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THEATRE STUDIES

Marina (Maka)Vasadze,

Doctor of Art Studies,

Associate Professor at Shota Rustaveli Georgian State
Theatre and Film University

MODERN INTERPRETATIONS OF SHAKESPEARE’S
HAMLET

The problems of Shakespeare’s heroes do not belong to the
distant past. They always live in the human psyche and in the form
of their behavior. The function of the theater is to revive these
dramas, which implies their transfer and reflection in a familiar
national, political or social context. Recently, Georgian viewers
have seen many interesting interpretations of Shakespeare’s
Hamlet. Among them I shall distinguish four different concepts
of Hamlet by two Lithuanian and two Georgian world famous
directors — NekroS$ius, KorSunovas, Sturua and Tsuladze.

In every performance that I have seen, the ghost was given
a different meaning. It is because of the ghost that the tragedy
breaks out in the play. Robert Sturua’s ghost was a monster-like
creature, NekroSius’ Hamlet’s father was a tragic creature, who
urges his son to revenge, and in the finale, when he realizes that
he has sacrificed his son for the sake of revenge, he bemoans
over his body with a heartbreaking howl. KorSunovas ghost of
the father represents the “actor” who is the face of his own killer
- Claudius. According to Levan Tsuladze’s concept, Akaki
Khidasheli’s ghost is an arrogant tyrant who destroys everyone
and everything and does not hesitate to sacrifice his own son
for revenge.

Sturua’s Hamlet surrendered to his fate. His behavior, his
attitude towards evil and treachery existing in the world seemed
strange. He no longer asks why the cursed fate allotted him to
set the broken joint, it was an inevitable fact, so he accepted
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it. In Nekrosius’ Hamlet love is sacrificed for revenge, which
Hamlet is forced to take. In the foreground there is love rather
than revenge. First of all, love for the characters that the director
sculpts, and then Hamlet’s love for others ... Oskaras KorS§unovas
calls Hamlet a theatrical “mousetrap”, a “trap”, that one of the
main characters Hamlet uses not only to capture the king’s
conscience, but also to seize his own “illusions”. According to
Levan Tsuladze’s concept, Hamlet is sometimes a funny young
man, sometimes a tender lover, sometimes a vengeful person,
and sometimes a person ‘“wounded in the brain”, driven to
insanity by watching the dirty world.

Robert Sturua, Eimuntas NekroSius, Oskaras KorSunovas,
Levan Tsuladze have staged peculiar, interesting, differently
seen performances of Hamlet in the 21st century.

Loreta Vaskova,
Lithuanian Academy of Music and Theatre

THE ROLES OF A DIRECTOR IN THE
DOCUMENTARY THEATER

Based on the three verbatim theatre performances directed
by Loreta Vaskova (“Staff”, 2016; “One Hundred Years of
Childhood”, 2018; “Superheroes”, 2019) and the doctoral
thesis ,,Documentary Theater: Methods of Creating Verbatim”,
the report reflects on the peculiarities of the roles of a director
in the process of creating a documentary theatre performance.
The presentation discusses the three primary roles of a director
that prevail in the process of creating a documentary theatre
performance: that of a journalist, playwright and social activist.
The report aims not only to characterize the pecularities of these
roles, but also touch on numerous problematic issues that the
director faces by assuming such roles. The presentation raises
questions such as: What is the influence of the ethical dimension
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on the role of a director/activist and how does it limit that
particular role? What is the responsibility of the director during
the interviews? Therefore, it could be said that the presentation
discusses the three roles from a specific point of view and
predominantly from ethical standpoint, which is moulded within
the boundaries defined in the works of philosophers Nicholas
Ridout and Emmanuel Levinas.

Anar Yerkebay,

Associated Professor, candidate of art history

T. Zhurgenov Kazakh national Academy of Arts
Almaty, Kazakhstan

DIRECTORIAL DECISIONS OF B. ABDURAZZAKOV
IN THE PERFORMANCE “CLASSMATES. LIFE
LESSONS”

The stage of modern drama for any theater group
demonstrates not only the research, but also the possibilities of
the theater. Every year, most of the country’s theaters take part
in the repertoire of works by contemporary authors. Various
trends appear in the interpretation of these works, and the
theatrical process is enriched. This, in turn, concerns not only
the variety of performances forms and genres, but also changes
in the content, the emergence of topical productions on family
issues that illuminate global worlds. One of these performances
is T.Slobodzianeks’ “Classmates. Life Lessons” at the B.
Omarova’s “Zhas Sakhna” theatre is included in the repertoire.

In June 1941, residents of the town of Edvabne in Poland
set fire to hundreds of Jews who grew up and studied with them,
lived in the neighborhood and played together. After the war,
there were legal cases, and everything went wrong, the truth did
not remain hidden. Based on these events, playwright Tadeusz
Slobodzianek performed the song “Odnoklassniki. History in
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the XIV lessons” published a play. It was first staged in Israel
at the Gabima Theater, one year later at the National Theater
in London, and in 2010 at the Theater on Vale in Warsaw. In
the same year, Nikke was awarded the largest literary prize in
Poland. And five years later, in our country, Tajik director Barzu
Abdurazzakov has presented to a wide audience a performance
“Odnoklassniki. Lessons of life”.

Ana Kvinikadze,

PhD student of art studies,

Shota Rustaveli Theatre and Film Georgia State University
Head of: Prof. Marina Vasadze

GENDER AND CONTEMPORARY GEORGIAN
THEATRE

Gender studies are becoming increasingly important in
the social sciences. As time went on, the meaning of the term
“gender” changed. If previously it was only a grammatical
category of sex since 1955 sexologist John Money has used it
to distinguish between biological sex and social roles.

In the modern world, the “social sex” or gender of a person
- the difference between a man and a woman not in a biological,
but in a social way is becoming more and more relevant. In the
Dictionary of Social Sciences, we read that since the 1970s,
the notion of gender has been firmly established as matching
the socially constructed differences between the sexes, which
are historically and geographically variable and which people
acquire in the process of socialization. Consequently, it has
become increasingly clear that gender is not necessarily binary
(female or male), that there are (or maybe) more than two
genders in different societies.

When and how was the socio-cultural phenomenon of sex
reflected in the Georgian theatre? As we know, cultural change
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does not happen instantly and is preceded by several socio-
political processes. In Georgia, gender has been perceived more
or less as social science and a subject of analysis since the 1990s
and that is when significant political shifts in society begin.

Since the research topic is quite large, in my report [ would
like to discuss the latest Georgian theatre in terms of gender and
consider its role in establishing gender equality on the example
of several performances.

Maia Kiknadze,

Doctor of Art Studies,

Associate Professor at Shota Rustaveli Georgian State
Theatre and Film University

“ABOUT ONE ANTI-PATRIOTIC GROUP OF
THEATER CRITICS”
(Party assessment to soviet theatre criticism dated by 40s of
the 20th century)

At various stages of Soviet Union the processes of art
were determined by Communist Party and its management.
Party used to establish rules and priorities and suggest action
plan to artists’ cycles. After the end of the Second World War
the government of winner country was urging artists to play
their roles in the construction of socialist country and to often
demonstrate “happy” soviet citizen.

In soviet era, all fields of art had their purpose. There were
passed special resolutions, decrees for the employees of music,
art, cinema, literature and theatre, who were obliged to reflect
modern life in accordance with the determination of party.

One of the aforesaid documents was resolution of communist
party (b) “about repertoire of drama theatres and measures of
its improvement” adopted in August 26, 1946. Pursuant to the
resolution was approved the repertoire policy of theatres and at
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the same time set an objective of action plan.

Upon consideration of theatre ideology the party was
drawing special attention on the discussion of theater criticism.
In accordance with the resolution the criticism had to be have
Bolshevik nature and it had imposed certain obligations.
Attention to the theater criticismdrawn by party was stipulated
by propagandistic nature of this field.

In January 28, 1949 the governmental magazine “Pravda”
published letter “about one anti-patriotic group of theater critics”,
where was disapproved anti-patriotic activity of theater critics
and operation of the unit of theatrical society. In the opinion
of party, theater criticism is the most famous part in literature.
Theater criticism has remained some spaces of bourgeois
aesthetic nature. These critics (Iezovsk, Gurevich and et al.)
show cosmopolitic, antipatriotic relation to soviet art.

Letter published by magazine “Pravda” had a great
resonance even in Georgia. Notes made in “Pravda” had to be
taken into account by the artists of all republics. Consideration
and discussion on this theme in Tbilisi was continued at Writers
Union and theatrical society. There were considered and
criticized theater critics mentioned in this letter. They held a
discussion on the importance of theater criticism and deficiency
of Georgian theater criticism, who had planned the ways of
improvement Georgian theater criticism.

Marika Mamatsashvili,
PHD, Assistant Professor at Shota Rustaveli Theatre and
Film Georgian state University

HOW TO TEACH THE HISTORY OF WORLD
THEATRE

The era in which we live in is marked by unexpectedness
and abrupt technological progress. Due to this acceleration, we
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are confronted with a strikingly different reality. Generational
differences are also deepening. On top of this, we have, to put
it mildly, an inefficient school system. We, theater history
teachers, consequently face great hurdles.

Teaching theater history according to fixed periodization
in is dated. A revision of teaching methods is crucial. I have
regularly encountered resistance from first-year students when
they fail to grasp and examine the theater of antiquity and
instead appeal I speak to them about modern theater.

Theater itself constantly updates its forms of expression,
but manages to do so based on accumulated experience and
knowledge. Hence, 1 had the idea to take into account the
class majority’s readiness to comprehend this or that issue and
to construct the course lectures and seminars based on their
collective knowledge. It is not necessary to begin our studies
from the historical period of antiquity.

During the first year, we could cover Shakespeare, or even
Moliére, whose works are more intelligible to the modern
generation and more familiar to the mindset of contemporary
youth. They laugh when we speak about the necessary
intervention of destiny and how could they fully understand
Antigone’s decision when they do not know what choice is,
how it affects events and individuals!

The purpose of my address, which concerns the revision of
the course and its adaption to a given audience, is as follows:

* Enrich the students’ aesthetic worldview and life experience
with the complex power of different fields of art;

» Teach them to develop their own views and assessments;

» Give direction for understanding aesthetic categories.

Keywords: Epoch; Methodology; Aesthetic Category.
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Gubaz Megrelidze,
Doctor of Arts

WORLD PANTOMIME AND GEORGIAN THEATER

Pantomime, which took its foundation in the early epoch
of the development of society and the first form of which was
primitive, went over the course of time to a very high level.
Today, when we look at Marcel Marceau, Charlie Chaplin,
Jean Louis Barrault, Violet, Henry Tomashevsky, Amiran
Shalikashvili (whose name is associated with the creation of the
Georgian pantomime theater), we understand that pantomime
has undergone a great evolution. It is also home to the eastern
old theater art. In India and China, we often find objects where
the position and movement of the finger and hand have their
own corresponding text, often viewers understand the content
precisely from these signs.

Under such conditions, gestures and their definitions are
ambiguous. The birthplace of European pantomime is old
Greece. Here pantomime was born along with ancient myths
and religious holidays. Antique dance was like a pantomime.
This was also said by Plato. The first pantomime performances
were carried out at the holidays of Dionysus and Demeter. In
Rome, during Caesar, pantomime was very popular. In the
Middle Ages, they created the Italian folk “comedy of masks”,
that is, as they call it “Comedy of affairs arte”. The synthesis
technique of the actors of the Italian theater gave them the
opportunity to use not only words, but also pantomime, songs,
dances, acrobatics.

Pantomime also had ancestors in Georgia. We can find
the roots of Georgian pantomime in the mysteries of Heturian
origin. The reflection of such mysteries we can find on the
famous silver thicket in Trialeti. In the Mysteries, dance
occupied an important role. In the middle of the participants
with masks stood a mimos who, with the help of movements
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and facial expressions, conveyed the contents of the songs.
Such dances existed in several villages of Georgia until the
end of the 19th century. For example, in Svaneti - during the
festival in honor of the awakening of nature, “Meliai Telepai”
danced. In some regions of Georgia there is an image of “Datv-
berikuli”. Interesting materials can be found in the theatrical
stages “Berikaoba” and “Keenoba”.

Pantomime elements can also be found in Georgian folk
dances. For example, in the “Khorumi” dance, many stylized
gestures and the plot for basic development is an important
element. So, dances: “Farikaoba”, “Khevsuruli” and others.

In the histories of the Georgian theater, the first
pantomime performances are associated with the name of Kote
Mardzhanishvili. In 1922, in the Russian drama theater - “New
Theater” K. Mardzhanishvili staged “Attractive Light” by V.
Metzeli, in 1926 in the Rustaveli Theater “Mzetamze”, and in
“Kutaisi Theater” he staged “Fire” in 1930.

After K. Mardzhanishvili, the revival of pantomime
in Georgia froze for almost half a century, until in the early
60s of the last century, actor Amiran Shalikashvili created a
pantomime group, which in 1976 was the first and only state
theater in terms of the scale of the former Soviet Union. And
this is another topic of research.

Manana Turiashvili,
Doctor of Arts, Head of the “Theatrical Fund”,
Independent Researcher

“AN ENEMY OF THE PEOPLE”, AS A MODEL OF A
SOCIETY CORRESPONDING TO MODERN TIMES

In 2015, at Marjanishvili Theater, within the framework of
Thbilisi International Theater Festival, the “Schaubuhne” Berlin
Theater, presented to Georgian audience a performance “An
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Enemy of the People” (a play by Henrik Ibsen, 1882) by a world
celebrated theater director Thomas Ostermeier. This theatrical
event was a rare occasion when, after the end of the play, the
audience applauded sincerely, did not leave the theater for a
long time and waited for a meeting with the director.

