebis uwyveti 
tradicia.

• sasceno-xalxuri qoreografiis ganviTareba 
dasabamidan dRemde. uaxlesi periodis qoreografiuli 
tendenciebi, cekvebis musikalur-mxatvruli gaformebis 
Tanamedrove tradiciebi da maTi asaxva sasceno-xalxur 
qoreografiaSi. 

• folkloruli cekvis elementebis, plastikur-
grafikuli formebis gamoyeneba cekvis sxva saxeobebSi.

qarTuli xalxuri qoreografia samive mimarTulebiT 
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saukeTeso magaliTs warmoadgens. rogorc eTnikuri 
identobis erT-erTi maCvenebeli, qarTuli qoreografia, 
erTi mxriv, inarCunebs arqaul niSnebs (mag., svanuri, 
fSauri, TuSuri da sxv. sacekvao ritualebi). meore 
mxriv, qarTuli avTenturi cekvebi transformirdeba 
Tanamedrove xelovnebaSi sasceno-xalxuri („zekari“, 
„juTa“, „cdo“, „otobaia“ da sxv.) da klasikuri 
(„mzeWabuki“, „gorda“, „medea“, „sagalobeli“, „dovin 
doven dovli“ da sxv.) qoreografiuli nimuSebis 
saxiT.

igor stefaniuki,
  xelovnebaTmcodneobis kandidati, volnis 

regionaluri sabWos „luckiis pedagogiuri kolejis“
musikaluri ganaTlebisa da instrumentebze dakvris 

kaTedris ufrosi maswavlebeli

volnis cekvebis lokaluri Tavisebureba

 
volni _ ukrainis erT-erTi yvelaze mdidari 

eTnokulturuli regionia. dRes ki iq, adgilobrivi 
yofis saukunovani, mravali specifikuri maxasiaTebelia 
SemorCenili, kerZod, musikaluri, mxatvruli, sacekvao 
tradiciebis sruli plastebi ikveTeba regionaluri 
formiT. rogorc gamokvleva aCvenebs, volnis cekvas aqvs 
mravalsaxeobrivi garkveuli tradiciuli Janrebi da 
formebi, rac ukrainul kulturas Tan sdevs. amasTan, 
volnis qoreografiuli masala saSualebas gvaZlevs, 
davafiqsiroT adgilobrivi variaciebi da Sesrulebis 
specifikuri meTodi, erovnul maxasiaTeblebTan erTad. 
magaliTad,  polkas cekvebTan da ferxulTan erTad, volnSi 
ikveTeba kadrili da iseTi vokalur-qoreografiuli 
forma, rogoricaa `trindCki~. volnis regionis sacekvao 
formebis kaleidoskopSi Warbobs wyvilTa cekvebi, 
masobrivi cekvebi,  romlebSic solo epizodebicaa 
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CarTuli, Tumca, calke, ar arsebobs mamakacis an qalis cekva. 
tradiciulad volnis cekvebia `krutiaxi~, `veretenCiki~, 
`skakuxa~, `gupali~, `oi-ra~. xalxur cekvebSi calkeuli 
moZraobebi 2/4-ze sruldeba 3/4 zomis musikaluri 
TanxlebiT. volnis xalxur cekvebs aseve aqvs sacekvao 
leqsikis sakuTari specifika: maTi struqtura xasiaTdeba 
Taviseburi qmedebebiTa da moZraobebiT, romlebic moicavs 
sxvadasxva gamosvlas,  Cabuqvnasa da xtunvas, erT adgilze 
moZraobasa da naxtoms winsvlebiT, tanisa da barZayebis 
Tanxvedr trials, yvela saxeobis moxvevebs, monacvleobas 
da mravali saxis buqns. es regionaluri `pa~ mdidrdeba 
xalxuri qoreografiuli leqsikiT da iwvevs ukrainuli 
qoreografiuli xelovnebis axali namuSevrebis gaCenas.

amrigad, volnis sacekvao xelovnebis regionaluri 
maxasiaTeblebi ukrainis sulieri kulturis mniSvnelovani 
komponentia da Semdgom kvlevas saWiroebs.
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musikismcodneoba
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marina qavTaraZe, 
Tbilisis v. sarajiSvilis saxelobis saxelmwifo 

konservatoriis profesori
 

`ar gamoxvide internetidan, 

ar dauSva Secdoma~

anu krizisi rogorc SesaZlebloba

pandemiis gamo  virtualur sivrceSi sayovelTao 
gadasaxleba Zveli modelebis msxvrevas iwvevs da  
rodesac ar unda dasruldes brZola gamoucxadebel 
omSi korona virusTan, samyaro iseTi veRar iqneba 
rogorc manamde. koronavirusma mdgradobaze datesta da 
mtkivneulad aisaxa qveyanaSi arsebul yvela sferoze, 
maT Soris musikalur industriaze. ver gadaurCa mas 
verc ganaTlebis sfero da eqsperimentebis morevSi 
gadaagdo mTeli saganmanaTleblo sistema, gansakuTrebiT 
saxelovnebo. 

pandemiam mTel samyaros daanaxa, rom virusis 
winaSe yvela Tanabaria, ganurCevlad STamomavlobisa 
da erovnuli kuTvnilebisa. aqtualoba dakarga 
globalizaciis problemamac misi tradiciuli gagebiT. 
totaluri distancirebis Jams musika, ise rogorc 
arasdros,  aaxloebs adamianebs. karantinis dros saxlebSi 
gamoketili adamianebis TviTgamoxatvis formac musikaa  
da erTmaneTTan urTierTobaSic maT musika exmarebaT. es 
internetSi ganTavsebuli houmvideo kadrebiTac uxvad 
dasturdeba, ganurCevlad imisa, italiaa es, amerika, 
CineTi Tu saqarTvelo.

ra davkargeT da ra SeviZineT am procesSi da  ra 
gvaswavla koronam?

kovid-19-is gamowvevebi ukve gaxda mravali 
cvlilebis dasabami da ara marto negatiur konteqstSi, 
aramed axali mimarTulebebis, SemoqmedebiTi procesebis, 
swavlebis meTodologiis da sxva mravali siaxlis 
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danergvis kuTxiT. gaCnda musikaluri Semoqmedebis axali 
formebi:

1. akademiuri musikis axali Janrebi Seqmnili axali 
teqnologiebiT specialurad  virtualur sivrceSi 
portirebuli musikosebisaTvis;

2. axali folkloruli nimuSebi miZRvnili korona 
virusisadmi;

3. Semsruleblobis axali formebi didi 
SemadgenlobisaTvis adaptirebuli virtualur, onlain 
sivrceSi Sesasruleblad; 

4. koncerti  msmenelis gareSe; 
5.  konkursebi  da festivalebi onlain reJimSi;
6.  saopero speqtaklebi da koncertebi Tavisufal 

wvdomaSi internet  mayureblisaTvis;
moxseneba warmoadgens dRevandel musikalur 

cxovrebaSi mimdinare procesebis analizis mcdelobas, 
romelic ZiriTadad fokusirebulia im SemoqmedebiT 
Ziebebze, romlebic epidemiis dros gamoikveTa. K

kvlevis mizania _ gamokveTos is siaxleebi, romlebic 
arsebulma krizisma dabada da `krizisis, rogorc 
SesaZleblobebis~ prizmaSi gaataros es movlenebi. 
moxsenebaSi warmodgenili iqneba axali musikis nimuSebi 
da muzicirebis formebi,  romlebic arsebul realobaSi 
daibada.
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gvanca Rvinjilia, 
Tbilisis v. sarajiSvilis saxelobis saxelmwifo 

konservatoriis asocirebuli profesori, 
xelovnebaTmcodneobis doqtori

kompozitoris SemoqmedebiTi neba da 

samecniero teqnikuri progresi 

(sakiTxis dasmis wesiT)

COVID-19 pandemiis Sedegad msoflios udidesi 
nawili distanciuri muSaobis da swavlebis reJimze 
gadavida; umZimesi socialuri Sedegebis Tavidan  
acilebis garda, raSi dasWirda msoflios pandemiis 
winaaRmdeg 3 fundamenturi principis gamoyeneba 
(socialuri distancireba, karantiri, izolacia), amas 
„axali msoflios“ politikur-ekonomikuri procesebis 
strategia dagvanaxebs; SesaZloa, es Sors gamiznuli 
qmedeba miznad isaxavs kacobriobis cnobierebis 
teqnologiur progresze koncentrirebas da mis gonebaSi 
sainformacio-teqnologiuri progresis generirebas.

pandemiis fsiqologiur-ekonomikuri Sedegebis 
analizis mizniT intensificirebulia sociologiuri 
gamokiTxvebi; itesteba msgavs gansacdelze kacobriobis  
reagirebis adekvaturoba, rac gvafiqrebinebs, rom 
SesaZloa msoflio axali sainformacio teqnologiebis 
xanaSi aqtiuri `intervenciisTvis~ emzadeba. adamianis 
cnobiereba da masTan dakavSirebuli saxelovnebo 
procesebi mudam samecniero-teqnikuri progresis da 
sazogadoebriv-formaciuli cvlilebebis kvaldakval  
viTardeboda xolme, Tumca meoce saukunemde es kavSiri 
bevrad SeniRbuli iyo. kiTxvaze, xom ar gamoiwvevda 
samecniero-teqnologiuri progresi, gansakuTrebiT mis 
intensiur fazaSi Sesvlis Semdeg (kosmosis epoqis 
aTvisebis xanaSi), musikaluri xelovnebis fundamenturi 
Rirebulebebis ukugdebas, pasuxi jer kidev meoce saukunem 
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gagvca. uprecedento teqnologiurma progresma musikaze 
yvelaze metad xom swored am saukuneSi moaxdina gavlena 
(rac dRemde aqtualuria); magram isic faqtia, rom 
ramdenime saukunis winaT sekularizaciis gzaze damdgari 
musikaluri xelovneba mistikisken, miTologiuri da 
religiuri Tematikisken aqtiurad swored am saukuneSi 
Semobrunda. TeoriulTan erTad kosmosis praqtikulma 
aTvisebam kidev ufro gamokveTa samyaros ukideganobis 
idumaleba, ramac gazarda nawarmoebebis onTologiuri 
siRrme, gamoavlina maTSi Cadebuli ideebis qarizmatuli 
Sinaarsi, gaaZliera `mistikuris~ gamovlenis areali 
da intensivoba. musikas xom, Tavisi specifikidan 
gamomdinare, yvelaze metad xelewifeba mistikuris 
arsis gadmocema (antikuri epoqidan dawyebuli, 
musikis am unars ganixilavs filosofiac, esTetikuri 
naazrevi, wminda mamebis werilebi, fsiqologiuri da 
TviT sociologiuri literaturac). amitomac ar 
modis winaaRmdegobaSi mecnierul-teqnikuri progresi 
intuitiur SemoqmedebiT procesTan. teqnologiurma 
saukunem kvlav moqmedebaSi moiyvana ganjadovebis 
procesi (veberi) da `musikis kosmosic~, nawarmoebebSi 
Cadebuli planetaruli cnobierebac gafarTovda; da 
mainc, teqnologiuri inovaciebis kaskadis fonze 
vizioneris cnobismoyvareobiTaa gamsWvaluli musikis 
momavalTan dakavSirebuli mravali kiTxva: rogori iqneba 
sakuTriv musikaluri melosfero (zemcovski), moxdeba 
Tu ara musikaluri auditoriis, msmenelis fenomenis 
gadaazreba, ra SesaZleblobebi ixsneba sakompozitoro 
eqsperimentirebisTvis ideur, stilur-saazrovno doneze, 
rogor Seicvleba musikis transcendenturi Tu eTikuri 
funqcia, mizani, sakompozitoro msoflaRqma, rogori 
iqneba sainformacio teqnologiebis SemoqmedebiT nebasTan 
mimarTeba da a. S. 
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Tamar CxeiZe,
asocirebuli profesori

Tbilisis saxelmwifo konservatoria 

mnemonuri azrovneba, rogorc qarTuli 

tradiciuli samgaloblo xelovnebis 

imanenturi Tviseba

qarTuli saeklesio galobis sawyisebi qristianobis 
adreul saukuneebs ukavSirdeba. qristianuli 
samgaloblo xelovnebis wiaRSi SemuSavebuli zogadi 
normebi, droTa ganmavlobaSi, ganviTarebis procesSi 
mdidrdebian, ganicdian gardaqmnas da ayalibeben 
adgilobriv samgaloblo tradiciebs. gansxvavebuli 
ganviTarebis gzebisa da tendenciebis  gamo, zogierTi 
maTgani mniSvnelovnad daSorda safuZvlebs, zogierTi 
ki - pirvelsawyisTan mtkice kavSiris SenarCunebasTan 
erTad Camoyalibda qristianuli samgaloblo xelovnebis 
metad originalur nairsaxeobad. mnemonuri azrovneba, 
romelic profesiul xelovnebad CamoyalibebisTanave 
qristianuli galobis ganmsazRvrel Tvisebad iqca, 
da rig tradiciebSi ganviTarebis garkveul etapamde 
SenarCunda, qarTul tradiciaSi  ganviTarebis yvela, 
maT Soris gvian etapzec fiqsirdeba. am Tviseburebis 
gaTvaliswineba qmnis winapirobebs qarTuli saeklesio 
galobis musikaluri kanonzomierebebis marTebuli 
analizisaTvis da  SefasebisTvis. mnemonuri-formulebrivi 
azrovnebisadmi erTguleba da mravalxmian formebSi am 
formulebis improvizaciuli gardasaxva badebs swored 
qarTuli saeklesio galobis individualur iersaxes, 
rac qristianul samgaloblo tradiciebs Soris mas 
gansakuTrebul adgils umkvidrebs.
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Tavisufali 

Temebis seqcia
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maia doborjginiZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis dramis fakultetis 
asistenti, saSemsruleblo-SemoqmedebiTi xelovnebis 

mimarTulebis doqtoranti
xelmZRvaneli: mT. mecnier-TanamSromeli T. 

quTaTelaZe

espaneli siurealisti da `trero~

naSromSi gaanalizebulia XX saukunis 20–iani wlebis 
surealizmi da espanuri saxelovnebo reformebi: migel de 
unamunos egzistencialisturi  koncefciebi da ideebis 
drama, gasetis ,,xelovnebis dehumanizacia’’(1925), ,,masebis 
amboxi’’ (1930). ori msoflmxedvelobrivi  konfliqti 
naCvenebia espaneTis ori moazrovnis - gasetisa da 
maCados dapirispirebiT. naSromSi warmodgenilia agreTve 
a. bretonis manifestebi, misi siurrelisturi jgufis 
miznebi da konfliqturi salvador dalis urTierToba 
jgufis liderTan (1929 „siurealizmi – es me var“). 
aqve vmsjelobT espaneTis siamayisa da sami megobris: 
salvador dalis, luis bunuelisa da garsia lorkas 
siurealisturi moRvaweobis ZiriTad maxasiaTeblebze. 
maT mier espanuri literaturisa da msoflmxedvelobis 
reformirebis procesze. 

naSromis ZiriTadi monakveTi eZRvneba axali 
tendenciebis Semoqmedis,  espaneli poetis, dramaturgis, 
musikosisa da grafikosis, garsia lorkas mier (1898 - 
1936), ganxorcielebul reformebs. mis mier espaneTSi 
daviwyebuli oqros xanis literaturisa da folkloris 
modernizebas. am da sxva mravali reformisa da 
damsaxurebis gamo, Tanamedroveebma lorkas  „trabaduri“ 
da „trero“ uwodes. amiT ganadides espanuri folkloris 
ukvdavebisTvis Tavdadebuli moRvawe. 
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lorkas mier 1928 wels gamoqveynebul leqsebis 
krebulSi “boSuri romansero”,  boSebis tragikuli 
miTologiis Tanadroul rutinul yofasTan adaptirebiT, 
warmodgenil iqna andalusiis tragikuli bedis epikuri 
suraTi. Zveli andalusiuri zRaprebisa da Suasaukuneebis 
religiuri piesebis gadamuSavebis safuZvelze, lorkam 
morigi reforma ganaxorciela. 1923 wels SeimuSava 
Tojinuri Teatris dramaturgia da daafuZna andalusiis 
xalxuri Tojinebis Teatri, sadac Tavadve dgamda 
marionetul Souebs. 1936 wels, Teatri frankos reJimma 
gaanadgura misi usazRvrod popularuli, karnavaluri 
siWrelisa da politikuri simZafris gamo. 

1927 wels, lorkam ganaxorciela miviwyebuli 
espaneli klasikosi poetis, luis de gongoros 
reabilitacia. 1929 wels  daafuZna balaganuri Teatri  
(“la baraka”, 1931), romelic miznad isaxavda farTo 
sazogadoebisaTvis espaneTis klasikuri dramis gacnobas. 
politikuri garemoebebis mwvave miniSnebebiT Seiqmna 
misi tragediebi: „mariana pineda“ (1927), „sisxliani 
qorwili“ (1933), „iermis tragedia“ (1934),  „bernarda 
albas saxli“ (1936). samive piesis centaluri Temaa -  
susti sqesis tragikuli bedi. 

espaneTSi mimdinare politikuri movlenebis panorama 
ganxilulia msoflioSi XX saukunis 20–iani wlebidan 
momZlavrebuli faSizmis unisonSi. naSromis bolo 
monakveTi eZRvneba XX saukunis 70, 90-iani wlebis 
qarTuli Teatris ZiriTadi tendenciebisa da social-
politikuri procesebis mokle mimoxilvas. aqve gTavazobT 
Temur CxeiZisa da goCa kapanaZis mier rusTavelis 
Teatris scenaze dadgmuli garsia lorkas saxelovani 
piesis - „bernarda albas saxli“ (1973, 1990), masTan 
erTad ki  Cemi speqtaklis zogad koncefciebs. 
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TinaTin korZaZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis dramis fakultetis 
asistenti,

saSemsruleblo-SemoqmedebiTi xelovnebis 
mimarTulebis doqtoranti, 

xelmZRvaneli: mT. mecnier-TanamSromeli 
T. quTaTelaZe       

„guSindelni“ dRes

Salva dadianis ,,guSindelni“ samarTlianadaa 
aRiarebuli qarTuli dramaturgiis klasikur nimuSad. 
garkveul periodebSi piesa aqtiurad idgmeba xolme 
qarTul scenaze. naSromSi asaxulia piesis Seqmnis 
motivacia, kerZod, XX saukunis 10-20-ian wlebSi 
arsebuli social–politikuri da kulturuli garemo 
da paralelurad mimdinare ZiriTadi Teatraluri 
procesebi. 

rogorc cnobilia, XX saukunis 10-20-iani wlebi, 
romelTac ukavSirdeba am piesis Seqmna da misi pirveladi 
ganxorcieleba, msoflioSi mimdinare moderizaciis axali 
etapis dasawyisiT aRiniSna. am mxriv, arc saqarTvelo 
iyo gamonaklisi. CvenSic ganxorcielda didi gardaqmnebi, 
xolo ganviTarebuli procesebi uCveulod tragikuli 
aRmoCnda. saqarTveloSi es periodi gasabWoebis xaniT 
aRiniSna. Sesabamisad, mimovixilav XX saukunis 10-
20-iani wlebis qarTuli Teatris sarepertuaro 
politikas, sadac erTmaneTs enacvleba saqarTvelos 
ori didi Teatraluri qalaqis _ Tbilisisa da 
quTaisis TeatrebSi warmarTuli reformirebi. am 
periodis erT-erT mniSvnelovan movlenad iqca Salva 
dadianis ,,guSindelnis“ Seqmnisa da dadgmis faqti. igi 
mravalmxriv Seexmiana aRniSnul periodSi ganviTarebul 
zogad procesebs. aRsaniSnavia isic, rom piesa Seicavs 
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ara mxolod im droisaTvis damaxasiaTebel Tamam pasaJebs, 
rac motivirebulia Tavad dadianTa saxelovan ojaxSi 
aRzrdili mwerlis pasuxismgeblobiT, 

naSromis meore monakveTi eZRvneba Tavad piesis 
sasceno interpretaciebis ZiriTad koncefciaTa 
SedarebiT  analizs, qarTul scenaze ,,guSindelnis“ 
mniSvnelovani dadgmebis dros arsebul sarepertuaro 
politikas, garkveul wlebSi misi gansakuTrebuli 
aqtualobis motivaciis ganxilvas. aqve SemogTavazebT Cem 
mier dasadgmelad ganzraxuli speqtaklis sareJisoro 
koncefcias. es piesa kvlav aqtualuri rCeba XXI 
saukunis sinamdvileSic. am faqtis axsnasac vcdilob 
Cems naSromSi.