Modern Relationship Model, is created by the director based
on the analysis of the play: A Researcher and Rebel, Family,
Manager, Mass media and an “Invisible Conductor” — a
character, who observes socio-political events and is trained
for a financial gain, plays a crucial role in the performance;
What is the path of a spa doctor Thomas Stockman after
finding a source of the infection, while discussing and
arguing with the city or the mass media etc., trying to
make his conclusions public? From the beginning to the
culmination, when he delivers a public speech and talks
about the real reasons of political existence and infecting of
the civil society, speaking out about the problems of modern
human beings addressing the audience “directly”;

The formula used by theater director Mikheil Tumanishvili
in the 90s of the last century: I, you, we, here, now,
between us, as the main instrument of the performance ...
by German actors applying the same rules of the game to
the audience prepared by the ”Here and now “ principle,
the audience that is ready to be engaged in a contest where
the enemy of the people is revealed and transformed from
a passive observer into an active participant. Attempts the
German cast are made to “change” the spectator and enable
him to overcome the needs of his own selfish “I”, and to
show a way to a high civil position;

The characters of the performance, who change the fate of
people, but fail to make “changes” in the spectators, and a
character who does not meet his desires despite the struggle,
cannot realize his professional and civil responsibility,
manages to temporarily change the spectator; “I AM WHAT
I AM” is the first phrase that you read on the screen before

127



the play, and which you can hear in Dr. Stockman’s public
speech. General sources and significance of the origin of
this slogan in modern times;

* The role of a women in the play and the reasons for her
“returning back” in a modified form in the performance by
Thomas Ostermeier. In the German performance, the future
generation is represented by Thomas’s infant offspring,
who, no doubt, understands nothing of the situation created
on the stage;

» Following the play by Henrik Ibsen directed by Thomas
Ostermeier and the details collected from the work, reflected
in the costumes and scenic decorations, are accurate and
relevant to the 21st century.

Tamar Kutateladze,

Theater critic. PhD,

Chief Scientist-worker of the Dimitri Janelidze Scientific-
Research Institute of the Shota Rustaveli Theatre and Film
Georgia State University

THE SUBTEXT OF THE PLAY

XX century, the play was based on a distinct directorial
concept that was saturated with a heterogeneous subtext. The
metaphorical art of theatrical art, formed during the most
difficult period of the Soviet era, still retains its prestigious
positions in the 21st century. The director is considered a public
figure of his time, a distinguished person, an eternally modern
and “young” philosopher. The theater has become a “niche”
where the director of the play, in collaboration with a team of
collaborators and mainly with shelter, “tells” a new parable
with some hints.

Some of the stagings of the twentieth and twenty-first
centuries contain a number of prophetic passages. Numerous
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directorial concepts of the twentieth century are modern and
impressive from today’s point of view. In them, the director’s
astonishing imagination, rare professional culture, critical-
creative approach to the trends of contemporary art processes,
clear position towards the existing reality of art form and
essence are noticeable.

From the twentieth century, the theatrical space has become
a kind of arena for bold experiments. When performing a
visual “icon” - in the construction or painting decoration on
the stage, in the play of certain objects or costumes, in their
color combinations, gloomy colors, generalizations or plastic
“modulations”, the director’s opinion, his rebellion is carefully
but skillfully expressed.

In this paper presents the following directors of the Russian
and Georgian theaters ofthe XX and XXI centuries: V. Meierhold,
e. Vakhtangov, I. Lubimov, s. Akhmeteli, K. Marjanishvili, M.
Tumanishvili, R. Sturua, and, several important passages from
G. Margvelashvili’s performances.

Lasha Chkhartishvili,
Associate Professor of Shota Rustaveli Georgian Theatre
and Film State University

SEVERAL ASPECTS OF THE LATEST CHALLENGES
OF CONTEMPORARY THEATER IN TERMS OF
TECHNICAL PROGRESS

On 26th century of the formation and development of
professional theatre, theatrical arts were constantly in the face
of challenges, the centuries- long path of development is full of
contradictions, and their overcoming was main task and mission
for the theatre. With the challenges and contradictions, critical
period as well, mostly, theatre developed self — preservation
and a reflex of renewal.
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For a long time, skeptical minds were constantly heard
about theatre, that theatre as art and institution loses its actuality
and scale of its importance. However, the theatre has always
managed not only to survive, also effectively responded to new
challenges.

The true and original theatre has always been born in
extreme situation, and the real theatre was created after getting
into the dead end. XX-XXI centuries were especially turning
point for the theatre, when cinematography, television and
internet appeared. The theatre began to use its competitors
effectively and the technical advances of world civilization
have been used effectively as its advantage. As a result, theatre
started developing and progressing, expanded its opportunities
and become more diverse. Collaboration of technical progress
and theatre didn’t lose the main character in the theatrical art,
it became more interesting, attractive and lovable. Performing
arts as the main means of view, is still dominant in the theatre,
various products of technical progress, spiritless object, became
the actor’s partner on the stage. Next to the actor appeared
multimedia (since 20s in the XX century) as actor’s partner.
This challenge, which has become a proven method of theatrical
art, has taken a significant place in modern theatre.

A new type of theatre was born by the explosion of technical
progress, which is called “hybrid theatre” in the west. In the
world of digital technologies, the actor had many challenges,
there disappeared multimedia as a new partner on the stage,
which is a strong competitor.
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Tamar Tsagareli,

Theatre Studies; PhD.

Associate Professor of the Shota Rustaveli Theatre and
Film Georgia State University

CHALLENGES OF THE XXI CENTURY IN THE
ART OF THEATER

From its very beginning, it becomes obvious that the
XXI century, with its purposes and scopes, will be the
century of the most dynamic developments. This will be the
century of unprecedentedly fast scientific and technological
developments, with a new form of communication between
people, communities, states and civilizations. The changes are
so strong, even “aggressive” that confusion is apparent. Having
no time to analyze the features of the current phase properly, we
face completely new challenges.

In the modern world, almost everyday changes in many
spheres of human activities as well as in the spheres of culture
and art, keep graduates to be in the mode of permanent trainings.
You may well know that it is not easy, sometimes professional
skills of filmmakers, actors, script writers and all other theatre
professionals need quite important conceptual updates. This
was always important, but the emergence of new challenges
today is much higher then it was previously.

The contemporary paradigm of higher education in art
aims to prepare professionals capable to adapt easily to rapidly
changing conditions in the labor market.

Nowadays, the Georgian educational system is focused on
being fully integrated into the world educational space. This
process has a lot of positive results as well as difficulties. The
trend of unification of educational systems and training programs
is more and more clearly demonstrated, in various strands of
higher education everything and everyone is moved to one
standard, all this keeps an important threat to higher art schools.
In comparison with other specialties, art education is extremely
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specific and its educational standards need to be significantly
different. As far as I am concerned, this issue is problematic for
the theatrical institutions involved in the Bologna process, not
only for our region’s theaters and film schools.

The complexity of the theatre professions teaching lays in
its long-lasting, in some cases even centuries-old accumulated
traditions, methodology, form and style.

George Tskitishvili,

PhD of Art History,

Shota Rustaveli Theatre and Film Georgia State University
professor,

Director of Dimitri Janelidze Scientific-Research institute
of the University

GENRE — A CONDITIONAL PRECEPT

Every epoch, without a doubt brings changes not just
in social, political-economical or moral life of society, the
country, but also in art. What seemed to be solidly established,
goes through transfiguration. sometimes, such transformation
is significant and exceedingly noticeable. in other cases, it’s
relatively light and could be described as barely noticeable.
modernity always brings its own demands, fulfilment of which,
is of course a matter of time, but also necessary; Since time
cannot be turned back. You must follow it step by step.

For modern world theatre, one mutual feature is generally
remarkable. Genre, as such, loses its distinct, definitive contours
and becomes a more conditional occurrence. If in earlier times,
the precept of genre was defined quite scrupulously, modern
theatre has annihilated, erased all separating borders. It’s
almost impossible to find true tragedy, drama or comedy in
their classical form today. In modern theatre, it seems like there
was some kind of a fusion in this direction. These days, the
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more synthesized, eclectic is the play, the more spectators it
will attract. Of course, said tendency is applied to modern world
theatre and not just one country’s theatrical art. Therefore,
Georgian theatre is no exception.

In presented work, the author analyzes two performances:
“The broken jug” by Arthur von Kleist (Vaja-Pshavela Telavi
State Professional Drama Theatre. Directed by Robert Sturua
and Nikoloz Heine-Shvelidze. 2015) and “Julius Caesar” by
William Shakespeare (Shota Rustaveli Tbilisi State Professional
Drama Theatre. Directed by Robert Sturua. 2015). By reviewing
these two plays, it becomes visible to the reader, how the original
genre of the literature piece, the origin, the play disappeared as
a result of directorial interpretation. Kleist’s comedy became
a social-political farce, grotesque, satire. As for Shakespeare’s
tragedy with a historical theme, it transformed into political
tragi-farce, which is dominated by irony and sarcasm. The
author reaches the goal by analyzing, solving a few important,
key scenes in a quite argumentative way. The reader develops
an evident view of both performances. Because the work covers
the most important part — clearly outlines the directorial concept
of the plays, the message which is for the viewers. A deep
decryption of the directors’ intentions gives the ability to the
author to bring the reader a vivid picture of visuals from both
plays. Therefore, with the help of this work, we are easily able
to understand the form and content of these two performances.
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Elchin Nadir Jafarov,

PHD in Arts

Azerbaijan State University of Culture and Arts,
Baku, Azerbaijan

THEATRE OF THE XX CENTURY. FROM THE
THEATRE TOWARDS A NON-THEATRE

As we know, whole arts fields, including theatre began to
make its first steps on the new way in XX century. From the
beginning ofthe century anumber of theatre figures (playwrights,
directors, theatre theorists, etc.) purposely or intuitively,
performed their new view point to the world. Within these
forms the theatre discovered its new image: it became a non-
theatre. This article titled as “Theatre of the XX century. From
theatre toward non-theatre” reveals the ideas, trends, created
during that century and the result of all those initiatives.

Keywords: theatre, director, non-theatre, play, modern,
performance, playwright, conflict, text, word
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FILM STUDIES

Zviad Dolidze,
Full Professor in Film Studies of the Shota Rustaveli
Theatre and Film Georgian State University

THE CONTEMPORARY HISTORICAL FILM:
PROBLEMS, TENDENCIES, PECULIARITIES

The historical film always was in the center of the film-
goers’ wide auditorium interest because it depicts historical
facts and events or life (or part of life) of any historical person.
This last type of historical film is called biographical films. For
some scholar historical film is a separate genre, for the others
— aa sub-genre of the adventure film. In various years it was
named by various titles, for example, for the Germans it was the
costuming drama, for the Japanese — Jidaigeki, for the Italians —
the epic drama and Peplum and so on.

From the first day of filmmaking, the historical film was
in the center of the filmmakers because they could see an
opportunity of receiving useful commercial income from it. Of
course in the first stage when the duration of the films was 2-3
or a little more minutes, in the historical films they could show
only one historical fact in a shortened version. Then when the
duration of the films was increased the filmmakers had a chance
to expand their stories. This circumstance, in turn, enlarged a
desire of making such film production.

The contemporary historical film stands against many
challenges. First of all, it is a search of the investments for big-
budget film projects which are not easy and has the risks because
many potential investors, for fear of commercial failure, avoid
putting the money in such a project. Film history remembers
numerous similar cases.

Historical films often violate historical reality. This situation
is explained by the authors of them (or by their lobbyist critics
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and scholars) by exacerbation of the cinematic adaptation of
any literary work or original script, or by the necessary steps
making for other purposes. It contradicts the historical reality.
But it is well known that historical novels also deface reality
and this misleads the reader because he thinks that everything
that is written in the book is true.

In this regard, there has been a lot of discussion and debate
in the circles of film studies for a long time, but it has not been
possible to establish a unified position. Nevertheless, it should
be noted that no justification, not by a single sign, can be found
in the tendency to change historical reality in the work of
literature and art (in this case, film).

Tamta Turmanidze
Associated Professor
Akaki Tsereteli State University

SEEK FOR THE LOST MAGIC

The biggest advantage of Brother Lumicres’ over the
Thomas Edison was the invention called cinematography —
this creature was focused on the big audience whereas Edison’s
kinetoscope could be used only one person. But today quite
different tendency is observed. The screen, through which a
movie is entering our everyday lives, gets shorter and slimmer
and has the size of our smart phones, that can be switched off,
paused and rewind at any time.

If we skip different electronic devices, invented through the
centuries, like Camera Obscura, Laterna Magica and camcorder
drawing in Leonardo da Vinci ’s album, the cinema would have
never been in such a strange conditions in the last 125 years, no
matter it has the crises earlier.

After appearing the sound films there were considerations
about the death of cinematography and disappearance of magic
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and a big number of actors as well as editors could not keep
up with the times and were found outside the cinema world.
The crises of cinema was discussed in every beginning of a
new decade. At first it was TV giving chance to observe shows
without leaving homes, later step by step new technologies
have improved that on the bases of their overwhelming abilities
grasps the part of individualism from the cinema.

The majority of modern editors are craze cinephiles. They
respect the ancient idols and at the same time their films are full
of quotation of classical cinematography, but in recent years
only quotation is not enough to express nostology towards the
big cinema.

In 2016 the film Hail, Caesar! by Coen brothers appeared
where the American directors ironically revealed the end of
big studios in Hollywood in 50-s and “hunting on the witches”
dated on McCarthyism. Generally, beginning from the Billy
Wilder’s “Sunset Boulevard” when the cinema has become
responsible for shooting films, it is always made with a slight
sense of irony. Consequently, nobody expected from Tarantino
to shot the nostalgic film about the end of great age - the film
Once Upon a Time in Hollywood is nothing but being in love
with cinematography.

Maia Levanidze,

Doctor of Arts

Associate Professor of the Shota Rustaveli
Theatre and Film Georgian State University

PEOPLE IN AN URBAN ENVIRONMENT
THE FIRST STAGE OF OTAR IOSELIANI’S WORK

“Sixties”, a generation that created the “ phenomenon of
Georgian film “, directors who began to search for the traits of
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national character, returned to the best traditions of Georgian
culture and at the same time began to talk about acute moral and
ethical problems in modern life. The generation that destroyed
the identical nature of “social realism” and created its own
national film culture under the influence of Western cinema.

Otar loseliani is a representative of this generation. His
particular narrative style, chronicle-documentary style, themes
that somehow leitmotically follow his creations: the idealistic
perception of the world, traditions and modernity, the problem
of human alienation in the urban environment, determine the
identity of this author.

In the films of Georgian period of of Otar loseliani: “April”,
“St. George’s Month”, “was a blackbird singer”, these problems
are most clearly read.

Nadezhda Marinchevska,
Institute of Art Studies
Bulgarian Academy of Sciences

TRANSFORMATIONS OF MODERNISTIC
CONCEPTS IN BULGARIAN ANIMATION

Historically animation has been closely connected with the
avant-garde movements of the 20s. Its abstract films strongly
contributed to the avant-gardists efforts to perform the ‘pure
cinematic language’ (Cinéma Pur) and ‘visual music’.

The paper will analyze the impact of the avant-garde on
Bulgarian animation. In the years of the totalitarian regime, the
bravery to make a film based on modernistic aesthetics was a
gesture of revolt against the ideological restrictions. Bulgarian
animation had its periods of a closer or more faraway play
with avant-garde motifs and styles. During the totalitarian
regime, it has never been claustrophobically enclosed in a kind
of a local or ‘socialist-realistic’ framework. On the contrary,

138



the modernistic graphics, often inspired by European models,
provoked the boundaries of the unwritten censorship in the
1960s in the films by Todor Dinov, Ivan Andonov, Stoyan
Dukov, Ivan Veselinov, and many others. In the second half
of the 1970s and early 1980s, the avant-garde films by Anri
Koulev and Nikolay Todorov more radically compared the
Bulgarian cultural tradition with the Western European. In
1982, in ‘Bagpipe’ they even included direct visual quotations
from Hieronymus Bosch, Henri Rousseau, Pablo Picasso, Marc
Chagall, René Magritte, Salvador Dali.

The contemporary Bulgarian animation, after a long period
of overcoming a kind of identity crisis, which emerged after the
fall of the Berlin Wall, turned again to the European cultural
heritage of the avant-garde. The new generations contribute with
ease and lightness to neo-vanguard styles, feeling themselves
citizens of the world. The works of Vessela Dantcheva, Ivan
Bogdanov, Boris Despodov, Andrey Paounov, Velislava
Gospodinova, Dimitar Dimitrov, Theodore Ushev and others
will be outlined and discussed. Bulgarian animation endows
neo-avant-garde aesthetics, which in some cases transforms into
a postmodern mix of imagination, not underestimating the local
values of the region. The new reincarnation of modernist styles
and ideas in contemporary Bulgarian animation after 2009 is no
more a result of a rebellion against a censorship but a form of
a free self-expression, realised with talent and inspiration. The
numerous international awards and an ‘Oscar’ nomination are a
proof of this new form of modernistic life in cinéma auteur.
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Lela Ochiauri,

PhD in Art Studies,

Professor at Shota Rustaveli Theatre and Film Georgia
State University

CRUELTY AND TOLERANCE - IN THE LENS OF
“NEW WAVE” OF GEORGIAN CINEMA

It is not easy to be in a society that has “its own demands”,
that does not love those who are different from others, who
do not behave, think, talk, or look like others do. They wear
earrings or are dressed in Chokha. It does not understand, does
not see and accept when someone begins to demolish the frames.
Society creates the condition to live “the way you ought to live,”
but you cannot live “that way.” It is society that is not tolerant,
not because it cannot be tolerant and supportive, but because it
cannot imagine otherwise. It does not know otherwise. It was
taught this way, raised so, trapped in such a way, and as a result,
it continues to live this way for itself or others.

The newest Georgian cinema and a new generation of
filmmakers represent a multifaceted spectrum of modern
society, modern people, in most cases, young people, their lives
and their spiritual problems. Overall, they create a portrait of
harsh, and in most cases, brutal, ruthless and intolerant, and,
rarely, supportive society.

Levan Akin’s “And Then We Danced”, Gigisha
Abashidze’s “Neighbors”, Lasha Tskvitinidze’s “I Am Beso”,
Nana Ekvtimishvili’s “Long Bright Days” and others highlight
the importance of youth’s choice in light of social problems.
They tell the stories of those people, who are within the bounds
of preconditions and specific events and with their personal
decisions they must determine their own and, perhaps the
future of the country.
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Giorgi Razmadze,

Ph.D. in Art History

Shota Rustaveli Theatre and Film Georgia State University
Invited Lecturer

POSTMODERNIST INSTRUMENTS IN CINEMA

The term ‘“Postmodernist instruments” means artistic
methods (also, artistic approaches and styles) Through
which postmodernism is created;

Postmodernist art is intertextual. intertextuality means that
meaning reaches the audient via “another text”;
“Postmodernist instruments” are Hypertext, Allusionism,
Reminiscence, Parody, Pastiche, Quote. Also, remake,
remix, simulacra, Plagiarism, Calque, Imitates and more;
Critique of postmodernism in Fredric Jameson’s
“Postmodernism, or, the Cultural Logic of Late Capitalism”:
Postmodernism as a Capitalism mass production;

The end of postmodernism? Are we exist in an era of Post-
truth?

Ketevan Trapaidze,
Shota Rustaveli Theatre and Film Georgia State University
Associated Professor

EXAMPLES OF ETHICAL PARADOX ON THE
SCREEN

The generation, which said its debut word in Georgian film

in the early 1980’s, as it was discovered later, was planning
to take a road of quite harsh (could be described as critical)
realism. They were not aiming to make modern being, life more
appealing or wrap it in a poetic-romantic fog. They did not want
to deceive the viewers with lies, or made-up-artificial reality.
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They were not running away from showing brutal pictures of so-
called “The bottom” of society’s life. The 80’s generation was
forcing us to watch the unpleasant reality on the screen. Back
then, some viewers might have found this process as some kind
of aggression from the new generation of film directors, but one
thing is certain — whether we wanted it or not, was is acceptable,
satisfying or not — this world existed in our country’s reality.
Therefore, turning a blind eye on it for a long time, ignoring it,
was delusion.

The presented work talks about a few episodes from
two films which were created by one of the most distinctive
members of the aforementioned generation, Temur Babluani, in
the beginning of his career (“The Flight of the Sparrows”, 1980;
And “Brother”, 1981). Where the artist’s message is revealed
in the way of ethical paradox. In general, Temur Babluani’s
characters never carry standard qualities or are anywhere near
ideals, which are stereotyped by society. Frequently, a human,
who looks gloomy, repulsive at first sight, has unknown
intentions and desires, can be seen from an unusual, unexpected
angle and the viewer might find a solid, firm personality in
them.

The director is not looking for a non-existent world; he is
not fascinated by the pathos of mankind. He does not lie and
stays true to himself and the audience. He sees and documents
what he knows and what really bothers him. Because of this,
distinctive point of view and maybe many other reasons, these
two films maintain the interest of viewers to this day and what’s
most important, despite the fact that many years have passed
(39-40 years), they have not lost their modern sound.
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Marian Tutui,
Full professor of film studies at Hyperion
University in Bucharest

FOUR EARLY CONTRIBUTIONS OF ROMANIAN
FILMMAKERS TO MODERNITY

In his novel “The Castle in the Carpathians” (1892) Jules
Verne imagines a Romanian landlord who bought only for
himself the invention of cinema in order to keep seeing his
beloved deceased opera singer. The Romanian peasants who
could see the images were very impressed. It is clear that Jules
Verne had a great intuition again because Romanians have been
fascinated from the beginnings by the magic of cinema and
even contributed to it early.

Romanian neurologist Gheorghe Marinescu (1863-1938)
with the help of the first camera that took moving pictures in
Romania in 1898 shot one year later the first scientific film
in the world Walking Difficulties in Organic Hemiplegia/
Tulburéarile de mers In hemiplegia organica. Auguste Lumiére
did not understand the potential of cinema to become an art but
he acknowledged Dr. Marinescu’s priority in a letter of July 29,
1924: “Your papers on the use of cinematography in the study
of nervous diseases really passed me by the hand when I was
receiving the review La semaine medicale, but then I had other
concerns of industrial order, which did not allow me to devote
myself to biological research. I confess that I have forgotten
these works and I am grateful to you for have reminding me
about them. Unfortunately, few scholars followed the path open
by you.*

A Romanian Jew, Sigmund Weinberg (1868- 1954), opened
the first established movie theatre in Turkey in the Comedy
Section of Dariilbedayi (City Theater) of Istanbul, in 1914 was
appointed head of the new Military studio of the Turkish Army
(MOSD) and together with the Fuat Uzkinay (1888 — 1956)
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made the first documentary, The Fall of the Russian Monument
in Saint Stephen/ Ayastefanos’taki Rus Abidesinin Yikilist
(1914), as well as the first fiction films in Turkey, Himmet
Aga’s Marriage/ Himmet Aga’nin Izdivaci (1914) and Leblebici
Horhor Aga (1916), unfortunately all lost.

Thephotographers Ienache (1878-1954) and Milton Manakia
(1882-1964) made films between 1907- 1918 on the life of the
Vlach shepherds but also about the last but one sultan of Turkey
Mehmed V Resad. Therefore they are considered the first real
filmmakers in the Balkans and among the first in the world who
made ethnographic films. Although they considered themselves
Romanians and their films have Romanian or Greek inserts, for
different other reasons they are claimed by five Balkan nations
(Northern Macedonia, Albania, Romania, Greece and Turkey).

The great Hungarian director Jend Janovics (1872- 1945)
worked also in Romania and in 1920 he made the film The
Nightmare/ Din groazele lumii / A vilagrém (Romania-
Hungary). In this story about how syphilis destroys a family,
the director made for the first time in the world a microscope
filming. In this sense, he was assisted by the Romanian biologist
Constantin Levaditti (1874 — 1953) and his educational film
received a grant from the Romanian Ministry of Health.

Giorgi Ghvaladze
Doctor of Arts

»REPENTANCE“ TRANSFORMATION AND
PUBLICITY

Different historical forms of trivial relationships were
established at different stages of public development that have
both ethnical and social grounds. And along with time shift,
these forms also changed and developed.

Tragic years of our history touched everybody. One can

144



find lots of open wounds here. Through torments, tortures and
bloodshed over hundreds of years, the ethnos or ethnical groups
collected the best and eternal values, dignity and kindness
characteristic to nations in misfortune. Thought-provoking is the
fact that the biggest sacrifice is made by the best part of nation.
After this all a question is born: have our roots been cut, or the
best tradition transmitted from grandparents to grandchildren,
one generation to another been ceased? As a reply to these
questions, Georgian film director Tengiz Abuladze made the
movie “Repentance”.

The word repentance means feeling of regret and
acknowledgement of sin and crime by praying or poetry. It is a
Christian term and, in its essence, excludes action using a force.
Repentance is a spiritual category versus physical. If catharsis
does not take place, repentance will not happen. In addition to
many other factors, the changes taking place from the mid-80s
known to the soviet public as “perestroika” (transformation) and
publicity also can be explained by screening the “Repentance”.
One could even hear many saying openly that the 27th session
of the communist party in 1986 began with Secretary General
Mikhail Gorbachev’s speech and Abuladze’s movie.

Working on the movie began when still formally alive
though “already deemed as dead” Brezhnev ruled the country.
Il and weakened Andropov and Chernenko also followed him.
Vice-President of the United States George Bush Senior had to
annually arrive in Moscow to condole with the management of
the country. Based on all this, the production outran the reality
that later by epochal meaning became even with time and
accordingly with contemporary life. The sharply expressed civic
position of the film director and the movie itself is even more
appreciative based on these facts. The authors were not afraid
and declared their message openly when it was the hardest to
do. But they could not avoid the destiny and for two years the
movie was left on the shelf. There is some symbolism in this.
The movie as though took upon itself the ,,crime“and completed
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the sentence honestly. Thus, it protected the creative team
and saved them from responsibility. Gorbachev and the vital
judgement declared by him laid basis for densely rolled tapes
that were put in metal boxes and in their own way represented a
tin coffin to be public again.

Tengiz Abuladze remained devoted to his poetic and
cinematographic judgement, at the same time always preserving
uniqueness. Under contemporaneity and objective reality, he
managed to find poetic and ascending poetic originals and
expressed the epoch through them.