TinaTin  qaTamaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis dramis fakultetis 
asistent-profesori.

saSemsruleblo-SemoqmedebiTi xelovnebis 
mimarTulebis doqtoranti,

xelmZRvaneli: mT. mecnier-TanamSromeli T. 
quTaTelaZe

warmosaxvis ganviTareba msaxiobis 

ostatobis swavlebis procesSi

profesiuli samsaxiobo skolis arsebobis manZilze, 
araerTi gamokvleva Tu naSromi mieZRvna samsaxiobo 
pedagogikis efeqturi meTodologiis formirebas, 
misi ganviTarebisaTvis mzaobas. ukve mravali welia 
mimdinareobs msoflio ostatebis mier SemuSavebuli da 
dRemde dagrovili gamocdilebis Sejereba, maTi analizi. 
miuxedavad amisa, msaxiobTa ostatobis swavlebis 
procesSi, xSirad gvxvdeba iseTi problemebi, romelTa 
daZlevac mxolod cnobili ostatebisa Tu pedagogebis 
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mier formirebuli Teoriebis, praqtikuli mignebebisa 
Tu  meTodologiebis kopirebiT SeuZlebelia. msaxiobis 
ostatoba gansakuTrebuli mniSvnelobis dargia saTeatro 
xelovnebaSi, sadac ZiriTad samuSao instrumentebad 
gvevlineba ara mxolod metyveleba an plastika, aramed 
misi yuradReba, warmosaxva da sulieri samyaro. amjerad 
Cemi mizania yuradRebis koncentracia mis  erT-erT 
aspeqtze _ warmosaxvaze.

 warmosaxva dRemde problemur sakiTxad rCeba 
SemoqmedebiT fsiqologiaSi. miuxedavad misdami 
didi interesisa, igi kvlavac TeTr laqad moiazreba 
mecnierebaSi, radgan Tavad meqanizmi, warmosaxvis dabadebisa 
da ganviTarebisa, bolomde kvlav Seuswavlelia. es 
bunebrivicaa, radgan igi uSualod ukavSirdeba adamianis 
qvecnobiers, mis individualizms. amitomac konkretuli, 
an erTiani pozicia masTan dakavSirebiT ar arsebobs.

aRsaniSnavia isic, rom qarTuli fsiqologiuri 
mecnierebis erT-erTi klasikosis, revaz naTaZis mier 
SemuSavebuli eqsperimentebiT dadasturda warmosaxvis 
uSualo kavSiri msaxiobisaTvis aucilebel iseT unarTan, 
rogoricaa gardasaxva.  eqperimentuli Sedegebis mixedviT, 
r. naTaZem sasceno gardasaxvis safuZvlad aRiara 
msaxiobis mier warmosaxviT, fantaziiT SemuSavebuli 
ganwyobis faqti. rogorc gairkva, sasceno gardasaxvisa da 
scenur saxeTa Seqmnis fundaments, swored warmosaxviT 
SemuSavebuli ganwyobebi qmnian, xolo msaxiobis 
niWierebas warmosaxviTi ganwyobis SemuSavebis unari 
ukavSirdeba. aqedan gamomdinare, warmosaxvis unaris 
ganviTareba warmoadgens erT-erT aucilebel pirobas 
studentis Semoqmedad CamoyalibebisTvis.

msaxiobis ostatobaSi studentis swavlebis sawyisi 
periodis trenaJebis sistematizirebisTvis, msoflio 
da qarTuli Teatraluri skolebis gamocdilebis 
gaTvaliswinebiT  (k. stanislavski, m. Cexovi, v. meierxoldi, 
e. grotovski, p. bruki, m. TumaniSvili, l. ioseliani, S. 
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gawerelia), Cven SevimuSaveT trenaJebis kombinirebuli 
sistema, romliTac mimdinareobs warmosaxvis efeqturi 
ganviTarebis procesi. igi moicavs iogas elementebs, 
marTvad meditacias, fizikur TviTSegrZnebebs, 
araverbalur komunikacias (mentalaizings) da a. S. es 
procesi moiTxovs yuradRebis maqsimaluri koncentraciis 
gamomuSavebis unars. Sesabamisad, ibadeba yuradRebis 
ganviTarebis upirobo aucilebloba (rac uklebliv 
yvela samsaxiobo skolis fundamentur qvakuTxeds 
warmoadgens).

zemoxsenebulidan gamomdinare, Seiqmna saWiroeba 
eqsperimentuli fsiqologiuri kvlevisa. kvlevis 
Sinaarsi gulisxmobs, Tu ramdenad izrdeba warmosaxvisa 
da yuradRebis unarebi eqsperimentul da sakontrolo 
jgufebSi (eqsperimentuli jgufis paralelurad 
arsebobs sakontrolo jgufi, romelic gadis msaxiobis 
ostatobis kurss kombinirebuli trenaJebis gareSe).

eqsperimentis mizania dadgindes, Tu rogor viTardeba 
warmosaxva da yuradReba trenaJebis erTwliani 
sistematuri ciklis Catarebis Semdeg. pirveli etapi 
dasrulebulia (sadac gaizoma warmosaxvisa da yuradRebis 
koncentraciis unarebi kombinirebuli trenaJebis 
dawyebamde). pirveli  etapi moicavda (torensis, mednikis, 
gilfordis, tunikis) testebs, romelic uSualod 
fsiqologiis doqtoris meTvalyureobiT Catarda.

amjerad, naSromSi warmodgenili iqneba pirvel etapze 
ganviTarebuli kvleva, ramdenime savarjiSo da savaraudo 
daskvna, Tumca momdevno testireba, romelic  Catardeba 
wlis bolos, mogvcems saboloo Sedegs, Tu ramdenad 
ganviTarda warmosaxva da yuradRebis koncentraciis 
unari studentebSi. aRsaniSnavia, rom qarTul Teatralur 
praqtikaSi es gaxlavT pirveli mcdeloba rogorc 
CvenSi, ise evropisa Tu amerikis (CvenTvis nacnob) wamyvan 
Teatralur skolebSi  msgavsi eqsperimentis Catarebis,  
sistemis marTebulobis mecnieruli kvlevisa.
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mzia majnaviZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis doqtoranti,
xelmZRvaneli:  prof. eliso erisTavi

uxmo kinos xmovaneba da xmovani kinos 

sawyisebi

Tanamedrove kinomkvlevrebma daadgines, rom uxmo 
kinos akompanimentisaTvis kinoTeatrebi eqvsamde, 
sxvadasxva urTierTkonkurirebadi xmovanebis strategias  
mimarTavdnen, sadac musikalur akompanimentTan erTad, 
aseve gamoiyeneboda sinqronuli xmebi.   

1910 wels, rodesac uxmo kinos xmovanebam  
komerciuli kinoindustriis formis miReba daiwyo,  
xmisa da gamosaxulebis Tanxvedris eqsperimenti ukve   
seriozul teqnikur miRwevebs emyareboda.
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dilavardisa daviTuliani,
ekonomikis akademiuri doqtori, saqarTvelos 

SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis pedagogi,
lili koWlamazaSvili,

ekonomikis akademiuri doqtori

eqstremaluri turizmi saqarTveloSi

• turizmi saqarTveloSi ekonomikis SedarebiT axali 
dargia, adamianis aqtiuri dasvenebis erT-erTi formaa, 
dasveneba ki _ adamianis aucilebeli moTxovnileba.

• turizmi aris adamianTa nebayoflobiTi, droebiTi 
gadaadgileba Tavisi sacxovrebeli adgilidan 
sakuTar an ucxo qveyanaSi dasvenebis, gajansaRebis, 
istoriuli da kulturuli Zeglebis daTvalierebis, 
profesiul _ saqmiani, sportuli, religiuri an sxva 
mizniT anazRaurebadi saqmianobis gareSe.

• turizmi gansakuTrebuli dargia imiT, rom yvela 
eZebs masSi da poulobs imas, rac mas Zalian moswons 
da surs. zogs mTebi da marad yinuliani mwvervalebi 
moswons, zogs _ zRva da mdinareebi, zogs _ miwisqveSa 
mRvimeebi da gamoqvabulebi, zogs _ CaZiruli gemebisa 
da TviTmfrinavebis daTvaliereba da sxva.

• Sesabamisad,  arsebobs turizmis mravali saxeoba, 
kerZod: sakurorto-gamajansaRebeli, SemecnebiTi, 
ekologiuri, samTo-saTxilamuro, speleo, sportuli, 
saqmiani (biznes), saswavlo, saTavgadasavlo 
(eqstremaluri), samkurnalo, ezoTerikuli, 
religiuri, eTnografiuli, kulinariuli 
(gastronomiuli), fermeruli turizmi da sxva.

• bolo periodSi aqtiurad viTardeba eqstremaluri 
turizmi, rogorc saTavgadasavlo turizmis 
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mimdevroba, saxeoba. igi turizmis is saxeobaa, romelic 
dakavSirebulia bunebaSi gadaadgilebis da dasvenebis 
aqtiur formasTan da aqvs axali STabeWdilebebis _ 
eqstremis miRebis unari. igi msoflioSi turizmis 
erT-erTi moTxovnadi saxea, dRiTi dRe izrdeba 
adamianTa ricxvi, romlebic turizmis am saxiT arian 
dainteresebulebi da, Sesabamisad, turizmis es segmenti 
yvelaze mzardia. saqarTvelos turizmis erovnuli 
administracia aqtiurad aris Cabmuli Cveni qveynis 
popularizaciaSi da sistematurad axorcielebs 
kvleviT samuSaoebs am mimarTulebiT, Tanac Cveni 
teritoria saSualebas iZleva eqsteremaluri 
turizmis sxvadasxva mimarTulebis ganviTarebisaTvis. 
samTo (alpinisturi) turizmis kuTxiT _ kavkasiis 
mTianeTi, sawyalosno turizmis kuTxiT _ wyaluxvi 
da swrafi mdinareebi, speleoturizmisaTvis ki 
SesaniSnav pirobebs qmnis dasavleT saqarTvelo (raWa, 
imereTi, samegrelo).

• eqstremaluri turizmi pirobiTad SeiZleba daiyos 
saxmeleTo, sawyalosno da sahaero saxeebad. 
eqstremaluri turizmis saxmeleTo saxeebia: alpinizmi, 
mTamsvleloba, mekldeuroba, samTo-saTxilamuro 
turizmi, speleoturizmi, jipturi, veloturebi, 
laSqroba karvebiT, cxenebze jiriTi, mototurebi 
da sxva. sawyalosno turizmis saxeobebia: raftingi 
(jomardoba), daivingi, wylis Txilamurebi, kaikingi, 
kanioningi. sahaero saxeebidan ganviTarebulia: 
paraplani, sahaero burTiT gaseirneba, paraSutiT 
gadmoxtoma, simaRlidan xtoma.

• gvinda gamovyoT, rom eqstremaluri turizmis 
egzotikuri saxeebi arsebobs ramdenime qveyanaSi. 
yvelaze egzotikuri da Zviri saxeoba aris kosmosuri 
turizmi, romliTac msoflioSi mxolod ramdenime 
adamianma isargebla. pirveli iyo amerikeli milioneri 
_ denis tito, romelsac es gaseirneba daujda 12 
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milioni amerikuli dolari. kosmosuri xomaldebis 
ramdenime avariis Semdeg kosmosuri turebi droebiT 
Sewyda, Tumca, siZviris miuxedavad, msurveli sakmaod 
bevria.

• axali dawyebulia kruizebi da turebi arqtikasa da 
antarqtidaSi, sadac turistebs eZlevaT saSualeba 
ixilon egzotikuri cxovelebi da dedamiwis mTel 
zedapirze ekologiurad yvelaze sufTa adgilebi. 
qveynebi, romelTac aqvT ufleba am teritoriaze 
ganaxorcielon turebi, turistebs mxolod 
limitirebuli raodenobiT uSveben. 

• arsebobs agreTve turi CernobilSi, romlis 
msurvelebi arc Tu ise bevria, magram adamianTa 
garkveuli kategoria, sargeblobs am turiT. maT 
daaxloebiT 100-150 dolarad SeuZliaT ixilon 
mxolod gareuli cxovelebiT dasaxlebuli „mkvdari 
qalaqi“. es turi daafiqrebs adamianebs imaze, Tu 
ra SeiZleba mohyves teqnikuri da teqnologiuri 
siaxleebis dros usafrTxoebis normebis 
ugulebelyofas da gauTvaliswineblobas.

niko kvaracxelia,
saqarTvelos sapatriarqos andria pirvelwodebulis 

saxelobis qarTuli universitetis profesori

xis sakulto nagebobebi dasavleT 

saqarTveloSi, rogorc saCvenebeli 

obieqti turizmSi

kvlevis sagani da relevanturoba: kvleva exeba 
dasavleT saqarTveloSi mravlad arsebul xis sakulto 
nagebobebs, romlebic XIX-XX saukuneebs ganekuTvneba 
da gavrcelebulia rogorc qristianul, ise muslimanur 
TemebSi. statiaSi dayenebulia sakiTxi maTi eqskursiebSi, 
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rogorc saCvenebel obieqtebad gamoyenebis Sesaxeb.
literaturis mimoxilva: Temis Sesaxeb arsebuli 

literatura dajgufebulia sami mimarTulebiT: 1. 
xis meCeTebi aWaraSi, romlebic kargadaa Seswavlili 
kulturis istorikosebis mier (zaqaria WiWinaZe, 1913; 
mixeil garayaniZe, 1959; nugzar mgelaZe, Temur tunaZe, 
2001; Gülru Necipoğlu, 2005; ruslan baramiZe, 2009; 
gvanca sabaSvili, 2017; Suzanne Harris-Brandts, Angela 
Wheeler, and Vladimer Shioshvili, 2018); 2. gacilebiT mwiria 
literatura imereTis regionSi arsebuli qristianuli 
xis eklesiis Sesaxeb (mxolod sagazeTo statiebi da 
periodul literaturaSi gaSuqebuli movlenebi); 
3. ukeTesadaa Seswavlili turizmSi saCvenebeli 
obieqtebis SerCevis problema (niko kvaracxelia; manana 
aladaSvili).

analizi da daskvna: dasavleT saqarTveloSi 
gavrcelebuli xis sakulto nagebobebi miCneulia xalxuri 
xuroTmoZRvrebis saintereso mimarTulebad, romelSic 
Serwymulia tradiciuli xalxuri sacxovreblis 
elementebi. kulturuli turizmis amocanaa _ 
maqsimalurad srulyofilad warmoaCinos destinaciaSi 
davanebuli materialuri da aramaterialuri kultura. es 
procesi xangrZlivia da garkveulwilad stereotipebze 
damokidebuli. sterotipebis Seqmnas xels uwyobs, 
erTi mxriv, xelovnebaTmcodneebis, xuroTmoZRvrebis, 
specialistTa Sefasebebi da daskvnebi, xolo meore mxriv, 
turoperatorebis gemovneba da turizmSi damkvidrebuli 
tendenciebi. xis eklesiebi imereTSi da xis meCeTebi 
aWaraSi aris qarTveli xalxis STagonebis, fantaziis 
da saamSeneblo kulturis SesaniSnavi nimuSebi. maTi 
popularizacia da qarTvel Tu ucxoel turistebamde 
mitana kulturuli turizmis amocanaa. 

xis arqiteqtura odiTganve popularuli iyo dasavleT 
saqarTvelos mTaSi da barSic, rasac ganapirobebda Savi 
zRvis klimati. rasakvirvelia, xalxuri arqiteqturis 
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TviTmyofadobis CamoyalibebaSi marto bunebrivi garemo 
ar warmoadgens erTaderT ganmsazRvrel pirobas da 
aq faqtorTa mTeli kompleqsi moqmedebs: istoriuli, 
religiuri, ekonomikuri, socialuri, politikuri da a. 
S., magram xis sakulto nagebobebis ori gansxvavebuli 
stilis damkvidreba or axlomdebare regionSi, ori 
gansxvavebuli religiis mier, maTi xuroTmoZRvruli 
Taviseburebebebi, sivrce, landSafti udavod saintereso 
saCvenebeli masala da obieqtia. statiaSi gamoTqmulia 
mosazreba maTi saeqskursio turebSi gamoyenebis 
Sesaxeb.

magdalena katana mendesi,
opoles universiteti (poloneTi),

politikur mecnierebaTa da administrirebis 
institutis doqtoranti,

profesor natalia antoniukis xelmZRvanelobiT

didi britaneTis kreatiuli qalaqebi _ 

idea da praqtikuli ganzomileba

bolo periodSi SevamCnieT, rom sul ufro da ufro 
meti adamiani saxldeba qalaqebSi. es trendi ucvlelad 
grZeldeba. dResdReobiT msoflio mosaxleobis naxevarze 
meti SeiZleba daxasiaTdes rogorc qalaqis mosaxle 
da, gamoTvlebis Tanaxmad, 21-e saukunis bolosTvis es 
maCvenebeli 90%-mde SeiZleba gaizardos. Tu mxedvelobaSi 
miviRebT, rom me-20 saukunis dasawyisisTvis, amave 
mosaxleobis mxolod 15% saxlobda qalaqSi, cxadia, 
rom urbanuli cxovrebis stili momavlis wamyvani 
trendia. 

adre qalaqebs Zveli urbanuli paradigmis prizmiT 
vuyurebdiT, rogorc adamianuri aqtivobis danaSauliT 
moZrav, manqanebisgan dabinZurebul, arajansaR da zedmetad 
xalxmraval centrebs. bolo dros, es Seicvala. am 
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friad negatiuri xedvidan gadavediT qalaqebis rolis 
aRiarebaze mdgradi ganviTarebis, (maT Soris) ekonomikuri, 
socialuri da ekologiuri aspeqtebis, konteqstSi. 
isini aRar moiazrebian erTganzomilebian sacxovrebel 
da samuSao adgilebad, aramed iTvlebian ufro da ufro 
daxvewil struqturebad _ Tavisi unikaluri identobiT; 
warmoadgenen erTi mxriv, adamianuri aqtivobis produqts 
da meore mxriv, Tavadac awarmoeben, amravleben da 
avrceleben am aqtivobis Sedegebs. amgvarad, isini qmnian 
Tavisebur Tems, kulturul erTobas, romelic aerTianebs 
mis materialur da aramaterialur aspeqtebs. 

kacobriobis istoriac swored qalaqebSi hpovebs 
dasabams. qalaqebma didi gavlena iqonies kulturis 
ganviTarebaze _ regionalur, nacionalursa 
da saerTaSorisozec. gancalkevebulobasa da 
unikalurobasTan erTad, maT wvlili SeaqvT globalur 
kulturaSi. udavoa, rom swored kultura aerTianebs 
adamianuri aqtivobis yvela sferos da, SeiZleba aRiqvas, 
kreatiulobis mamoZravebeli Zalad, romelic yvela 
doneze momavali ganviTarebis sayrdenia. 

globalizaciis eraSi, rodesac sawinaaRmdego 
tendenciebi ejaxeba erTmaneTs, SeiniSneba kulturuli 
arealis gafarToeba. TumcaRa, meore mxriv arsebobs 
misi specifikurobis SenarCunebis survilic (fokusi 
adgilobriv, magram, amave dros, saerTaSoriso sakiTxebze). 
rogorc organizaciuli struqturebi, qalaqebi ar arian 
srulad izolirebuli, aramed aseve arseboben ufro 
farTo garemoSi da komunikacia aqvT erTmaneTTan. maT 
aqtivobebs esaWiroeba gamiznuli menejmenti. kultura 
maTi identifikaciis mTavari faqtoria. Sesabamisad, mas 
unda mieniWos maRali Rirebuleba qalaqebis, rogorc 
kulturis gamavrceleblebis menejmentSi.

kulturuli menejmenti arc ise martivia. is 
didwilad ganpirobebulia adgilobrivi faqtorebiT, 
aseve gavlenas axdens da sagania gare gavlenebisTvis. 
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termini `ganviTareba~ _ aRaraa mxolod istoria, 
memkvidreoba da misi materialuri formebi. kulturis 
menejmenti ar niSnavs mxolod warsulis SenarCunebas. 
gamowvevaa miiRo warsuli, awmyo da momavali 
mudmivad cvalebad garemoSi. dResdReobiT kulturis 
produqtebi gaxda ekonomikuri, socialuri da xandaxan 
politikuric. Cndeba sul ufro meti forma adamianis 
SemoqmedebiTobis gamosaxatavad, xolo arsebuli 
formebi ganicdian transformacias. da isev, sirTules 
warmoadgens adgilobrivi kulturis SenarCuneba da 
gansxvavebuli kulturebis elementebis asimilacia 
(migracia, globaluri kulturis gavlena). 

amgvarad, rogor vmarToT kultura qalaqSi da 
qalaqi kulturis meSveobiT? adamianebis, adgilebisa 
da sivrceebis kombinireba moiTxovs infrastruqturas, 
mmarTvelobasa da urTierTobebs. Cven veliT ganxilvas, 
romelic moicavs uflebamosil pirebs, samoqalaqo 
sazogadoebis wevrebs, calkeul mosaxleebs da maT 
jgufebs, biznesis mepatroneebs da SemoqmedebiT adamianebs 
axali ideebiTa da am sferoSi kargi praqtikiT. 

sferoebi:
• mmarTveloba kulturul sferoSi
• kultura qalaqSi
• kreatiuli qalaqi

panelebi:
• kulturis faseuloba qalaqis mmarTvelobaSi
• kultura urbanuli ganviTarebis strategiebSi
• TanamSromlobis uflebamosileba _ biznesi (da 

ganaTleba) _ samoqalaqo sazogadoeba
• turizmi da turistuli gamocdileba qalaqSi
• qalaqis memkvidreoba _ SenarCuneba da xelSewyoba
• xelovneba _ roli, forma, Zveli da axali
• Sekruli kulturuli Tanacxovreba



110

• Sekruli qalaqi _ antikuri da Tanamedrove 
arqiteqturis nazavi

• inovaciebi kulturis menejmentSi
• kulturuli investiciebi _ gare da Sida
• kulturuli marketi _ kultura rogorc 

produqti
• dagegmva kulturisTvis da kulturasTan erTad
• kreatiuli kulturis menejmenti _ dagegmva, 

organizeba, ganxorcieleba da marTva
• kultura qalaqis marketingSi
• industria da kultura qalaqSi (samuSao adgili, 

transporti, dasaxleba)
• kulturuli adgilebi da sivrceebi
• ganaTleba kulturaSi da kulturuli politika
• kulturuli mravalferovnebis menejmenti, 

Tanamegobrobis Seqmna, Tanamegobrobebi da kulturuli 
cvlilebebi

• kultura da demokratia _ inkluzia, integracia, 
politika

• qalaqi _ kulturuli regioni, strategiuli 
komunikacia

• ekologiuri kultura qalaqSi
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giorgi fxakaZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti,
saxelovnebo mecnierebebis, mediisa da 

menejmentis fakulteti,
xelovnebis menejmentis mimarTulebis 

doqtoranti,
xelmZRvaneli: asoc. prof. naira galaxvariZe

irina tyeSelaSvili,
opoles universitetis, 

politikuri mecnierebebis da administraciis 
institutis doqtoranti

xelmZRvaneli: prof. mikolai ivanuv

kreatiuli da SemoqmedebTi qalaqebi _ 

idea Tu „gamWvirvale“ mmarTveloba?