Teo Khatiashvili,
Professor at Ilia State University

“CORN ISLAND” ON THE “SLOW LANDSCAPE” OF
MODERN CINEMA

1. “Slow Cinema” - one of the main tendention of the 21st
Century’s Art-Cinema - is a part of a broader subcultural
slow-movement, against fastness, automatism and
mechanicism of consumer society. Stylistic description of
“Slow Cinema” is: poetic, contemplative, quiet, spiritual,
ascetic, austere, muted, boring and even comatose. But the
key concept of this cinema is to capture reality in real-time,
online mode.

2. According by Gilles Deleuze time-image refers to capture
movement in duration. In this case movement is already
not the category of space but of time. Nadin Mai argues
that perception of time as a continuity is linked to Eastern
culture and philosophy and it isn’t new — 21th century’s
concept.

3. André Bazin’s theory of film is based on the idea of objective
reality and everyday life reflected with long take. According
Bazin neorealism plays a special role to form a new cinema
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in which the story and its dramatic development are no
longer dominant while daily life occupies a important part
of the film narrative.

Giorgi Ovashvili’s film “Corn Island” (2014) is example of
“Slow” in Georgian Cinema. Director embodied routine of
main characters slowly and thoroughly detailed. Grandpa
and granddaughter seem to live not only out of the civilized
world, but also beyond time, where only sunrise and sunset
tell about passing of time.
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ART STUDIES

Mikhail Barazna,
Belarusian State Academy of Arts

ART PHOTOGRAPHY OF BELARUS IN
THE 1990-2010S

Art photography of the 1990-2010s clearly sees the trends
of mutual influence of art photography and easel graphic art,
painting, graphic design, cinematographic and television screen
culture. In general, art photography practice tends towards the
style of conceptual art.

Art and historical museums have collections of photography.
Famous masters of the second half of the 20th century, including
M. Ananyin, V. Arkashov, V. Lupeiko, V. Baranovskiy, V.
Butra, Yu. Vasilyev, V. Goncharenko, A. Dudkin, V. Mezhevich,
Yu. Ivanov, E. Kazulya, M. Romanyuk, P. Tishkovskiy, V.
Fedorenko, M. Zhilinskiy, G. Likhtorovich, will certainly have
their rightful place in the history of art in Belarus.

News agencies have a huge amount of material on the
chronicle of life in Belarus after 1991. This is reporters’ material,
but it contains many highly artistic achievements. However,
neither Belarusian nor foreign researchers systematically
worked with this material [1]. There were no sections devoted
to the development of photographic art in the previously
published fundamental studies of Belarusian art. But today, the
achievements of art photography in Belarus have become part
of systematic art studies in the field of fine art. E. Kenigsberg, P.
Lezhanskaya, Yu. Matskevich, N. Savchenko, K. Yanushkevich,
etc. dedicated their scientific materials to the development of art
photography.

A special role in the search for new authors was played by
the people’s photo club “Minsk”. The project “Photo Manifesto:
Contemporary Photography in the USSR (1991) ensured a big
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success of the studio members of the 1990s. In 1994, a large
exhibition “Fotografie aus Minsk” organized by the IFA gallery
with the support of the Goethe Institute in Minsk was held in
Berlin.

Inthe 1990s, Z. Shegelman, P. Tishkovskiy, V. Goncharenko,
M. Zhilinskiy, V. Titov, G. Karchevskiy become members of
the international association of photography FIAP [2].

In 1990, the Union of Photo Artists of the BSSR was
established, and it lasted until 1992. In 2003, a creative union
“the Belarusian Public Association ‘Photo Art’” was set up. In
2017, the Belarusian Public Association of Photographers with
more than 150 members was registered.

Photography remains a necessary means of expression for
book designers and illustrators. The national competition “Art
of the Book” annually determines the winner in the category
“The Best Photo Artist”. Poster artists make use of the photo.
The photo poster “LEVI’S. 30 YEARS OF WOODSTOCK”
made by V. Tsesler and S. Voychenko can be found in the
collections of the Louvre.

The most important international thematic exhibition
projects “Texts” (1997), “The Illusion of Distances” (2000),
“The Illusion of Time” (2004), “The Stop Europe” (2006)
presented photographs by Belarusian and foreign authors.

A bright page of art photography is the work of the best
Belarusian photojournalists. For almost twenty years, A.
Kleshchuk highlighted the consequences of the Chernobyl
disaster which affected children’s fate in his photographs. His
well-known series is “The Zone of Sorrow. The Chernobyl
Cycle — Children” (1986-1996).

The development of Belarusian photographic art in the
early 21st century is characterized by a variety of genre
forms, creative methods, conceptual approaches, and technical
diversity. And new opportunities — online publishing of a huge
number of photographic images - are widely used today by
artists and designers.
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Nato Gengiuri,
Professor of the Art History Department at Shota Rustaveli
Theatre and Film University

MODERNITY AND SOVIET ARCHITECTURAL
HERITAGE IN GEORGIA

The topic of Soviet-era Georgian arts, notably architecture,
remains quite controversial in Georgia, though the West, unlike
post-Soviet countries, has long taken an interest in this era.
Here in Georgia we are still strongly influenced by the idea that
something is unacceptable simply because it was created under
Soviet censorship, that cherishing Soviet-era architecture and
artworks equals the idolization of that period; and, consequently,
Soviet legacy can be left neglected. Many interesting pieces
have perished because of this attitude, a process that, sadly,
continues to this day.

And here, too, there is a difference of opinion: Stalin-era
architecture evokes greater “respect” — the use of precious
materials and grandeur seem to make it easier to validate its
worth. Examples of Soviet Modernism have been dealt the
heaviest blow, and yet it was in Soviet Georgia that numerous
architecturally exceptional examples were created in the form of
buildings serving a variety of functions: concert halls, cinemas,
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offices, resort architecture, restaurants, subway and cableway
stations, and others.

Our presentation is dedicated to the architecture of movie
theaters from the era of Soviet Modernism and their current
state of affairs. We will describe the approaches utilized at that
time, and discuss their features and fate in the post-Soviet era.

Irma Dolidze,
Shota Rustaveli Theatre and Film Georgian State University
Dimitri Janelidze Scientific-Research Institution

ON UNKNOWN COLLECTION

In the Museum of Shota Rustaveli Theatre and Film Georgia
State University, which exists since 1970 in different forms
(“International Friendship Room”, “Theatre Room™), unique
photo, painted and printed collections, related to the history of
the University, and, in general, theatre and film, are preserved.
Among them, there are repertoires, playbills, programs, photos,
etc. of performances, staged from 1939 to date, personal archives
of famous figures of art, scientific studies.

Out of the materials, preserved in the Museum, the collection
of sketches is remarkable, which hasn’t been studied up to
present and is unknown to specialists as well as general public.

Shota Rustaveli Theatre and Film Georgia State University,
initially the Institute of “Dramatic Art”, was established in
1923 on the basis of Drama Studio, founded by Akaki Pagava.
Akaki Pagava was the first rector of Theatre Institute as well. In
1926, Theatre Institute ceased existence and, on September 1,
1939, on the initiative of Akaki Khorava and Akaki Pagava, on
the basis of the governmental decree, was restored again. Just
since that period, till 90-ies of the past century, the sketched
of the performances, staged in the Institute are collected in the
Museum.
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The collection of the sketched of the Museum of Theatre
and Film of the University is directly related to the educational
process of Theatre Institute and represents the sketches,
reflecting stage settings of the course and diploma performances
of the Dramatic Faculty, as well as the sketches of scenery
and costumes of performances, staged in different theatres
(Griboedov Theatre, Youth Theatre, Batumi Theatre, etc.).

The chronology of the samples, preserved in collection
of sketches starts in 40-ies of the past century and unifies
about three hundred sketches. They were made by the artists,
having outstanding style in scenic painting of the XX c.: Irina
Schtenberg, Dimitri Tavadze, Guram Tseradze, Boris Loktin,
Parnaoz Lapiashvili, Alexandre Tevzadze, Aji Mamedov,
Aivengo Chelidze, Tinatin Heine, etc. These performances
were staged by Akaki Khorava, Akaki Pagava, Akaki Vasadze,
Dimitri Aleksidze, Lili Ioseliani, Mikheil Tumanishvili, Giga
Lortkipanidze, and other famous actors and stage directors.
Some sketches show their facsimiles and inscriptions,
reflecting the working process (“approved”, “shall be changed”,
“acceptable”, etc.).

Study of the above- mentioned collection of sketches, in our
opinion, will enhance our knowledge not only about Georgian
scenic painting and creative work of individual actors, but, in
general, about artistic education and, in particular, almost one
century history of the University of Theatre and Film.
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Ekaterina Kenigsberg,
Dr., Belarusian State Academy of Arts

CREATIVE STRATEGIES OF MODERN BELARUS.
ARTIST IGOR KASHKUREVICH: MYTHOLOGIZING
THE HERO AND HIMSELF

Igor Kashkurevich is a significant author of underground art,
one of the pioneers of performative practices in Belarus working
in graphic and painting techniques, sculpture, installation,
performance. In 1982, Igor Kashkurevich graduated in graphic
arts from the Belarusian Theatre and Art Institute (currently
the Belarusian State Academy of Arts). Since 1978, he has
participated in exhibitions; in 1984, he co-founded the informal
art association “Pluralis”, in 1994 — “the Sixth Line”, an
independent gallery of contemporary art in Minsk. From 1998
to 2018, the artist lived permanently in Berlin, made sculptures
from glacial boulders, taught, participated in exhibitions, and
made performances. In 2018, Igor Kashkurevich returned to
Minsk where in addition to exhibition activities he began to
regularly hold open days in the Studio of the Creative Dynasty
of the Kashkurevich Family.

The proposed material is an art history study of some of the
actions of Igor Kashkurevich carried out with a time interval of
thirty years. The happening “The Dual Horizon”, a joint action
of Igor Kashkurevich with the artist Niko Tsetskhladze on the
shore of the Gulf of Finland, was held in 1988 in Narva during
the All-Union Festival of Underground Art “The Holiday of Art.
Narva-88”. The performance “The Resurrection of Kazimir” by
Igor Kashkurevich and Lyudmila Rusova took place in Vitebsk
in 1988 as part of the project “110 Years of Kazimir Malevich”,
and was then repeated in Minsk in 1989 and in Moscow in 1990.
In 2018, in Minsk, the “Academy” gallery of the Belarusian
State Academy of Arts exhibited an exhibition-mystery of
Igor Kashkurevich “Thus Drew Zarathustra”. The works made
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with acrylic on paper in 1999-2000 were inspired by Friedrich
Nietzsche’s philosophical novel “Thus Spoke Zarathustra: A
Book for All and None”, and had not been exhibited in Belarus
before. The creative idea of the series was based on two intentions
of the artist: “Thus wrote Friedrich Nietzsche in the guise of an
imaginary Zarathustra” and “thus I, Igor Kashkurevich, created
this series of drawings in the image of Zarathustra the artist”.
The author’s performance “Friedrich Nietzsche’s Moustache”
shown at the opening created an associative bridge between the
events of recent history and the present day.

Tsisia Kiladze,
George Chubinashvili National Research Centre for
Georgian Art History and Heritage Preservation

SYMBOLIC TRENDS IN GEORGIAN MODERNIST
PAINTING OF THE 20-TH YEARS

Modernism in Georgian painting developed very quickly
and, reaching the level of European trends, took shape as an
extremely individual phenomenon, but unfortunately, short-
lived, as it was suppressed under the conditions of the totalitarian
Soviet regime. Georgian modernism, which purposefully was
erased from our cultural memory, in our days must be re-
introduced and studied, which is very important not only for
creating a complete picture of Georgian culture, but as well for
the history of world art.

Since 1910, Georgian artists directly in Europe getacquainted
with the modern art, they go to study in Europe. A distinctive
feature of Georgian modernism compared to European is the
love of tradition, a huge interest in the ancient culture of the
country and the search for national values resulting from it. The
goal of Georgian artists was to create “modern and national”
art. National forms of avant-garde art were to be born precisely
from traditions.
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It should be noted that directions or groups have not
developed in Georgian modernism. The creativity of each artist
is going to be developed individually. They turn to cubism,
expressionism, modernism and other styles and trends, but this
is only a part of their individual creativity, and not the main
characteristic feature. Symbolic approaches and very interesting
examples of metaphorical thinking are being created, but still no
one of Georgian artist can be called a symbolist. The purpose of
my work is to identify and analyze symbolic trends in the work
of Georgian artists of modernism, comparison with European
examples, which as a result will determine the features of their
vision.

The features of symbolism are more noticeable in the
works of Shalva Kikodze, Lado Gudiashvili and Valerian
Sidamon-Eristavi. It is also interesting that symbolism in the
works of these artists is expressive. The symbolic nature and
expressionist art forms found in their works should not be
accidental. In the work of Valerian Sidamon Eristavi, several
works are distinguished by expressionist moods and stand out
in his work, where he allegorically represents a painful for him
moment which is associated with the entry of the Red Army.
The works of Shalva Kikodze are usually characterized by
strong irony, grotesque and at the same time deep philosophical
vision, which is especially noticeable in the works of the Paris
period.

And the works of Lado Gudiashvili are closest to modern
Georgian literary symbolism, his creative method is based on
metaphor and allegory and is especially close to the worldview
of symbolism.
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Ana Kldiashvili,
Ap. Kutateladze Tbilisi State Academy of Fine Art
Professor

THE PAST IN THE CONTEXT OF THE PRESENT
(Attempt to Interpret Lia Bagrationi’s last Exhibition)

Lia Bagrationi’s last exhibition “A Mad Tea Party”,
which was held in Tbilisi in the spring of 2019, is a landmark
exhibition of the artist and featured works by the artist in recent
years, as well as completely new installations. The exhibition,
which opened in three halls, was based on a single concept;
however, it had many layers of meaning and enabled a wide
range of interpretations. We will touch on only one of its layers
in this report. It is a past that, as is well known in postmodernist
philosophy or art, is based on the epistemological disconnection
with the preceding historical tradition. Lia Bagrationi has a
slightly different attitude to the past. As a result of his own
artistic research, he identifies the present through the past. The
artist uses contemporary art strategies, forms and materials to
express the past in the context of current problems. This gives
the exhibition a high urgency and makes it a socially active and
critical phenomenon.
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Sopio Papinashvili,

Shota Rustaveli Theatre and Film Georgia State University
(New and ontemporary art)

Doctoral student

EUROPEAN ART EXPERIENCE AND THE TBILISI
ACADEMY OF ART STUDY PERIOD
OF GIORGI SESIASHVILI

Giorgi Sesiashvili, one of the most prominent figures of
the Georgian art in the early twentieth century, had studied in
one of Geneva’s art schools before entering Tbilisi Academy
of Art. He had traveled to France in 1913 and cast one of his
first small plastic works there. Unfortunately, we have very
little information on European travel and study of the sculptor.
It created problems in detailed readings of his professional
biography facts. Though, the interest in the unknown life details
of this Georgian art historian was so significant, that I finally
discovered a part of Giorgi Sesiashvili’s personal archive in one
of the private collections. The archive reads that the sculptor
used to make notes criticism of not only the works of other
artists but his own as well. Aiming at mastering his art skills,
the sculptor initially left for Europe (Switzerland, France), and
upon his return to the motherland, where brand new Tbilisi
Academy of Art was just open, he continued mastering under
the guidance of lakob Nikoladze. The artist describes the travel
stories in his notes. The sculptor was quite critical about his
works, which is evident from multiple corrections made in his
drafts details. That is why there are several versions of the same
artworks in his art laboratory.

The approach of this kind used by the artist indicates that
he focused on the fundamental study of the human body being
triggered by the aspiration of perfectionism, which is evident
from the graphic draft pieces reviewed in this article. It is
noteworthy that the Georgian art history describes only a part
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of Giorgi Sesiashvili’s creative works. These are sculptured
plastic and sculptures on socialist themes created on a very high
level of professionalism, while the artist’s works in Nu style,
which are represented in drafts produced on the early stage of
his art career, are absolutely unknown

Hence, this article focuses on Giorgi Sesiashvili’s
professional formation periods with an overview of his
European experience. He mastered his professionalism in the
class of lakob Nikoladze at Tbilisi Academy of Arts and, like
his teacher continued work in European plastic style until 1930,
when he, like all artists of the period, was forced to serve the
soviet ideology and propaganda.

It should be emphasized that despite the existing ideology
requirements, his art pieces have never been overfilled with the
soviet ideology and pathos; there are no works dedicated to the
party leaders.

Viktoriya Sukovataya,
V.N. Karazin Kharkiv National University, Professor of
Theory of Culture Department

WILHELM KOTARBINSKI, THE FORGOTTEN
GENIUS OF UKRAINIAN MODERN

My presentation devoted to artistic legacy of Wilhelm
Kotarbinski, who was one of the founders of Ukrainian
Modernism in painting of the late 19th and in early 20th
century.

Kotarbinski was the native Pole, a citizen of the Russian
Empire, and he lived for about twenty years in Italy, but spent
the last ten years of his life in Kiev, Ukraine, where he painted
the Vladimir’s Cathedral. Kotarbinski was close to M. Vrubel
and others. Currently paintings by W. Kotarbinski are stored
in the National Museum of Warsaw, in St. Petersburg, in Kiev,
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Sumy, Donetsk.

Due to the fact that Kotarbinski had knowledge of the
modern direction of Art in Western Europe, he combined the
artistic and philosophical traditions of several countries and
cultures in his painting.

Kotarbinsky was extremely popular during his lifetime,
but after his death in 1922 he was quickly forgotten, probably
because his painting was far from “socialist realism” which
was official direction in the Soviet time. But majority of
Kotarbinski’s artistic works were devoted to the biblical,
mythological, historical themes, and one can find the influence
of neo-romanticism, symbolism and expressionism aesthetics
in his works.

Re-discovery of Kotarbinski’s painting took place at the
beginning of the 2000s. The influence of Ukrainian culture in
the work of Kotarbinsky can be seen in images of bright nature.
Kotarbinsky’s painting is beautiful for its decorativeness,
sophistication of fantastic stories that are close not only to
symbolism and expressionism, but also to the images of
Jugendstil and Art Deco. Art Deco and Jugendstil were less
known in Ukraine, but they were represented in the painting
of Kotarbinski. This influence was especially noticeable in
the plots of Kotarbinski, in the interpretations of Kotarbinsky
female and oriental themes.

Thus, I want to present a cross-cultural dialogue in the work
of V. Kotarbinski, the influence of his painting on Ukrainian
modernism and receptions of various national and religious
traditions in the work of Kotarbinski.
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Christian Freigang,
Professor of Architectural History Freie Universitdt Berlin/
Bibliotheca Hertziana Rom

ARTISTIC AND ARCHITECTURAL RESPONSES TO
CLIMATE CHANGE

In the recent past, awareness has grown that man and
civilization are not concepts opposite to nature and geographical
environment, but are intimately imbedded into them. The main
reason of this fundamental change in men’s positioning can be
seen in the massive destruction of nature, by industrialization
and pollution. This massive human intervention since ca. 200
years justifies to qualify modernism as ,,Anthropocene*. Face
to the gigantic endangering of individual life, coexistence and
ecological welfare, resulting from an increasing climate change
due to this large scale mismanagement, man and civilization are
now more and more seen as a responsible part of nature and its
complex metabolism. These worldwide efforts to rescue human
conditions of life, can be paralleled by significant changes in
the former duality between nature and art, where the latter
often played the role of an ideal conceptual order, opposed to
inert and savage nature. The paper proposes to present some
important examples how this ecological responsibility is treated
and reflected in art and architecture. In doing this we will not
limit us to contemporary works, for example by Olafur Eliasson
with his treating of natural and climate cycles. We try also to
demonstrate how yet older apocalyptic sceneries referred the
topos of an ecological collapse of earth, such as did pictures of
the Deluge, or even the Eiffel Tower as an attempt to escape urban
pollution. Artistic and architectural working and reworking of
the ecological condition of men thus sharpened the awareness
how deeply the climate change menaces our all lives.
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Natia Tsulukidze,
Shota Rustaveli Theatre and Film Georgia State University

MORAL OBLIGATION AND ETHICAL VALUES

Contemporary world is divided into radically different
political and social worlds. Photos documenting the differences
and diversity of these worlds are more and more in demand and
fast moving current events make the world more photocentric.

To navigate this diversity, moral obligations and ethical
values have been clearly defined in alignment with the
international declarations and professional codes of ethics.
However, in photography moral obligations and ethical values
are often contradictory concepts and sometimes defending the
former means rejecting the latter. This is especially true of
photojournalism as it is the source of daily news, investigative
reports, celebrity lifestyle, political events and high-profile
meetings. Clearly, photographers working in this environment
are expected to cover the facts and events impartially, while
at the same time creating visual effects that meet professional
standards and create unique, high quality work of art.

To illustrate the conflict between the moral obligations
and ethical standards, let’s consider some textbook examples.
Without a question, taking and publishing pictures of a naked
child is a crime. However, if cloths of a child have been burnt
by the prohibited napalm bombs, leaving burns on a little body
twitching in an unbearable pain what is called for — banning
naked child photos or allowing the photographer to expose
hidden, cruel reality? !

We all also agree that taking photos of mutilated bodies
of the diseased is ethically unacceptable. But if these people,
including minors, have died in a collapsed building of a famous
clothing brand, are we supposed to ask a photographer to turn a

! Photo - Napalm Girl by Nick Ut.
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blind eye on the victims or to expose the imaginary “democracy”
causing immeasurable suffering?

Clearly, double standards of the contemporary world make
it especially difficult to find and expose the truth. Documental
photography, however, does not exist without standing up
for truth and justice, and expressing a morally sound position
of an author. Therefore, violation of ethical principles by
photographers is often driven by moral obligations.

In my view, such violations of ethical standards should be
even more frequent in photography (obviously, I don’t mean
ungrounded, unjustified breach of standards) to make us think
about people that we left behind, people who are facing death,
hunger and homelessness in isolation. Photographers should
remind us that in their fight for moral values they hold the
weapon accessible to anyone — a photo camera. We have agreed
on the concept that photography is “an act of non-intervention’?
so any objections towards the photos depicting the truth, are the
result of the frustration provoked by weakness and the attempt
to hide, mask this weakness or an attempt to hide from the fact
that as a member of the society, you are complicit.

! Adbusters created Bbillboards depicting collapse of H&M clothing factory
building in Bangladesh in 2013 claiming lives of factory workers. Billboards
ironically also carried H&M logo and text — Don’t Worry, Consume.

2Susan Sontag; On Photography; p.8.
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MEDIA STUDIES

Nino Gelovani,

PhD student

Shota Rustaveli Theatre and Film Georgian State University,
Head of: Preof. Sandro Vakhtangov

TV SERIES - A SOURCE OF
ENTERTAINMENT OR...?

Based on local or international studies, it is possible to
find out what part of the time spent by a particular society for
watching TV is devoted to TV series.

The original function of television was to provide
information. The analysis showed that women who regularly
watch soap operas have a higher degree of happiness than those
women who watch less soap operas.

When watching TV, a person spent and spends most of his/
her free time watching the “soap opera”. The TV series offers
to its audience a dramatic audio-visual product that is close to
the cinema.

In this work, based on the research, I have discussed the
habits of TV series viewers, the dependence of their free time
and quality of happiness on these factors.
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Nana Dolidze,
The Doctor of Art Research
Associated professor of Media and Mass Communication

ART AND DIGITAL INDUSTRY - THE ONLY WAY
OF COMMUNICATION WITH AN AUDIENCE IN
PANDEMIC AND POST-PANDEMIC WORLD

No news In Culture’s already announced Crisis chronicles.
But, Is the crisis A new challenge, opportunity, when digital
technologies play the role of social therapy?

Physical Art scenes represented virtually, Product made in
digital world — moving from physical to virtual, with its own
public (readers, listeners, spectators, etc. uniting with authors).

Marshall McLuhan’s quote “We become what we behold.
We shape our tools, and thereafter our tools shape us.” About
digital revolution has never been so relatable as It is today,
when in physical communication we’ve got bizarre rules about
social distancing, whilst the whole world is getting closer with
social media.

Digital infrastructure, Intellectual Technologies — How will
they influence post-pandemic Culture and Art?

Is it possible or not, to continue making Art Digitally, when
on the one hand it resists traditional Art culture, but on the other
hand it’s the only way for development and keeping it alive?

The most dangerous for human race appears to be another
man, Everything has changed in communication, now we have
to adopt new social skills, where we learn to talk and listen to
each other, in a different world.

Social media is no more an element of our environment,
It has become our new natural habitat, where we live and
socialize.

If in XX century Television was a weapon for broadcasting
other fields of activities and only some time later making its
own original product, will media become the way of a new

164



expression of Arts? Or the impulse for the transformation of
Culture?

Everything had started long before Covid-19 appeared and

before 7 billion of us formed the biggest audience.

Tea Skhiereli,
PHD Program ,,Culture in Media“ doctoral student
Head of: Prof. George Chartolani

BRAND CONTENT TYPOLOGY AND ART TOOLS

Brand content as an essential communication tool:

importance of the signature brand content to represent brand
value;

Brand content vs content marketing, traditional advertising
and PR: functions, advantages, ccharacteristics and
perspective;

Brand content communication channels: traditional mass
media, new media, corporate media;

Brand content formats: text, audio-visual (video, film,
podcast), interactive (video games, flash mobs);

Brand content and art/creativity: signature content created
by famous artists;

The most successful brand content examples:

REDBULL MEDIA (print, TV) gives its brand unlimited

opportunities to go beyond the standard marketing of an
energy drink by creating high-quality television, film and print
products;

THE LEGO MOVIE - How the 2014 movie transformed

Lego from a traditional favorite entertainment into the best-
selling toy in the world.
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Lado Tatishvili,

The Humanitarian and Social sciences,
Business and Management Faculty
Assistant professor

SOVIET IDEOLOGY AND EXILED JAZZ

This “fat music” and “pig noise” was so appreciated by
Maxim Gorky that the musical genre was called jazz.

How powerful a musical genre should be when it makes
you feel afraid to lead such a great monster.

If we recall the orchestra of Leonid Utiosov, which today is
called jazz, it is a bit ridiculous, because the solo part of the
trumpet does not mean the existence of jazz in creativity.

I will open Shkhnazarov’s feature film “We Are from Jazz”
where a group of young musicians listen to the commission
members when they perform a jazz composition. When
performing a jazz composition, a member of one of the
committees asks them when the Spartacus Rebellion took
place, and only after the correct answer does he agree that
the jazz collective can perform on the pop scene.

January 26, 1936, the newspaper Pravda, entitled “Sumbur
vmesto musky”, in which the anonymous author criticizes
Dmitry Shestakovich, as if he had borrowed a lot from Jzas
in some incomprehensible music.