XX saukunis 80-iani wlebis bolos, pirvelad gamoCnda 
„SemoqmedebiTi qalaqis“ cneba urbanul mecnierebaSi 
socialur-ekonomikuri geografiis, ekonomikisa da 
sociologiis kveTaSi. misi „warmoSobis“ mTavari mizani 
iyo globaruli transformaciis procesebiT gamowveuli 
krizisis gadalaxva, romelic axali ekonomikuri da 
socialuri kriteriumebis cvlilebis Sedegad warmoiSva. 
am periodidan dawyebuli, dRemde samyaroSi Seicvala 
industriuli ekonomikis xedvebi, ramac im periodSi 
(XX saukunis bolo) gamoiwvia sawarmoebisa da qarxnebis 
SeCereba. amiT Zalian dazaralda is qalaqebi, romlebic 
aTwleulebi, industriis Sesabamisad viTardebodnen. 
magram msoflios sxvadaxva regionSi aRmoCndnen 
kreatiuli azrovnebis mqone pirovnebebi, romlebsac 
xelT epyraT sxvadasxva donis marTvis sadaveebi da 
SeZles SeemuSavebinaT inovaciuri strategiuli gegma, 
romelmac konkretul qalaqSi axali ekonomikuri da 
socialuri cxovrebis xarisxi Semoitana, rac urbanuli 
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krizisidan gamosvlis yvelaze perspeqtiuli varianti 
gaxda. wlebis ganmavlobaSi dagrovda sxvadasxva 
strategiuli midgomea da meTodebi, romlebmac 
warmoSva „kreatiuli da SemoqmedebiTi qalaqebis“ 
sxvadasxva modeli. amgvari koncefcia yovelTvis 
iTvaliswinebs kompleqsur midgomebs da emyareba uamrav 
cnebas, romlebic masSi erTdroulad Cndeba da erTi 
„ideis“ gansaxierebaa sxvadasxva disciplinis kveTaSi. 
Temis dasawyisSi moyvanili iqneba „kreatiuli da 
SemoqmedebiTi qalaqebis“ „damfuZneblebis“ Sexedulebebi 
(j. houkinsi, r. florida, C.lendri, t. amabili da sxva) 
da aseve mimoxiluli iqneba konkretuli magaliTebi, 
romlebic sxvadasxva politikuri wyobis pirobebSi 
ganxorcielda.

warmogidgenT poloneTis qalaq vroclavs, romelic 
SeirCa ara mxolod Tavisi mdidari istoriuli warsulisa 
da gamowvevebis, aramed adgilobrivi TviTmmarTvelobis 
inovaciuri xedvisa da mosaxleobis aqtiurobis 
strategiuli rolis gamo. 

2016 wels q. vroclavma gaimarjva masStabian 
konkursSi da moipova evropuli kulturis dedaqalaqis 
wodeba. gamarjvebam, Tavisi statusidan gamomdinare, ara 
mxolod TviT qalaqi, aramed mTeli qveyana dauyovnebliv 
ganaTavsa msoflios kulturis qalaqebis saerTaSoriso 
rukaze.

qalaqis adgilobriv TviTmmarTvelobas udidesi 
roli ukavia, radgan Semdegi prioritetebi iqna 
gaTvaliswinebuli:
• inovaciebis mozidva da teqnologiuri centrebis 

Seqmna;
• umaRlesi ganaTlebisa da kvleviTi centrebis 

prioritetizacia;
• kulturisa da xelovnebis dargebis ganviTareba;
• mosaxleobis aqtiuri CarTva yvela strategiul 

procesSi.
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q. vroclavis warmateba da gamarjveba ganpirobebuli 
iyo saxelmwifo struqturebis, arasamTavrobo 
organizaciebisa da aqtiuri mosaxleobis erToblivi 
dauRalavi SromiT damoukideblobis Tavidan mopovebis 
Semdeg. ganviTarebis siswrafe, pirvel rigSi, eyrdnoboda 
strategiuli komunikaciis komponentebis gamoyenebas, 
raTa procesis yvela monawile dawesebulebam miaRwios 
sasurvel Sedegs uaxloes SesaZlo droSi. 

Sesabamisad, kulturis sferos ganviTareba daeyrdno 
qalaqisa da regionis Sida institucionaluri resursebisa 
da evropuli kavSiris finansuri instrumentebis 
gamoyenebas inovaciuri midgoma gulisxmobda iseTi 
kvleviTi programebis SemuSavebas, romlebic momavalSi 
moizidavda strategiul ucxoel partniorebs da maTi 
meSveobiT gaizrdeboda qalaqis cnobadoba da turistebis 
nakadi imatebda. igive midgoma gaTvaliswinebuli iyo 
saganamanaTleblo sferoSi, rac, Tavis mxriv, gulisxmobda 
ucxoeli turistebis Camosvlas ara erTi kviriT, aramed 
saswavleblad erTi an ramdenime semestriT. am periodis 
ganmavlobaSi studentebi da maTi ojaxebi unda gaecnon 
qalaqis kulturul memkvidreobasa da xelovnebis 
produqtebs da gauCndeT survili TanamSromlobis 
inicirebisa qalaqis kulturis sxvadasxva dargis 
warmomadgenlebTan.

qalaqis kultura warmoadgenda da warmoadgens 
mravali eTno jgufis gaerTianebas, rac ganpirobebuli 
iyo istoriiT da garkveuli STagonebis wyarod iqna 
moxseniebuli ramdenime strategiuli partnioruli 
memorandumis gaformebisas.

vroclavis, rogorc evropuli kulturis dedaqalaqis, 
grZelvadiani miznebi iyo _ kulturasTan wvdoma da 
monawileoba:
• macxovreblebma Tavad Seqmnan kultura da SeeZloT 

misi gamravalferovneba SezRudvebis gareSe;
• hqondeT ioli wvdoma kulturuli da saganmanaTleblo 
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programebisadmi;
• Seiqmnas sajaro SemoqmedebiTi sivrce, romlis mizani 

da funqcia, kulturasTan Sexebis saSualebiT, axali 
samoqalaqo sazogadoebis dabadeba iqneba.

kulturis ganviTareba:
• qalaqi viTardebodes kulturiTa da kulturasTan 

erTad;
• vroclavaSi kulturis Semqmnelebs SeeZloT 

urTierT-TanamSromloba da gamocdilebis gacvla;
• kulturis seqtori izidavs srulyofilad gamocdil 

profesionalebs, mzadaa adgilobrivi da saerTaSoriso, 
kulturuli proeqtebis servisebisa Casatareblad, 
aqtiurad uWers mxars kadris Semoqmedebas.

brendingi
• poloneTsa da evropaSi gaizardos cnobiereba da 

cnobadoba q. vroclavisa da qvemo sileziis regionis 
Sesaxeb;

• mosaxleoba bavSvobidanve ecnobodes adgilobriv 
kulturas da amayobdes qvemo sileziis kulturuli 
memkvidreobiT.

ekonomika
• vroclavi orjer metma turistma moinaxulos wina 

wlebTan SedarebiT;
• kerZo seqtor ufro metad CaerTos kulturul 

saqmianobaSi;
kulturis evropuli kapitalis Wroclaw 2016 

proeqtis ganxorcielebisTvis gamoyofili Tanxebi 
efeqturad daixarja da iyo realuri, efeqturi da 
dakavSirebuli investicia.
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malxaz Rvinjilia,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis profesori

aramaterialuri memkvidreobis „axali 

sicocxle“ Tanamederove qarTul 

turizmSi

(postpandemiuri turizmi saqarTveloSi)

saqarTvelo aramaterialuri memkvidreobis siuxviTa 
da mravalferovnebiT gamoirCeva _ dawyebuli miTebiTa da 
legendebiT, damTavrebuli qristianobis gavrcelebasTan  
dakavSirebuli saintereso faqtebiTa da wyaroebiT. 
nebismieri ucxoeli turistisaTvis gansakuTrebulad 
mniSvnelovania qarTuli istoriuli da Tanamedrove 
eTnografiuli yofis TaviseburebebTan ziareba.

gansakuTrebuli yuradRebis qveSaa postpandemiur 
periodSi, pirvelad msoflioSi, ucxoel turistTa 
miRebisTvis mzadeba saqarTveloSi. pandemiasTan 
gamklavebisa da „usafrTxo qveynad aRiarebis“ pirobebSi, 
saqarTvelo ucxoel turistebs swored eTnografiul 
da qristianul faseulobebze dayrdnobiT SesTavazebs 
saintereso prioritetebs. arsebuli realiebi ki 
msoflio civilizaciaSi Cveni qveynis erovnuli 
identobis unikalurobas kidev erTxel gausvams xazs 
da usafrTxo da saintereso turistuli qveynis imijs 
daumkvidrebs.
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nino wiTlanaZe, 
xelovnebis menejmentis doqtori, 

saqarTvelos sazogadoebriv saqmeTa institutis 
(GIPA) mowveuli leqtori

 
SemoqmedebiTi industriebis cneba 

da misi klasifikaciis meTodologia 

saqarTveloSi

naSromSi ganxilulia, ra warmoadgens SemoqmedebiTi 
industriebis cnebas, da rogor xdeba misi Camoyalibeba 
saqarTveloSi socio-kulturul WrilSi.  

saqarTvelos SemoqmedebiTi industriebis 
klasifikaciis dokumenti SemuSavebulia rogorc 
adgilobriv, ise saerTaSoriso gamocdilebaze 
dayrdnobiT. klasifikaciis dokumentis Seqmnis mizania 
_ xeli Seuwyos SemoqmedebiT industriebSi arsebuli 
mdgomareobis analizisTvis aucilebeli meqanizmis 
Seqmnas da srulyofas, aseve SemoqmedebiTi ekonomikis 
mniSvnelobis da potencialis Sefasebas. klasifikaciis 
ZiriTadi amocana SemoqmedebiTi industriebis 
konceptualuri gansazRvra da misi sistematizaciaa, 
rac Semdgom unda aisaxos rogorc industriebis 
Tanmimdevrul/periodul mefingsa da statistikur 
aRricxvaze, ise wliuri ekonomikuri dinamikis Sefasebasa 
da Semdgomi analitikuri instrumentebis ganviTarebaze. 
dRevandeli klasifikaciiT, saqarTveloSi SemoqmedebiT 
industriebs miekuTvneba 13 sfero. 

sakiTxis warmosaCenad naSromSi moyvanilia cnebis 
istoriuli mimoxilva da misi ganviTarebis etapebi 
evropis qveynebis, da kerZod, didi britaneTis 
magaliTze. moyvanilia SemoqmedebiTi industriebis 
ZiriTadi modelebi:  iuneskos mier miRebuli definicia; 
keTildReobis modeli; SejibrebiTi modeli; zrdis 
modeli; inovaciuri modeli. 
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naSromSi aRwerilia saqarTvelos kulturis 
strategiis farglebSi, SemoqmedebiTi industriebis 
gamoyofaze muSaobis procesi. moyvanilia siRrmiseuli 
interviu aaip „SemoqmedebiTi saqarTvelos“ SemoqmedebiTi 
industriebis mimarTulebis xelmZRvanelTan _ elene 
ToiZesTan. 

naSromis bolo nawils warmoadgens daskvna, romelSic 
xdeba mocemuli klasifikaciis analizi, da amis 
safuZvelze, sferos ganviTarebisaTvis  damaxasiaTebeli 
gamowvevebis Sejameba. SemoqmedebiTi industriebis 
klasifikaciaSi vxvdebiT sxvadasxva cnobili modelis 
elementebs, Tumca arc erTi maTgani ar aris gamoyenebuli 
srulad. rac imaze miuTiTebs, rom SemoqmedebiTi 
industriebis efeqturi funqcionireba saqarTveloSi 
SesaZlebelia Tanamedrove dasavluri tendenciebis ara 
meqanikurad gadmotanis gziT, aramed maTi gaazrebiT 
erovnul konteqstSi. 
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THEATRE STUDIES

Marina (Maka)Vasadze, 
Doctor of Art Studies, 

Associate Professor at Shota Rustaveli Georgian State 
Theatre and Film University

MODERN INTERPRETATIONS OF SHAKESPEARE’S 
HAMLET

The problems of Shakespeare’s heroes do not belong to the 
distant past. They always live in the human psyche and in the form 
of their behavior. The function of the theater is to revive these 
dramas, which implies their transfer and refl ection in a familiar 
national, political or social context. Recently, Georgian viewers 
have seen many interesting interpretations of Shakespeare’s 
Hamlet. Among them I shall distinguish four diff erent concepts 
of Hamlet by two Lithuanian and two Georgian world famous 
directors – Nekrošius, Koršunovas, Sturua and Tsuladze.

In every performance that I have seen, the ghost was given 
a diff erent meaning. It is because of the ghost that the tragedy 
breaks out in the play. Robert Sturua’s ghost was a monster-like 
creature, Nekrošius’ Hamlet’s father was a tragic creature, who 
urges his son to revenge, and in the fi nale, when he realizes that 
he has sacrifi ced his son for the sake of revenge, he bemoans 
over his body with a heartbreaking howl. Koršunovas ghost of 
the father represents the “actor” who is the face of his own killer 
- Claudius. According to Levan Tsuladze’s concept, Akaki 
Khidasheli’s ghost is an arrogant tyrant who destroys everyone 
and everything and does not hesitate to sacrifi ce his own son 
for revenge.

Sturua’s Hamlet surrendered to his fate. His behavior, his 
attitude towards evil and treachery existing in the world seemed 
strange. He no longer asks why the cursed fate allotted him to 
set the broken joint, it was an inevitable fact, so he accepted 
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it. In Nekrošius’ Hamlet love is sacrifi ced for revenge, which 
Hamlet is forced to take. In the foreground there is love rather 
than revenge. First of all, love for the characters that the director 
sculpts, and then Hamlet’s love for others ... Oskaras Koršunovas 
calls Hamlet a theatrical “mousetrap”, a “trap”, that one of the 
main characters Hamlet uses not only to capture the king’s 
conscience, but also to seize his own “illusions”. According to 
Levan Tsuladze’s concept, Hamlet is sometimes a funny young 
man, sometimes a tender lover, sometimes a vengeful person, 
and sometimes a person “wounded in the brain”, driven to 
insanity by watching the dirty world.

Robert Sturua, Eimuntas Nekrošius, Oskaras Koršunovas, 
Levan Tsuladze have staged peculiar, interesting, diff erently 
seen performances of Hamlet in the 21st century.

Loreta Vaskova,
Lithuanian Academy of Music and Theatre

THE ROLES OF A DIRECTOR IN THE 
DOCUMENTARY THEATER

 Based on the three verbatim theatre performances directed 
by Loreta Vaskova (“Staff ”, 2016; “One Hundred Years of 
Childhood”, 2018; “Superheroes”, 2019) and the doctoral 
thesis „Documentary Theater: Methods of Creating Verbatim”, 
the report refl ects on the peculiarities of the roles of a director 
in the process of creating a documentary theatre performance. 
The presentation discusses the three primary roles of a director 
that prevail in the process of creating a documentary theatre 
performance: that of a journalist, playwright and social activist. 
The report aims not only to characterize the pecularities of these 
roles, but also touch on numerous problematic issues that the 
director faces by assuming such roles. The presentation raises 
questions such as: What is the infl uence of the ethical dimension 
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on the role of a director/activist and how does it limit that 
particular role? What is the responsibility of the director during 
the interviews? Therefore, it could be said that the presentation 
discusses the three roles from a specifi c point of view and 
predominantly from ethical standpoint, which is moulded within 
the boundaries defi ned in the works of philosophers Nicholas 
Ridout and Emmanuel Levinas. 

Anar Yerkebay,
Associated Professor, candidate of art history

T. Zhurgenov Kazakh national Academy of Arts
Almaty, Kazakhstan

DIRECTORIAL DECISIONS OF B. ABDURAZZAKOV 
IN THE PERFORMANCE “CLASSMATES. LIFE 

LESSONS”

The stage of modern drama for any theater group 
demonstrates not only the research, but also the possibilities of 
the theater. Every year, most of the country’s theaters take part 
in the repertoire of works by contemporary authors. Various 
trends appear in the interpretation of these works, and the 
theatrical process is enriched. This, in turn, concerns not only 
the variety of performances forms and genres, but also changes 
in the content, the emergence of topical productions on family 
issues that illuminate global worlds. One of these performances 
is T.Slobodzianeks’ “Classmates. Life Lessons” at the B. 
Omarova’s “Zhas Sakhna” theatre is included in the repertoire.  

In June 1941, residents of the town of Edvabne in Poland 
set fi re to hundreds of Jews who grew up and studied with them, 
lived in the neighborhood and played together. After the war, 
there were legal cases, and everything went wrong, the truth did 
not remain hidden. Based on these events, playwright Tadeusz 
Slobodzianek performed the song “Odnoklassniki. History in 
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the XIV lessons” published a play.  It was fi rst staged in Israel 
at the Gabima Theater, one year later at the National Theater 
in London, and in 2010 at the Theater on Vale in Warsaw. In 
the same year, Nikke was awarded the largest literary prize in 
Poland. And fi ve years later, in our country, Tajik director Barzu 
Abdurazzakov has presented to a wide audience a performance 
“Odnoklassniki. Lessons of life”. 

Ana Kvinikadze, 
PhD student of art studies, 

Shota Rustaveli Theatre and Film Georgia State University
Head of: Prof. Marina Vasadze

GENDER AND CONTEMPORARY GEORGIAN 
THEATRE

Gender studies are becoming increasingly important in 
the social sciences. As time went on, the meaning of the term 
“gender” changed. If previously it was only a grammatical 
category of sex since 1955 sexologist John Money has used it 
to distinguish between biological sex and social roles. 

In the modern world, the “social sex” or gender of a person 
- the diff erence between a man and a woman not in a biological, 
but in a social way is becoming more and more relevant. In the 
Dictionary of Social Sciences, we read that since the 1970s, 
the notion of gender has been fi rmly established as matching 
the socially constructed diff erences between the sexes, which 
are historically and geographically variable and which people 
acquire in the process of socialization. Consequently, it has 
become increasingly clear that gender is not necessarily binary 
(female or male), that there are (or maybe) more than two 
genders in diff erent societies.

When and how was the socio-cultural phenomenon of sex 
refl ected in the Georgian theatre? As we know, cultural change 
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does not happen instantly and is preceded by several socio-
political processes. In Georgia, gender has been perceived more 
or less as social science and a subject of analysis since the 1990s 
and that is when signifi cant political shifts in society begin. 

Since the research topic is quite large, in my report I would 
like to discuss the latest Georgian theatre in terms of gender and 
consider its role in establishing gender equality on the example 
of several performances. 

Maia Kiknadze,
Doctor of Art Studies, 

Associate Professor at Shota Rustaveli Georgian State 
Theatre and Film University

“ABOUT ONE ANTI-PATRIOTIC GROUP OF 
THEATER CRITICS”

(Party assessment to soviet theatre criticism dated by 40s of 
the 20th century)

At various stages of Soviet Union the processes of art 
were determined by Communist Party and its management. 
Party used to establish rules and priorities and suggest action 
plan to artists’ cycles. After the end of the Second World War 
the government of winner country was urging artists to play 
their roles in the construction of socialist country and to often 
demonstrate “happy” soviet citizen.

In soviet era, all fi elds of art had their purpose. There were 
passed special resolutions, decrees for the employees of music, 
art, cinema, literature and theatre, who were obliged to refl ect 
modern life in accordance with the determination of party. 

One of the aforesaid documents was resolution of communist 
party (b) “about repertoire of drama theatres and measures of 
its improvement” adopted in August 26, 1946. Pursuant to the 
resolution was approved the repertoire policy of theatres and at 



123

the same time set an objective of action plan.
Upon consideration of theatre ideology the party was 

drawing special attention on the discussion of theater criticism. 
In accordance with the resolution the criticism had to be have 
Bolshevik nature and it had imposed certain obligations. 
Attention to the theater criticismdrawn by party was stipulated 
by propagandistic nature of this fi eld.

In January 28, 1949 the governmental magazine “Pravda” 
published letter “about one anti-patriotic group of theater critics”, 
where was disapproved anti-patriotic activity of theater critics 
and operation of the unit of theatrical society. In the opinion 
of party, theater criticism is the most famous part in literature. 
Theater criticism has remained some spaces of bourgeois 
aesthetic nature. These critics (Iezovsk, Gurevich and et al.) 
show cosmopolitic, antipatriotic relation to soviet art. 