A similar action was not only performed on musicians, it
was even more strictly controlled by the listener, who hid
the recordings and could only be heard behind bars.
Unfortunately, there is no information about many
musicians, or they just haven’t reached us, who knows how
many world-famous musicians have been blown away by
the regime

The 21* century, today, is supposed to be a democratic
space, although the roots are still red, the word is free, but
the thinking is lacking in quality and art is united by artificial
suffocation.
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George Chartolani,
Doctor of Art Studies
Professor of Media and Mass Communication

FROM A TV PLAY TO A TV SERIES

Since its creation, television has combined two major public
institutions - media and culture. For many decades, Soviet
television has given priority only to culture, and therefore
has given great importance to such a television genre as TV
play.

The first Georgian TV show (“The elderly”’) was created in
the early 1960s, starring twentieth-century Georgian theater
stars Cecilia Takaishvili and Alexander Zhorzholiani.
Through the TV theater, the audience visited the theatrical
art at home and did not need to go to the theater to see
their favorite actors. The simultaneous nature of television
turned out to be in full harmony with the specifics of the
play. The viewers were convinced that they can keep an
eye on everything live, real time, including the dramatic
performance.

The eappearance of the TV theater in the Georgian media
space coincides with the period when the Georgian artists
began to criticize the socialist system in various fields of
creativity. Most of the Georgian TV plays also strongly
criticized the current regime (“Bridge”).

The first precedent in the history of Georgian television,
when the TV product was followed by an instant response
from the audience and made the first and strongest statement
that public could not be indifferent to the TV product, was
not a political, public or news format project, buta TV play.
(,,Djako’s guests®).

The TV theater, which has created dozens of interesting TV
plays, existed until the end of the last century, and then gave
up the stage to a new genre for Georgian television - the TV
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10.

11.

series, originally called in the Soviet TV - multi-series TV
feature film.

Although the TV series was originally used as a propaganda
tool for political ideology (“Seventeen Spring Glows”) for
Soviet television, the first Georgian multi-series television
feature films were of interest, either modern, daily life
(“Shepherd of Tushi ), or classical literary works. (“ Data
Tutashkhia ).

The main order of modern Georgian TV companies is for
two types of TV series: one, which is used to create the
political mood of the viewers (“Rustavi 2” TV’s social
drama “My Wife’s friends”) and the other - to dispel public
dissatisfaction, to move from the main to the less important.
Even for fun (TV “Imedi”, situational comedy “in the middle
of the city”). In both cases, we are dealing with propaganda,
and therefore, we can consider modern Georgian TV series
as propaganda television production.

In the 70s of the last century, TV shows and serials of
the American media mostly was covered by kind of
feminist sentiments. TV screen has increased in the social
environment of a full place in the militant women’s portrait,
which is almost half a century later appeared on Georgian
TV now (“Public broadcasting”, the TV series “is perfect i
Mother )

In addition to the feature series (drama), TV broadcasters
are actively using documentaries, especially political ones.
The format of the audiovisual narrative, which is often
supplemented by the dynamic sequence of the publicist
text, makes documentary polishers particularly attractive to
the viewer.

Georgian TV documentary includes many interesting films.
It is noteworthy that in 1981, when Georgia was still a Soviet
Socialist Republic, a TV documentary series “The Road”
was created. (Directors: M. Kokochashvili, J. Gabunia, D.
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Gugunava), which begins with the origin of Georgia as a
state and ends with the loss of its state independence.
Today, media broadcasters that do not like the existing
political field and serve the oppositional political forces,
that want to solve the reality, are especially interested in
political documentaries. Consequently, the modern Georgian
political documentary TV series are in fact propaganda
products aimed at influencing the political vision of the
population (voters).

Revaz Tchitchinadze,

The Humanitarian and Social sciences,
Business and Management Faculty
Associative professor

ART IN THE POSTMEDIA AGE

The emergence of New Media is a kind of echo of the change
in the space of social communication. The demand of the
media product users obviously led to the diversity of media
product delivery platforms. The process of media evolution
is underway, which is accompanied by numerous changes
in the journalistic profession, but despite this evolution
- digital technology, changing the forms of journalistic
product, the essence of the profession - to broadcast,
spreading checked information, is unchanged. As soon as
personal computers became available among population, a
new, digital communication environment was immediately
created, which is in the process of constant development.

The new media significantly changes not only journalism,
but it also gives birth to the new genres of art. On the way
to the evolution of art, the searching for new forms of
expression is a natural, irreversible process. Accordingly,
the new media has created a new art - media art. It is an art
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form whose works are created by the digital platform, or
use new technologies.

* Some of researchers consider art as a media. As much as
any work of art will appeal to the audience (for whom it
is created), it also includes the communication process,
which in the case of art is within the bounds of aesthetic
communication. However, it should also be noted that
aesthetic communication was carried out in different eras
with different technologies. In the era of new media, these
technologies have become more and more in line with
media technologies, which means that digital technologies
are the main line of transmitting any information, including
aesthetic communication.

* New mediaart is often considered as a part of postmodernist
culture, although some researchers, when analyzing the
history of new media art, come to the conclusion that this
process is the reflection of Postmedia condition. History
shows that technology has made some changes inart. Today’s
processes shows that the new media art takes the archetype
of the old, traditional media. In this process the medium is
the means, it does not matter what will be the material. It
might be paint, natural stone or modern technology.

* Based on the opinions of various artists and researchers,
several trends emerge that are likely to be relevant in the art
after 20 years. According to the forecast: By 2040, under
the influence of the mass media, art will become much
more inclusive and accessible. In the future, art may not
look like art in the modern sense, but it will still reflect the
spirit of the era.
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COREOLOGY

Luba Nachkebia,
PhD student in the first year of the Doctoral Program in
Choreology

CHOREOGRAPHY /CHOREOLOGY AND
NATURAL SCIENCES

1. The synthesis of choreography involves connection not
only with the art, but also humanitarian, social sciences, and
natural sciences. One interesting example of the coexistence
of art and science is the connection between choreography
/ choreology and the natural sciences such as mathematics,
physics, medicine, and biology.

2. Dance and Mathematics. Mathematics, as the source of
all science, manifests itself quite naturally in the art of
choreography. The system Of Choreographycal Glasses is
based on Simple Algebra . Musical Note - Note Duration
(Fractions), the size of the musical tact, the musical phrase
and the sentence are the countable sections , that make
up the metro-rhythmic structure of the dance. Elementary
geometry signs can be found in the outline of the dancer’s
limbs, as well as in dance movements and dance structure.

3. Dance and Physics. Almost all of Newton’s laws of motion
can be considered the laws of “dancing physics.” Physics
and dance, factors based on space and time, we can find
compatibility in physical phenomena such as mechanics,
statics, dynamics, attractiveness, and so on.

4. Danceand Medicine. Two directions of medicine - traditional
and folk medicine, in relation to choreography, are an
accompanying (traumatology) factor in the professional life
of a dancer. In addition, since ancient times, folk dances
have a long tradition of performing rituals and dances. Art
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therapy is one of the most proven methods of treatment today,
where an important place belongs to “dance therapy”.

5. Danceand Biology. Biology, as an adjacent field of medicine,
connects to dance with two main directions: anatomy
examines the physiological structure of the dancer’s body;
And, the field of neurobiology includes the study of the
impact of dance on the human nervous system. An example
of the intersection of dance and zoology is the dance of
animal marriage.

Anano Samsonadze,

Doctor of Arts,

Associate Professor at Shota Rustaveli Theatre and Film
Georgia State University

Choreographer-Choreologist

MODERNITY AND FOLK CHOREOGRAPHY
(On the examples of the Georgian Folk Choreography)

Ethnic choreography is otherwise called folk dance.
However, the main meaning of the term “choreography”, the
semantics of folk choreography is largely related to the stage
(secondary) folk dance. In the context of modernity, folk dance
can only be discussed though differentiating authentic and stage
folklore.

Folklore, as the best way of revealing creative abilities of
people, has not only an artistic value, which is the object of art
research, but it is also a socio-cultural phenomenon that reflects
historical development of ethnos. Taking into consideration
the historical and religious situation, samples of folk dance
including traditional-authentic ones, undergo functional and
structural changes. Consequently, modern folk dance differs
from archaic forms and has a different, special nature.

The path from archaic forms of folk dance to its modern
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interpretation is reflected in the genesis of choreographic art.

Ethnochoreology studies the processes of development of folk

dance, its ethnic characteristics and influence on other types of

dance (historical, ballroom, classical and contemporary dance).

In relation to folk dance traditions revealing of modern
trends has several directions:

* Recentness of authentic, primary folk dance. Nowadays,
there is a continuous tradition of performing dance elements
in folk rites;

» Development of stage folk choreography from the beginning
to this day. Modern choreographic trends, modern traditions
of musical and artistic design of dance and their reflection
in stage folk choreography;

* Use of folk dance elements, plastic-graphic forms in other
types of dance.

Georgian folk choreography is the best example in all three
directions. As one of the indicators of ethnic identity, Georgian
choreography, on the one hand, preserves archaic forms (dance
rituals of Svaneti, Pshavi, Tusheti, etc.), on the other hand,
Georgian authentic dances are transformed into modern art
as stage-folk (“Zekary*, “Juta”, “Tsdo”, “Otobaya”, etc.) and
classical choreographic samples (“Mzechabuky*, “Gorda”,
“Medea”, “Sagalobeli”, ,,Dovin Doven Dovli” etc.).
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REGIONAL SPECIALTIES OF VOLYN ART OF
DANCING

Volyn is one of the richest, in the ethnocultural view, regions
of Ukraine. And nowadays, under centuries-old layer there are
still plenty of specific features of local customs, in particular
the whole set of music, art, and dancing traditions sustained in
a special regional form.

As the research shows, Volyn dancing is characterized
with particular traditional genres and forms with their varieties,
which are peculiar for the whole Ukrainian culture. However,
the choreographic material of Volyn allows to detect, along
with general Ukrainian features, local variants and a specific
manner of performing. Therefore, along with polkas and round
dances in Volyn there are quadrilles and such mixed vocal and
choreographic forms as “tryndychky”. In the variety of dancing
forms of Volyn region, pair and mass dances predominate,
in which there are group and solo episodes, but there are not
single male or female ones. Traditionally Volyn dances are
“Krutiah”, “Veretenchyk”, “Skakuha”, “Gupaly”, “Oy-ra”.
Some movements in folk dances are performed at 2/4 with the
measure of musical accompaniment 3/4. Volyn folk dances
have their own specificity of dancing vocabulary: their structure
is characterized with original movements and walks, which
include various taps, prytupy and pryskoky, pidbyvky and
jumps on the place and with headways, splashing upon the body
and thigh, different revolutions, turns and numerous squattings.
These regional pas enrich folk choreographic vocabulary and
lead to appearing of new works of Ukrainian choreographic
art.
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Thus, regional specialties of Volyn art of dancing are an
important part of culture wealth of Ukraine and need further
researching.
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MUSIC STUDIES
Marina Kavtaradze,
Professor,
V. Sarajishvili Thilisi State Conservatoire

PANDEMIC AND MUSIC, OR CRISIS AS AN
OPPORTUNITY

Overall displacement into virtual space due to a pandemic
leads to the destruction of old models and when the battle in
an undeclared war with Corona virus ends the world will no
longer be the same as before. Corona virus tested and painfully
affected the stability of all spheres of the country, including
music industry. The field of education could not escape it either,
and entire educational system, especially, art, was thrown into
the whirlpool of experiments.

The pandemic has shown the world that all are equal before
the virus, regardless of origin or nationality. The problem of
globalization, in its traditional sense, has also lost relevance.
In the time of total distancing, music brings people closer than
ever. Music is also a form of

self-expression for people locked in homes during
quarantine, music also helps in relationships. This is confirmed
by the abundance of home video footages uploaded on the
Internet, whether it is Italy, America, China or Georgia.

What have we lost and gained in the process and what has
Corona taught us?

The challenges of Covid-19 have already become the basis
for many changes, and not only in negative context, but also
in terms of introducing new directions, creative processes,
teaching methodology, and many other innovations.