Letter published by magazine “Pravda” had a great 
resonance even in Georgia. Notes made in “Pravda” had to be 
taken into account by the artists of all republics. Consideration 
and discussion on this theme in Tbilisi was continued at Writers 
Union and theatrical society. There were considered and 
criticized theater critics mentioned in this letter. They held a 
discussion on the importance of theater criticism and defi ciency 
of Georgian theater criticism, who had planned the ways of 
improvement Georgian theater criticism. 

Marika Mamatsashvili,
PHD, Assistant Professor at Shota Rustaveli Theatre and 

Film Georgian state University

HOW TO TEACH THE HISTORY OF WORLD 
THEATRE

The era in which we live in is marked by unexpectedness 
and abrupt technological progress. Due to this acceleration, we 
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are confronted with a strikingly diff erent reality. Generational 
diff erences are also deepening. On top of this, we have, to put 
it mildly, an ineffi  cient school system. We, theater history 
teachers, consequently face great hurdles.

Teaching theater history according to fi xed periodization 
in is dated. A revision of teaching methods is crucial. I have 
regularly encountered resistance from fi rst-year students when 
they fail to grasp and examine the theater of antiquity and 
instead appeal I speak to them about modern theater.

Theater itself constantly updates its forms of expression, 
but manages to do so based on accumulated experience and 
knowledge. Hence, I had the idea to take into account the 
class majority’s readiness to comprehend this or that issue and 
to construct the course lectures and seminars based on their 
collective knowledge. It is not necessary to begin our studies 
from the historical period of antiquity.

During the fi rst year, we could cover Shakespeare, or even 
Molière, whose works are more intelligible to the modern 
generation and more familiar to the mindset of contemporary 
youth. They laugh when we speak about the necessary 
intervention of destiny and how could they fully understand 
Antigone’s decision when they do not know what choice is, 
how it aff ects events and individuals!

The purpose of my address, which concerns the revision of 
the course and its adaption to a given audience, is as follows:
• Enrich the students’ aesthetic worldview and life experience 

with the complex power of diff erent fi elds of art;
• Teach them to develop their own views and assessments;
• Give direction for understanding aesthetic categories.

Keywords: Epoch; Methodology; Aesthetic Category.
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Gubaz Megrelidze,
Doctor of Arts

WORLD PANTOMIME AND GEORGIAN THEATER

Pantomime, which took its foundation in the early epoch 
of the development of society and the fi rst form of which was 
primitive, went over the course of time to a very high level. 
Today, when we look at Marcel Marceau, Charlie Chaplin, 
Jean Louis Barrault, Violet, Henry Tomashevsky, Amiran 
Shalikashvili (whose name is associated with the creation of the 
Georgian pantomime theater), we understand that pantomime 
has undergone a great evolution. It is also home to the eastern 
old theater art. In India and China, we often fi nd objects where 
the position and movement of the fi nger and hand have their 
own corresponding text, often viewers understand the content 
precisely from these signs.

Under such conditions, gestures and their defi nitions are 
ambiguous. The birthplace of European pantomime is old 
Greece. Here pantomime was born along with ancient myths 
and religious holidays. Antique dance was like a pantomime. 
This was also said by Plato. The fi rst pantomime performances 
were carried out at the holidays of Dionysus and Demeter. In 
Rome, during Caesar, pantomime was very popular. In the 
Middle Ages, they created the Italian folk “comedy of masks”, 
that is, as they call it “Comedy of aff airs arte”. The synthesis 
technique of the actors of the Italian theater gave them the 
opportunity to use not only words, but also pantomime, songs, 
dances, acrobatics.

Pantomime also had ancestors in Georgia. We can fi nd 
the roots of Georgian pantomime in the mysteries of Heturian 
origin. The refl ection of such mysteries we can fi nd on the 
famous silver thicket in Trialeti. In the Mysteries, dance 
occupied an important role. In the middle of the participants 
with masks stood a mimos who, with the help of movements 
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and facial expressions, conveyed the contents of the songs. 
Such dances existed in several villages of Georgia until the 
end of the 19th century. For example, in Svaneti - during the 
festival in honor of the awakening of nature, “Meliai Telepai” 
danced. In some regions of Georgia there is an image of “Datv-
berikuli”. Interesting materials can be found in the theatrical 
stages “Berikaoba” and “Keenoba”.

Pantomime elements can also be found in Georgian folk 
dances. For example, in the “Khorumi” dance, many stylized 
gestures and the plot for basic development is an important 
element. So, dances: “Farikaoba”, “Khevsuruli” and others.

In the histories of the Georgian theater, the fi rst 
pantomime performances are associated with the name of Kote 
Mardzhanishvili. In 1922, in the Russian drama theater - “New 
Theater” K. Mardzhanishvili staged “Attractive Light” by V. 
Metzeli, in 1926 in the Rustaveli Theater “Mzetamze”, and in 
“Kutaisi Theater” he staged “Fire” in 1930.

After K. Mardzhanishvili, the revival of pantomime 
in Georgia froze for almost half a century, until in the early 
60s of the last century, actor Amiran Shalikashvili created a 
pantomime group, which in 1976 was the fi rst and only state 
theater in terms of the scale of the former Soviet Union. And 
this is another topic of research.

Manana Turiashvili, 
Doctor of Arts, Head of the “Theatrical Fund”, 

Independent Researcher

“AN ENEMY OF THE PEOPLE”, AS A MODEL OF A 
SOCIETY CORRESPONDING TO MODERN TIMES

In 2015, at Marjanishvili Theater, within the framework of 
Tbilisi International Theater Festival, the “Schaubuhne” Berlin 
Theater, presented to Georgian audience a performance “An 
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Enemy of the People” (a play by Henrik Ibsen, 1882) by a world 
celebrated theater director Thomas Ostermeier. This theatrical 
event was a rare occasion when, after the end of the play, the 
audience applauded sincerely, did not leave the theater for a 
long time and waited for a meeting with the director.

Modern Relationship Model, is created by the director based • 
on the analysis of the play: A Researcher and Rebel, Family, 
Manager, Mass media and an “Invisible Conductor” – a 
character, who observes socio-political events and is trained 
for a fi nancial gain, plays a crucial role in the performance;
What is the path of a spa doctor Thomas Stockman after • 
fi nding a source of the infection, while discussing and 
arguing with the city or the mass media etc., trying to 
make his conclusions public? From the beginning to the 
culmination, when he delivers a public speech and talks 
about the real reasons of political existence and infecting of 
the civil society, speaking out about the problems of modern 
human beings addressing the audience ”directly”;
The formula used by theater director Mikheil Tumanishvili • 
in the 90s of the last century: ”I, you, we, here, now, 
between us, as the main instrument of the performance ...“ 
by German actors  applying the same rules of the  game  to 
the audience prepared by the ”Here and now “  principle, 
the audience that is ready to be engaged in a contest where 
the enemy of the people is revealed and transformed from 
a passive observer into an active participant. Attempts the 
German cast are made to “change” the spectator and enable 
him to overcome the needs of his own selfi sh “I”, and to 
show a way to a high civil position;
The characters of the performance, who change the fate of • 
people, but fail to make “changes” in the spectators, and a 
character who does not meet his desires despite the struggle, 
cannot realize his professional and civil responsibility, 
manages to temporarily change the spectator; “I AM WHAT  
I AM” is the fi rst phrase that you read  on the screen before 
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the play, and which you can hear in Dr. Stockman’s public 
speech. General sources and signifi cance of the origin of 
this slogan in modern times;
The role of a women in the play and the reasons for her • 
“returning back” in a modifi ed form in the performance by 
Thomas Ostermeier. In the German performance, the future 
generation is represented by Thomas’s infant off spring, 
who, no doubt, understands nothing of the situation created 
on the stage;
Following the play by Henrik Ibsen directed by Thomas • 
Ostermeier and the details collected from the work, refl ected 
in the costumes and scenic decorations, are accurate and 
relevant to the 21st century.

Tamar Kutateladze,
Theater critic. PhD, 

Chief Scientist-worker of the Dimitri Janelidze Scientifi c-
Research Institute of the Shota Rustaveli Theatre and Film 

Georgia State University
                              

THE SUBTEXT OF THE PLAY

XX century, the play was based on a distinct directorial 
concept that was saturated with a heterogeneous subtext. The 
metaphorical art of theatrical art, formed during the most 
diffi  cult period of the Soviet era, still retains its prestigious 
positions in the 21st century. The director is considered a public 
fi gure of his time, a distinguished person, an eternally modern 
and “young” philosopher. The theater has become a “niche” 
where the director of the play, in collaboration with a team of 
collaborators and mainly with shelter, “tells” a new parable 
with some hints.

Some of the stagings of the twentieth and twenty-fi rst 
centuries contain a number of prophetic passages. Numerous 
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directorial concepts of the twentieth century are modern and 
impressive from today’s point of view. In them, the director’s 
astonishing imagination, rare professional culture, critical-
creative approach to the trends of contemporary art processes, 
clear position towards the existing reality of art form and 
essence are noticeable.

From the twentieth century, the theatrical space has become 
a kind of arena for bold experiments. When performing a 
visual “icon” - in the construction or painting decoration on 
the stage, in the play of certain objects or costumes, in their 
color combinations, gloomy colors, generalizations or plastic 
“modulations”, the director’s opinion, his rebellion is carefully 
but skillfully expressed. 

In this paper presents the following directors of the Russian 
and Georgian theaters of the XX and XXI centuries: V. Meierhold, 
e. Vakhtangov, I. Lubimov, s. Akhmeteli, K. Marjanishvili, M. 
Tumanishvili, R. Sturua, and, several important passages from 
G. Margvelashvili’s performances.

Lasha Chkhartishvili,
Associate Professor of Shota Rustaveli Georgian Theatre 

and Film State University 

SEVERAL ASPECTS OF THE LATEST CHALLENGES 
OF CONTEMPORARY THEATER IN TERMS OF 

TECHNICAL PROGRESS

On 26th century of the formation and development of 
professional theatre, theatrical arts were constantly in the face 
of challenges, the centuries- long path of development is full of 
contradictions, and their overcoming was main task and mission 
for the theatre. With the challenges and contradictions, critical 
period as well, mostly, theatre developed self – preservation 
and a refl ex of renewal. 
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For a long time, skeptical minds were constantly heard 
about theatre, that theatre as art and institution loses its actuality 
and scale of its importance. However, the theatre has always 
managed not only to survive, also eff ectively responded to new 
challenges. 

The true and original theatre has always been born in 
extreme situation, and the real theatre was created after getting 
into the dead end. XX-XXI centuries were especially turning 
point for the theatre, when cinematography, television and 
internet appeared. The theatre began to use its competitors 
eff ectively and the technical advances of world civilization 
have been used eff ectively as its advantage. As a result, theatre 
started developing and progressing, expanded its opportunities 
and become more diverse. Collaboration of technical progress 
and theatre didn’t lose the main character in the theatrical art, 
it became more interesting, attractive and lovable. Performing 
arts as the main means of view, is still dominant in the theatre, 
various products of technical progress, spiritless object, became 
the actor’s partner on the stage. Next to the actor appeared 
multimedia (since 20s in the XX century) as actor’s partner. 
This challenge, which has become a proven method of theatrical 
art, has taken a signifi cant place in modern theatre.

A new type of theatre was born by the explosion of technical 
progress, which is called “hybrid theatre” in the west. In the 
world of digital technologies, the actor had many challenges, 
there disappeared multimedia as a new partner on the stage, 
which is a strong competitor. 
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Tamar Tsagareli,
Theatre Studies; PhD.

Associate Professor of the Shota Rustaveli Theatre and 
Film Georgia State University

CHALLENGES OF THE XXI CENTURY IN THE 
ART OF THEATER

From its very beginning, it becomes obvious that the 
XXI century, with its purposes and scopes, will be the 
century of the most dynamic developments. This will be the 
century of unprecedentedly fast scientifi c and technological 
developments, with a new form of communication between 
people, communities, states and civilizations. The changes are 
so strong, even “aggressive” that confusion is apparent. Having 
no time to analyze the features of the current phase properly, we 
face completely new challenges.

In the modern world, almost everyday changes in many 
spheres of human activities as well as in the spheres of culture 
and art, keep graduates to be in the mode of permanent trainings. 
You may well know that it is not easy, sometimes professional 
skills of fi lmmakers, actors, script writers and all other theatre 
professionals need quite important conceptual updates. This 
was always important, but the emergence of new challenges 
today is much higher then it was previously.

The contemporary paradigm of higher education in art 
aims to prepare professionals capable to adapt easily to rapidly 
changing conditions in the labor market.

Nowadays, the Georgian educational system is focused on 
being fully integrated into the world educational space. This 
process has a lot of positive results as well as diffi  culties. The 
trend of unifi cation of educational systems and training programs 
is more and more clearly demonstrated, in various strands of 
higher education everything and everyone is moved to one 
standard, all this keeps an important threat to higher art schools. 
In comparison with other specialties, art education is extremely 
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specifi c and its educational standards need to be signifi cantly 
diff erent. As far as I am concerned, this issue is problematic for 
the theatrical institutions involved in the Bologna process, not 
only for our region’s theaters and fi lm schools.

The complexity of the theatre professions teaching lays in 
its long-lasting, in some cases even centuries-old accumulated 
traditions, methodology, form and style.

George Tskitishvili,
PhD of Art History, 

Shota Rustaveli Theatre and Film Georgia State University 
professor,

Director of Dimitri Janelidze Scientifi c-Research institute 
of the University

GENRE – A CONDITIONAL PRECEPT

Every epoch, without a doubt brings changes not just 
in social, political-economical or moral life of society, the 
country, but also in art. What seemed to be solidly established, 
goes through transfi guration. sometimes, such transformation 
is signifi cant and exceedingly noticeable. in other cases, it’s 
relatively light and could be described as barely noticeable. 
modernity always brings its own demands, fulfi lment of which, 
is of course a matter of time, but also necessary; Since time 
cannot be turned back. You must follow it step by step.

For modern world theatre, one mutual feature is generally 
remarkable. Genre, as such, loses its distinct, defi nitive contours 
and becomes a more conditional occurrence. If in earlier times, 
the precept of genre was defi ned quite scrupulously, modern 
theatre has annihilated, erased all separating borders. It’s 
almost impossible to fi nd true tragedy, drama or comedy in 
their classical form today. In modern theatre, it seems like there 
was some kind of a fusion in this direction. These days, the 
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more synthesized, eclectic is the play, the more spectators it 
will attract. Of course, said tendency is applied to modern world 
theatre and not just one country’s theatrical art. Therefore, 
Georgian theatre is no exception. 

In presented work, the author analyzes two performances: 
“The broken jug” by Arthur von Kleist (Vaja-Pshavela Telavi 
State Professional Drama Theatre. Directed by Robert Sturua 
and Nikoloz Heine-Shvelidze. 2015) and “Julius Caesar” by 
William Shakespeare (Shota Rustaveli Tbilisi State Professional 
Drama Theatre. Directed by Robert Sturua. 2015). By reviewing 
these two plays, it becomes visible to the reader, how the original 
genre of the literature piece, the origin, the play disappeared as 
a result of directorial interpretation. Kleist’s comedy became 
a social-political farce, grotesque, satire. As for Shakespeare’s 
tragedy with a historical theme, it transformed into political 
tragi-farce, which is dominated by irony and sarcasm. The 
author reaches the goal by analyzing, solving a few important, 
key scenes in a quite argumentative way. The reader develops 
an evident view of both performances. Because the work covers 
the most important part – clearly outlines the directorial concept 
of the plays, the message which is for the viewers. A deep 
decryption of the directors’ intentions gives the ability to the 
author to bring the reader a vivid picture of visuals from both 
plays. Therefore, with the help of this work, we are easily able 
to understand the form and content of these two performances. 
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Elchin Nadir Jafarov, 
PHD in Arts

Azerbaijan State University of Culture and Arts, 
Baku, Azerbaijan

THEATRE OF THE XX CENTURY. FROM THE 
THEATRE TOWARDS A NON-THEATRE

  
As we know, whole arts fi elds, including theatre began to 

make its fi rst steps on the new way in XX century. From the 
beginning of the century a number of theatre fi gures (playwrights, 
directors, theatre theorists, etc.) purposely or intuitively, 
performed their new view point to the world. Within these 
forms the theatre discovered its new image: it became a non-
theatre. This article titled as “Theatre of the XX century. From 
theatre toward non-theatre” reveals the ideas, trends, created 
during that century and the result of all those initiatives. 

Keywords: theatre, director, non-theatre, play, modern, 
performance, playwright, confl ict, text, word
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FILM STUDIES

Zviad Dolidze,
Full Professor in Film Studies of the Shota Rustaveli 

Theatre and Film Georgian State University

THE CONTEMPORARY HISTORICAL FILM: 
PROBLEMS, TENDENCIES, PECULIARITIES

The historical fi lm always was in the center of the fi lm-
goers’ wide auditorium interest because it depicts historical 
facts and events or life (or part of life) of any historical person. 
This last type of historical fi lm is called biographical fi lms. For 
some scholar historical fi lm is a separate genre, for the others 
– aa sub-genre of the adventure fi lm. In various years it was 
named by various  titles, for example, for the Germans it was the 
costuming drama, for the Japanese – Jidaigeki, for the Italians – 
the epic drama and Peplum and so on.  

From the fi rst day of fi lmmaking, the historical fi lm was 
in the center of the fi lmmakers because they could see an 
opportunity of receiving useful commercial income from it. Of 
course in the fi rst stage when the duration of the fi lms was 2-3 
or a little more minutes, in the historical fi lms they could show 
only one historical fact in a shortened version. Then when the 
duration of the fi lms was increased the fi lmmakers had a chance 
to expand their stories. This circumstance, in turn, enlarged a 
desire of making such fi lm production.    

The contemporary historical fi lm stands against many 
challenges. First of all, it is a search of the investments for big-
budget fi lm projects which are not easy and has the risks because 
many potential investors, for fear of commercial failure, avoid 
putting the money in such a project. Film history remembers 
numerous similar cases.     

Historical fi lms often violate historical reality. This situation 
is explained by the authors of them (or by their lobbyist critics 
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and scholars) by exacerbation of the cinematic adaptation of 
any literary work or original script, or by the necessary steps 
making for other purposes. It contradicts the historical reality. 
But it is well known that historical novels also deface reality 
and this misleads the reader because he thinks that everything 
that is written in the book is true.   

In this regard, there has been a lot of discussion and debate 
in the circles of fi lm studies for a long time, but it has not been 
possible to establish a unifi ed position. Nevertheless, it should 
be noted that no justifi cation, not by a single sign, can be found 
in the tendency to change historical reality in the work of 
literature and art (in this case, fi lm).

Tamta Turmanidze
Associated Professor

Akaki Tsereteli State University

SEEK FOR THE LOST MAGIC

The biggest advantage of Brother Lumières’ over the 
Thomas Edison was the invention called   cinematography – 
this creature was focused on the big audience whereas Edison’s 
kinetoscope could be used only one person. But today quite 
diff erent tendency is observed. The screen, through which a 
movie is entering our everyday lives, gets shorter and slimmer 
and has the size of our smart phones, that can be switched off , 
paused and rewind at any time.  

If we skip diff erent electronic devices, invented through the 
centuries, like Camera Obscura, Laterna Magica and camcorder 
drawing in Leonardo da Vinci ’s album, the cinema would have 
never been in such a strange conditions in the last 125 years, no 
matter it has the crises earlier. 

After appearing the sound fi lms there were considerations 
about the death of cinematography and disappearance of magic 
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and a big number of actors as well as editors could not keep 
up with the times and were found outside the cinema world. 
The crises of cinema was discussed in every beginning of a 
new decade. At fi rst it was TV giving chance to observe shows 
without leaving homes, later step by step new technologies 
have improved that on the bases of their overwhelming abilities 
grasps the part of individualism from the cinema.  

The majority of modern editors are craze cinephiles. They 
respect the ancient idols and at the same time their fi lms are full 
of quotation of classical cinematography, but in recent years 
only quotation is not enough to express   nostology towards the 
big cinema.

In 2016 the fi lm Hail, Caesar! by Coen brothers appeared 
where the American directors  ironically revealed the end of 
big studios in  Hollywood in 50-s  and “hunting on the witches” 
dated on McCarthyism. Generally, beginning from the Billy 
Wilder’s “Sunset Boulevard” when the cinema has become 
responsible for shooting fi lms, it is always made with a slight 
sense of irony. Consequently, nobody expected from Tarantino 
to shot the nostalgic fi lm about the end of great age - the fi lm 
Once Upon a Time in Hollywood is nothing but being in love 
with cinematography. 

Maia Levanidze,
Doctor of Arts

Associate Professor of the Shota Rustaveli 
Theatre and Film Georgian State University

PEOPLE IN AN URBAN ENVIRONMENT
THE FIRST STAGE OF OTAR IOSELIANI’S WORK

“Sixties”, a generation that created the “ phenomenon of 
Georgian fi lm “, directors who began to search for the traits of 
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national character, returned to the best traditions of Georgian 
culture and at the same time began to talk about acute moral and 
ethical problems in modern life. The generation that destroyed 
the identical nature of “social realism” and created its own 
national fi lm culture under the infl uence of Western cinema.

Otar Ioseliani is a representative of this generation. His 
particular narrative style, chronicle-documentary style, themes 
that somehow leitmotically follow his creations: the idealistic 
perception of the world, traditions and modernity, the problem 
of human alienation in the urban environment, determine the 
identity of this author.

In the fi lms of Georgian period of of Otar Ioseliani: “April”, 
“St. George’s Month”, “was a blackbird singer”, these problems 
are most clearly read.

Nadezhda Marinchevska,
Institute of Art Studies 

Bulgarian Academy of Sciences

TRANSFORMATIONS OF MODERNISTIC 
CONCEPTS IN BULGARIAN ANIMATION

Historically animation has been closely connected with the 
avant-garde movements of the 20s. Its abstract fi lms strongly 
contributed to the avant-gardists eff orts to perform the ‘pure 
cinematic language’ (Cinéma Pur) and ‘visual music’.

The paper will analyze the impact of the avant-garde on 
Bulgarian animation. In the years of the totalitarian regime, the 
bravery to make a fi lm based on modernistic aesthetics was a 
gesture of revolt against the ideological restrictions. Bulgarian 
animation had its periods of a closer or more faraway play 
with avant-garde motifs and styles. During the totalitarian 
regime, it has never been claustrophobically enclosed in a kind 
of a local or ‘socialist-realistic’ framework. On the contrary, 
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the modernistic graphics, often inspired by European models, 
provoked the boundaries of the unwritten censorship in the 
1960s in the fi lms by Todor Dinov, Ivan Andonov, Stoyan 
Dukov, Ivan Veselinov, and many others. In the second half 
of the 1970s and early 1980s, the avant-garde fi lms by Anri 
Koulev and Nikolay Todorov more radically compared the 
Bulgarian cultural tradition with the Western European. In 
1982, in ‘Bagpipe’ they even included direct visual quotations 
from Hieronymus Bosch, Henri Rousseau, Pablo Picasso, Marc 
Chagall, René Magritte, Salvador Dalí.

The contemporary Bulgarian animation, after a long period 
of overcoming a kind of identity crisis, which emerged after the 
fall of the Berlin Wall, turned again to the European cultural 
heritage of the avant-garde. The new generations contribute with 
ease and lightness to neo-vanguard styles, feeling themselves 
citizens of the world. The works of Vessela Dantcheva, Ivan 
Bogdanov, Boris Despodov, Andrey Paounov, Velislava 
Gospodinova, Dimitar Dimitrov, Theodore Ushev and others 
will be outlined and discussed. Bulgarian animation endows 
neo-avant-garde aesthetics, which in some cases transforms into 
a postmodern mix of imagination, not underestimating the local 
values of the region. The new reincarnation of modernist styles 
and ideas in contemporary Bulgarian animation after 2009 is no 
more a result of a rebellion against a censorship but a form of 
a free self-expression, realised with talent and inspiration. The 
numerous international awards and an ‘Oscar’ nomination are a 
proof of this new form of modernistic life in cinéma auteur.
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Lela Ochiauri,
PhD in Art Studies, 

Professor at Shota Rustaveli Theatre and Film Georgia 
State University

CRUELTY AND TOLERANCE - IN THE LENS OF 
“NEW WAVE” OF GEORGIAN CINEMA

It is not easy to be in a society that has “its own demands”, 
that does not love those who are diff erent from others, who 
do not behave, think, talk, or look like others do. They wear 
earrings or are dressed in Chokha. It does not understand, does 
not see and accept when someone begins to demolish the frames. 
Society creates the condition to live “the way you ought to live,” 
but you cannot live “that way.” It is society that is not tolerant, 
not because it cannot be tolerant and supportive, but because it 
cannot imagine otherwise. It does not know otherwise. It was 
taught this way, raised so, trapped in such a way, and as a result, 
it continues to live this way for itself or others.

The newest Georgian cinema and a new generation of 
fi lmmakers represent a multifaceted spectrum of modern 
society, modern people, in most cases, young people, their lives 
and their spiritual problems. Overall, they create a portrait of 
harsh, and in most cases, brutal, ruthless and intolerant, and, 
rarely, supportive  society.

Levan Akin’s “And Then We Danced”, Gigisha 
Abashidze’s “Neighbors”, Lasha Tskvitinidze’s “I Am Beso”, 
Nana Ekvtimishvili’s “Long Bright Days” and others highlight 
the importance of youth’s choice in light of social problems. 
They tell the stories of those people, who are within the bounds 
of preconditions and specifi c events and with their personal 
decisions they must determine  their own and, perhaps the 
future of the country.
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Giorgi Razmadze,
Ph.D. in Art History

Shota Rustaveli Theatre and Film Georgia State University
Invited Lecturer

POSTMODERNIST INSTRUMENTS IN CINEMA

• The term “Postmodernist instruments” means artistic 
methods (also, artistic approaches and styles) Through 
which postmodernism is created;

• Postmodernist art is intertextual. intertextuality means that 
meaning reaches the audient via “another text”;

• “Postmodernist instruments” are Hypertext, Allusionism, 
Reminiscence, Parody, Pastiche, Quote. Also, remake, 
remix, simulacra, Plagiarism, Calque, Imitates and more;

• Critique of postmodernism in Fredric Jameson’s 
“Postmodernism, or, the Cultural Logic of Late Capitalism”: 
Postmodernism as a Capitalism mass production;

• The end of postmodernism? Are we exist in an era of Post-
truth?

Ketevan Trapaidze,
Shota Rustaveli Theatre and Film Georgia State University 

Associated Professor

EXAMPLES OF ETHICAL PARADOX ON THE 
SCREEN

The generation, which said its debut word in Georgian fi lm 
in the early 1980’s, as it was discovered later, was planning 
to take a road of quite harsh (could be described as critical) 
realism. They were not aiming to make modern being, life more 
appealing or wrap it in a poetic-romantic fog. They did not want 
to deceive the viewers with lies, or made-up-artifi cial reality. 
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They were not running away from showing brutal pictures of so-
called “The bottom” of society’s life. The 80’s generation was 
forcing us to watch the unpleasant reality on the screen. Back 
then, some viewers might have found this process as some kind 
of aggression from the new generation of fi lm directors, but one 
thing is certain – whether we wanted it or not, was is acceptable, 
satisfying or not – this world existed in our country’s reality. 
Therefore, turning a blind eye on it for a long time, ignoring it, 
was delusion.

The presented work talks about a few episodes from 
two fi lms which were created by one of the most distinctive 
members of the aforementioned generation, Temur Babluani, in 
the beginning of his career (“The Flight of the Sparrows”, 1980; 
And “Brother”, 1981). Where the artist’s message is revealed 
in the way of ethical paradox. In general, Temur Babluani’s 
characters never carry standard qualities or are anywhere near 
ideals, which are stereotyped by society. Frequently, a human, 
who looks gloomy, repulsive at fi rst sight, has unknown 
intentions and desires, can be seen from an unusual, unexpected 
angle and the viewer might fi nd a solid, fi rm personality in 
them.

The director is not looking for a non-existent world; he is 
not fascinated by the pathos of mankind. He does not lie and 
stays true to himself and the audience. He sees and documents 
what he knows and what really bothers him. Because of this, 
distinctive point of view and maybe many other reasons, these 
two fi lms maintain the interest of viewers to this day and what’s 
most important, despite the fact that many years have passed 
(39-40 years), they have not lost their modern sound. 
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Marian Țuțui,
Full professor of fi lm studies at Hyperion 

University in Bucharest

FOUR EARLY CONTRIBUTIONS OF ROMANIAN 
FILMMAKERS TO MODERNITY 

In his novel “The Castle in the Carpathians” (1892) Jules 
Verne imagines a Romanian landlord who bought only for 
himself the invention of cinema in order to keep seeing his 
beloved deceased opera singer. The Romanian peasants who 
could see the images were very impressed. It is clear that Jules 
Verne had a great intuition again because Romanians have been 
fascinated from the beginnings by the magic of cinema and 
even contributed to it early.  

Romanian neurologist Gheorghe Marinescu (1863-1938) 
with the help of the fi rst camera that took moving pictures in 
Romania in 1898 shot one year later the fi rst scientifi c fi lm 
in the world Walking Diffi  culties in Organic Hemiplegia/ 
Tulburările de mers în hemiplegia organică.  Auguste Lumière 
did not understand the potential of cinema to become an art but 
he acknowledged Dr. Marinescu’s priority in a letter of July 29, 
1924: “Your papers on the use of cinematography in the study 
of nervous diseases really passed me by the hand when I was 
receiving the review La semaine medicale, but then I had other 
concerns of industrial order, which did not allow me to devote 
myself to biological research. I confess that I have forgotten 
these works and I am grateful to you for have reminding me 
about them. Unfortunately, few scholars followed the path open 
by you.“ 

A Romanian Jew, Sigmund Weinberg (1868- 1954), opened 
the fi rst established movie theatre in Turkey in the Comedy 
Section of Darülbedayi (City Theater) of Istanbul, in 1914 was 
appointed head of the new Military studio of the Turkish Army 
(MOSD) and together with the Fuat Uzkınay (1888 – 1956) 
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made the fi rst documentary, The Fall of the Russian Monument 
in Saint Stephen/ Ayastefanos’taki Rus Abidesinin Yıkılışı 
(1914), as well as the fi rst fi ction fi lms in Turkey, Himmet 
Ağa’s Marriage/ Himmet Aga’nin Izdivaci (1914) and Leblebici 
Horhor Aga (1916), unfortunately all lost. 

The photographers Ienache (1878-1954) and Milton Manakia 
(1882-1964) made fi lms between 1907- 1918 on the life of the 
Vlach shepherds but also about the last but one sultan of Turkey 
Mehmed V Reşâd. Therefore they are considered the fi rst real 
fi lmmakers in the Balkans and among the fi rst in the world who 
made ethnographic fi lms. Although they considered themselves 
Romanians and their fi lms have Romanian or Greek inserts, for 
diff erent other reasons they are claimed by fi ve Balkan nations 
(Northern Macedonia, Albania, Romania, Greece and Turkey).  

The great Hungarian director Jenő Janovics (1872- 1945) 
worked also in Romania and in 1920 he made the fi lm The 
Nightmare/ Din groazele lumii / A világrém (Romania- 
Hungary). In this story about how syphilis destroys a family, 
the director made for the fi rst time in the world a microscope 
fi lming. In this sense, he was assisted by the Romanian biologist 
Constantin Levaditti (1874 – 1953) and his educational fi lm 
received a grant from the Romanian Ministry of Health.     

Giorgi Ghvaladze 
Doctor of Arts

„REPENTANCE“ TRANSFORMATION AND 
PUBLICITY

Diff erent historical forms of trivial relationships were 
established at diff erent stages of public development that have 
both ethnical and social grounds. And along with time shift, 
these forms also changed and developed.  

Tragic years of our history touched everybody. One can 
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fi nd lots of open wounds here. Through torments, tortures and 
bloodshed over hundreds of years, the ethnos or ethnical groups 
collected the best and eternal values, dignity and kindness 
characteristic to nations in misfortune. Thought-provoking is the 
fact that the biggest sacrifi ce is made by the best part of nation. 
After this all a question is born: have our roots been cut, or the 
best tradition transmitted from grandparents to grandchildren, 
one generation to another been ceased? As a reply to these 
questions, Georgian fi lm director Tengiz Abuladze made the 
movie “Repentance”. 

The word repentance means feeling of regret and 
acknowledgement of sin and crime by praying or poetry. It is a 
Christian term and, in its essence, excludes action using a force. 
Repentance is a spiritual category versus physical. If catharsis 
does not take place, repentance will not happen. In addition to 
many other factors, the changes taking place from the mid-80s 
known to the soviet public as “perestroika” (transformation) and 
publicity also can be explained by screening the “Repentance”.  
One could even hear many saying openly that the 27th session 
of the communist party in 1986 began with Secretary General 
Mikhail Gorbachev’s speech and Abuladze’s movie. 

Working on the movie began when still formally alive 
though “already deemed as dead” Brezhnev ruled the country. 
Ill and weakened Andropov and Chernenko also followed him. 
Vice-President of the United States George Bush Senior had to 
annually arrive in Moscow to condole with the management of 
the country. Based on all this, the production outran the reality 
that later by epochal meaning became even with time and 
accordingly with contemporary life. The sharply expressed civic 
position of the fi lm director and the movie itself is even more 
appreciative based on these facts. The authors were not afraid 
and declared their message openly when it was the hardest to 
do. But they could not avoid the destiny and for two years the 
movie was left on the shelf. There is some symbolism in this. 
The movie as though took upon itself the „crime“and completed 
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the sentence honestly. Thus, it protected the creative team 
and saved them from responsibility. Gorbachev and the vital 
judgement declared by him laid basis for densely rolled tapes 
that were put in metal boxes and in their own way represented a 
tin coffi  n to be public again.

Tengiz Abuladze remained devoted to his poetic and 
cinematographic judgement, at the same time always preserving 
uniqueness. Under contemporaneity and objective reality, he 
managed to fi nd poetic and ascending poetic originals and 
expressed the epoch through them.  

                                                                                        

Teo Khatiashvili,
Professor at Ilia State University

“CORN ISLAND” ON THE “SLOW LANDSCAPE” OF 
MODERN CINEMA

1. “Slow Cinema” - one of the main tendention of the 21st 
Century’s Art-Cinema - is a part of a broader subcultural 
slow-movement, against fastness, automatism and 
mechanicism of consumer society. Stylistic description of 
“Slow Cinema”  is: poetic, contemplative, quiet, spiritual, 
ascetic, austere, muted, boring and even comatose. But the 
key concept of this cinema is to capture reality in real-time, 
online mode.

2. According by Gilles Deleuze time-image refers to capture 
movement in duration. In this case movement is already 
not the category of space but of time. Nadin Mai argues 
that perception of time as a continuity is linked to Eastern 
culture and philosophy and it isn’t new – 21th  century’s 
concept.

3. André Bazin’s theory of fi lm is based on the idea of objective 
reality and everyday life  refl ected with long take. According 
Bazin neorealism plays a special role to form a new cinema 
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in which the story and its dramatic development are no 
longer dominant while daily life occupies a important part 
of the fi lm narrative.

4. Giorgi Ovashvili’s fi lm “Corn Island” (2014) is example of 
“Slow” in Georgian Cinema. Director embodied routine of 
main characters slowly and thoroughly detailed. Grandpa 
and granddaughter seem to live not only out of the civilized 
world, but also beyond time, where only sunrise and sunset 
tell about passing of time.
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ART STUDIES

Mikhail Barazna, 
Belarusian State Academy of Arts

ART PHOTOGRAPHY OF BELARUS IN 
THE 1990-2010S

Art photography of the 1990-2010s clearly sees the trends 
of mutual infl uence of art photography and easel graphic art, 
painting, graphic design, cinematographic and television screen 
culture. In general, art photography practice tends towards the 
style of conceptual art.

Art and historical museums have collections of photography. 
Famous masters of the second half of the 20th century, including 
M. Ananyin, V. Arkashov, V. Lupeiko, V. Baranovskiy, V. 
Butra, Yu. Vasilyev, V. Goncharenko, A. Dudkin, V. Mezhevich, 
Yu. Ivanov, E. Kazulya, M. Romanyuk, P. Tishkovskiy, V. 
Fedorenko, M. Zhilinskiy, G. Likhtorovich, will certainly have 
their rightful place in the history of art in Belarus.

News agencies have a huge amount of material on the 
chronicle of life in Belarus after 1991. This is reporters’ material, 
but it contains many highly artistic achievements. However, 
neither Belarusian nor foreign researchers systematically 
worked with this material [1]. There were no sections devoted 
to the development of photographic art in the previously 
published fundamental studies of Belarusian art. But today, the 
achievements of art photography in Belarus have become part 
of systematic art studies in the fi eld of fi ne art. E. Kenigsberg, P. 
Lezhanskaya, Yu. Matskevich, N. Savchenko, K. Yanushkevich, 
etc. dedicated their scientifi c materials to the development of art 
photography.

A special role in the search for new authors was played by 
the people’s photo club “Minsk”. The project “Photo Manifesto: 
Contemporary Photography in the USSR” (1991) ensured a big 
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success of the studio members of the 1990s. In 1994, a large 
exhibition “Fotografi e aus Minsk” organized by the IFA gallery 
with the support of the Goethe Institute in Minsk was held in 
Berlin.

In the 1990s, Z. Shegelman, P. Tishkovskiy, V. Goncharenko, 
M. Zhilinskiy, V. Titov, G. Karchevskiy become members of 
the international association of photography FIAP [2].

In 1990, the Union of Photo Artists of the BSSR was 
established, and it lasted until 1992. In 2003, a creative union 
“the Belarusian Public Association ‘Photo Art’” was set up. In 
2017, the Belarusian Public Association of Photographers with 
more than 150 members was registered. 

Photography remains a necessary means of expression for 
book designers and illustrators. The national competition “Art 
of the Book” annually determines the winner in the category 
“The Best Photo Artist”. Poster artists make use of the photo. 
The photo poster “LEVI’S. 30 YEARS OF WOODSTOCK” 
made by V. Tsesler and S. Voychenko can be found in the 
collections of the Louvre. 

The most important international thematic exhibition 
projects “Texts” (1997), “The Illusion of Distances” (2000), 
“The Illusion of Time” (2004), “The Stop Europe” (2006) 
presented photographs by Belarusian and foreign authors.

A bright page of art photography is the work of the best 
Belarusian photojournalists. For almost twenty years, A. 
Kleshchuk highlighted the consequences of the Chernobyl 
disaster which aff ected children’s fate in his photographs. His 
well-known series is “The Zone of Sorrow. The Chernobyl 
Cycle – Children” (1986-1996).

The development of Belarusian photographic art in the 
early 21st century is characterized by a variety of genre 
forms, creative methods, conceptual approaches, and technical 
diversity. And new opportunities – online publishing of a huge 
number of photographic images - are widely used today by 
artists and designers.
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MODERNITY AND SOVIET ARCHITECTURAL 
HERITAGE IN GEORGIA

The topic of Soviet-era Georgian arts, notably architecture, 
remains quite controversial in Georgia, though the West, unlike 
post-Soviet countries, has long taken an interest in this era. 
Here in Georgia we are still strongly infl uenced by the idea that 
something is unacceptable simply because it was created under 
Soviet censorship, that cherishing Soviet-era architecture and 
artworks equals the idolization of that period; and, consequently, 
Soviet legacy can be left neglected. Many interesting pieces 
have perished because of this attitude, a process that, sadly, 
continues to this day. 

And here, too, there is a diff erence of opinion: Stalin-era 
architecture evokes greater “respect” _ the use of precious 
materials and grandeur seem to make it easier to validate its 
worth. Examples of Soviet Modernism have been dealt the 
heaviest blow, and yet it was in Soviet Georgia that numerous 
architecturally exceptional examples were created in the form of 
buildings serving a variety of functions: concert halls, cinemas, 
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offi  ces, resort architecture, restaurants, subway and cableway 
stations, and others.

Our presentation is dedicated to the architecture of movie 
theaters from the era of Soviet Modernism and their current 
state of aff airs. We will describe the approaches utilized at that 
time, and discuss their features and fate in the post-Soviet era.

Irma Dolidze,
Shota Rustaveli  Theatre and Film Georgian  State University

Dimitri Janelidze Scientifi c-Research Institution 

ON UNKNOWN COLLECTION 

In the Museum of Shota Rustaveli Theatre and Film Georgia 
State University, which exists since 1970 in diff erent forms 
(“International Friendship Room”, “Theatre Room”), unique 
photo, painted and printed collections, related to the history of 
the University, and, in general, theatre and fi lm, are preserved. 
Among them, there are repertoires, playbills, programs, photos, 
etc. of performances, staged from 1939 to date, personal archives 
of famous fi gures of art, scientifi c studies.

Out of the materials, preserved in the Museum, the collection 
of sketches is remarkable, which hasn’t been studied up to 
present and is unknown to specialists as well as general public.

 Shota Rustaveli Theatre and Film Georgia State University, 
initially the Institute of “Dramatic Art”, was established in 
1923 on the basis of Drama Studio, founded by Akaki Pagava. 
Akaki Pagava was the fi rst rector of Theatre Institute as well. In 
1926, Theatre Institute ceased existence and, on September 1, 
1939, on the initiative of Akaki Khorava and Akaki Pagava, on 
the basis of the governmental decree, was restored again. Just 
since that period, till 90-ies of the past century, the sketched 
of the performances, staged in the Institute are collected in the 
Museum. 
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The collection of the sketched of the Museum of Theatre 
and Film of the University is directly related to the educational 
process of Theatre Institute and represents the sketches, 
refl ecting stage settings of the course and diploma performances 
of the Dramatic Faculty, as well as the sketches of scenery 
and costumes of performances, staged in diff erent theatres 
(Griboedov Theatre, Youth Theatre, Batumi Theatre, etc.). 

The chronology of the samples, preserved in collection 
of sketches starts in 40-ies of the past century and unifi es 
about three hundred sketches. They were made by the artists, 
having outstanding style in scenic painting of the XX c.: Irina 
Schtenberg, Dimitri Tavadze, Guram Tseradze, Boris Loktin, 
Parnaoz Lapiashvili, Alexandre Tevzadze, Aji Mamedov, 
Aivengo Chelidze, Tinatin Heine, etc. These performances 
were staged by Akaki Khorava, Akaki Pagava, Akaki Vasadze, 
Dimitri Aleksidze, Lili Ioseliani, Mikheil Tumanishvili, Giga 
Lortkipanidze, and other famous actors and stage directors. 
Some sketches show their  facsimiles and inscriptions, 
refl ecting the working process (“approved”, “shall be changed”, 
“acceptable”, etc.). 