New forms of musical creation have emerged:

1. New genres of academic music created with new
technologies, especially for the musicians transferred to the
virtual space;
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2. New folk examples dedicated to the Corona virus;

3. New forms of performance for large collectives, adapted
for the performance in virtual, online space;

4. Concert without listeners;

5. Online competitions and festivals;

6. Free access to opera performances and concerts for
Internet viewers.

The paper is an attempt to analyze the ongoing processes in
today’s musical life,

focusing on the processes that occur during an epidemic.
The study aims to identify the novelties originated under current
crisis and regard these events as an ‘opportunity in the prism of
crisis’. The paper presents the new music examples and forms
of music-making, originated in existing reality

Gvantsa Ghvinjilia,
Doctor of Arts, An Associate Professor at V. Sarajishvili
Thilisi State conservatoire

COMPOSER’S CREATIVE WILL AND THE
SCIENTIFIC AND TECHNOLOGICAL PROGRESS
(RAISING A POINT)

Due to the pandemic of COVID-19, most of the world
has chosen remote-teaching and working regimes; except for
the reason to avoid heavy social results, what was the use of
three fundamental principles against the pandemic (social
distance, quarantine, isolation), we shall see the answer to this
in the strategy of the political and economic processes of the
“New World Order.” It is possible that this far-fetched action
aims at the concentration of the mankind’s cognition onto the
technological progress and at the generation of the informative
and technological progress in its mind. In order to analyze the
psychological and economical results of the pandemic, there
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have been intensified the sociological questionnaires; There
is tested the adequacy of the mankind in response to similar
dangers, and this makes us think that the world gets ready
for the active “intervention” during the epoch of information
technologies. The human cognition and the art processes
connected to it have always been developing in rapid succession
to the scientific and technological progress and the changes in
the social formations, though, these links have been much better
masked until the twentieth century. To the question, whether the
scientific and technological progress would cause the rejection of
fundamental values of the musical art after the above-mentioned
process enters its intensive phase (in the epoch of conquest of
the interplanetary space), the answer was generated yet in the
twentieth century. The unprecedented technological progress
has made the greatest influence on music exactly in this century
(which still remains actual), but it is also the fact that the musical
art which has switched to the road of secularization, has turned
again actively to the mysticism, mythological and religious sets
of themes in this mentioned century. Along with theoretical
advances, the practical steps towards the assimilation of space
has further emphasized the mystery of the boundlessness of the
universe, thus increasing the ontological depth of the opuses,
have revealed the charismatic contents of the ideas integrated
into them, have strengthened the intensiveness and the area of
manifestation of the “mystical.” The music, after all, proceeding
from its specifics, is able to convey the essence of mysticism
in depth (starting from the antique epoch, philosophy, esthetic
essays, letters of Christian fathers, psychological and even
sociological literature, all of the above-listed branches of
human activities consider this ability of music). That is why
the scientific and technological progress does not collide with
the intuitive creative process with the aspiration towards the
mysticism typical for it. The technological century has again
activated the process of disenchantment (Weber) and the “Space
of music,” too; the planetary cognition, too, incorporated into
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the opuses, has been widened; and still, against the background
of the cascade of technological innovations, many questions
connected with the future of music are pierced with a visionary’s
curiosity: what will the musical melosphere itself be like
(Zemtsovksy), will there occur a rethinking of the phenomenon
of the musical audience or that of the listener, what opportunities
are open for the composing experimentation at the level of idea
or at the level of stylistic thinking; how will the transcendent or
ethical function of music will be changed; what will it be like,
the relationship of information technologies with the creative
will, etc.

Tamar Chkheidze,
Assoc. prof.
Tbilisi State Conservatoire

MNEMONIC THINKING AS AN IMMANENT
FEATURE OF GEORGIAN TRADITIONAL
CHANTING

The beginnings of Georgian chanting are connected with the
early centuries of Christianity. The general norms developed in
the entrails of Christian chanting art, over time, are enriched
in the process of development, undergo transformation, and
establish local chanting traditions. Due to the different ways and
trends of development, some of them have been fundamentally
separated from the basics, while others, in the process of
maintaining a strong connection with its roots, have become a
very original form of Christian chanting,

Mnemonic thinking, which became a defining feature
of Christian chanting as soon as it became a professional art,
and was kept to a certain stage of development in a number
of traditions, is observed in all stages of development in the
Georgian tradition, including the late period. Taking into
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account these features, creates the preconditions for the correct
analysis and evaluation of the musical system of Georgian
church chants. Loyalty to Mnemonic-Formula Thinking and
the improvisational transformation of these formulas into
polyphonic forms evoke the individual look of Georgian
church chants, which give them a special place among different
Christian chant traditions.
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Maia Doborjginidze,
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and Film State University of Georgia.

Performing - Creative Arts Direction PhD student
(Creative Pedagogics, Drama Directing)

Supervisor: Chief Researcher T. Kutateladze

SPANISH SURREALIST AND “TRERO”

The work presents analysis of surrealism and Spanish
art reforms of the 20-ies of the XX century: Miguel de
Unamuno’s existentialist concepts and drama of ideas, Gasset’s
“Dehumanization of Art” (1925), “The Revolt of the Masses”
(1930). Two worldview conflicts are shown through the
confrontation of the two Spanish thinkers - Gasset and Machado.
The thesis also presents A. Breton’s Manifestos, the goals of his
surrealist group, and conflicting Salvador Dali’s relations with
the leader of the group (1929 “Surrealism, that’s Me”). Here
we discuss the main characteristics of the surrealistic activities
of the pride of Spain and three friends: Salvador Dali, Louis
Bunuel and Garcia Lorca, as well as process of reforming of the
Spanish literature and worldview by them.

The main section of the work is devoted to the reforms,
carried out by the new trends creator, Spanish poet, playwright,
musician and graphic artist, Garcia Lorca (1898 - 1936);
modernization by him of already forgotten in Spain Golden Age
literature and folklore. Due to these and many other reforms and
merits, contemporaries called Lorca “Troubadour” and “Trero”.
This is how they glorified the figure, who was devoted to the
immortality of the Spanish folklore.
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In the collection of poems published by Lorca in 1928, “The
Gypsy Ballads”, an epic picture of the tragic fate of Andalusia
was presented in adaptation with the contemporary routine
existence of the Gypsy tragic mythology. Based on adaptation
of ancient Andalusian fairy tales and medieval religious
plays, Lorca carried out another reform. In 1923 he developed
dramaturgy of a puppet theatre and founded the Andalusian Folk
Puppet Theatre, where he staged puppet shows. In 1936, the
theatre was destroyed by the Franco regime due to its immensely
popular, carnival colourfulness and political sharpness.

In 1927 Lorca rehabilitated the forgotten Spanish classical
poet, Louis de Gongoro. In 1929 he founded Balagan Theatre
(“LaBaraca”, 1931), which aimed to introduce Spanish classical
drama to the wide society. His tragedies, such as “Mariana
Pineda” (1927), “Bloody Wedding” (1933), “The Tragedy of
Yerma” (1934), and “Bernarda Alba’s House” (1936), were
created with strong references to political circumstances. The
central theme of all three plays is the tragic fate of the weaker
sex.

The panorama of political developments in Spain is
discussed in the unison with fascism, having become stronger
in the 20-ies of the XX century. The last section of the work
is devoted to a brief overview of the main trends and socio-
political processes of the Georgian theatre of the 70-ies and 90-
ies of the XX century. I would, also, offer general concepts of
Garcia Lorca’s famous play “Bernarda Alba’s House”, staged
by Temur Chkheidze and Gocha Kapanadze on the stage of the
Rustaveli Theatre (1973, 1990), together with general concepts
of my own performance.
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“PEOPLE FROM YESTERDAY” TODAY

“People from Yesterday” by Shalva Dadiani is fairly
recognized as a classic example of Georgian drama. At certain
times, it wasactively staged in Georgian theatres. The thesis
reflects motivation for creation of the play, in particular, social,
political and cultural environment of the first two decades of the
XX century as well as simultaneously ongoing main theatrical
processes.

As you know, the first two decades of the XX century,
related tothe creation of this play and its initial realization, was
marked with the beginning of a new stage of modernization
in the world.Georgia was not an exception either. Great
transformations took place in our country as well, although,
developed processesturned out to be extremely tragic. This
period was the era of sovietization of Georgia. Accordingly, I
will review the Georgian theater repertoire policy of the XX
century first two decades, where the reforms, carried out in the
theaters of the two great theatrical cities of Georgia, Tbilisi and
Kutaisi, follow one after another. One of the most important
events of this period was the fact of creation and staging of
Shalva Dadiani’s “People from Yesterday”. It, in many ways,
echoed general processes developed in the above mentioned
period. It should be alsonoted, that the play contains not only
bold passages typical of that time, which is motivated by the
responsibility of the writer, brought up in the famous prince
Dadiani family, about which Ilia Chavchavadze said: “I was in
Samegrelo and saw Georgia.”
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The second part of the work is dedicated to a comparative
analysis of the basic concepts of the stage interpretations
of the play itself, the repertoire policy existing during
outstandingperformances of the “People from Yesterday” and
the review of its special relevance motivation in certain years.
Here you will find directorial concept of the play I intend to
stage. This play still remains relevant in the reality of the XXI
century. | also try to explain this phenomenon in my thesis.

Tinatin Katamashvili,

Assistant Professor of the Shota Rustaveli Theatre and
Film Georgia State University,

PhD student of the Performing-creative art (Creative
pedagogy - Drama directing)

Supervisor: Chief Scientist T. Kutateladze

DEVELOP IMAGINATION IN THE PROCESS OF
TEACHING ACTING SKILLS

During the existence of the professional acting school,
numerous studies and works have been dedicated to the formation
of an effective methodology of acting pedagogy, readiness for
its development. For many years now, the experience developed
and accumulated by world masters has been reconciled and
analyzed. Nevertheless, in the process of teaching the skills of
actors, we often encounter problems that cannot be overcome
by copying only theories, practical findings, or methodologies
formed by well-known masters or teachers. The skill of the
actor is of special importance in the theatrical art, where the
main working tools are not only speech or plasticity, but also
his attention, imagination and spiritual world. This time my
goal is to focus on one aspect of her/his imagination.

Imagination issues remain a problematic issue in creative
psychology by this day. Despite its great interest in, it is still
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considered a white spot in science, because the mechanism
itself, the birth and development of the imagination, is still
unexplored to the end. This is natural, because it is directly
related to the human subconscious, its individualism. That is
why there is no specific or unified position regarding it.

It is noteworthy that the experiments developed by one of
the classics of Georgian psychological science, by Natadze,
confirmed the direct connection of the imagination with the
skills necessary for the actor, such as transformation. According
to the experimental results, R. Natadze recognized the fact of
the actor’s imaginative and fantasy mood as the basis for the
stage transformation. As it turned out, the foundation of stage
transformation and the creation of stage faces is created by
imaginative moods, and the talent of the actor is connected
with the ability to develop imaginative moods. Therefore, the
development of the right imagination is one of the necessary
conditions for the formation of a student creator.

By the systematize the training of the student in the initial
period of the student’s mastery of acting, taking into account
the experience of world and Georgian theatrical schools (K.
Stanislavski, M. Chekhov, V. Meyerhold, J. Grotowski, P.
Brook, M. Tumanishvili, L. loseliani, S. Gatserelia). We have
developed a combined system of trainings that effectively
develops the imagination bis process. It includes yoga elements,
guided meditation, physical self-awareness, nonverbal
communication (mental communication), and so on. This
process requires the ability to produce maximum concentration
of attention. Consequently, an unconditional need for attention
development arises (which is the cornerstone of almost all
acting schools).

Based on the above, the need arose for experimental
psychological research was created. The content of the study
implies how much the imagination and attention spans increases
in the experimental and control groups. (In parallel with the
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experimental group, there is a control group that takes an acting
master’s course without combined training.)

The aim of the experiment is to determine how imagination
and attention develop after a one-year systematic cycle of
exercises. The first stage is over. (Where imaginative and
attention-grabbing skills were measured before combined
exercises.) The first phase included tests (Torrance, Mednick,
Gilford, Tunic), which were conducted under the direct
supervision of a Doctor of Psychology.

This time, in this paper will present the first stage of the
study, several exercises and an approximate conclusion,
however, the next test, which will be conducted at the end of the
year, will give the final result on how developed the imagination
and ability to concentrate iFn students. It is noteworthy that this
is the first attempt in Georgian theatrical practice to conduct a
similar experiment in our country and in leading European or
American (familiar to us) theatrical schools, scientific research
on the validity of the system.
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FILM STUDIES

Mzia Manjavidze,

Shota Rustaveli Theatre and Film Georgia State University
Doctorant

Head of: Prof. Eliso Eristavi

SILENT FILM SOUND

Music, being the only type of sound for early silent films,
created rhythmic and psychological — aesthetic basis for them.
Unlike the other art genres, the film music was able to invoke
associations, abstractions and generalizations, elements which
were necessary for the development of cinematography. In the
beginning the films were not provided with subtitles and this
problem was partly solved by reciters, who dubbed the movies.
However, the final introduction of subtitles broke and slowed
down the film dynamics. The next step was the appearance of
live soundtrack music, which was often specially composed and
performed by a piano and a few string instruments or even a
whole orchestra.

Special musical albums were created which consisted of
different pieces, each of them representing a certain emotion
(fear, love, etc.). The most popular album of this type was one
composed by Giusepe Becce in 1919. Researcher Rick Altman
considers the sound of silent films not always uniform. He
demonstrates that the cinemas deployed six different sound
strategies in which the musical accompaniment was sometimes
enriched with synchronous noises from behind the silver
screen.
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MANAGEMENT

Dilavardisa Davituliani,

Academic Doctor of Economics

Lecturer at Shota Rustaveli Theatre and Film Georgia
State University

Lili Kochlamazashvili,

Academic Doctor of Economics

EXTREME TOURISM IN GEORGIA

* Tourism is arelatively new field of economy in Georgia, it is
one of the forms of active human recreation, and recreation
is a vital human need.

* Tourism is the voluntary, temporary movement of people
from their place of residence in their own or a foreign
country to rest, in aims of restoring health, seeing historical
and cultural monumental sights, professional business, and
sports, religious or different reasons without paid activities.

» Tourism is a special field because everyone in it searches
and finds what they like and want the most. Some like
mountains and perennially icy peaks, some like the sea and
rivers, some like underground caverns and caves, some like
to see sunken ships and planes, and etc.

* Accordingly, there are many types of tourism: wellness
resorts, cognitive, ecological, mountain-skiing, spaleo,
sports, business, learning, adventure (extreme), healing,
esoteric, religious, ethnographic, culinary (gastronomy)
tourism and etc.

* Recently, extreme tourism has been actively developing as
a variety of adventure tourism. It is a type of tourism that is
associated with an active form of movement and recreation
in nature and has the ability to cause new impressions and
extreme.
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Extreme tourism is one of the most demandable types of
tourism in the world. The number of people who are interested
in this form of tourism is growing day by day and therefore
this segment of tourism is the most growing one. The National
Tourism Administration of Georgia is actively involved in
the promotion of our country and systematically carries out
research in this area. In addition, our territory allows for the
development of extreme tourism in different directions. The
Caucasus Mountains in terms of mountaineering (alpinist)
tourism, flooded and fast rivers in terms of water tourism, and
Western Georgia (Racha, Imereti, Samegrelo) creates excellent
conditions for spaleo tourism.