Study of the above- mentioned collection of sketches, in our 
opinion, will enhance our knowledge not only about Georgian 
scenic painting and creative work of individual actors, but, in 
general, about artistic education and, in particular, almost one 
century history of the University of Theatre and Film.
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Ekaterina Kenigsberg, 
Dr., Belarusian State Academy of Arts

CREATIVE STRATEGIES OF MODERN BELARUS. 
ARTIST IGOR KASHKUREVICH: MYTHOLOGIZING 

THE HERO AND HIMSELF

Igor Kashkurevich is a signifi cant author of underground art, 
one of the pioneers of performative practices in Belarus working 
in graphic and painting techniques, sculpture, installation, 
performance. In 1982, Igor Kashkurevich graduated in graphic 
arts from the Belarusian Theatre and Art Institute (currently 
the Belarusian State Academy of Arts). Since 1978, he has 
participated in exhibitions; in 1984, he co-founded the informal 
art association “Pluralis”, in 1994 – “the Sixth Line”, an 
independent gallery of contemporary art in Minsk. From 1998 
to 2018, the artist lived permanently in Berlin, made sculptures 
from glacial boulders, taught, participated in exhibitions, and 
made performances. In 2018, Igor Kashkurevich returned to 
Minsk where in addition to exhibition activities he began to 
regularly hold open days in the Studio of the Creative Dynasty 
of the Kashkurevich Family.

The proposed material is an art history study of some of the 
actions of Igor Kashkurevich carried out with a time interval of 
thirty years. The happening “The Dual Horizon”, a joint action 
of Igor Kashkurevich with the artist Niko Tsetskhladze on the 
shore of the Gulf of Finland, was held in 1988 in Narva during 
the All-Union Festival of Underground Art “The Holiday of Art. 
Narva-88”. The performance “The Resurrection of Kazimir” by 
Igor Kashkurevich and Lyudmila Rusova took place in Vitebsk 
in 1988 as part of the project “110 Years of Kazimir Malevich”, 
and was then repeated in Minsk in 1989 and in Moscow in 1990. 
In 2018, in Minsk, the “Academy” gallery of the Belarusian 
State Academy of Arts exhibited an exhibition-mystery of 
Igor Kashkurevich “Thus Drew Zarathustra”. The works made 



154

with acrylic on paper in 1999-2000 were inspired by Friedrich 
Nietzsche’s philosophical novel “Thus Spoke Zarathustra: A 
Book for All and None”, and had not been exhibited in Belarus 
before. The creative idea of the series was based on two intentions 
of the artist: “Thus wrote Friedrich Nietzsche in the guise of an 
imaginary Zarathustra” and “thus I, Igor Kashkurevich, created 
this series of drawings in the image of Zarathustra the artist”. 
The author’s performance “Friedrich Nietzsche’s Moustache” 
shown at the opening created an associative bridge between the 
events of recent history and the present day.

Tsisia Kiladze,
George Chubinashvili National Research Centre for 

Georgian Art History and Heritage Preservation

SYMBOLIC TRENDS IN GEORGIAN MODERNIST 
PAINTING OF THE 20-TH YEARS

Modernism in Georgian painting developed very quickly 
and, reaching the level of European trends, took shape as an 
extremely individual phenomenon, but unfortunately, short-
lived, as it was suppressed under the conditions of the totalitarian 
Soviet regime. Georgian modernism, which purposefully was 
erased from our cultural memory, in our days must be re-
introduced and studied, which is very important not only for 
creating a complete picture of Georgian culture, but as well for 
the history of world art. 

Since 1910, Georgian artists directly in Europe get acquainted 
with the modern art, they go to study in Europe. A distinctive 
feature of Georgian modernism compared to European is the 
love of tradition, a huge interest in the ancient culture of the 
country and the search for national values resulting from it. The 
goal of Georgian artists was to create “modern and national” 
art. National forms of avant-garde art were to be born precisely 
from traditions.
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It should be noted that directions or groups have not 
developed in Georgian modernism. Тhe creativity of each artist 
is going to be developed individually. They turn to cubism, 
expressionism, modernism and other styles and trends, but this 
is only a part of their individual creativity, and not the main 
characteristic feature. Symbolic approaches and very interesting 
examples of metaphorical thinking are being created, but still no 
one of  Georgian artist can be called a symbolist. The purpose of 
my work is to identify and analyze symbolic trends in the work 
of Georgian artists of modernism, comparison with European 
examples, which as a result will determine the features of their 
vision. 

Тhe features of symbolism are more noticeable in the 
works of Shalva Kikodze, Lado Gudiashvili and Valerian 
Sidamon-Eristavi. It is also interesting that symbolism in the 
works of these artists is expressive. The symbolic nature and 
expressionist art forms found in their works should not be 
accidental. In the work of Valerian Sidamon Eristavi, several 
works are distinguished by expressionist moods and stand out 
in his work, where he allegorically represents a painful for him 
moment which is  associated with the entry of the Red Army. 
The works of Shalva Kikodze are usually characterized by 
strong irony, grotesque and at the same time deep philosophical 
vision, which is especially noticeable in the works of the Paris 
period.

And the works of Lado Gudiashvili are closest to modern 
Georgian literary symbolism, his creative method is based on 
metaphor and allegory and is especially close to the worldview 
of symbolism.
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Ana Kldiashvili,
Ap. Kutateladze Tbilisi State Academy of Fine Art 

Professor

THE PAST IN THE CONTEXT OF THE PRESENT 
(Attempt to Interpret Lia Bagrationi’s last Exhibition) 

Lia Bagrationi’s last exhibition “A Mad Tea Party”, 
which was held in Tbilisi in the spring of 2019, is a landmark 
exhibition of the artist and featured works by the artist in recent 
years, as well as completely new installations. The exhibition, 
which opened in three halls, was based on a single concept; 
however, it had many layers of meaning and enabled a wide 
range of interpretations. We will touch on only one of its layers 
in this report. It is a past that, as is well known in postmodernist 
philosophy or art, is based on the epistemological disconnection 
with the preceding historical tradition. Lia Bagrationi has a 
slightly diff erent attitude to the past. As a result of his own 
artistic research, he identifi es the present through the past. The 
artist uses contemporary art strategies, forms and materials to 
express the past in the context of current problems. This gives 
the exhibition a high urgency and makes it a socially active and 
critical phenomenon. 
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Sopio Papinashvili,
Shota Rustaveli Theatre and Film Georgia State University

(New and ontemporary art)
Doctoral student

EUROPEAN ART EXPERIENCE AND THE TBILISI 
ACADEMY OF ART STUDY PERIOD 

OF GIORGI SESIASHVILI

Giorgi Sesiashvili, one of the most prominent fi gures of 
the Georgian art in the early twentieth century, had studied in 
one of Geneva’s art schools before entering Tbilisi Academy 
of Art. He had traveled to France in 1913 and cast one of his 
fi rst small plastic works there. Unfortunately, we have very 
little information on European travel and study of the sculptor. 
It created problems in detailed readings of his professional 
biography facts. Though, the interest in the unknown life details 
of this Georgian art historian was so signifi cant, that I fi nally 
discovered a part of Giorgi Sesiashvili’s personal archive in one 
of the private collections. The archive reads that the sculptor 
used to make notes criticism of not only the works of other 
artists but his own as well. Aiming at mastering his art skills, 
the sculptor initially left for Europe (Switzerland, France), and 
upon his return to the motherland, where brand new Tbilisi 
Academy of Art was just open, he continued mastering under 
the guidance of Iakob Nikoladze. The artist describes the travel 
stories in his notes. The sculptor was quite critical about his 
works, which is evident from multiple corrections made in his 
drafts details. That is why there are several versions of the same 
artworks in his art laboratory.

The approach of this kind used by the artist indicates that 
he focused on the fundamental study of the human body being 
triggered by the aspiration of perfectionism, which is evident 
from the graphic draft pieces reviewed in this article. It is 
noteworthy that the Georgian art history describes only a part 
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of Giorgi Sesiashvili’s creative works. These are sculptured 
plastic and sculptures on socialist themes created on a very high 
level of professionalism, while the artist’s works in Nu style, 
which are represented in drafts produced on the early stage of 
his art career, are absolutely unknown 

Hence, this article focuses on Giorgi Sesiashvili’s 
professional formation periods with an overview of his 
European experience. He mastered his professionalism in the 
class of Iakob Nikoladze at Tbilisi Academy of Arts and, like 
his teacher continued work in European plastic style until 1930, 
when he, like all artists of the period, was forced to serve the 
soviet ideology and propaganda.

It should be emphasized that despite the existing ideology 
requirements, his art pieces have never been overfi lled with the 
soviet ideology and pathos; there are no works dedicated to the 
party leaders.

Viktoriya Sukovataya,
V.N. Karazin Kharkiv National University, Professor of 

Theory of Culture Department

WILHELM KOTARBINSKI, THE FORGOTTEN 
GENIUS OF UKRAINIAN MODERN

My presentation devoted to artistic legacy  of Wilhelm 
Kotarbinski, who was one of the founders of Ukrainian 
Modernism in painting of the late 19th and in  early 20th 
century. 

Kotarbinski was the native Pole, a citizen of the Russian 
Empire, and he lived for about twenty years in Italy, but spent 
the last ten years of his life in Kiev, Ukraine, where he painted 
the Vladimir’s Cathedral. Kotarbinski was close to M. Vrubel 
and others. Currently paintings by W. Kotarbinski are stored 
in the National Museum of Warsaw, in St. Petersburg, in Kiev, 
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Sumy, Donetsk.
Due to the fact that Kotarbinski had knowledge of the 

modern direction of Art in Western Europe, he combined the 
artistic and philosophical traditions of several countries and 
cultures in his painting. 

Kotarbinsky was extremely popular during his lifetime, 
but after his death in 1922 he was quickly forgotten, probably 
because his painting was far from “socialist realism” which 
was offi  cial direction in the Soviet time. But majority of 
Kotarbinski’s artistic works were devoted to the biblical, 
mythological, historical themes, and one can fi nd the infl uence 
of neo-romanticism, symbolism and expressionism aesthetics 
in his works.

Re-discovery of Kotarbinski’s painting took place at the 
beginning of the 2000s. The infl uence of Ukrainian culture in 
the work of Kotarbinsky can be seen in images of  bright nature. 
Kotarbinsky’s painting is beautiful for its decorativeness, 
sophistication of fantastic stories that are close not only to 
symbolism and expressionism, but also to the images of 
Jugendstil  and Art Deco. Art Deco and Jugendstil were  less 
known in Ukraine, but they were represented in the painting 
of Kotarbinski. This infl uence was  especially noticeable in 
the plots of Kotarbinski, in the interpretations of Kotarbinsky 
female and oriental themes.

Thus, I want to present a cross-cultural dialogue in the work 
of V. Kotarbinski, the infl uence of his painting on Ukrainian 
modernism and receptions of various national and religious 
traditions in the work of Kotarbinski.
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Christian Freigang, 
Professor of Architectural History Freie Universität Berlin/

Bibliotheca Hertziana Rom

ARTISTIC AND ARCHITECTURAL RESPONSES TO 
CLIMATE CHANGE

In the recent past, awareness has grown that man and 
civilization are not concepts opposite to nature and geographical 
environment, but are intimately imbedded into them. The main 
reason of this fundamental change in men’s positioning can be 
seen in the massive destruction of nature, by industrialization 
and pollution. This massive human intervention since ca. 200 
years justifi es to qualify modernism as „Anthropocene“. Face 
to the gigantic endangering of individual life, coexistence and 
ecological welfare, resulting from an increasing climate change 
due to this large scale mismanagement, man and civilization are 
now more and more seen as a responsible part of nature and its 
complex metabolism. These worldwide eff orts to rescue human 
conditions of life, can be paralleled by signifi cant changes in 
the former duality between nature and art, where the latter 
often played the role of an ideal conceptual order, opposed to 
inert and savage nature. The paper proposes to present some 
important examples how this ecological responsibility is treated 
and refl ected in art and architecture. In doing this we will not 
limit us to contemporary works, for example by Olafur Eliasson 
with his treating of natural and climate cycles. We try also to 
demonstrate how yet older apocalyptic sceneries referred the 
topos of an ecological collapse of earth, such as did pictures of 
the Deluge, or even the Eiff el Tower as an attempt to escape urban 
pollution. Artistic and architectural working and reworking of 
the ecological condition of men thus sharpened the awareness 
how deeply the climate change menaces our all lives.
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Natia Tsulukidze,
Shota Rustaveli Theatre and Film Georgia State University

MORAL OBLIGATION AND ETHICAL VALUES

Contemporary world is divided into radically diff erent 
political and social worlds. Photos documenting the diff erences 
and diversity of these worlds are more and more in demand and 
fast moving current events make the world more photocentric. 

To navigate this diversity, moral obligations and ethical 
values have been clearly defi ned in alignment with the 
international declarations and professional codes of ethics. 
However, in photography moral obligations and ethical values 
are often contradictory concepts and sometimes defending the 
former means rejecting the latter. This is especially true of 
photojournalism as it is the source of daily news, investigative 
reports, celebrity lifestyle, political events and high-profi le 
meetings. Clearly, photographers  working in this environment 
are expected to cover the facts and events impartially, while 
at the same time creating visual eff ects that meet professional 
standards and create unique, high quality work of art. 

To illustrate the confl ict between the moral obligations 
and ethical standards, let’s consider some textbook examples. 
Without a question, taking and publishing pictures of a naked 
child is a crime. However, if cloths of a child have been burnt 
by the prohibited napalm bombs, leaving burns on a little body 
twitching in an unbearable pain what is called for – banning 
naked child photos or allowing the photographer to expose 
hidden, cruel reality? 1

We all also agree that taking photos of mutilated bodies 
of the diseased is ethically unacceptable. But if these people, 
including minors, have died in a collapsed building of a famous 
clothing brand, are we supposed to ask a photographer to turn a 

1 Photo - Napalm Girl by Nick Ut. 
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blind eye on the victims or to expose the imaginary “democracy”1 
causing immeasurable suff ering?

Clearly, double standards of the contemporary world make 
it especially diffi  cult to fi nd and expose the truth. Documental 
photography, however, does not exist without standing up 
for truth and justice, and expressing a morally sound position 
of an author. Therefore, violation of ethical principles by 
photographers is often driven by moral obligations.  

In my view, such violations of ethical standards should be 
even more frequent in photography (obviously, I don’t mean 
ungrounded, unjustifi ed breach of standards) to make us think 
about people that we left behind, people who are facing death, 
hunger and homelessness in isolation. Photographers should 
remind us that in their fi ght for moral values they hold the 
weapon accessible to anyone – a photo camera. We have agreed 
on the concept that photography is “an act of non-intervention”2 
so any objections towards the photos depicting the truth, are the 
result of the frustration provoked by weakness and the attempt 
to hide, mask this weakness or an attempt to hide from the fact 
that as a  member of the society, you are complicit.

1 Adbusters created Bbillboards depicting collapse of H&M clothing factory 
building in Bangladesh in 2013 claiming lives of factory workers. Billboards 
ironically also carried H&M logo and text – Don’t Worry, Consume.
2 Susan Sontag; On Photography; p.8.
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MEDIA STUDIES

Nino Gelovani,
PhD student

Shota Rustaveli Theatre and Film Georgian State University,
Head of: Preof. Sandro  Vakhtangov 

TV SERIES - A SOURCE OF 
ENTERTAINMENT OR ...?

Based on local or international studies, it is possible to 
fi nd out what part of the time spent by a particular society for 
watching TV is devoted to TV series.

The original function of television was to provide 
information. The analysis showed that women who regularly 
watch soap operas have a higher degree of happiness than those 
women who watch less soap operas. 

When watching TV, a person spent and spends most of his/
her free time watching the “soap opera”. The TV series off ers 
to its audience a dramatic audio-visual product that is close to 
the cinema.

In this work, based on the research, I have discussed the 
habits of TV series viewers, the dependence of their free time 
and quality of happiness on these factors.
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Nana Dolidze,
The Doctor of Art Research

Associated professor of Media and Mass Communication

ART AND DIGITAL INDUSTRY – THE ONLY WAY 
OF COMMUNICATION WITH AN AUDIENCE IN 

PANDEMIC AND POST-PANDEMIC WORLD

No news In Culture’s already announced Crisis chronicles. 
But, Is the crisis A new challenge, opportunity, when digital 
technologies play the role of social therapy?

Physical Art scenes represented virtually, Product made in 
digital world – moving from physical to virtual, with its own 
public (readers, listeners, spectators, etc. uniting with authors).

Marshall McLuhan’s quote “We become what we behold. 
We shape our tools, and thereafter our tools shape us.” About 
digital revolution has never been so relatable as It is today, 
when in physical communication we’ve got bizarre rules about 
social distancing, whilst the whole world is getting closer with 
social media.

Digital infrastructure, Intellectual Technologies – How will 
they infl uence post-pandemic Culture and Art? 

Is it possible or not, to continue making Art Digitally, when 
on the one hand it resists traditional Art culture, but on the other 
hand it’s the only way for development and keeping it alive?

The most dangerous for human race appears to be another 
man, Everything has changed in communication, now we have 
to adopt new social skills, where we learn to talk and listen to 
each other, in a diff erent world. 

Social media is no more an element of our environment, 
It has become our new natural habitat, where we live and 
socialize.

If in XX century Television was a weapon for broadcasting 
other fi elds of activities and only some time later making its 
own original product, will media become the way of a new 
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expression of Arts? Or the impulse for the transformation of 
Culture?

Everything had started long before Covid-19 appeared and 
before 7 billion of us formed the biggest audience.

Tea Skhiereli,
PHD Program „Culture in Media“ doctoral student

Head of: Prof. George Chartolani
 

BRAND CONTENT TYPOLOGY AND ART TOOLS 

  Brand content as an essential communication tool: 
importance of the signature brand content to represent brand 
value;

Brand content vs content marketing, traditional advertising • 
and PR: functions, advantages, сcharacteristics and 
perspective;
Brand content communication channels: traditional mass • 
media, new media, corporate media;
Brand content formats: text, audio-visual (video, fi lm, • 
podcast), interactive (video games, fl ash mobs);
Brand content and art/creativity: signature content created • 
by famous artists;
The most successful brand content examples: • 
REDBULL MEDIA (print, TV) gives its brand unlimited 

opportunities to go beyond the standard marketing of an 
energy drink by creating high-quality television, fi lm and print 
products;

THE LEGO MOVIE - How the 2014 movie transformed 
Lego from a traditional favorite entertainment into the best-
selling toy in the world.
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Lado Tatishvili,
The Humanitarian and Social sciences,

Business and Management Faculty
Assistant professor

SOVIET IDEOLOGY AND EXILED JAZZ

• This “fat music” and “pig noise” was so appreciated by 
Maxim Gorky that the musical genre was called jazz.

• How powerful a musical genre should be when it makes 
you feel afraid to lead such a great monster.

• If we recall the orchestra of Leonid Utiosov, which today is 
called jazz, it is a bit ridiculous, because the solo part of the 
trumpet does not mean the existence of jazz in creativity.

• I will open Shkhnazarov’s feature fi lm “We Are from Jazz” 
where a group of young musicians listen to the commission 
members when they perform a jazz composition. When 
performing a jazz composition, a member of one of the 
committees asks them when the Spartacus Rebellion took 
place, and only after the correct answer does he agree that 
the jazz collective can perform on the pop scene.

• January 26, 1936, the newspaper Pravda, entitled “Sumbur 
vmesto musky”, in which the anonymous author criticizes 
Dmitry Shestakovich, as if he had borrowed a lot from Jzas 
in some incomprehensible music.

• A similar action was not only performed on musicians, it 
was even more strictly controlled by the listener, who hid 
the recordings and could only be heard behind bars.

• Unfortunately, there is no information about many 
musicians, or they just haven’t reached us, who knows how 
many world-famous musicians have been blown away by 
the regime

• The 21st century, today, is supposed to be a democratic 
space, although the roots are still red, the word is free, but 
the thinking is lacking in quality and art is united by artifi cial 
suff ocation.
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George Chartolani,
Doctor of Art Studies

Professor of Media and Mass Communication

FROM A TV PLAY TO A TV SERIES

1. Since its creation, television has combined two major public 
institutions - media and culture. For many decades, Soviet 
television has given priority only to culture, and therefore 
has given great importance to such a television genre as TV 
play.

2. The fi rst Georgian TV show (“The elderly”) was created in 
the early 1960s, starring twentieth-century Georgian theater 
stars Cecilia Takaishvili and Alexander Zhorzholiani.

3. Through the TV theater, the audience visited the theatrical 
art at home and did not need to go to the theater to see 
their favorite actors. The simultaneous nature of television 
turned out to be in full harmony with the specifi cs of the 
play. The viewers were convinced that they can keep an 
eye on everything live, real time, including the dramatic 
performance.

4. The eappearance of the TV theater in the Georgian media 
space coincides with the period when the Georgian artists 
began to criticize the socialist system in various fi elds of 
creativity. Most of the Georgian TV plays also strongly 
criticized the current regime (“Bridge”).

5. The fi rst precedent in the history of Georgian television, 
when the TV product was followed by an instant response 
from the audience and made the fi rst and strongest statement 
that public could not be indiff erent to the TV product, was 
not a political, public or news format project, but a TV play. 
(„Djako’s guests“). 

6. The TV theater, which has created dozens of interesting TV 
plays, existed until the end of the last century, and then gave 
up the stage to a new genre for Georgian television - the TV 
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series, originally called in the Soviet TV - multi-series TV 
feature fi lm.

7. Although the TV series was originally used as a propaganda 
tool for political ideology (“Seventeen Spring Glows”) for 
Soviet television, the fi rst Georgian multi-series television 
feature fi lms were of interest, either modern, daily life 
(“Shepherd of Tushi “), or classical literary works. (“ Data 
Tutashkhia “).

8. The main order of modern Georgian TV companies is for 
two types of TV series: one, which is used to create the 
political mood of the viewers (“Rustavi 2” TV’s social 
drama “My Wife’s friends”) and the other - to dispel public 
dissatisfaction, to move from the main to the less important. 
Even for fun (TV “Imedi”, situational comedy “in the middle 
of the city”). In both cases, we are dealing with propaganda, 
and therefore, we can consider modern Georgian TV series 
as propaganda television production.

9. In the 70s of the last century, TV shows and serials of 
the American media mostly was covered by kind of 
feminist sentiments. TV screen has increased in the social 
environment of a full place in the militant women’s portrait, 
which is almost half a century later appeared on Georgian 
TV now (“Public broadcasting”, the TV series “is perfect i 
Mother “) 

10. In addition to the feature series (drama), TV broadcasters 
are actively using documentaries, especially political ones. 
The format of the audiovisual narrative, which is often 
supplemented by the dynamic sequence of the publicist 
text, makes documentary polishers particularly attractive to 
the viewer.

11. Georgian TV documentary includes many interesting fi lms. 
It is noteworthy that in 1981, when Georgia was still a Soviet 
Socialist Republic, a TV documentary series “The Road” 
was created. (Directors: M. Kokochashvili, J. Gabunia, D. 
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Gugunava), which begins with the origin of Georgia as a 
state and ends with the loss of its state independence.

12. Today, media broadcasters that do not like the existing 
political fi eld and serve the oppositional political forces, 
that want to solve the reality, are especially interested in 
political documentaries. Consequently, the modern Georgian 
political documentary TV series are in fact propaganda 
products aimed at infl uencing the political vision of the 
population (voters).

Revaz Tchitchinadze,
The Humanitarian and Social sciences,

Business and Management Faculty
Associative professor

ART IN THE POSTMEDIA AGE

The emergence of New Media is a kind of echo of the change • 
in the space of social communication. The demand of the 
media product users obviously led to the diversity of media 
product delivery platforms. The process of media evolution 
is underway, which is accompanied by numerous changes 
in the journalistic profession, but despite this evolution 
- digital technology, changing the forms of journalistic 
product, the essence of the profession - to broadcast, 
spreading checked information, is unchanged. As soon as 
personal computers became available among population, a 
new, digital communication environment was immediately 
created, which is in the process of constant development.
The new media signifi cantly changes not only journalism, • 
but it also gives birth to the new genres of art. On the way 
to the evolution of art, the searching for new forms of 
expression is a natural, irreversible process. Accordingly, 
the new media has created a new art - media art. It is an art 
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form whose works are created by the digital platform, or 
use new technologies.
Some of researchers consider art as a media. As much as • 
any work of art will appeal to the audience (for whom it 
is created), it also includes the communication process, 
which in the case of art is within the bounds of aesthetic 
communication. However, it should also be noted that 
aesthetic communication was carried out in diff erent eras 
with diff erent technologies. In the era of new media, these 
technologies have become more and more in line with 
media technologies, which means that digital technologies 
are the main line of transmitting any information, including 
aesthetic communication.
New media art is often considered as a part of postmodernist • 
culture, although some researchers, when analyzing the 
history of new media art, come to the conclusion that this 
process is the refl ection of Postmedia condition. History 
shows that technology has made some changes in art. Today’s 
processes shows that the new media art takes the archetype 
of the old, traditional media. In this process the medium is 
the means, it does not matter what will be the material. It 
might be paint, natural stone or modern technology.
Based on the opinions of various artists and researchers, • 
several trends emerge that are likely to be relevant in the art 
after 20 years. According to the forecast: By 2040, under 
the infl uence of the mass media, art will become much 
more inclusive and accessible. In the future, art may not 
look like art in the modern sense, but it will still refl ect the 
spirit of the era.
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COREOLOGY

Luba Nachkebia,
PhD student in the fi rst year of the Doctoral Program in 

Choreology

CHOREOGRAPHY / CHOREOLOGY AND 
NATURAL SCIENCES 

1. The synthesis of choreography involves connection not 
only with the art, but also humanitarian, social sciences, and 
natural sciences. One interesting example of the coexistence 
of art and science is the connection between choreography 
/ choreology and the natural sciences such as mathematics, 
physics, medicine, and biology.

2. Dance and Mathematics. Mathematics, as the source of 
all science, manifests itself quite naturally in the art of 
choreography. The system Of Choreographycal Glasses is 
based on Simple Algebra . Musical Note - Note Duration 
(Fractions), the size of the musical tact, the musical phrase 
and the sentence are the countable sections , that make 
up the metro-rhythmic structure of the dance. Elementary 
geometry signs can be found in the outline of the dancer’s 
limbs, as well as in dance movements and dance structure.

3. Dance and Physics. Almost all of Newton’s laws of motion 
can be considered the laws of “dancing physics.” Physics 
and dance, factors based on space and time, we can fi nd 
compatibility in physical phenomena such as mechanics, 
statics, dynamics, attractiveness, and so on.

4. Dance and Medicine. Two directions of medicine - traditional 
and folk medicine, in relation to choreography, are an 
accompanying (traumatology) factor in the professional life 
of a dancer. In addition, since ancient times, folk dances 
have a long tradition of performing rituals and dances. Art 
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therapy is one of the most proven methods of treatment today, 
where an important place belongs to “dance therapy”.

5. Dance and Biology. Biology, as an adjacent fi eld of medicine, 
connects to dance with two main directions: anatomy 
examines the physiological structure of the dancer’s body; 
And, the fi eld of neurobiology includes the study of the 
impact of dance on the human nervous system. An example 
of the intersection of dance and zoology is the dance of 
animal marriage.

Anano Samsonadze,
Doctor of Arts,

Associate Professor at Shota Rustaveli Theatre and Film 
Georgia State University

Choreographer-Choreologist

MODERNITY AND FOLK CHOREOGRAPHY  
(On the examples of the Georgian Folk Choreography)

Ethnic choreography is otherwise called folk dance. 
However, the main meaning of the term “choreography”, the 
semantics of folk choreography is largely related to the stage 
(secondary) folk dance. In the context of modernity, folk dance 
can only be discussed though diff erentiating authentic and stage 
folklore.

Folklore, as the best way of revealing creative abilities of 
people, has not only an artistic value, which is the object of art 
research, but it is also a socio-cultural phenomenon that refl ects 
historical development of ethnos. Taking into consideration 
the historical and religious situation, samples of folk dance 
including traditional-authentic ones, undergo functional and 
structural changes. Consequently, modern folk dance diff ers 
from archaic forms and has a diff erent, special nature.

The path from archaic forms of folk dance to its modern 
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interpretation is refl ected in the genesis of choreographic art. 
Ethnochoreology studies the processes of development of folk 
dance, its ethnic characteristics and infl uence on other types of 
dance (historical, ballroom, classical and contemporary dance).

In relation to folk dance traditions revealing of modern 
trends has several directions:
• Recentness of authentic, primary folk dance. Nowadays, 

there is a continuous tradition of performing dance elements 
in folk rites;

• Development of stage folk choreography from the beginning 
to this day. Modern choreographic trends, modern traditions 
of musical and artistic design of dance and their refl ection 
in stage folk choreography;

• Use of folk dance elements, plastic-graphic forms in other 
types of dance.
Georgian folk choreography is the best example in all three 

directions. As one of the indicators of ethnic identity, Georgian 
choreography, on the one hand, preserves archaic forms (dance 
rituals of Svaneti, Pshavi, Tusheti, etc.), on the other hand, 
Georgian authentic dances are transformed into modern art 
as stage-folk (“Zekary“, “Juta”, “Tsdo”, “Otobaya”, etc.) and 
classical choreographic samples (“Mzechabuky“, “Gorda”, 
“Medea”, “Sagalobeli”, „Dovin Doven Dovli” etc.). 
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Igor Stepaniuk,
Candidate of Art (PhD), tutor
 of the department of musical

 education and instrument playing

REGIONAL SPECIALTIES OF VOLYN ART OF 
DANCING

Volyn is one of the richest, in the ethnocultural view, regions 
of Ukraine. And nowadays, under centuries-old layer there are 
still plenty of specifi c features of local customs, in particular 
the whole set of music, art, and dancing traditions sustained in 
a special regional form. 

As the research shows, Volyn dancing is characterized 
with particular traditional genres and forms with their varieties, 
which are peculiar for the whole Ukrainian culture. However, 
the choreographic material of Volyn allows to detect, along 
with general Ukrainian features, local variants and a specifi c 
manner of performing. Therefore, along with polkas and round 
dances in Volyn there are quadrilles and such mixed vocal and 
choreographic forms as “tryndychky”. In the variety of dancing 
forms of Volyn region, pair and mass dances predominate, 
in which there are group and solo episodes, but there are not 
single male or female ones. Traditionally Volyn dances are 
“Krutiah”, “Veretenchyk”, “Skakuha”, “Gupaly”, “Oy-ra”. 
Some movements in folk dances are performed at 2/4 with the 
measure of musical accompaniment 3/4. Volyn folk dances 
have their own specifi city of dancing vocabulary: their structure 
is characterized with original movements and walks, which 
include various taps, prytupy and pryskoky, pidbyvky and 
jumps on the place and with headways, splashing upon the body 
and thigh, diff erent revolutions, turns and numerous squattings. 
These regional pas enrich folk choreographic vocabulary and 
lead to appearing of new works of Ukrainian choreographic 
art.
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Thus, regional specialties of Volyn art of dancing are an 
important part of culture wealth of Ukraine and need further 
researching.
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MUSIC STUDIES
Marina Kavtaradze,

 Professor,
V. Sarajishvili Tbilisi State Conservatoire

 
PANDEMIC AND MUSIC , OR CRISIS AS AN 

OPPORTUNITY

Overall displacement into virtual space due to a pandemic 
leads to the destruction of old models and when the battle in 
an undeclared war with Corona virus ends the world will no 
longer be the same as before. Corona virus tested and painfully 
aff ected the stability of all spheres of the country, including 
music industry. The fi eld of education could not escape it either, 
and entire educational system, especially, art, was thrown into 
the whirlpool of experiments.  

The pandemic has shown the world that all are equal before 
the virus, regardless of origin or nationality. The problem of 
globalization, in its traditional sense, has also lost relevance. 
In the time of total distancing, music brings people closer than 
ever. Music is also a form of 

self-expression for people locked in homes during 
quarantine, music also helps in relationships. This is confi rmed 
by the abundance of home video footages uploaded on the 
Internet, whether it is Italy, America, China or Georgia. 

What have we lost and gained in the process and what has 
Corona taught us?

The challenges of Covid-19 have already become the basis 
for many changes, and not only in negative context, but also 
in terms of introducing new directions, creative processes, 
teaching methodology, and many other innovations. 

New forms of musical creation have emerged:
1. New genres of academic music created with new 

technologies, especially for the musicians transferred to the 
virtual space; 
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2. New folk examples dedicated to the Corona virus;
3. New forms of performance for large collectives, adapted 

for the performance in virtual, online space;
4. Concert without listeners;
5. Online competitions and festivals;
6. Free access to opera performances and concerts for 

Internet viewers. 
The paper is an attempt to analyze the ongoing processes in 

today’s musical life, 
focusing on the processes that occur during an epidemic.  

The study aims to identify the novelties originated under current 
crisis and regard these events as an ‘opportunity in the prism of 
crisis’.  The paper presents the new music examples and forms 
of music-making, originated in existing reality

Gvantsa Ghvinjilia,
Doctor of Arts, An Associate Professor at V. Sarajishvili 

Tbilisi State conservatoire

COMPOSER’S CREATIVE WILL AND THE 
SCIENTIFIC AND TECHNOLOGICAL PROGRESS 

(RAISING A POINT)

Due to the pandemic of COVID-19, most of the world 
has chosen remote-teaching and working regimes; except for 
the reason to avoid heavy social results, what was the use of 
three fundamental principles against the pandemic (social 
distance, quarantine, isolation), we shall see the answer to this 
in the strategy of the political and economic processes of the 
“New World Order.” It is possible that this far-fetched action 
aims at the concentration of the mankind’s cognition onto the 
technological progress and at the generation of the informative 
and technological progress in its mind. In order to analyze the 
psychological and economical results of the pandemic, there 
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have been intensifi ed the sociological questionnaires; There 
is tested the adequacy of the mankind in response to similar 
dangers, and this makes us think that the world gets ready 
for the active “intervention” during the epoch of information 
technologies. The human cognition and the art processes 
connected to it have always been developing in rapid succession 
to the scientifi c and technological progress and the changes in 
the social formations, though, these links have been much better 
masked until the twentieth century. To the question, whether the 
scientifi c and technological progress would cause the rejection of 
fundamental values of the musical art after the above-mentioned 
process enters its intensive phase (in the epoch of conquest of 
the interplanetary space), the answer was generated yet in the 
twentieth century. The unprecedented technological progress 
has made the greatest infl uence on music exactly in this century 
(which still remains actual), but it is also the fact that the musical 
art which has switched to the road of secularization, has turned 
again actively to the mysticism, mythological and religious sets 
of themes in this mentioned century.  Along with theoretical 
advances, the practical steps towards the assimilation of space 
has further emphasized the mystery of the boundlessness of the 
universe, thus increasing the ontological depth of the opuses, 
have revealed the charismatic contents of the ideas integrated 
into them, have strengthened the intensiveness and the area of 
manifestation of the “mystical.” The music, after all, proceeding 
from its specifi cs, is able to convey the essence of mysticism 
in depth (starting from the antique epoch, philosophy, esthetic 
essays, letters of Christian fathers, psychological and even 
sociological literature, all of the above-listed branches of 
human activities consider this ability of music). That is why 
the scientifi c and technological progress does not collide with 
the intuitive creative process with the aspiration towards the 
mysticism typical for it. The technological century has again 
activated the process of disenchantment (Weber) and the “Space 
of music,” too; the planetary cognition, too, incorporated into 
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the opuses, has been widened; and still, against the background 
of the cascade of technological innovations, many questions 
connected with the future of music are pierced with a visionary’s 
curiosity: what will the musical melosphere itself be like 
(Zemtsovksy), will there occur a rethinking of the phenomenon 
of the musical audience or that of the listener, what opportunities 
are open for the composing experimentation at the level of idea 
or at the level of stylistic thinking; how will the transcendent or 
ethical function of music will be changed; what will it be like, 
the relationship of information technologies with the creative 
will, etc.   

Tamar Chkheidze,
Assoc. prof. 

Tbilisi State Conservatoire 

MNEMONIC THINKING AS AN IMMANENT 
FEATURE OF GEORGIAN TRADITIONAL 

CHANTING

The beginnings of Georgian chanting are connected with the 
early centuries of Christianity. The general norms developed in 
the entrails of Christian chanting art, over time, are enriched 
in the process of development, undergo transformation, and 
establish local chanting traditions. Due to the diff erent ways and 
trends of development, some of them have been fundamentally 
separated from the basics, while others, in the process of 
maintaining a strong connection with its roots, have become a 
very original form of Christian chanting. 

Mnemonic thinking, which became a defi ning feature 
of Christian chanting as soon as it became a professional art, 
and was kept to a certain stage of development in a number 
of traditions, is observed in all stages of development in the 
Georgian tradition, including the late period. Taking into 
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account these features, creates the preconditions for the correct 
analysis and evaluation of the musical system of Georgian 
church chants. Loyalty to Mnemonic-Formula Thinking and 
the improvisational transformation of these formulas into 
polyphonic forms evoke the individual look of Georgian 
church chants, which give them a special place among diff erent 
Christian chant traditions.
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FREE THEMES SECTION

THEATRE STUDIES

Maia Doborjginidze,
Assistant to the Drama Faculty, Shota Rustaveli Theater 

and Film State University of Georgia.
Performing - Creative Arts Direction PhD student 

(Creative Pedagogics, Drama Directing)
Supervisor: Chief Researcher T. Kutateladze

                                            
SPANISH SURREALIST AND “TRERO”

The work presents analysis of surrealism and Spanish 
art reforms of the 20-ies of the XX century: Miguel de 
Unamuno’s existentialist concepts and drama of ideas, Gasset’s 
“Dehumanization of Art” (1925), “The Revolt of the Masses” 
(1930). Two worldview confl icts are shown through the 
confrontation of the two Spanish thinkers - Gasset and Machado. 
The thesis also presents A. Breton’s Manifestos, the goals of his 
surrealist group, and confl icting Salvador Dali’s relations with 
the leader of the group (1929 “Surrealism, that’s Me”). Here 
we discuss the main characteristics of the surrealistic activities 
of the pride of Spain and three friends: Salvador Dali, Louis 
Bunuel and Garcia Lorca, as well as process of reforming of the 
Spanish literature and worldview by them. 

The main section of the work is devoted to the reforms, 
carried out by the new trends creator, Spanish poet, playwright, 
musician and graphic artist, Garcia Lorca (1898 - 1936); 
modernization by him of already forgotten in Spain Golden Age 
literature and folklore. Due to these and many other reforms and 
merits, contemporaries called Lorca “Troubadour” and “Trero”. 
This is how they glorifi ed the fi gure, who was devoted to the 
immortality of the Spanish folklore.



182

In the collection of poems published by Lorca in 1928, “The 
Gypsy Ballads”, an epic picture of the tragic fate of Andalusia 
was presented in adaptation with the contemporary routine 
existence of the Gypsy tragic mythology. Based on adaptation 
of ancient Andalusian fairy tales and medieval religious 
plays, Lorca carried out another reform. In 1923 he developed  
dramaturgy of a puppet theatre and founded the Andalusian Folk 
Puppet Theatre, where he staged puppet shows. In 1936, the 
theatre was destroyed by the Franco regime due to its immensely 
popular, carnival colourfulness and political sharpness.

In 1927 Lorca rehabilitated the forgotten Spanish classical 
poet, Louis de Gongoro. In 1929 he founded Balagan Theatre 
(“La Baraca”, 1931), which aimed to introduce Spanish classical 
drama to the wide society. His tragedies, such as “Mariana 
Pineda” (1927), “Bloody Wedding” (1933), “The Tragedy of 
Yerma” (1934), and “Bernarda Alba’s House” (1936), were 
created with strong references to political circumstances. The 
central theme of all three plays is the tragic fate of the weaker 
sex.

The panorama of political developments in Spain is 
discussed in the unison with fascism, having become stronger 
in the 20-ies of the XX century. The last section of the work 
is devoted to a brief overview of the main trends and socio-
political processes of the Georgian theatre of the 70-ies and 90-
ies of the XX century. I would, also, off er general concepts of 
Garcia Lorca’s famous play “Bernarda Alba’s House”, staged 
by Temur Chkheidze and Gocha Kapanadze on the stage of the 
Rustaveli Theatre (1973, 1990), together with general concepts 
of my own performance.
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Tinatin Kordzadze,
Assistant, Drama Faculty, Shota Rustaveli Theatre and 

Cinema State University of Georgia 
Performing - Creative Arts Direction PhD student 

(Creative Pedagogics, Drama Directing)
Head of: Chief Researcher T. Kutateladze

“PEOPLE FROM YESTERDAY” TODAY

 “People from Yesterday” by Shalva Dadiani is fairly 
recognized as a classic example of Georgian drama.  At certain 
times, it wasactively staged in Georgian theatres. The thesis 
refl ects motivation for creation of the play, in particular, social, 
political and cultural environment of the fi rst two decades of the 
XX century as well as simultaneously ongoing main theatrical 
processes. 

As you know, the fi rst two decades of the XX century, 
related tothe creation of this play and its initial realization, was 
marked with the beginning of a new stage of modernization 
in the world.Georgia was not an exception either. Great 
transformations took place in our country as well, although, 
developed processesturned out to be extremely tragic. This 
period was the era of sovietization of Georgia. Accordingly, I 
will review the Georgian theater repertoire policy of the XX 
century fi rst two decades, where the reforms, carried out in the 
theaters of the two great theatrical cities of Georgia, Tbilisi and 
Kutaisi, follow one after another. One of the most important 
events of this period was the fact of creation and staging of 
Shalva Dadiani’s “People from Yesterday”. It, in many ways, 
echoed general processes developed in the above mentioned 
period. It should be alsonoted, that the play contains not only 
bold passages typical of that time, which is motivated by the 
responsibility of the writer, brought up in the famous prince 
Dadiani family, about which Ilia Chavchavadze said: “I was in 
Samegrelo and saw Georgia.”
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The second part of the work is dedicated to a comparative 
analysis of the basic concepts of the stage interpretations 
of the play itself, the repertoire policy existing during 
outstandingperformances of the “People from Yesterday” and 
the review of its special relevance motivation in certain years. 
Here you will fi nd directorial concept of the play I intend to 
stage. This play still remains relevant in the reality of the XXI 
century. I also try to explain this phenomenon in my thesis.