* Extreme tourism conventionally can be divided in to land,
water and air tourisms. The main types of land extreme
tourism are: mountaineering, mountain climbing, rock
climbing, skiing, spaleo tourism (exploring underground
caves and caverns), jeep tour, bicycle tours, hiking with
tents (camping), horse riding, motto tours, hunting, and bird
watching.

The types of Water tourism are: rafting, diving, water skiing,
kayaking, canyoning.

From types of Air tourism there are developed following
ones: paragliding, airship riding, jumping with parachute,
jumping from a height.

*  We would like to note that there also are exotic species of
extreme tourism that exist in several countries. The most
exotic and expensive species is space tourism, which have
been explored only by few people. The firs was American
millionaire Dennis Tito, who spent 12 million USD for this
walk. After several accidents of space crafts, space tours
have been temporarily suspended, despite of its price there
are plenty of people willing to take this walk.

New starts have been made for cruises and tours in Arctic
and Antarctica, where tourist are given opportunity to see exotic
animals and the most ecologically clean places on the entire
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world. Countries, who have right to send tourist to this area, are
sending limited number of tourist.

There also is the tour in Chernobyl, which is not very
popular, but there are category of people who are interested in it
and for 100-150 USD they have opportunity to see the dead city
inhabited only by the wild animals.

This tour will make people think about the outcomes of to
what can neglecting of safety norms can lead while implementing
technical and technological innovations.

Niko Kvaratskhelia,
Professor of Saint Andrew the First-Called Georgian
University of Patriarchate of Georgia

WOODEN RELIGIOUS BUILDINGS IN WESTERN
GEORGIA AS A DEMONSTRATION OBJECT IN
TOURISM

Subject and relevance of the study: The study deals with the
numerous cult buildings in western Georgia that date back to
the XIX-XX centuries and are widespread in both Christian and
Muslim communities. The article raises the issue of their use as
demonstration objects in excursions.

Literature Review: The literature on the topic is grouped
in three directions: 1. Wooden mosques in Adjara, which
have been thoroughly studied by cultural historians (Zaqaria
Chichinadze, 1913; Mikheil Garakanidze, 1959; Nugzar
Mgeladze, Temur Tunadze, 2001; Giilru Necipoglu, 2005;
Ruslan Baramidze, 2009; Gvantsa Sabashvili, 2017; Suzanne
Harris-Brandts, Angela Wheeler, and Vladimer Shioshvili,
2018); 2. The literature on the Christian wooden church in the
Imereti region is relatively scarce (only newspaper articles and
events covered in periodicals); 3. The problem of selecting
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demonstration objects in tourism is studied more in depth (Niko
Kvaratskhelia; Manana Aladashvili).

Analysis and Conclusion: Wooden cult buildings common
in western Georgia are considered to be an interesting area of
folk architecture, combining elements of traditional folk living.
The task of cultural tourism is to represent the material and
intangible culture of the destination as thorough as possible.
This process is lengthy and somewhat dependent on stereotypes.
The creation of stereotypes is facilitated by the assessments and
conclusions of art scholars, architects and specialists on the one
hand, and the tastes and trends in tourism on the other hand.
Wooden churches in Imereti and wooden mosques in Adjara
are wonderful examples of the inspiration, imagination and
monumental culture of Georgian people. Promoting them and
bringing them to Georgian, as well as foreign tourists is the task
of cultural tourism.

Wooden architecture has been popular in both the mountains
and the valleys of western Georgia for a considerable amount of
time time, driven by the Black Sea climate. Of course, the natural
environment alone is not the sole determinant in shaping the
originality of folk architecture, and there is a whole set of other
factors: historical, religious, economic, social, political, etc., but
the establishment of two different styles of cult buildings in two
adjacent regions, by two different religions, with their different
architectural features, space and landscape is undeniably.
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CREATIVE CITIES IN THE UNITED KINGDOM - AN
IDEA AND PRACTICAL DIMENSION

We realized some time ago that more and more people were
settling in cities. This trend continues unabated. Nowadays more
than half of the world’s population could be described as urban
residents and it is estimated that this percentage could rise to
90% at the end of 21st century. Taking into account that at the
beginning of the twentieth century merely 15 % of the world’s
population were city dwellers, it is clear that urban living will
be the dominant lifestyle of the future. This issue puts cities at
the top of the agenda for a broad discussion.

We used to look at cities through the prism of the old
urban paradigm saying as crime-ridden, car-infested, unhealthy
and over-crowded centres of human activity. It has changed
recently. There is a shift from this rather negative perception to
the recognition of the role of cities in the context of sustainable
development including (among others) economic, social and
ecological aspects. They are no longer one - dimensional
entities - places just to live or work but more and more complex
structures with a unique identity. As such, they are products of
human activity on the one hand, and on the other hand, cities
themselves cultivate, multiply and distribute results of this
activity. Thus they create a unique community, a cultural whole
combining both its tangible and intangible assets.

A glance at human history shows that it originated from
cities. Cities have been highly influential in the development of
culture - regional, national, even international. Being separate
and unique, at the same time they contribute to global culture.

192



There is no doubt that it is culture that unites all areas of human
activity and can be seen as a driving force for creativity which
supports further development at all levels.

In the era of globalization, when conflicting tendencies
clash, the trend of expanding the reach of culture is observable,
while on the other hand the desire to preserve its specificity
(focus on local but also international issues). As organisational
structures cities are not isolated but they also exist in a wider
environment communicating with each other. Their activities
have to be managed in a proper way. As culture is the main factor
to identify them, it has to be an asset of a very high value for
managing cities which can be considered cultural transmitters.

It is not easy to manage through culture. It is strongly locally
embedded, influencing and being subject to external influences.
The meaning of the term evolved - it is no longer only history,
heritage and its material forms. Managing culture does not mean
preserving the past. The challenge is to embrace the past, present
and future in a permanently changing environment. Nowadays,
cultural products become economic, social and sometimes
even political, there are more and more forms in which human
creativity is expressed and the existing ones undergo various
transformations. And again, the difficulty is to preserve local
culture and assimilate elements of different ones (migration,
influence of global culture).

So, how to manage culture in the city and city through culture?
Combining people, places and spaces need some infrastructure,
governance, and relationships. We are looking for discussion
involving authorities, civil society actors, individual residents
and their groups, business owners and artisans presenting new
ideas and good practices in this area.

Fields:

1. Governance in cultural area
2. Culture in the City
3. Creative City
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Panels:

Valuing culture in city governance

Culture in urban development strategies

Cooperation authority - business (and education)- social
society

Tourism and touristic experience in City

City heritage - preservation and promotion

The art - role, form, old and modern

Cohesive cultural neighbourhood

Cohesive city - mix of antique and modern architecture
Innovations in cultural management

Cultural investments - internal and external

Cultural market - culture as product

Planning for and with culture

Creative culture management - planning, organising,
executing and controlling

Culture in city marketing

Industry and culture in city (work places, transport,
housing)

Cultural places and spaces

Cultural education and cultural politics

Managing cultural diversity, creating community,
communities and cultural changes

Culture and democracy - inclusion, integration, politics
City - cultural region. Strategic communication.

. Ecological culture in city.
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CREATIVE CITIES —AS AN EFFECTIVE
INSTRUMENT OF A LOCAL SELF-GOVERNMENT

In the late 1980s, the concept of “creative city” first time
appeared in the urban science at the intersection of socio-
economic geography, economics, and sociology. The main goal
of'its “origin” was to overcome the crisis caused by the processes
of global transformation, which was a result of economic and
social criteria changes.

Starting from this period, the meaning and the vision of
the industrial economy drastically changed, what led to the
suspension of enterprises and factories in the late XX century.
This dramatically affected the cities that had been developing
for decades, considering the industrial development approach.
The solution was proposed by representatives of different
levels of local self-governments who had creative thinking and
developed an innovative strategic vision.

Such a plan has brought a new economic dimension and
social quality of life to a particular city, making it the most
promising way out of the urban crisis. Over the years, various
strategic approaches and methods emerged that have produced
different models of “creative and innovative cities.”

This concept takes into account complex approaches and is
based on wide range of concepts that appear in it simultaneously
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and is the embodiment of one “idea” at the intersection of
different disciplines. As the introduction of the theme will be
represented the views of the “founders” of the “creative and
innovative cities” (J. Hawkins, R. Florida, Ch. Landry, T.
Amabil, etc.) as well as the review of specific examples, which
were carried out in different political contexts.

The study case will be introduced by Polish city of Wroclaw,
which was selected not only because of its rich historical past
and challenges, but also due to the innovative vision of local
self-government combined with the strategic role of local
population.

In 2016, city of Wroclaw won a large-scale competition and
gained the title of European Capital of Culture. The victory, due
to its status, immediately brought city and whole country on the
international arena and found a place on the international map
of the world’s cultural cities.

The local self-government of the city has a great role to
play, as the following priorities were considered:

* Attraction of innovation and establishment of technology
centers,;

* Prioritization of the high education and research centers;

* Development of culture and arts dimensions;

* Active involvement of the population into all strategic
processes;

City Wroclaw’s success and victory were due to the joint
efforts of state structures, NGOs and the active population to
regain their independence through joint tireless work. The speed
of development was primarily based on the use of strategic
communication components so that all participating institutions
in the process achieve the desired result in the near future.

Accordingly, the development of the cultural sphere was
based on the use of the internal institutional resources of the city
and the region and the financial instruments of the European
Union. The innovative approach involved developing research
programs that would attract strategic foreign partners in the
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future and increase the city’s awareness and increase the flow

of tourists. The same approach was envisaged in the field of

education, which in turn meant the arrival of foreign tourists
not for one week, but for study in one or several semesters.

During this period, students and their families should get

acquainted with the cultural heritage and art products of the city

and be willing to cooperate with the representatives of different
branches of the city’s culture.

The city’s culture has represented and continues to unite
many ethno groups, which has been driven by history and
has been cited as a source of inspiration for several strategic
partnership memoranda.

Wroclaw’s long-term goals as the capital of European
culture were:

Access to and participation in culture
* Residents themselves can create a culture and be able to

diversify it without restrictions;

* Have easy access to cultural and educational programs;

* To create a public creative space, the purpose and function
of which will be to establish an independent civil society
through relations with culture.

Cultural development

* The city is developing along with culture and in a combination
with culture.

* In Wroclaw, cultural creators could collaborate and exchange
experiences.

* The culture sector attracts perfectly experienced professionals,
trained in local and international, cultural project services
and projects, actively supports the creation of staff.

Branding

* Increase consciousness and awareness in Poland and Europe
about the city of Wroclaw and the region of Lower Silesia;

* The population should be acquainted with the local culture
from childhood and be proud of the cultural heritage of
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Lower Silesia.

economic

* Wroclaw is visited by twice as many tourists as during previous
years;

* The private sector is more involved in cultural activities;

* The funds allocated for the implementation of the European
Capital of Culture Wroclaw 2016 project were effectively
spent and were a real, effective and significant investment.

Malkhaz Ghvinjilia,
Professor of the Shota Rustaveli Theatre and Film Georgia
State University

“NEW LIFE” OF INTANGIBLE HERITAGE IN
MODERN GEORGIAN TOURISM
(Post-pandemic tourism in Georgia)

Georgia is characterized by an abundance and diversity
of intangible heritage phenomena. Starting from myths and
legends, ending with the spread of Christianity in Georgia, It
is characterized by interesting facts and sources. It is of special
importance for any foreign tourist, to share the peculiarities of
Georgian historical and modern ethnographic life.

Particularattentionis paid to the post-pandemic period, for the
first time in the world, preparation for receiving foreign tourists
in Georgia. In dealing with the pandemic and recognizing it as a
“safe country”, Georgia is based on ethnographic and Christian
values for foreign tourists will offer interesting priorities. The
existing realities are in the world civilization, the uniqueness
of the national identity of our country It will emphasize again
and will establish the image of a safe and interesting tourist
country.
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“THE CONCEPT OF CREATIVE INDUSTRIES
AND ITS CLASSIFICATION METHODOLOGY IN
GEORGIA”

The paper researches the concept of creative industries
and the way of its formation in Georgia in the socio-cultural
context.

The classification document of creative industries in Georgia
has been developed, with taking into account both local and
international experience. The purpose of creating a classification
document is to promote the creation and improvement of
necessary mechanism for analyzing the situation in the creative
industries, as well as to assess the importance and potential of
the creative economy.

The main issue of the classification is to conceptualize and
systematize the creative industries, which should be reflected
in the consistent/periodic mapping and statistical accounting of
the industries, as well as the assessment of annual economic
dynamics and the development of further analytical tools.
According to today’s classification, Georgia has 13 spheres of
creative industries.

The paper shows a historical overview of the concept and the
stages of its development in European countries, with particular
focus on Great Britain’s example.

The following paper describes the process of working on
the of creative industries classification within the framework
of Georgia’s national cultural strategy. In-depth interview with
Elene Toidze, Head of Creative Industries Department of LEPL
“Creative Georgia” will illustrate the current situation.

The final part of the paper is a conclusion, which analyzes
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the given classification, and based on this, summarizes the
challenges typical for the development of the sphere. In the
classification of creative industries, we find elements of various
well-known models, although none of them are fully applied to
the essence. This indicates that the effective functioning of the
creative industries in Georgia is possible not by mechanically
copying modern European trends, but by their perception in a
national context.
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