Tinatin Katamashvili,
Assistant Professor of the Shota Rustaveli Theatre and 

Film Georgia State University,
PhD student of the Performing-creative art (Creative 

pedagogy - Drama directing)
Supervisor: Chief Scientist T. Kutateladze

DEVELOP IMAGINATION IN THE PROCESS OF 
TEACHING ACTING SKILLS

During the existence of the professional acting school, 
numerous studies and works have been dedicated to the formation 
of an eff ective methodology of acting pedagogy, readiness for 
its development. For many years now, the experience developed 
and accumulated by world masters has been reconciled and 
analyzed. Nevertheless, in the process of teaching the skills of 
actors, we often encounter problems that cannot be overcome 
by copying only theories, practical fi ndings, or methodologies 
formed by well-known masters or teachers. The skill of the 
actor is of special importance in the theatrical art, where the 
main working tools are not only speech or plasticity, but also 
his attention, imagination and spiritual world. This time my 
goal is to focus on one aspect of her/his imagination.

Imagination issues remain a problematic issue in creative 
psychology by this day. Despite its great interest in, it is still 
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considered a white spot in science, because the mechanism 
itself, the birth and development of the imagination, is still 
unexplored to the end. This is natural, because it is directly 
related to the human subconscious, its individualism. That is 
why there is no specifi c or unifi ed position regarding it.

It is noteworthy that the experiments developed by one of 
the classics of Georgian psychological science, by  Natadze, 
confi rmed the direct connection of the imagination with the 
skills necessary for the actor, such as transformation. According 
to the experimental results, R. Natadze recognized the fact of 
the actor’s imaginative and fantasy mood as the basis for the 
stage transformation. As it turned out, the foundation of stage 
transformation and the creation of stage faces is created by 
imaginative moods, and the talent of the actor is connected 
with the ability to develop imaginative moods. Therefore, the 
development of the right imagination is one of the necessary 
conditions for the formation of a student creator.

By the  systematize the training of the student in the initial 
period of the student’s mastery of acting, taking into account 
the experience of world and Georgian theatrical schools (K. 
Stanislavski, M. Chekhov, V. Meyerhold, J. Grotowski, P. 
Brook, M. Tumanishvili, L. Ioseliani, S. Gatserelia). We have 
developed a combined system of trainings that eff ectively 
develops the imagination bis process. It includes yoga elements, 
guided meditation, physical self-awareness, nonverbal 
communication (mental communication), and so on. This 
process requires the ability to produce maximum concentration 
of attention. Consequently, an unconditional need for attention 
development arises (which is the cornerstone of almost all 
acting schools).

Based on the above, the need arose for experimental 
psychological research was created. The content of the study 
implies how much the imagination and attention spans increases 
in the experimental and control groups. (In parallel with the 
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experimental group, there is a control group that takes an acting 
master’s course without combined training.)

The aim of the experiment is to determine how imagination 
and attention develop after a one-year systematic cycle of 
exercises. The fi rst stage is over. (Where imaginative and 
attention-grabbing skills were measured before combined 
exercises.) The fi rst phase included tests (Torrance, Mednick, 
Gilford, Tunic), which were conducted under the direct 
supervision of a Doctor of Psychology.

This time, in this paper will present the fi rst stage of the 
study, several exercises and an approximate conclusion, 
however, the next test, which will be conducted at the end of the 
year, will give the fi nal result on how developed the imagination 
and ability to concentrate iFn students. It is noteworthy that this 
is the fi rst attempt in Georgian theatrical practice to conduct a 
similar experiment in our country and in leading European or 
American (familiar to us) theatrical schools, scientifi c research 
on the validity of the system.
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FILM STUDIES

Mzia Manjavidze,
Shota Rustaveli Theatre and Film Georgia State University

Doctorant
Head of: Prof. Eliso Eristavi

SILENT FILM SOUND

Music, being the only type of sound for early silent fi lms, 
created rhythmic and psychological – aesthetic basis for them. 
Unlike the other art genres, the fi lm music was able to invoke 
associations, abstractions and generalizations, elements which 
were necessary for the development of cinematography. In the 
beginning the fi lms were not provided with subtitles and this 
problem was partly solved by reciters, who dubbed the movies. 
However, the fi nal introduction of subtitles broke and slowed 
down the fi lm dynamics. The next step was the appearance of 
live soundtrack music, which was often specially composed and 
performed by a piano and a few string instruments or even a 
whole orchestra. 

Special musical albums were created which consisted of 
diff erent pieces, each of them representing a certain emotion 
(fear, love, etc.). The most popular album of this type was one 
composed by Giusepe Becce in 1919. Researcher Rick Altman 
considers the sound of silent fi lms not always uniform. He 
demonstrates that the cinemas deployed six diff erent sound 
strategies in which the musical accompaniment was sometimes 
enriched with synchronous noises from behind the silver 
screen.
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MANAGEMENT

Dilavardisa Davituliani,
Academic Doctor of Economics

Lecturer at Shota Rustaveli Theatre and Film Georgia 
State University

Lili Kochlamazashvili,
Academic Doctor of Economics

EXTREME TOURISM IN GEORGIA

• Tourism is a relatively new fi eld of economy in Georgia, it is 
one of the forms of active human recreation, and recreation 
is a vital human need.

• Tourism is the voluntary, temporary movement of people 
from their place of residence in their own or a foreign 
country to rest, in aims of restoring health, seeing historical 
and cultural monumental sights, professional business, and 
sports, religious or diff erent reasons without paid activities.

• Tourism is a special fi eld because everyone in it searches 
and fi nds what they like and want the most. Some like 
mountains and perennially icy peaks, some like the sea and 
rivers, some like underground caverns and caves, some like 
to see sunken ships and planes, and etc.

• Accordingly, there are many types of tourism: wellness 
resorts, cognitive, ecological, mountain-skiing, spaleo, 
sports, business, learning, adventure (extreme), healing, 
esoteric, religious, ethnographic, culinary (gastronomy) 
tourism and etc.

• Recently, extreme tourism has been actively developing as 
a variety of adventure tourism. It is a type of tourism that is 
associated with an active form of movement and recreation 
in nature and has the ability to cause new impressions and 
extreme.
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Extreme tourism is one of the most demandable types of 
tourism in the world. The number of people who are interested 
in this form of tourism is growing day by day and therefore 
this segment of tourism is the most growing one. The National 
Tourism Administration of Georgia is actively involved in 
the promotion of our country and systematically carries out 
research in this area. In addition, our territory allows for the 
development of extreme tourism in diff erent directions. The 
Caucasus Mountains in terms of mountaineering (alpinist) 
tourism, fl ooded and fast rivers in terms of water tourism, and 
Western Georgia (Racha, Imereti, Samegrelo) creates excellent 
conditions for spaleo tourism.
• Extreme tourism conventionally can be divided in to land, 

water and air tourisms. The main types of land extreme 
tourism are: mountaineering, mountain climbing, rock 
climbing, skiing, spaleo tourism (exploring underground 
caves and caverns), jeep tour, bicycle tours, hiking with 
tents (camping), horse riding, motto tours, hunting, and bird 
watching.
The types of Water tourism are: rafting, diving, water skiing, 

kayaking, canyoning.
From types of Air tourism there are developed following 

ones: paragliding, airship riding, jumping with parachute, 
jumping from a height.
• We would like to note that there also are exotic species of 

extreme tourism that exist in several countries. The most 
exotic and expensive species is space tourism, which have 
been explored only by few people. The fi rs was American 
millionaire Dennis Tito, who spent 12 million USD for this 
walk. After several accidents of space crafts, space tours 
have been temporarily suspended, despite of its price there 
are plenty of people willing to take this walk. 
New starts have been made for cruises and tours in Arctic 

and Antarctica, where tourist are given opportunity to see exotic 
animals and the most ecologically clean places on the entire 
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world. Countries, who have right to send tourist to this area, are 
sending limited number of tourist.

There also is the tour in Chernobyl, which is not very 
popular, but there are category of people who are interested in it 
and for 100-150 USD they have opportunity to see the dead city 
inhabited only by the wild animals.

This tour will make people think about the outcomes of to 
what can neglecting of safety norms can lead while implementing 
technical and technological innovations.

Niko Kvaratskhelia,
Professor of Saint Andrew the First-Called Georgian 

University of Patriarchate of Georgia

WOODEN RELIGIOUS BUILDINGS IN WESTERN 
GEORGIA AS A DEMONSTRATION OBJECT IN 

TOURISM

Subject and relevance of the study: The study deals with the 
numerous cult buildings in western Georgia that date back to 
the XIX-XX centuries and are widespread in both Christian and 
Muslim communities. The article raises the issue of their use as 
demonstration objects in excursions.

Literature Review: The literature on the topic is grouped 
in three directions: 1. Wooden mosques in Adjara, which 
have been thoroughly studied by cultural historians (Zaqaria 
Chichinadze, 1913; Mikheil Garakanidze, 1959; Nugzar 
Mgeladze, Temur Tunadze, 2001; Gülru Necipoğlu, 2005; 
Ruslan Baramidze, 2009; Gvantsa Sabashvili, 2017; Suzanne 
Harris-Brandts, Angela Wheeler, and Vladimer Shioshvili, 
2018); 2. The literature on the Christian wooden church in the 
Imereti region is relatively scarce (only newspaper articles and 
events covered in periodicals); 3. The problem of selecting 
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demonstration objects in tourism is studied more in depth (Niko 
Kvaratskhelia; Manana Aladashvili).

Analysis and Conclusion: Wooden cult buildings common 
in western Georgia are considered to be an interesting area of 
folk architecture, combining elements of traditional folk living. 
The task of cultural tourism is to represent the material and 
intangible culture of the destination as thorough as possible. 
This process is lengthy and somewhat dependent on stereotypes. 
The creation of stereotypes is facilitated by the assessments and 
conclusions of art scholars, architects and specialists on the one 
hand, and the tastes and trends in tourism on the other hand. 
Wooden churches in Imereti and wooden mosques in Adjara 
are wonderful examples of the inspiration, imagination and 
monumental culture of Georgian people. Promoting them and 
bringing them to Georgian, as well as foreign tourists is the task 
of cultural tourism.

Wooden architecture has been popular in both the mountains 
and the valleys of western Georgia for a considerable amount of 
time time, driven by the Black Sea climate. Of course, the natural 
environment alone is not the sole determinant in shaping the 
originality of folk architecture, and there is a whole set of other 
factors: historical, religious, economic, social, political, etc., but 
the establishment of two diff erent styles of cult buildings in two 
adjacent regions, by two diff erent religions, with their diff erent 
architectural features, space and landscape is undeniably.
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Magdalena Katana Mendes,
Opole University (Poland)

Institute of Political Science and Administration.
PhD student

Supervising by Professor Natalyia Antoniuk

CREATIVE CITIES IN THE UNITED KINGDOM - AN 
IDEA AND PRACTICAL DIMENSION

We realized some time ago that more and more people were 
settling in cities. This trend continues unabated. Nowadays more 
than half of the world’s population could be described as urban 
residents and it is estimated that this percentage could rise to 
90% at the end of 21st century. Taking into account that at the 
beginning of the twentieth century merely 15 % of the world’s 
population were city dwellers, it is clear that urban living will 
be the dominant lifestyle of the future. This issue puts cities at 
the top of the agenda for a broad discussion.

We used to look at cities through the prism of the old 
urban paradigm saying as crime-ridden, car-infested, unhealthy 
and over-crowded centres of human activity. It has changed 
recently. There is a shift from this rather negative perception to 
the recognition of the role of cities in the context of sustainable 
development including (among others) economic, social and 
ecological aspects. They are no longer one - dimensional 
entities - places just to live or work but more and more complex 
structures with a unique identity. As such, they are products of 
human activity on the one hand, and on the other hand, cities 
themselves cultivate, multiply and distribute results of this 
activity. Thus they create a unique community, a cultural whole 
combining both its tangible and intangible assets. 

A glance at human history shows that it originated from 
cities. Cities have been highly infl uential in the development of 
culture - regional, national, even international. Being separate 
and unique, at the same time they contribute to global culture. 
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There is no doubt that it is culture that unites all areas of human 
activity and can be seen as a driving force for creativity which 
supports further development at all levels.

In the era of globalization, when confl icting tendencies 
clash, the trend of expanding the reach of culture is observable, 
while on the other hand the desire to preserve its specifi city 
(focus on local but also international issues). As organisational 
structures cities are not isolated but they also exist in a wider 
environment communicating with each other. Their activities 
have to be managed in a proper way. As culture is the main factor 
to identify them, it has to be an asset of a very high value for 
managing cities which can be considered cultural transmitters. 

It is not easy to manage through culture. It is strongly locally 
embedded, infl uencing and being subject to external infl uences. 
The meaning of the term evolved - it is no longer only history, 
heritage and its material forms. Managing culture does not mean 
preserving the past. The challenge is to embrace the past, present 
and future in a permanently changing environment. Nowadays, 
cultural products become economic, social and sometimes 
even political, there are more and more forms in which human 
creativity is expressed and the existing ones undergo various 
transformations. And again, the diffi  culty is to preserve local 
culture and assimilate elements of diff erent ones (migration, 
infl uence of global culture). 

So, how to manage culture in the city and city through culture? 
Combining people, places and spaces need some infrastructure, 
governance, and relationships. We are looking for discussion 
involving authorities, civil society actors, individual residents 
and their groups, business owners and artisans presenting new 
ideas and good practices in this area.

Fields:
1. Governance in cultural area
2. Culture in the City
3. Creative City
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 Panels:
1. Valuing culture in city governance
2. Culture in urban development strategies
3. Cooperation authority - business (and education)- social 

society
4. Tourism and touristic experience in City
5. City heritage - preservation and promotion
6. The art - role, form, old and modern
7. Cohesive cultural neighbourhood
8. Cohesive city - mix of antique and modern architecture
9. Innovations in cultural management
10. Cultural investments - internal and external
11. Cultural market - culture as product
12. Planning for and with culture
13. Creative culture management - planning, organising, 

executing and controlling
14. Culture in city marketing 
15. Industry and culture in city (work places, transport, 

housing)
16. Cultural places and spaces
17. Cultural education and cultural politics 
18. Managing cultural diversity, creating community, 

communities and cultural changes
19. Culture and democracy - inclusion, integration, politics
20. City - cultural region. Strategic communication.
21. Ecological culture in city.
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Giorgi Pkhakadze,
Georgian Shota Rustaveli Theater and Film State University,

Faculty of Arts, Media and Management,
PhD student in Art Management,

Head of: Assoc. Prof. Naira Galakhvaridze
Irina Tkeshelashvili,

Opole University,
Institute of Political Science and Administration

PhD student
Head of: Prof. Mikołaj Iwanów

CREATIVE CITIES – AS AN EFFECTIVE 
INSTRUMENT OF A LOCAL SELF-GOVERNMENT

In the late 1980s, the concept of “creative city” fi rst time 
appeared in the urban science at the intersection of socio-
economic geography, economics, and sociology. The main goal 
of its “origin” was to overcome the crisis caused by the processes 
of global transformation, which was a result of economic and 
social criteria changes. 

Starting from this period, the meaning and the vision of 
the industrial economy drastically changed, what led to the 
suspension of enterprises and factories in the late XX century. 
This dramatically aff ected the cities that had been developing 
for decades, considering the industrial development approach. 
The solution was proposed by representatives of diff erent 
levels of local self-governments who had creative thinking and 
developed an innovative strategic vision.

Such a plan has brought a new economic dimension and 
social quality of life to a particular city, making it the most 
promising way out of the urban crisis. Over the years, various 
strategic approaches and methods emerged that have produced 
diff erent models of “creative and innovative cities.” 

This concept takes into account complex approaches and is 
based on wide range of concepts that appear in it simultaneously 
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and is the embodiment of one “idea” at the intersection of 
diff erent disciplines. As the introduction of the theme will be 
represented the views of the “founders” of the “creative and 
innovative cities” (J. Hawkins, R. Florida, Ch. Landry, T. 
Amabil, etc.) as well as the review of specifi c examples, which 
were carried out in diff erent political contexts.

The study case will be introduced by Polish city of Wroclaw, 
which was selected not only because of its rich historical past 
and challenges, but also due to the innovative vision of local 
self-government combined with the strategic role of local 
population. 

In 2016, city of Wroclaw won a large-scale competition and 
gained the title of European Capital of Culture. The victory, due 
to its status, immediately brought city and whole country on the 
international arena and found a place on the international map 
of the world’s cultural cities.

The local self-government of the city has a great role to 
play, as the following priorities were considered:
• Attraction of innovation and establishment of technology 

centers;
• Prioritization of the high education and research centers;
• Development of culture and arts dimensions;
• Active involvement of the population into all strategic 

processes;
City Wroclaw’s success and victory were due to the joint 

eff orts of state structures, NGOs and the active population to 
regain their independence through joint tireless work. The speed 
of development was primarily based on the use of strategic 
communication components so that all participating institutions 
in the process achieve the desired result in the near future.

Accordingly, the development of the cultural sphere was 
based on the use of the internal institutional resources of the city 
and the region and the fi nancial instruments of the European 
Union. The innovative approach involved developing research 
programs that would attract strategic foreign partners in the 
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future and increase the city’s awareness and increase the fl ow 
of tourists. The same approach was envisaged in the fi eld of 
education, which in turn meant the arrival of foreign tourists 
not for one week, but for study in one or several semesters. 
During this period, students and their families should get 
acquainted with the cultural heritage and art products of the city 
and be willing to cooperate with the representatives of diff erent 
branches of the city’s culture.

The city’s culture has represented and continues to unite 
many ethno groups, which has been driven by history and 
has been cited as a source of inspiration for several strategic 
partnership memoranda.

Wroclaw’s long-term goals as the capital of European 
culture were:

Access to and participation in culture
• Residents themselves can create a culture and be able to 

diversify it without restrictions;
• Have easy access to cultural and educational programs;
• To create a public creative space, the purpose and function 

of which will be to establish an independent civil society 
through relations with culture.

Cultural development
• The city is developing along with culture and in a combination 

with culture.
• In Wroclaw, cultural creators could collaborate and exchange 

experiences.
• The culture sector attracts perfectly experienced professionals, 

trained in local and international, cultural project services 
and projects, actively supports the creation of staff .

Branding
• Increase consciousness and awareness in Poland and Europe 

about the city of Wroclaw and the region of Lower Silesia;
• The population should be acquainted with the local culture 

from childhood and be proud of the cultural heritage of 
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Lower Silesia.
economic
• Wroclaw is visited by twice as many tourists as during previous 

years;
• The private sector is more involved in cultural activities;
• The funds allocated for the implementation of the European 

Capital of Culture Wroclaw 2016 project were eff ectively 
spent and were a real, eff ective and signifi cant investment.

Malkhaz Ghvinjilia,
Professor of the Shota Rustaveli Theatre and Film Georgia 

State University

“NEW LIFE” OF INTANGIBLE HERITAGE IN 
MODERN GEORGIAN TOURISM
(Post-pandemic tourism in Georgia)

Georgia is characterized by an abundance and diversity 
of intangible heritage phenomena. Starting from myths and 
legends, ending with the spread of Christianity in Georgia, It 
is characterized by interesting facts and sources. It is of special 
importance for any foreign tourist, to share the peculiarities of 
Georgian historical and modern ethnographic life.

Particular attention is paid to the post-pandemic period, for the 
fi rst time in the world, preparation for receiving foreign tourists 
in Georgia. In dealing with the pandemic and recognizing it as a 
“safe country”, Georgia is based on ethnographic and Christian 
values for foreign tourists will off er interesting priorities. The 
existing realities are in the world civilization, the uniqueness 
of the national identity of our country It will emphasize again 
and will establish the image of a safe and interesting tourist 
country.
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Nino Tsitlanadze, 
PhD in Arts Management, 

Invited Lecturer at the Georgian Institute of Public Aff airs 
(GIPA)

“THE CONCEPT OF CREATIVE INDUSTRIES 
AND ITS CLASSIFICATION METHODOLOGY IN 

GEORGIA”

The paper researches the concept of creative industries 
and the way of its formation in Georgia in the socio-cultural 
context.

The classifi cation document of creative industries in Georgia 
has been developed, with taking into account both local and 
international experience. The purpose of creating a classifi cation 
document is to promote the creation and improvement of 
necessary mechanism for analyzing the situation in the creative 
industries, as well as to assess the importance and potential of 
the creative economy. 

The main issue of the classifi cation is to conceptualize and 
systematize the creative industries, which should be refl ected 
in the consistent/periodic mapping and statistical accounting of 
the industries, as well as the assessment of annual economic 
dynamics and the development of further analytical tools. 
According to today’s classifi cation, Georgia has 13 spheres of 
creative industries. 

The paper shows a historical overview of the concept and the 
stages of its development in European countries, with particular 
focus on Great Britain’s example. 

The following paper describes the process of working on 
the of creative industries classifi cation within the framework 
of Georgia’s national cultural strategy. In-depth interview with 
Elene Toidze, Head of Creative Industries Department of LEPL 
“Creative Georgia” will illustrate the current situation. 

The fi nal part of the paper is a conclusion, which analyzes 
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the given classifi cation, and based on this, summarizes the 
challenges typical for the development of the sphere. In the 
classifi cation of creative industries, we fi nd elements of various 
well-known models, although none of them are fully applied to 
the essence. This indicates that the eff ective functioning of the 
creative industries in Georgia is possible not by mechanically 
copying modern European trends, but by their perception in a 
national context.




